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The ethnomusicologist comes to compare a non-Western music to his or her
own, not to study the non-Western system because it is interesting or significant,
and does not respect it for its one sake. The purpose is, so it is thought, to make
comparisons in order to show that the outsider’s own music is superior, and that
the host music is merely a stage in the development of the perfect music.

Needless to say, this kind of primitivism is distasteful to thoughtful members of
non-Western societies. '
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a. Music genres

b. "The Berlin Phonogram-Archive |
c. High culture

d. Ton system
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