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The Flipped Learning of Performing Arts:
From the Interdisciplinary Tendency and
Perspective
Hui-Shan Chen’

Abstract

The professional specialty is emphasized in the performing arts in our nation. Music, dance, drama,
Chinese theatre etc., all has its own systematic discipline and aesthetics; with those, they contribute
much in the fields of art, culture, and education.

However, in the era of high technology nowadays, the traditional teaching model of class teaching
is no longer enough. The class teacher as a role of the single source of the knowledge or information in
the past is now replaced by technology which provides faster and more convenient channels of
knowledge or source. Therefore, to satisfy the need of contemporary learners, the teaching method and
course designed must be adjusted in due course.

Firstly, this paper follows the new vision of teaching method, an outcome of the development of
technology, discusses the transformation of learning model affected by technology in modern time.
Secondly, this paper explores the idea, theory and practice of “flipped learning”, with the understanding
of such a well-discussed teaching methodology, to reflect in the field of interdisciplinary teachings of
the performing arts, in order to satisfied the need of contemporary art education, for enrich the
interdisciplinary fields, in both theoretical and practical areas, of producing talents in creation and

performing.

Keywords: teaching methodology of performing arts, interdisciplinary, flipped learning, flipped

classroom

* Professor and Director, Preparatory Office, Graduate Institute of Interdisciplinary Performing Arts, College of Performing
Arts,National Taiwan University of Arts.
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B R H G EENE R R R 5 - BEFRELGHGAIHED (corporeal interiority ) EfifEHIZER » HL
ENTESEGHTREE - thFREIN RS R RV & - $iE/MERE (external surface ) » ZE{EAEME ]
FolEI B MR R [R5 - (E Ay L (p.271)

FEEHE MR RS RV ABHE T - Leung (2006 ) 2] Prosser #HE2 MEAGH ( transsexual
embodiment) YT » iE#H Anzieu (1989) HYFEFZE T (skin ego) Bl - HEm (LS M: £ AG B B¢
AHEE (transitioning ) HAGHIRANE - Anzieu BRI (o TR SR I EHARS 4% > R P98 Jacques Lacan
I AN PRS2 S TR 6 25 B FRIPRERVSERS | - MY Anzieu EE37[01fR Sigmund Freud » DUK
il S gt am i E N - R RS B A PP TR EYERIE (p. 690) - BIEAKE IS HEEE (psyche )
HIRESE LR - Prosser (1998) FEIbasf (A& MR « T #5th B E R BIET 2 Hlis e o M i SRV %45
LRSI - Anzieu IR BRAIVREIERE REEESEVIVEE - L TREE ) S
SRSYEMRE - EF BRI REIISE - TEE - TS - EfVER—
TS ERVRE &8 — (8 A LI R EAYIhEE - WP RIS HEEEZ - | (p. 65) Prosser

(1998) 44l FEisspi Ny 5 4% (pre-transition ) MY-REEMEEEME (untouchability ) BGZ ERELIA
(stoneness ) — Rt/ —(EEE MR T BRI RE—(F B —1EiE " BIRSH IR
AR—%¢ (non-coincidence ) FYEVE (p.77) -

BRI AR R D B R BURE E E E RCE S AN [F)/2  Reinsmith-Jones (2013 ) 2B MEIEE

ST EENT  SE IS (ERES » PR R B M S e T B R AR AV 42 e 4CB% - Reinsmith-Jones

(2013) 5t - ARFT AR E M 2 T E RS - FEMTEK B R E DU miE (8 R 2 3 E
el BFEH— T m BB SUE B E BB BN B G LRIET &L M AR TS (s
/B8 (p. 66) ° {H AR » B2 Kailey (2002) $EREEAIRREY T $LOHELS A ER]
HIFRZEAGRZY IR BB EA RS - GO AS % DGR TIRIAREEIEEN ? 5 iVH
fRERE - | (p. 88) Reinsmith-Jones t7EEHE5 [[H Ames (2005) fF55 85 H VR A » Jan Morris 278 T 8
MHERATEE - K M2V - ) HAHIFEEGIE Gergen and Gergen (1983 ) £
Mason-Schrock (1996 ) » EL4&sTemEE e T 9 EHFHIREE T = - fRIE Gergen and Gergen (1983) 1Y
SUE TR E S — (BT ER B T T SR R RS A 2 FHEN TH
HEH g, (p.266) -
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Reinsmith-Jones (2013) 5&83% - FHBEIEEIRFE /7% (heuristic phenomenological method )
DAREEEDRIY T » ST £ AN 58 5Lt F NS BIE ) 5 RS i B RS S NBIOFT -
TEHER AR (being at odds) ~ 1EHEE M Eay HAY 8% (authenticity and life purpose as
motivation ) ~ $T-BLZHLAY A (the roles of mirrors and reflection ) ~ 4% (spirituality ) ~ Bilf £l
i FAYRE{4 (relationship with God/Creator ) ~ EH 2 (self-love ) » DU A RIESIHY{Z 2 (beliefs about
the soul) o 75 SLEFF BRI —EHTAYMAEE - L2 Reinsmith-Jones 5 fGEAEE R (the
Reinsmith-Jones Model of Physical and Spiritual Transformation ) » &% [ S B EN B8 Bl
EHRASER R AN S S E R - S EREER N —(E R R AV ¢ BAARSEL (beginning phases) » B~
— B SR B8R o P B (middle phases ) » B A SEBIAAE SR © 1R HIPEEL (later phases ) -
B HEEERE - HEREEEE P IFANEIBA (self-involved ) 7 » B HEFEE RAVE
MERZOMEE BT  #E—EE BERER (self-actualized) HYARAATE T HEE (p.93) -

“NEBEBERYSHT

BT SRR S A B A S B S RS AV IE 70 W R A R B
am il CHYA AR [ S fE A iR story-telling ) J7 A A DU Ry 8 45555 - Mason-Schrock( 1996 )
TESVEE R ERE T SIS B RS TS B TR BRI
W3S B EAS Y B LUE R — AR EMERIR " EE BT (true self) AYFELE - BHEUR TR
PSRRI &R - S TEMEWEEDEEN " HIGREE ) (self-narratives) (p. 176) ©

Mason-Schrock (1996 ) #3 » SMEEE AR EIMERIN " EEETR ) I REEE I E %
R ES - DU MRt - AR EE A 5454 - S N Bl S 2
Bl (sports participation ) Z& (p. 179) o {E#Z i Fi#EEF > Mason-Schrock (1996) 584 » FHAZ S
RS M N E R E O WL HA SR ERS R S B RS - MBS 45 (transvestite )
TN U HEEB LA FEEE (cross-dresser ) S RV FEIERS @ il A H B 5218 5 55488
s HE CE— AT IRYENEE (pp. 179-181) © MI{E S 4SO AN EHF > Mason-Schrock

(1996) f5H1 - BB R REMRAR L YA FEE (F5E 2B AR S0 SRR » PRIh 2 H2ms HAmY

HEH2)EX S HEE T B4 | (denial narratives ) 4% » Kf s Lhi B4R EE A M P2
5 F/DIEFRE ERCR RN 5 IEFE (pp. 181-182) {EE B2 EL 1 » Mason-Schrock (1996)
I BB —E R B O S BB EE)NTRE T B > 2B B M AR R E R
RESR S ME—FRERT B0 (pp. 182-183)

£ " Be0AEE & > Mason-Schrock (1996) 505y » S M3 B 5 S Bl E s &8 b & R[]
MRl T BEEEIR ) AR B ME R E CRREA RSN SRS o IR AR 58
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%ﬂuf HBS L ERBUSIRNT - UG R M PHAIE R R EE AT G - Mg s st E A - 7

BV SKE M iR " 58 4 (in denial ) AYERAH » RIEE " Ba840EE | (£ R EIRG Hh 7 =2 -
iﬁmaﬁﬂﬁ—iﬁﬁﬁﬁéﬁ REEER - BRI LB SR S TR - FRDLE AR EENE - ¥
BMEEARER - Bl EREIM T EEE K AR ERMFNEE S - RSSO T
ALK - FIESSEG T RE g EEFE (SR E IR EE - 4% T B
= EE M ERR e an B R T R M5 M E R A N EE R EEE T (p. 183) ©

Mason-Schrock (1996 ) #5tH » Mgl » S E A E sttt M50 B AR R 5L A - 1 T el
TESE RV < 2L T B3R | AL R = T 2 © HFekR (self-distraction) ~ 5
MRE TertR/EEE (masculinity/femininity pursuits ) » DLUK B FsE R E4%% (self-mislabeling ) (p.
183) » Mason-Schrock (1996) #¥i » " &AM | 98FH B R R EEMEEEBEUNM " EEH

Aan B BRI EER LB EIHMERE L - f0A L NEEREE - SRS HITERNER > DUE
Sk (MR e © P20 A\ %i‘ﬁﬁ%ﬂitﬁﬂ’]ﬂh%&@ﬁ R T AT T BRI AR
FEELEHY " HEREE ) (true feelings ) - EEEMEAEZH T A B )8 o ZLRTERS 7 -

—ETAas T HEEH, KF’K?‘ﬂt?ﬁ%& " &Y AR - T EAEE AN T B, B

LTI - SMEE A DEM A sn BB 1E th EE S H A IR AR EED - 1B RER & — BRI e
BIRIAER » AT LURHE Fé 2 ﬁﬁ%ﬁ%% 2f# (reinterpret) (pp 183-184) -

ERGHERE R » Mason-Schrock (1996) 3 R84 st 7 & R4 M IRy
W - R E TR r%?uu J H ERE Tt REER E’Jﬁﬁb?]ﬂim%f bt Bt AT R P
ASB AR - B A RS IR RS A R G - SRR R BIFM AR E R SR B
FHIAR I RERSE - R RiE e E s H FiN LRE AR TP - BT ERE8E B
ERERTR I - ARHES R E BTN BT S EHA R #R#E (p. 184)  Mason-Schrock

(1996) #5t » I5ERE T2t REEZ TG I EEREF P I - AUHE LR ERE T
st NE T Ry BB (p. 185) -

TEEFRSEEARES [ - Mason-Schrock (1996) fi5H 8 MRS K E EREH CE2HEE -
B EEER L B I ERE CBEMEE - 25 EEESE R 2 EFUE B

(sensitive male ) 1R &, o FEPSHERITOULH SIS K E8i2 1% - SMEEfEHES "o, —
BEHUERE - Rt & & EAVE R (p. 185) - Mason-Schrock (1996) #53 » {EEMEHEH T
FH AR B > BRI 55 8ER00E (alternative identities ) AFRIVAIR » Rl & &M%
(ES SRR E B Ot 2 FEIMERE - RibEel " EEET ) - WAFFSEEE AR E O
B EEE ~ Fin LB B BLEA T BeE ) BN EIRYE » B R IHACE I T B
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B o AERMS M PRI 21 - 5 S B HURR B Bh 4Ry T SalRcE L iV R > WEEH CHY
SEFEE (p. 186) °

[fii Douglas and Reid (2006 ) [EIfgt @8 HRERTSOE » BHFEE M TR — 2SR MEE Bl
G AL MIRYE MRS (p. 78) » Douglas and Reid (2006) #8535 - BV LS H BL LB (R H
SEN B ECH A ARSI - ATRE G R WM B R VB R N 5 0 - (B MM E R E R
R - R AT REREN PR B CaUME S EaRn A B PR - BN 5SS 4B M 5 aR[F 0
IR R [FIVESE ~ B - BASE LA B M B Y - 2 E I Re R R B E R - R
e SR IME T Ry U\Klgﬁﬂﬂé"@ﬁ’]ﬁk HREE (spin narratives ) JTE R EMAITHLE E M - Bk
FEE UL (BEAEFRE) 1wl - EREERERES SR 2 EME TR - R ERES
PEEL M B 8G Z R T By I/*/FEZ% MERE LM AR e AL H B B TR B sl 2o M3 R BRI (p.
84) -

Douglas and Reid (2006) 385 » 5Z5/i78 12 B UGGE S MR RR SE Y AR W ER BB am e ~ SEMESEHR
#ATMERME IR A B AR IE(E A58 (therapeutic individualism) S¢S fHmALERAE - NILZ 35
R R BEES T SRR A LM ~ BRI ~ VBRI - 55 IR BES ARt - BT E

Sugm B2 SR A A S B FIEALE A ~ TENSSEMAVRRE - SRR s et &b
H RH 52 (p. 84 ) B 1% Douglas and Reid (2006 )7 755 » 55—Fa i {7724 £ F 5T constructionist
research ) HYIRTEGE RIS m Al al (MRS MU IETT Ry > FrilE B AGERK (autogynephilia) Y
sl o S EL RS R BB M E I B IR ~ BRI - DU O R 2R A BVELEs - (EIS 8
R (p.84) -

S 0 BRI E D E EIE OV E s B SRR T AR S B R - Bl
BRI TSRS - DUCE B S BB SN R SO AN ZE R FIRY 2 - S M
REEZBRT U —ER - (£ E CHYAEmSE(EF > Beemyn (2008) f5H » 1E#EH 75 4F
HIBE A > SR AN D& HARET S B E - NMER B E M4 syl - i WSS B s H
it NSRRI AR FERYREZ - FF 2 FLHARY B {EET 2 th B8 B I E5RET MM RIRR e
ARG EE - RN M2 MR - PR ma iy E [ FEZINR EN Ay F o DU B S RE
KERHISEA AR - OO AASHIROLE - ZRMAERZ 10 Frr - EMEE AAYFE TR
HA/NGIWE - M2 g AR - BE LB MER B (FRe AP M E A AR ENIRIE e -
SBEELRS AP S - iE T DU et (P a0 B g 5 CRYMERREIE] - BEZREL 2 B SR 8 L s M
FEES N E FILEGEA - 2B BB N B A BB RREE T EENER SR
RS - 5 [ E R S MR ER SR B A R ZAIRA (p. 1) -
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Beemyn (2008 ) LAFE =B/ AL EIUHT - [BIBATE 1933 5] 2005 A4 RS M E 2R
N Eal (pp. 1-4) - EFEEE Christine Jorgensen £ 1967 & H iKY E & “Christine jorgensen: A
personal autobiography” /£ » Beemyn (2008 ) i » #1258 4:# B EHEA R DAETEE © 7€
WA i FHAE T B C 4R RA I BB A AR [EIRY VR EC IR RIAR AR AR B2 o 25 ] gt 2R 2 4
THERAFEEIMER] - 2L B C AR RIS S B M A » S &S ploh (P8 = iy A - 782 1990
4L > Feinberg HERRATE B AL/ N7 (S A% T)( Stone butch blues, 1993 ) LK Bornstein 72 1994
FEEEFAVE N SR B E /E L Gender outlaw: On men, women, and the rest of us’ » Z3E Bt (LAY
EMEEHIEENRAREE C - BRI SRR LR AR » @M SR A BUAH: - BRI
HIRERIAES TIRIM A S amEs - SEHRE o Ir AR (p. 3) © Beemyn (2008) 58/ » 1990 4
AREGHAZ] 2000 FARFH] - A/ DR BEEEZ TN E CHYESEIE - B2 Rees 1£ 1996
Rk “Dear sir or madam: The autobiography of a female-to-male transsexual” » & FHAFVACEE R (p.
4)e

2~ (B#) BEMBHXED

(B8 L) MR SR Bt Xk ERIC R steR TV Ee L B —E e
THEAOERELAENEE - BEREPUZNR Christine fF I H CAVAREMERIEHEAM A A
FERY RV EC IR - e REE PSR TSR E O —E R e TS M Tl S a
OB EIRYEE MR Ry ik o FFY SRR 1950 FEARATEE S2F2E « MEHERSE B BARGSHIIR ] - Rt
A Beemyn (2008) it - Christine " fE AR o [l 35 AT pEsth e dh I F R A [ERI LR
A PAE CHIPERIER RS S AL A, (p.3)

401[7] Reinsmith-Jones (2013) $2HHY 5 AG BLEE MRS - S H S ACRE— (I ple R A © B
UAPE S B A — B SR MR PR o BERASLEINE SRR | IRIIPSE: > SR HE YR
J&& (p.93) - MEPNIEEP SR £ H R (5 ERELE > 732 Christine ZAERFHHRTME A L EL B A0
SRR > B B AR B S A - T ELRE B AR I - (B R B X S 2 M A PR s = (P
BRI -

JF# George 12 7 BRIFFEE AL HIR PRI Z IR - 158 A an S F (£ Christine J2 /58
BUEENSEE  BIUFRN T - SRR R SRR N FE AL O GH R - IERE
BRSNS » B R OB A MERIREE - MAEH & MERIRIAEIE I Christine #/E
WRESHE - SEEFAREZERER I MRNEG U ERIIE/ NMZ - BIAHEEE R Georgia » " {RIR
o ERRSEN R R - B0 M A LRI N\ S FREAE My S E Bl
LENRASEZER] > (515 Christine SEAPSHE(LIFEIHY —TTIER Z S 5UR - M E R E S HE
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LR o (G AT B 28 AR & SR RN I8 B B R A SR AR (P H e e s i R - A aE kA
HYZE  #EZR Reinsmith-Jones (2013) #5iH - 121 " BAAP&E: | 5% Christine FUEAR—E > A4
YNG9 S T S MR -

& Christine HIEEH B #RAYEEE A BESITAT R A IHEE - WG b2 e B0 v RIPH 1 s
TG AT Ry - 87 » Christine fEEHR M B MIZEE & O EEHHEHG A4S » Gz RKITHEL
SIS OIAL » WAL SR RTEZ B C - SRR MR 24 B N 54T Rl i i 5,
Y P B2 M I 2 Christine N A]DAFFIEREML - 281 M50 2 S EMRf# - 415 Mason-Schrock (1996 )
BT » SR A R S W Sl I 2 P2 B L B B2 AR = 5 2 B ~ S iR AT (p. 179)
fii Reinsmith-Jones (2013) AIE5@sdE M EN) SASHEEBLGRSIMEDHT (p. 93)  JEEHY Christine
T8 T AR - A TR B At SRR E O © A1 Prosser (1998 ) fifsfdi s
A SRS E — EEERE T R BRI EE  EEA—EE " BIRSFE R 2 R —5
HIEVE (p. 77) - RSB BB EFE HARETSSN 548 - 1008 HES S REE R - M
FHEEEA —SURE AR ER > BEIERME-E -

[ Christine /AL BB HrEFENEEK - [ EL o faH Sk IR EA LB B BAs + - 20fE
Mason-Schrock (1996) #3i - &L M F L ES 20 » —H8HHH Ok = 2BLE M ETIYRE
FI81EER (pp. 182-183) - Christine G HC " FEEUEEK - EXME - | [FH MR ESME

SRE B MESAE HYIE = Z[#] - Mason-Schrock (1996)52 Ry 88 1438 5B 7T & AR RES: - #Ehx
BEE A, — o BIEREERREESET BIZIRENSAL - SRS ER S A

BH (p. 184) (R Fyistb'E 5l Christine H BT LVARBREAVFEEREA X E © i) T &ed ) BoR
e FAISMERE R - RIS 4 R E B IBINTT & A MR - SRS S DISEBINEEE
3§ Chrisitne » (KB Tt SREBEAE—E "HA L 09 T 588 | (HZIBIAIR DR A S Al 23R
Chrisitne H7 Z  FAEIE TR 2 - MBS IS (8% BURR [F M TR 2B B AT - fEsmuf] » L

" &0 BB EIISERBERTIR - DURCE R RN 2T RS R IERYERDE - (1S TR
BETLREERAR ST -

WI[E] Prossser (2006 ) 5 » EMEEINE BRI —EGMERZER » Fiff Christine Y& &

R Rty A (H I E R B S MBI A R i AR Ry AR B M R A [
RtEsR - F4hAY Christine FEARYIERIRZALR - MfOEH S C Ry (T OAES S 204 S -
PR B St A E AR B e AR AR R M RS A 3 - s T R ) TR BBy B B R i S
BB AT G R A S AE T - A RESRE LB B MR IR OB A B R - #E
DUETIBERE I R MR MR -
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FAEHFHARY Christine (RGBS A SIHVESEREZAN » HIE R/ N2 5515 & John Hansen
B - BALMRES MY 25 HS o Christine FRAGHE (L EMEREER B - E_AEIIP S
¥ Ge s MR R IR RSN (ER - 3551 T/E N B#455H - Christine 11 R H IS SIS (TR ATIRY Bk
PSRN - Rt T 22 RS IRE R » RPN BB R A - TTHE » | &8 seiiit— B LIS
Ry E CRLE R DB QS BUR BT ATEK o WIE Prosser (1997) HYSBERMEACEHEERELS: » BE T1RE
S bt S A I A By fth (M 1k BB | 2 P — s (e RIS LAY BB M L (p. 319tk /23R » Christine
BEATE AR R S A SCE LB MR AR L & 4205 - (1S sz R A B B A B 14
KA —EIVAR L EE—TEE EIGREAGIRRE < S8 T AR - EEEE S B A
4‘]"% o

B{EB MR BN IBET A Christine FIRRMERE AW B L FEEREZNEE » MErLY
WHH MR AR A T Rt T — (G5 WAL T AR R LR EM ) ETHESH
/2 » 528 Christine {&/NEIK—EUEEAIZBEIY ~ ST A AEAVR S ERR R - B MATF IR Jess
R E O R B RIS HEstthy SRS ~ SRV)RIr 58 TTHY N (K - Christine Z8F/EEIEM: - FXEBk
TFERR B — B MR R ISR SIE R - B Al B Rt iR B SRV IR B —E
HE g7 - BI{sE Christine /2 #izRaa thA & H sl iR 802 5 [FI MR 2811 Mason-Schrock( 1996 )
Al S MR E AR B Boe BRI - DRSS T SRRAEE , (Y E - EEH
CHYEEMEREE (p. 185) « [fif Douglas and Reid (2006) iz [EIRRAVEE - SMEBIER M ERdmas
HEABMERERT SR EEERATE LB 5 77 - S BB B N0 F DI BT EE AR A e AL
FHAEEMMEEENE - ERBE UL (BAETHRE) (IBLEMI (p. 84)  RIHHEEE M
EHIMEEE R AR RRR (5 - BRI A E AR -

S {EHEH TR O R4 4YRY Christine BAAAMIATEMEHRAE - Christine FHEEES S HEFE AU =4 HIE
HIREIE] > MHERE B Ol EFI M - AT ERORADREL ~ PR 2 15 A8 (RS ) (Sex
and the glands) 72 A BE 7304 1 FE SE AR AG B B2 A5V E B « Christine 28157 FH{F3 Estabrook %
72 DAE M R IE T I B RR RS Y B B S (BB E TR SRS - TRE YT |
MM o Christine {£ TR Z 1R FIEFKRMERTIRZH A O - AR i ASE (instinct )
EifgTE) (impulse) #RE—(EZ0M: - MHEBSIRIEEE Christine #EFTHIMARE SR - 4 " MRS
Rt MR SEARELLIEE B 3 /5 e dssss " ixE— L AWRER AN SR
- EEBED TS AR A E RV EMEREE - 40[F Prosser (1998) EHff » Ff A " BF
REHmERE  RERHEEERRINER - sU2580 " SREZEMAISIT, (p. 17) < #AEE:R -
EEMEFIAE CRYBMERIZE . DA ERMPE DL S S P A 2 R R S SR
] B BHTMER] —TTEIL 2R -
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J> 72 Christine $Z Estabrook Y% BLHEE S AL S AIS IR - SCREEHAH AR & SR
HYE T 2 FEEERT SRR, - A5 283 T S (ESERN T AR | - Christine & {EAEMOEFAY
Thora [A##5¢ - SEEHBARARY Thora RIFE A4 N 45 - (EERFRERFHAFHE T EHZE —E TR
MRS RERS TR M - Wh58 24852 Christine METSEMETFITHYVIEESE - ARG IEZ Rt B4
VEHE o Christine B[4 A8 Victor Dahlman » fif 5 Christine SE4HfFER & ME Ty EFE - &
i —TAAN ALY 4l - 2817 Chrristine AlIZEAR Rt 35 (Rl PHR B A B IR S B il F-ig Y F a5 &
HURMESEANBAYIL « FEEWE R B I ST BT 82 1 > Leung (2006 ) $2% Prosser 5
BMERSTHRIE S © 1AM Anzieu (1989) Y TREZET , BT - Hism LB M A8 B 5o 5
HIRANG: © Anzieu EEERE (AT B R HEHA RS 45 - EEHT(0]ER Sigmund Freud - DLR ¥ B BS5TamiVER
M il B8 B BOUE R AR E (p. 690) BEKE RS HEEE YL » Prosser (1998 )
FEIL R M AVE R - Ny Anzieu IR S REAVR A BEIRGEZEEYNEL " BREK B
SR S RERTIBE KRS - B 1F B I BEAIG IR (B B ERVEE - THIEE) - ERYERE -
(ERHATE e Y B S BR (E AL BB A BN - $ERCGRFI2 A EEZE (p. 65) -
Christine #f XM FTHUHIAYIE - BUS RS T R B BIPRE I R — 2 - &

TRV - SEREERE M =R B G BL O B — A & S A R

At Christine {528 SlVAEHEL AL 2 1% - 4= BIREFAY 4 H 3 7T Dahlman BSATETTE M F1lT -
TERyEER S PRS- AR E S 2B (SR AE - BEREAESKAY Christine SR
b BEEEBEGE T N B LIRSS - (B E ML - Christine " CASSE 8
Hh—{ELA | - Thora [[#EEAREIES FrEfRial A 4G 1t —FRIEPR » %5k Thora k7R B O 2 fl I F

" Christine ; 24457 - 401[5] Prosser (1997) f5H1 » S HY H RS S ORE M Fila RS FIry
BRI R0 A — 20 T LS00 68 0] B 75 S22 e i £y EL B 1Y 167 B9 55 B S 1 TF-Ala 0 R TR SE R B ALY
AR (p.319) © 3% N2KHY 18 {[E A - Christine £ Dahlman BSEHRY S E Z MHEF TR SE - BEG
SEREELEE MGG R AL o MR 20 « Harry Benjamin (1966) fy (S 52)

( The transsexual phenomenon) —& » &8 RSB MERTAL Y 2EATeeE - BB BB M VR e i FH B
T AR R 52— BRI 2 1 P T M Tl - 2RIy Christine 2 A1t & 387 2 A 451 -
Fir ASE FHA 70 b B i 2551 5 S BB M -G P B 2 M AT R 52 < 2 (B T A S R BB T 88 M T filg R
RN - THAE B MR 52 IR RN A AR

Christine [1]F] Thora [A#E(YEE » ¥ ZEAK R Thora (A4 Fyth EHLAYEIFE R ~ SR EEIHRAT
R ERASE EE T fES PRV o {15 Christine #15H O " BlEARGE—MEEEA - " i
2 Christine " BEEZ « SRAEEARGAZAY | o 41[5] Reinsmith-Jones (2013) 583 » SMEENY S B
ELEHSINEIOIT (p. 93) A Tl AR, 7Y Christine £ " {F R EEMEE Ly HAVZ B, T58
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PRl - Wi T SR EAS Y A DVHEETENE - R TR EC ) #E2R Christine (U
Rt ESER (successful passing) M#EA LGS 5E0E - HEAR ;’ﬂ?l&@% M S John
Hansen §ffi/s Christine » Al EA G RIRAT LM B BG 2 it - RIS A B EfAE Bl {26 Christine
F SN T SRt B Ry 2 VA L - PRI AL R o 7 ~ 2 PR BURE - B e » o S 88 L S M
HHRE Z W L AR R A S5 B B ATE - DRI B Aeig s B 5 S SN OF 1T £ R8T T » SRIHE
T REA A I ER A £ RE

% Christine S MERINH S M EEIA + FOREERRIEEE - # 2 DUEERRIA 1Y) > 5834
Christine " 7£—{I& 55 NSRBI > SEEREHTHE ERENEAVEER - (4495 H #2) (New York
Daily Press) fYfERE I Christine Jorgensen Z-M: S EEEE S 2 )~ (BB ) (The Morning Bulletin)
IR " PR B A P TR M S i T i — BB 2t L~ (4494055 ) ( The New York Chronicle)
HIRERE T BRI I Ry LB p e Bz R 4, DU (WRfEHT RIS ) (The Evening News) AYAE
R DA T — BRI ? 0 Wi M 121 Christine BIEFEF IR George TR HI(E
—ite - EEEEEETILY - AR 5 E St LIRSS (1Y) - #E5F Christine {¢ B & LHVLMES
73 o WK REEFIREMEE R - (Re @ 2B ma ARVERZ S - TR 1950 4£
RAVEE g B YRR T 2SE | WY - EFTR1E - L[5 Reinsmith-Jones (2013 ) f5i
TP R RO 2 1 % e AR - FEMAFE K B FRR8IE PUR (s (5 2 3 B R0 - AR —
TS MEMB LS EI EE B - MK E SO G LS &L - WA R 52 - R B B0

(p. 66)  Christine NME/NELZ RN B LB - SESHFEEBREREINEE - A8 %E
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The Birth of Transsexual Film:
A Textual Analysis of Transsexual Narratives in
The Christine Jorgensen Sory

Ting-Huei Chao’

Abstract

The Christine Jorgensen Sory was the first transsexual film in film history, according to the true
story of the first male-to-female transsexual Christine Jorgensen in the US. Based on the theoretical
bases both the concept of transsexual narratives and the research of in-depth interview of transsexuals’
story-telling, this article reads and interprets the film through textual analysis. It tries to uncover how
this transsexual film weaves the complete themes into texts and develops transsexual narratives for
itself. The result reveals that the whole narrative form of The Christine Jorgensen Sory starts from the
very beginning of Christine’s memories, which she felts her biological sex different from others. This
transsexual film illustrates the process of Christine’s accomplishing transsexual trajectory with her life
events, in the meantime, these life events become the bases for understanding male-to-female
transsexual and developing the main plots. This article finds out, The Christine Jorgensen Story builds
up 16 themes, and these themes offer the most important referential structure for screen writing of

male-to-female transsexual.

Keywords: transsexual film, the christine jorgensen story, transsexual narratives, textual analysis

" Associate Professor, Department of Communication Arts, Fu Jen Catholic University

46



F g4 % 105 #H (108 # 12 1)

1950 FAR CROBSERT) H TGP &G
i s Z BIFFE

A

fcitp g 2019 # 37 30 R
#XPpH2019# 107 15 0P

BmE

R LA - RS T] (A RRES) 0 THF T 19504 R BRI & o A2 BRI
Fipay 4 ORBEFT B Fvan Dik (57« ) HiEF L " ‘i?é“/ﬂs,«;fnﬁf*ﬁh s
VIR A WY ) T AR R FI SRR GRS ] BRI
PRV Ewmd et A - FEEREA 2 BRABFLEFEDIRCFE G 5 (%R
B AEE R TR A B R M AR FRE S AT B B RS
BOELSE i - AFh e RGN RE R a0 ) ThRT 28 S LR ART Fie0
LS enE B B > o

BEREET © 10504 & ~ (3R HEG) P A~ % U s RV RS

" LRI S G R SR 2 AR R

%%\
Huo|

47



1950 # & (A EHpE) P AL B miE S~ ]

‘3\

==
=N = [1F=;

1949 FEFMEEUERMI & - FIREE (AIPERE) BEKE - SEEFG B
i o EIFEEBUNLL T RIS ) YEREERESUE - IR — T BN S BIESEES) - i
RIGSREE R TG - BREEZF (2012 0 22) FAZEHRH (11950 & R B fpre TR £ 4Bt 5
B > A FETE R VTHRPYE > B8 TR AN (RN 2 E) 2
Bom ¥ RePPLS LB R A o TUEAD (20190 143) 171053 & A 5 TR A B, S
Pase ity chd & > FF Pl TR, % B - B 3 K300 R BIGHE - | K
SRR R BN E R R R IR 4R R S & E)

BRI R K R ERR ARG » B 25 (0 MH BRI S A BT I B AR e iR 7 =0 -
B ~ BTG AR B P A R o WITRAEEE (2003 1 35) BE| ARz A4 £
ARItzEE e T E LRRDTRMCEBE D ATERAFEIT R T ORI EFE
B e s E s RT3 s B ATE 2 e AL FEBIR EECCETT IR
SN BEE (1960 6) 50k T A mFRenf] 7, i L2 002 o A IR0 0 A (R R ES)
P ey BARES (2007) ~ ZERE (2005) ~ FRIESE (2018) BLAGELN (2018) ERFEE] 1958 FEfras

7Y (RIESEEE) AT B —HlEEER R EEEE -

TR¥EEE (2016 : 233-258) L Hobsbawm (1983) " #3¢BAY(H4R | 2B M EIFERT] - SR

Al PR SR 2R B R SRES ) H Flam Il R bt 9T R R SRR 2R 3% 5 W‘%fi(zom 1-12) . Hobsbawm
AR | CERESERS ) HHIZ CREFIEE) 380k T RIS /2 Eﬂﬁéﬁ’ﬂr%}iﬁ%ﬂﬂ’ﬁgéﬁj(the invented
tradition ) o AN (2018 & 117-241) #f (REFEEE) H P AEE A » #ETIEHE Siiirs

UORREEGEA (2019 1 132) ATRIEH 0 T RIESENG , —5 0 IERUHEERAE 1953 EAEEEEN (ETRESENES) i
I T ERIRSRRS | o3 ReVUTESRRTISAY ¢ RIS - WREOE - 28R - SENE - F VSR T RIESER > 2
2 (RiE#EE) BTSSR > RAITISE (1958 45 1 AF]) #% &SRS T HNRIES#E  BaEs = %R
BEHY ~ BEARAY ~ BT o 2 BAEIEE (ERESERT) BT 1958 4555 10 By ( hESERSAY/E BUES) ) —30h - 1 Ty
EOMRSRES | SREE R FOIASRITEAY  BRFISE - BRESE - SSEhdE - 1SESE - IRESE - MRS BN E 1970 4 - i)
BEEEE (FEREEEE) FEAE (1998) 50# > 1970 2 1% - BIEFERUN 1950 FRIVRIERSIHREES)
EﬁZEE%Z e ERESREE (A5 T RIESETZEY ) & Rk " PERESEEILE ) e

FORAY (PR EP.E%% FPEER AR - SIS AEVUIED) © i< HAT SRS AR SRS LR » R e Rl e

f2001 EFEEETIEE (PERGIEFILER 00 B E L A2 A SEERILE » SEREAER N - ISR - A
58 - BIAREE - RSN o

2 Hobsbawm ( FEEEAGHTFS) A 1983 FF a2, T #h 35 HHAY{#4% | ( The invention of tradition) ¥4 » DIYEE 2 =AY/ B
pEE RG] BN TES  FE LTREWRIRN - mald T Eas, SRR BRI EER S - BEE
BRI (Hobsbawm PR A =2 FHAF) M 4H o WaRIHBRIEIV ST RN IE - 28T al DA e iEiAE
FAMIZ U SR DU DSBS ~ AEEEN R E OB S -

> BESCAE 2002 £ Hobsbawm 2 Theinvention of tradition &z ks " s 3$BRYEAT | - SLERRTESERIRE Ry " B AIRIRYE
& FOCE RE—E

48



FpFg 4 % 105 H (108 # 12 1)

SAEFEEEFAIE - MHEBRHE R R ST IE LR (IRIRERRS ) H PRV AL/ R FbT I (ERE
AEAEIBFERTE R H TR RS SO sllElfer SR HIEE B - BB B B R
FERD SN - AW Ry (ISR ) HTIEAGERGH] 3817 > HadfT HAvERSmall SR > HRE0R
HEAERAEEEEVZEME -

AU =BT (RIESEE) A TGS TE > BERH 47 £—-HATRZERE 50 AT

(1958-1961 £ )» L3447 29 JHUEET 496 f - “H o amalifiAy 82 fiifFxR It 180 MCE(S 8 RER )

S B A BIRRECSEM 3t 186 1R (&5 34 REEHE ) > BIBJHEL 13077 - B — (o Bl
FERET] - ATISTUE REEFEHEE T REFE  THRALUREERFIERE R S B
D REAGREIRN R — - iRE (RR#EE) HTS%E 6 1959 5% 12 HSEEEET GrEl
FEVJTE ) > PIMER R SRS E MBS - HFEREISREIRME - RIR(E ~ Rt ~ B RUE -
BEAh - BRI R S H AR 3/4 W5 (W RIEEIEABUEELNE) - B iR i malE
AR B RISTERD > W R T EEIE ) SRS EELE -

ERRBIEEEE T ERABN - B EERE MR - 1950 FRAVSERE
M HRBEBERERENZE - HEH (1990) (HHSEE - S h2MEEtsRa) s+
FEHREERIL T HPIER ) EEN EREER - YA T PRSI AEAE ) T PRI
BIEAEAEE ) T S E(F ) TIRAIEEATE ) SEEAE T AT F
TEERRE i el &0 T PSR ) BRAEAENTE T G =30 - 1EE SR H A R P S A A 8 B A
AREE - 1E R TEISEEEABERA - Wit - BIEE (REFERE) HTIERET] - ZAME 1950 £
£ 1990 FERVEE SR > H TR ) AVSEEB R B 40 LU L -

Frap Al - (ERRERRT) HTE TEFICE ) BURT > AWML REZE YN 5= 2
VA S W T 2/ ERF I FRRAERE 7 DL ERERATSE B B RE R -

b ORSEEE Ry R R - TSRS — AT R L -

P (RIE#ER) ATIE 1958 FHEE 1961 1k 25387 29 H 496 fe Exaiil - BHREIEH S - 55—& 1958 4 (RET 47 )
AT HY—5t817 > H8347 11 5] Hoefr 7-8 & BRI T - 55 6 1959 H2 ([REY 48 42) 343517 6 1> Horfr 5,10,11,12
W T > 12 1 34 HIEORHT (6-9 HIRIET) - 5= 1960 4 (RE] 49 ) 41T 6 ] » Hrfr 1,7.8,9 HfE1T
AT > 2-3 3~ 10-11 HIEGRHTI (4-6,12 HIREETT) - 260U 1961 48 ([RE] 47 42) $L3317 6 ] > Hrfr 1,4,9 I 841T -
2-3 3~ 5-6 ] ~ 7-8 HIE ORI (10-12 HIREEFT) -

49



1950 & & (3 EHES) 0 TR A

Wi

W2 g

Bl » MRHUESTERtAZERET
— ~ XREREREY

S EARRA S 5w L ~ T ORI E I AR ac i - (S EHREE £ 0% (1989) WA
72Hd van Dijk (2000) " ZskIPAEsmalisEfE | (1deological discourse structures ) BHZESRHE - fE{EHIRE
sl sy e (ERGESERT) HPIRYERIP Raam it - SR A E it 20 B SRS RS B
P e S S B ST LSRR B AR B G B U7 A BRSO BLEEE o T RSP REER AR ) Ty R
434 (Critical discourse analysis » f&ff CDA ) H—Ffk -

B3t (2013 ¢ 41-78) WFEEL > van Dijk 2Rt iR A GERE2BL5E HIE2HTEURL -
FEsm LI ZE L > van Dijk By M 48 tsHE R o] IR BIIE B H BB S IERCGE T - S akEEiE
B ESIPREREN - BN EEER SRR A EN s -

van Dijk (2014) DL CDA ZmilJHERIME - tHTERER PA—{ 2SR S R AL - R amalias g
A EAEREARAS & - (eI - AERERE STRORE B FRAVAERE - AT S et st il E R 2 - sl
HIBHE R ERY F RIS o Rl & NS RER AR A A A - BTST IR SR AR ST e
Foe 2R sl E R > SCF IS s lERE AR - SRR G SU L AR BUETT Ry - — (B E R
AT S 2 A (B R 78 g TR ) o M o B L S 25 1T Ry i AT AH A -

WP (2016) DURTEEHLHEIEL - #EH CDA FiEBESIRSHT ~ B2 ket &S bt
B AT —(ESCA ~ —KITE) - —IRIENS:  E# AT LU —REAR  — TR USRS - WD I
(BB R ERGHIRLS: - ST 2= RV T B - P B SIS ENES -

Ioan-Alexandru Gradinaru (2016) Pl van Dijk 1 CDA ¥z - Eeezmal D avERa ~ MkBlEE -
W72 & [FE van Dijk {E20HIAT A SRR ARG -

Jiska Engelbert (2012 ) 5757 R RAMY A a5 E (12 i i A 2 Ak et - 2 At (P9 m] B T
WHEZEA 2V » T Flgs  FIBERE R —IHGmIERAE » Eim il i3s3 ey 7

ikl (2005) 1 van Dijk EEHYBHFEIRN - PRETCE MR (GERROVRES: - SERRIVEEHS - 728
ST - BhRBELL Y - SEREBIEER - SEERELEEDRE ~ SEE O ITIEAN) #83 » van Dijk HYBHFERR
GEEIERy © (1) SwlhvastE T - (2) B THhEf A (social others) AY73#fT » (3) EmitseE 74T
BTSN - (% van Dijk f2FEFEw LS (EIP4EHS - smz(dERE) BRI EEES
PR~ FE RN A ~ SRES IR ~ Sl IR IR 52 ~ Sl Bl B EIP RE S - B Ry m] A SE 2 U7 1)

Jorg Zinken (2003) DIGRHIFEZER ~ SUAIIHT ~ (BRI ABEES FRa e B0 i R AR Py 1
- BRHIEE F R R S A aE R (R BES BT T ERAYRZEE - 281 B ALY S E4E43HY
TERRZAERAR « MF RS L& Bmmb AR RIFZ A 72 AV ASBRtEAR Ay —(E D B - $2HY & 7y Wi fd R AR
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FRIRRImE © MR G S - MR e R e A P S E R A -

R (2000) PAZITIAAS Xiwag (triangulation ) FYBFFESRIE - SRIEAE I (CA) ~ STK
o (TA) Bl (DA) FEfHEHFERVER - ISR E BRI NE DT 8OO Kt sy
Mri sy - REE SR BRI HoAtr S SR s ERY oA - e EC & 23 E 6 WA RS
SE R R AT A DL R V58 - ISR RVER R T - A SRR AR 4SR5 S0 7y RIBIERERET U5 5
HIAHRH R -

ZEBREAMEIER{— (1999 ) LA Campbell ~ Roeh ~ van Dijk ~ Hart ~ Bal - Cohan& Shires ~ Berger ~ Jacobs
(BEEL > 18 TR A T amal TR PRS2 NAEAERE - ISR B R RN EFE
& ~ T REMEZEL - OB E B S EtEETEm B -

BB (1997) SRS EEE » (R ARGS Bl S VRIS FR SR A B UE - WiAEH T SO —awil |
(T-D) #E=X > AR R SR (TA) BYEER o SCRRES AT EADR @ SCERMEARSE Bt PRGNS -
POCEMERRSS | AR R BRI AR - A T R TS (IS BRSO R A T R

AL S ARG ot e M | AR AR g R R MRS E U bR BRI -

FEEM » SRR FERIR AR » AR R AU bER - SCANER T NMEZ AR -

EIZEEBAR o BRI » P MTER S AL & S bR » WA B3Rl 2 857 PR3

FTAERIERIR » 1R BBl L EITEE R -

AR AN LA AL o AR ERIESER ) H TR R R L hfuin < S SO A RS (3 - ASHH
Feany (ERIGHERT) H TRl S 2P HEEE - 5V - SRR EER B - (Fh—(0
HIVELE TG & AR S EAERE - B BN im i F B E B » DU 3R AT e F st 7y
Mz T B REmlaERE | T BT aET -

— ~ van Dijk " SEARERMASE , IBAHE

van Dijk (1995 : 247) HRLGES NS SR ERI Ra iR B ARG 2248 - 6 DAAH AR
/B Em Y BRI AR B I R AR R - A+ R AR A S R S B B TR 2
ATl E—(EEERE AL B 2 = 2 BT # @ 2 E At SRR A A Sl AR 2 © van
Dijk 05 :

¢ van Dijk f2HMMEREHE (SN | EHPRRERBUER BTGl AMITA AR £ ? L IIAERER R AHEE 2 a0
R BT AE S 2 M PTaArs B A SRR AT SRR AGRENE 2 (L G ORI T - BRI RS s ?
BEEMIVERATELS - SULMBOATIARE ? &i% - EPREEIE LR T ) 19 2 EER - BT mTER
A S E B Y E 2 T A E— R A B L= 2 ST © UL EAM T B E S Rt L & BY
BRAVEEAE G ERAIR L 2 B van Dijk 2000 2 HARAY (EIPREEd L) (1deology and Discourse) T EAGARIHY
bFEsRNg -
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TR I ¢kl hisd d G E@EipF ot g HHLE 23 L B}
BRment HES ok T BRI E L R 5 AL 2 (R
B i) amnarst i iR DR EHLAAMAAE TR cREA | 33

Wit 7 E 4 o 4 (van Dijk, 1995 : 248 » % & 4c3¥ > 2018 & 51)

LR FABFERER - van Dijk 2 A RIBAAMAE RSP AR TR B R AR 7e 005 - Hep T &
RS ALAERE | NTEOIITIESS > B THDAAHAR BEEE 2 SERS R AT R MRV AR (RRSRGE
LR TEEE ) T AT o WRE I B EE N 24 LR FE 5RES - van Dijk (2000 : 43) f5H T &
SRR AERS | B TR B BRI IRARES (social context ) H#EFT43AfT - EEE A
FHREHYNTHESS © @ BEM (Membership ) ~ JE#H) (Activities) ~ HAEE (Aims) ~ & (Norms ) ~ B
% (Relations ) EAE (Resources) » 5[t » B/t ( RGESERS ) HFIRVEREAT - sEREfR Ry —(E
EAYEEES Al EN Gl A4 - 2NN EMIPRREAT AT » RILRZEFE A TREE
(heuristic ) » van Dijk (2000 : 43 > F & 4o > 2018 : 101 ) F5H T v & & 2 & (text) frkit
(talk) @ »ic g »eat T35 30, (find), - B T HIEEHEAVEEE - van Dijk BEH7EE B R 2
RS EBIPREIAE - Rt BT RV EAE (i Bl Bl T R R -

= EERRE - AREREBN

fRIE £ van Dijk BHERZLLE - DU RIREE /N THE FRELAWTFE R Z BR( -

(—) GEER  EIHRMTEHE 2 AR T EE (RIESER) H TS s 0SSP E
Fofa] 2

(=) &Sy BAERMIERE] ~ BRI 2 A Ze P2 ds (RIS H TFIRUHE ST sl ed
SRR B IA R RER B R Ry ] 2

(=) B BRI ERERERE - M AT 2 AT P2l (Rig#rE) AT
s a3 74T Ry fe] 2

(9) #HEE - BiEhHe B REEE e - HE B (EE o] ? fEAMTE T - (RIS
AR — Ot E & AR - R9% 1950 SEFREENBUASE - WkEtE &2 2=
SOLEMEL > FELIRIEZ T - EE (RIS H TR0 SR AR ZR Ry ?

(70) Bk - EIERARERE S G e S AL B Ry ] 2 BEIRREA T iy B S e 8 R b
HRRR (A © [NIE - EAWTTE RS (RIRSRR) A HIFT 23RS =2 E SR E AR
Ry {2
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(%) &R EiERE GEE) HERMESHA (BE) WHEER - AR ER (R
SRR ) A TRt e iV EIR Ry 2
A RTAR R R AT H Y -

\TER (Topics) B)RIZE, BED

B TR T HE ) (RIS ) ATHE S THERP R SR T HIRIT - ASC2 van Dijk $2H
Y T ERERERE ) RO (F MRS - PSRRI 2 Bk AR - Fral | EREAYEE
e Trv - R s PR - R A E T AETRE P poo B2 g
DTREER p ERET RO REFFH LR PIHE Fl o B OER I L& he

(van Dijk, 2000 : 45 > % & 4c3¥ > 2018 : 103 )

5 - EREE

R SEEBEFETAE (1989 1 129) EFEAIANBITEMEITE R -

(—) FUetkiehe « a8 (REsEE) HTHE8HTznE -7

() B H BB © BRIAR (RIEERRS) HTH#RBUR - R H TINE S B =K 8H * B
B BT~ PO o HELTBRAN ¢ BB 3 TH - RO 9 T BB S IH -

(=) ERbR4E - BANHACROREG > DUEHUS SRR AT TR - AW IeER I Rfe
Etib - S5 — PR By REthis - DI H BARECHEAIAL 309% (WFETA) » Aifs
GEIRIEI G 86 4H ~ B AU 89 R~ M 75 B> 4RGT 250 R - NG SR AT BEREAG 50%
DRI AET T 55 P PR 2 i RE iR - ARIE T W A hE iR e - Ty fatkisia
HREG—EHIIET 3 SRR AR © Z STl rT SR IR ST e & A ORI I
BEHREIEANERNE - AFTER (RS A TRV TER - HiT n,n+m,n+2m+
L ZHhiloE > SEmBRRILEUSEIGIH 29 4 - Swiltii 31 7% - B0H8 24 5 > 45T 84
@ o TR AS U H HIRREEL B Ry © BIBIH 22% ~ Swaiii 17% ~ B85 13% -
SEEIEFRGAE G 17% - EMUTSERUERTHR 2 e IRITEHE -

T EERHHTIRIEGER  Sv e R S B AT 0 1958 SEEIGIA 59 Bl - sETE T8 R - BMEAR TR -
1959 FE[EBEA 22 [E4H - SRACEA S0 ~ B 32/ - 1960 FEEGHEA 37 B4 - swullEta 37 & ~ bR 33
R o 1961 FEGHA 12 B4 - silliA 1578 - BB 457 ST 496 -

b [EIfE ¢ BTEAE - EEEAE - NHEE -

LR O - B SV - FERSTROUMASC - EOREASERY (SREREE) - B RARA - AR - WREELET -

O EoE  RIESRIEEO ~ PR L RSEE -~ BRSE L ESREO ~ 1 ESEEEER S - IE R -
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(PU) GmtfGasat © AR4% Bauer B Gaskell (ZEME72555% > 2008 : 234-235) 3k - BEAERIE

17 T 4wt -

1. ESSETELARIBIE Y © RS A SR S B 2 Roam iU > 5 Seii H BB A e T T T (S
sat ) HAEEESCE R M ~ B CUHRE - B4 FE) ZEFRAER - "6
BEIE 5 Ky - SHEAES ~ F0p > Ay > BAABEERL-

2. BHSERA SRS © ABTFTAK van Dijk " EREAVEESE | R OROFET T BHSEEGRS
RR 2 - Fral " BRSBTS ) o ABIHE TR o SRR G R B i B R
o DRI A S F e B A R 1 -

(1) ERRAgEE ) wtaat - 7 RAEEOTRMES ~ A0~ MR BRSO 40
PR, (58-5.11) B T RRERRS ) (58-5.1.2) fhAE R - FIHRI{ERE
S o
(2) " BaRages ) mtlaat - 7 RAEMRMES - At - RR -~ BOgR#E R ()
RIS F MR IR S S SRR 2 ORE ) > 41 | REK (58-5.1.a) ~ 443
(58-5.1.b) ~ FF4K (58-5.1.c) ~ BA A$FEL (58-5.1.d) ~ EEERESE (58-5.1.e)
B EER (58-5.1.0) By (FREIHUZERIRERR ) (Gw 1958-5 HIKER) ERSC
AR IR A (B B R RS R ok — e B R 5 3R -

% 1 AptreiEAdwisR (Hf))

FH RS HEA AR SmESIE
s A1 1958 £ - 1 AH > Ham o (T ) > (780 - i 1958-1 B (]

1958 4% > 1 AT > ZEEhely - CSKEEINT) > T - 5 1958-1 508

R 2 Abtseam A 2 AR B R R RS (R (Hf])

e WABAARE BB

1958 Eiy  No.3 #m 1958-5 HILEL 58-5.1.1 FEH 58-5.1.a BAKEFERK
Rt s WEE U RS 58-5.1.2 [RRFERE  58-5.1b 23
E% + BE 58-5.1.c FF&K
Aty 7AT 58-5.1.d HLASEE

58-5.1.e =X EREEE
58-5.1.f LK
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2 (RIZ3EE) BHEEEEmLGEI N

— BEER | FTHBERLREERE

T (RS ) H RS TsfEES S 1 > RIBRITI9tECHE  HAREEAL A RGBSR H Fitt -
BT AN RTEE ~ R A - REEARATIGEEZE S - & (BFE) (EE > 1958 :3) —
X HFIaHsRE R T RIEREETZEEY o 2 DIRRSEEER AT EZ Y - [F88 (&
%k ) FRYEFE T RIEEISHTREEY | REREIL 125 2 H 55 9 (E4H4% -

TRIEFGED (1997 : 1243-1247) Fo#k > 1950 F(REESCEE R T2 1949 fEpkarny T e S 2k
e AE > YR NoH B ERTEEY  HTEREZEY - 'Y T RIEHEETZAS
24 1952 4 11 ABIREIFEGF T IE TEEPESSE | IR HFKEEE > FESRIEHZEER
RFE > WHERMEE B TEZRE > D EETERIERENER | A3trrs o

BREEZF (2012 0 32) 5 T HREISCE e | BEERAEG T 11 EEIR TERFISCE | BUR
SEENA > TEREECRETEEZ CEREEE - T FECE g | DA ARG EFEA] >
BB T A ERG R e DR T RIESEETZEES , (IR S > MEHSE (K
ESERS ) H TIAHARE 2 2 2 AR -

£ (RESEEE) HFd > o] DISSIRIERE " S g |, 1Y TERFISCER | S - 40 (BRFISE
HHEREH ) (ZEHpAT > 1958 1 9-15) ~ (ISR S BN E B ) (—F > 1960 : 3-4) ~ (HEFI8E )

(et » 1958 1 12) ~ (FEEHAVIEEL ) (EEEE > 1959 @ 2-3) ~ ( KIESREELE T SRR % ) (A
B 1959 1 14) B SSEERFTSCEEE R RE ) (1959 : 15) %5 o 1 Lullamialt B2 0AH DL T 8k
FISCEE | Fo kSRR > BRAA A TIEL BRI S0 | AERENRI A - AMERE T avamal - Sfre
HIRAE (RIESER) HH?

" PSR R EE NRRAL ¢ EFEC - B R~ YR S5l - EER - EER - Bl - SRS - SRR - SCERTER - RIBSIE
FEISCEE ~ BEIRERRSCEE - BSISCEE TR  SCEERNRE - REESCETF - B ERET/(EEAE -

?OERE - REDT (2005) - EEERESE (LM - IR - 2L 0 KGR - 226 < fRIBE R REERETTT 2005 F3L#E T "R
GEBEETZERG , RAGH TR ERY ) ISREAAER - B8 ThESCE R | AR - TR -
- BRER - BUER - BB - ZhREF -

P RIS EE MR ERE ¢ PR RE RIS - B - FEE - ZEEBUTREE - B - 1ty
JiE ~ WTIEE ~ PEIE RSSO o SHFEIAHA - MR SRINR - TR - B BER - % - YR - il
ZERRZER -

YOREOS T (2011) AURFSEAEHY TR ESCE e REUNSS S REER TRITIREBEEE 5 (1949 FRIL) 7 1950
FERTILEIELRINY - AHRE T B ) ISR S - TERLER RN BB SRR - SRS R ¢ BT
2011 £EHRR (ERERTCEES) 55 269-270 HEHRY "R EISCEE S 0 DURGS 280-282 HRANY " SCEAINE ) IR - AR

FHOFERIEE TS | RIGEE -
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Wi

W2 g

V(T A TS T AMEIESS > /£ 1953 £ 2 H 27 HE—& (SR & #RTHEREEDN
SRR CE - ML (T RESENES) B UEREENESEEE R  (—) RRETHETREE
RGN - (2) (MR RIESN - (=) RAEEHTRIGHER - () EMETRIESEE - b
LR REE AT IETHRAN BRI BIRAVEREEE) - BACE FBHGHY o E0E (1959 0 5) 1EE—F
FRAEH T b s £ 5 0 BB IGAEEFEE  RRLPAIGE- LRSS Y-
BRI = G rB— 5 B 2 S PEP A RIFA SR LR E R E Y
FAERant§ o RAGERIIER N TIRSEP LR WAREGHHEET TR BT RIE
PEES | TR T

s (1959 :7) I E =B T L AR a7 R % H/ee B P il AR T F sgs
Mool REg s 2nd? A X RRREFAPREATFENER FIRAKT Y - BAE
PR R - kg o AR B WRFNEY  BFR L HIGTIAE P F AR
v it NEEHEMECE e - BHE B AEN T RSN, EE) > RS (1959 1 5) X
T SEHATHEPAVESAL T m T A ERR, 50 1L F 2 EY B RER QAT E G
BV o 341 A R RSN o ) 1 ETTHL BWHET T RIS g SEE T RETED)
HE - W BARERSE ISR 2N » DAIBUE ~ 11F -~ BE - BEERER T RIGSHN ) iVREEE -

EAEIERY 1953 F#RAVEREIIFREE Mm% > HEE 1958 £ (RiEsEE) AFERET &£
F£—6 11 Ptk T 78 RERIEE G - 59 IEEAHLL A 77 REREEA - iRE (RIGESE) HTHE
1958 £ 1961 = Ry il - DIERIER B (0 S BRI CEATVA © (ER AR ) (21X -
1958 = 7) ~ (FR&h0 T FSA IR EDE) (SRE » 1959 1 18) Bl (FRIHARLERSL) (1958 :2)
(FYATHBL AR RIS ) (2IBEE - 1958 & 18) Bl (FREEMLER ) (1959 @ 19-25) ~ (#ER AL
HYTEEE) (ZRHHIE - 1958 & 3) ~ (HESREHE ) (FRIE 0 1958 1 7-8) ~ (B RIESFHIVEEM
EBRLE ) (£25qH 0 1959 1 19) - S BLEERIF MBI RETA - T RIBSEZH L0 2
2~ EaH  ERk - BIEER C BERA - MEE - Bl - ERE - BEME - MR - FrREE
Cop ] IR BB - FCFE T ERE RSB | E ik R - ERAE TR
BIBHEE | BB TIIHER ~ FRGF - Bt - RN

S A B A BERIE R - DS R i A R R R S il - I ELA AR SRR R AT
M= » fREAERE A B B HithEA R DLEOE B ATE R IR 2T 5% O B RE ISR 2
BT -

P BESOBERAE ¢ AR (1959) - & %Atk & o YIhR - 236 RGBT ZERE -
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— 58 - RN RRRSIEREZEMRR

RIZ ( RHRFRR YRR B EER « RIFSRRS TR R Eifa0 ) (RRSRRS H Ttt - 19581 14-15) >
SN T RIGSHEETZRS ) EES 0 BREEERIZES 05 8 (—) -~ HEA
RMEAVERIEERS - (E RS EGRERE - (2) WS R SR S EiE e/ N R EH S S 3t B 5
PRI - (=)~ BEBA SRR - #a% - F S - =R > SAETRIEAREERAE
Bl - (1) ~ B R B SR ERe & F > WRFHERS B S5 R R0 - (T0) ~ IR i R S B S
RS A F - ERE AV SRR RIE - (O8) ~ WS RRERIE A T - LIRS K - ot
BB ROV SRR - () ~ 2R T RIESRESES ) o SHENE RARIEANIE - thAN ONEARIYRIE
FE ) (BB 1958 1 14-21 ) LEH R E SOl AYRIE - B8 RIGSIEHETZE RS 8 1953-1957
FRHERT T RIS ) BB (nEE) - B WERESEIE S (1953 - 1957 ) ~ @ RIE
FRETHER (1954-1957 4F) ~ BRITEREHEN (1955 ) MAXDARGSEEE (hEEspEE ) HEDEH

(1956-1957 ££) & » DAK LA 1954-1956 S 2= B SRS 2 (R dn - Mol & AiRISERE gl (E

DU bR SCERATC a8 EB i > R T RS T BOCERE ) ASBIHEE R - (—) ~ SRR
St E > FESCEA - (2~ IFREINCESTR » RERIRINS « (=) ~ BIEEEEAT - #HE5C
S8 - (M)~ SR lER - IN5ESCERAR - (1) ~ TR SCETIY) - (7)) ~ SRR 20
o ()~ B BUEEIE - (BEF - 1997 © 1245) BAHEREREA A FISHECRASHER Y 5[ - fE
BAEME > (REFER) HTIEGHSEEER S - wHE TSRS - 411958 FHE « K
G R ZIEE ~ TN ORI AR ~ Y - FiE R E R E - PR
HE S EE B O ETEL - AR RESSR R - M SEREES - SRR ~ SRR B
aff » RIS ERBUEN NG FEELEIRE « ED SRR SR Bl 2 I RS )~ A Rg 57
BOUE NS HE S - BRI ERE SRR - 1959 S0 T &L BUES ME A& S SR E
BIaCH: © 1960 FRIBEHN 7 SHEIAE R IRE AL =0 ) ~ SRR B RE A IE B TR B A P ~ A
EIFFESEIETE - 1*1961 FRIFARRA SRS T8 -

e bk e (RESEE) AT E SRR (RIESHE) HTIE " RRsEEiETZA
G BWEVESIHE T » TS THE ST SUEAVSEIES) - I BAE T R BCCEERG g  HER
TSR - 7] RER ISR - 158 T RIESRE | (RN - ES A TIA B ES

16 Rickey Holden 5[E8 1 E#E 5 » 42264F 1926-2017 ©

7 rh SR E [ S8 ) - BUE http://www.zsh2.gov.taipei/cht/index.php?act=metadata&code=view&ids=1139
&main=3&sec=14 (EIEHHA : 2018.4.20) - RIBERHEZIT - FEIRERENBEERIANSE SEE LS - 85 - BN
% HIHES -

" ORE (RESENE) BRI R AT > [hE R ERR - IERE RIS
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ZREAML ~ WM~ SUbfEaSE > a0 T RIS, - T RGEEETERS, - TR, -
TEEUED) | o [ERH R B AR R LM A o 0 T B T B T T BRI R
T2k o ILOh o REEmATSCEE DL T SREEHLRY ) T U EA ) ARG T RS ) UEES  TRE R
EEA T EE SRR Z BIRE - (LA BSE ) 5 ATEEHE T RIS | A S I -

FAE 1959 - (RN 48 ) HYSCE > AR B IR A B N SNSRI ~ 35i 8 ~ BB

FRR SRS A0 T RIGIERTHE ) T RSB SIRATERR )~ T BRAT RS S TR -

UEBUNEINISRR ) T PERERSER ) 5 o W HMIIEARFERZER > 6 (RiRSEE) ATIRAE

WO T BRI NEMERY RS o 40 2 TIREIERHED - RSN o AWIERESIRERE SRR TS Bk
FEIEBER e WLEILLT B ) R - 0 T AF RIS, T AR B,
A RER T RIS | (PR EREUETT - TS —FREIRRERE S ) B T RIS
ZFEIHY TRAfR

F=A 1960 - (RN 49 ) HYBEERTEN LA ARIVEEE - RS E s
W TR o SORORWIRRT T B CE > A1 T RGeS ) T PSR LA, o i
EREEEATILL TEE ) B T T ESHEEE USRS - DU DR BRSBTS B
R W T e RIGIEEHE ) TR ESGER R, o ARSI A S R E AR B R

YRR (RS ) AR B EOTA  SE—EETE 78R - BTERMA S0 BEAENE 3R BIUAEA 15
0 GEET 180 o SSANATHZEAREL BB AEST H TG ~ BEME: - Sl ER AR RS R TR KAV ER -

0 G 1958-5 BEREY - & 1958-1 FRIEVA - 1958-5 H/NED - H 1958-5 BN ~ & 1959-5 BRAA ~ 3 1959-5 BERK ~ 3
1960-10/11 HAA ~ 5 1960-1 BEFEZ - 5 1960-10/11 ZEE -

2 5w 1959-5 EEA ~ 3y 1959-1/2 #& ~ & 1960-10/11 $FAA -

2 &% 1958-10 BLrR{a] ~ 33 1960-10/11 B -

B 5 1959-10 fEHRE - 3 1959-10 ASII% -

5 1958-10 SEEHES ~ 3 1960-1 S5 -

# 4 19581 Rl -

% s 1958-5 SERH + 5 1958-10 HEp(e] « 3 1959-1/2 B ~ 5 1959-10 HLHE( - 5 1961-5/6 BLEKE «

7 G 1958-1 Fam ] ~ & 1958-5 FIRE & 1959-5 LR -
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HE W TIPEER | F o Rl (RGREERT) H TS THY A A B T AR R B E PR E Y
T[] ©

FHIUAE 1961 - (REY 50 ) SCETIHEERR - BEETISI EREGRERE—F > 8
— BRI T E TS ABERCR B EAVEBatam > 40 0 DA T EREER , RERYEeE -

Gra bAtaTRn > (ISR ) HTIRIREAARR G - 3R T HReT IR ~ BISEP S ~ Hifir ~ 3
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A Study of the Ideological Discourse Structures
Analysis of the “Chinese Folk Dance” Monthly
in the 1950s

Chih-Ru Shih’

Abstract

This study aims to explore how Taiwan’s first dance journal, “Chinese Folk Dance” Monthly
(1958-1961), presents the dance discourse texts of the 1950s. This article is a cross-domain study of
dance history. We combined by historical materials and van Dijk’s “Ideological Discourse Structures
Analysis” for the cross-analysis of the monthly magazine, in an attempt to reproduce the post-war
Taiwanese dance appearance in the social context of the monthly publication. The findings are drawn as
follows." Ideological Discourse Structures " is a systematic research approach that clarifies the value of
ideas through the evidence generated in discourse. In the six structural analyses on Membership,
Activities, Aims, Norms, Relations and Resources in “Chinese Folk Dance” Monthly, the dance practice
at that time was instantiated through the editing of knowledge construction, binary commentary, and
framed instructional design. The educational position of the monthly magazine has played an important

role in promoting the dance industry in Taiwan.

Keywords: 1950s, “chinese folk dance” monthly, van dijk, ideological discourse structures analysis

* Associate Professor, Department of dance, School of music, Zhejiang Normal University
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Integrating Gender Issues into the Teaching of
Art Appreciation at University Level

Fu-ju Yang’

Abstract

The researchers are aware of the importance of gender equality education is to integrate gender
equality education into the university art appreciation curriculum. The study explores how the
incorporation of gender issues into the curriculum can help to enhance both students’ gender equality
concepts and their art appreciation capabilities. The study makes use of observation, interviews,
documentary analysis, and a questionnaire survey to examine the effects of integrating gender issues
into university-level art appreciation teaching. The research results showed that with regard to
awareness of gender issues, students were able to: understand how traditional gender roles affect
individuals' learning and development; appreciate that housework responsibilities should be shared;
realize that, when faced with gender discrimination in the workplace, one can choose to use one's
actions and attitude to demonstrate one's capabilities; demonstrate respect for transgender people. In
regard to art appreciation, students were able to use description, analysis, interpretation and judgment to
appreciate art works, films etc. of different types. Finally, the students were also able to utilize the
methods of art appreciation to analyze short films that embody or challenge gender stereotypes, and

were able to compile reports that demonstrated an enhanced awareness of gender issues.

Keywords: gender equality education, gender issues, art appreciation
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Research on the Cultural-creative Curatorial
Model and Brand Promotion in Taiwan:
The Case Study of “Going to the East”
Design Alliance

Chung-chih Liu” ~» Fu-yuan Li~
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Abstract

Throughout the global marketing economic models, the Asian countries have gradually transferred
from the original store-based sales to online sales and experiential sales, which emphasize the practical
concept. In the design industry of Taiwan, since 2007, Taiwanese manufacturers have developed from
OEM for European countries and the United States, to companies with their own brands and participate
in curatorial sales at home and abroad, which has also stimulated the overall brand economy of Taiwan.
Specifically, when participating in exhibitions, Taiwanese companies have combined the policies of
cultural creative industries, and invested in the cultural creative curatorial activities in response to the
existing design environment of Taiwan. In order to gain an insight into the cultural-creative curating in
Taiwan, this study investigates “Going to the East” Design Alliance, a design alliance renowned in the
Asia-Pacific region, explores its cultural creative curatorial models and characteristics, and analyzes the
methods of brand promotion in Taiwan.

In order to analyze the cultural creative curatorial models and characteristics, this study completed
the record survey of “Going to the East” Design Alliance through multiple in-depth expert interviews
which lasted three years, and analyzed the phased method of cultural creative curating, process of
curating, brand effect of curating designers and systematic analysis of curating composition. In an era
when Taiwan's curating industry thrives, it is hoped that this study can enhance the main spirit of future

cultural-creative curating in an orderly manner, so that the visual memory and environmental concerns
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embodied by the implementation method will be the final feedback mechanism. Such mechanism will

serve as an important reference to the future design teams of Taiwan that execute curating.

Keywords: cultural-creative curating in taiwan, “going to the east” design alliance, brand promotion

Assistant Professor, Department of Creative Product Design, Tungnan University.
Associate Professor, Graduate Institute of Industrial Design, Tatung University.
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I. Introduction

1-1 Research Motives and Purposes

At present, the international design curatorial events have become more frequent with the promotion
of online media. The Maison & Objet Paris, Milan Furniture Fair and Tokyo Designers Week which are
held every year show that cultural-creative curating is highly valued and favored by the public. According
to the statistics of Korea Creative Content Agency, the market scale of global cultural industry reached
USS$ 1.2045 trillion in 2007, and kept growing at a rate of 4.0%. In 2014, the market scale reached
USS$ 1.4403 trillion. According to the report by the Central News Agency, the 2016 Creative Expo Taiwan
was themed on “Taste of the Eastwind”. A total of 638 domestic and foreign companies from 20 countries
participated in the exhibition. The number of visitors reached 180,000, and the transaction volume
amounted to nearly NT$ 400 million, which made the public rush to the economic benefits of cultural
creative curating. In Taiwan, the theme exhibitions organized by the designers, including Creative Expo
and Taiwan Designers’ Week, demonstrate the design ability of Taiwan through the observation and
planning of designers, and are gradually attracting the attention of the public consumers.

In order to explore the status quo of cultural creative curation in Taiwan, this study conducted
interviews with Taiwan Designers' Web, Freeimage Design, NDD Design and “Going to the East” Design
Alliance. All these are well-known Taiwanese curatorial teams that had played an active role in
exhibitions at home and abroad from 2007 to 2015. They emphasized the spirit of more local and more
international creative design, and promoted the sales of Taiwan's cultural creative industries and products.
Among these outstanding companies, “Going to the East” Design Alliance brings together elite designers
from all walks of life for the largest design team, and its extensive sales of goods have gained the
recognition of the Red Dot Design Award. Therefore, this study aims at the curatorial activities of “Going
to the East” Design Alliance, and explores its curatorial process through field surveys and expert
interviews. A professional design and curatorial model is constructed by means of expert meetings, and
the works of “Going to the East” Design Alliance over the years are analyzed to see the effectiveness of

brand promotion.

1-2 Significance of the cultural creative curating

The word “exhibit” originates from Latin, and means to display and expose something. It embodies

the dual meaning of exhibits and exhibitions; and “exhibition” refers to combine the exhibits
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meaningfully (Lai, 2008). In general, “exhibition” refers to the display of exhibits at a specific time and
place for the commercial, ideological or academic exchanges of the public or professionals. In addition,
Burcaw defined the exhibition in 1997 as: “A collection of artistic, historical, scientific and technical
objects which guides the audience to move among exhibition notes or iconic elements, and creates
meaning and beauty”. He also categorized the exhibition as “aesthetic”, “entertaining”, “factual” and
“conceptual”. He believed that the exhibition can guide the audience to create meaning and beauty in the
viewing process. This study considers the exhibition as a planned act of artistic expression and cultural
creation which combines life, culture, art, taste and aesthetics. Through the feedback and interaction with
the viewers, the spiritual significance and unique cultural meaning of the exhibition are more clearly
understood.

Kamien (2001) proposed four models based on the positioning of curators in the curatorial team: 1.
developer model: the person in charge of the exhibition is engaged in educational promotion; 2. teamwork
model: curators, designers and educational promotion personnel are integrated to discuss and plan the
specific division of labor; 3. curator mode: the main person in charge of the exhibition is the curator; 4.
broker model: the developed exhibition is held by the enterprises, museums or art galleries.

Chen (2009) suggested that curators should have the following conditions in his research on Science
and Technology Museums: 1. ability to connect and organize; 2. good interpersonal relationships; 3.
enthusiasm for exhibition; 4. prerequisite knowledge. From the above interpretations, the most important
task for the curators is to define the theme objective and spirit of the exhibition, practice the cultural
creativity and convey the goal of design vocabulary through the coordination of exhibitors. For example,
in order to create optimum marketing profits and improve brand awareness, the design curating in Taiwan
often adopts the joint thematic exhibition to connect with the energy of creativity and design. In this
study, the curatorial methods, curatorial process and related execution strategies and feedback of “Going
to the East” Design Alliance are explored. It is hoped that the clarification of curatorial models will

provide the best reference paradigm for future curating and brand planning.

1-3 Cultural creative curatorial model and brand marketing

Brand is an identifiable label, a spiritual symbol and a value concept. It is the core manifestation of
quality excellence. Brand is a connection between one company and its consumers. Its characteristics are
consistent and continuous. American Marketing Association (AMA) defined the brand as follows: Brand

is a name, term, mark, symbol or design, or their combination with the purpose of identifying the products
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or services of a seller or a group of sellers, and distinguishing them from the products or services of
competitors.

From the analysis of brand definitions, it is found that in the process of brand creation, it is more
important to define the brand positioning and value. Aaker indicated that good brand positioning should
enable the customers to perceive their uniqueness, intensity and value. Kotler proposed a brand
positioning strategy, which contains seven aspects: attribute positioning based on certain product
characteristics and features; price and quality; use or application; users; product types; competitors;
benefit positioning. Brand positioning is to create a unique brand value in the minds of consumers.

Through the positioning of product attributes, managers can realize favorable brand differentiation
and image creation effects. It is easier for cultural creative brand to impress the consumers since it is
based on the product cultural creativity, and positioned by product attributes (Liao and Lee, 2009). It can
be seen that the definition of brand is constructed on the product differentiation, and allows consumers to
perceive the brand characteristics and value.

In view of the above, this study points out that the cultural creative curatorial process also results in a
fast and short-term brand promotion model. In order to understand the relationship between
cultural-creative curating and brand marketing, two curatorial chiefs and 32 professional designers were
interviewed in this study to analyze the curatorial spirit and method of “Going to the East” Design
Alliance. The research findings show that the cultural creative curatorial model have the following key

marketing and brand planning characteristics, which are described as follows:

1. Define the principal spirit and brand style of the curatorial theme

In the case of “Going to the East” Design Alliance, the required curated products are mainly cultural
creative products in Taiwan, and it focuses on the exploration of cultural creative elements and the
inheritance of traditional craftsmanship in Taiwan. Therefore, its brand style inclines towards local spirits
of Taiwan, and emphasizes the color, production and original materials of Taiwan, which embody calm
and fashionable Asian aesthetics (as shown in Figure 5). Consequently, the curators should return to the
nature and value of curating when determining the brand direction in order to find the most appropriate

brand style and market positioning.

2. Provide marketing branch experience for curating model
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The general product sales behaviors focus on the trial and interpretation of products. However,
during the exhibition sales process, as the exhibition time is usually short, the viewers are usually relieved
of the psychological resistance to the understanding and trial of products, which is the best time for the
exhibition sales. Through the professional interpretation of professional guides, the viewers are able to
understand the creativity and production mechanism of designers, which may even promote the optimum
sales achievements. As a result, the curators should enable the viewers to fully understand the exhibition

and sell their products through gifts, sharing and experience.

3. Diversified linkage of curatorial model

A multi-directional linkage model can result in massive scale and strength if it is adopted in the
curatorial process, such as sponsors, which expands the contacts relatively; the media linkage promotion
(Facebook, 1G, Blog and general publicity media) can quickly achieve the best brand promotion effects
through the Internet; in the brand mechanism which creates the image spokesperson, the curator is usually
the best spokesperson of the brand. The personal conversation and charm of the curator in the media
publicity will generate specific benefits. In addition, well-known public figures can be invited as the
spokesperson, and serve as a tipping point in the events, in order to raise certain trends and achieve the

instant curatorial Brand Promotion.

4. Seek massive marketing exposure opportunities for the brand

In the modern design curatorial behaviors, younger curators often convey the brand spirit through
live broadcast on the Internet. Curators and designers express their curatorial ideas and product features
through live broadcasts, which can attract the public to the exhibition venue and promote the product
marketing, thus improving sales performance. In addition, in the exhibition marketing activities, curators
can invite traditional media to the exhibition venue, which can increase the curatorial awareness and
expand the exposure opportunities. Moreover, curators may receive interviews directly in the radio station

or TV studio to promote the exhibition image.

5. Strategic planning of integrating exhibition sales and brand stories

Consumers actually experience the products completely. In order “make the products alive”, the best
way is to write a brand story, add the cultural experience elements to the products, and let the products

more integrated into the public life. Therefore, the concept of “storytelling creative workshop” proposed
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by “Going to the East” Design Alliance starts from the original brands, integrates the cultural elements of
Taiwan with composite materials and seeks a balance between new creations and old artifacts, and thus

become a creative and fashionable artwork.

6. Combine with the local images to improve the brand image

The design direction of “Going to the East” Design Alliance mainly contains the cultural creative
products which integrate living experience and oriental aesthetics of Taiwan. It not only evokes memories
of many local residents, but also resonates with the brand identity. In addition to the boutique furniture,
“Going to the East” Design Alliance gradually develops the local cultural creative products, and expands
the market. Therefore, “Going to the East” Design Alliance enables the cultural creativity to walk into
different living classes, makes the brand more broadly recognized, and strengthens the support it receives

from various ethnic groups.
II. Research Methods

2-1 Status analysis of cultural-creative curating based on the case study of

renowned exhibitions in different countries

1. Milan Furniture Fair:

It is well known that Milan Furniture Fair (Salone Internazionale del Mobile) is the world leader in
furniture, accessories and lamps. It is not only a platform for exporting furniture to Italy, but also a
furniture festival that the furniture industry all over the world is looking forward to every year. About
2,500 manufacturers participate in the fair every year, while more than 300,000 individuals attend the fair.
At the fair, the major furniture manufacturers with rich resources explore the design trends, and cooperate
with the internationally top designers every year.

Milan Furniture Fair, as the top of the three major furniture exhibitions, was founded in 1961 and has
been held for 56 years. It is held in mid-April every year. In Milan Furniture Fair, creativity and fashion
are fully realized. In addition, the fair also showcases the development trends of furniture industry and the
changes in global furniture market in the next few years. It has a significant impact on the furniture

industry worldwide.
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BETHE FIRST TO SEE THE LATEST.

Figure 1: Milan Furniture Fair

2. Maison & Objet Paris:

Maison & Objet Paris is one of the three major exhibitions in Europe. It is held in spring and autumn
each year (January and September). With a history of more than 22 years, it is an index exhibition for
global furniture boutiques. The exhibition covers a total area of 130,000m” and is divided into 8 theme
pavilions. Maison & Objet Paris has always been a focus of home decoration and furniture design, as well
as a trend-setter in the world. In the 2018 Maison & Objet Paris, the renowned designers, such as Rosita
Missoni, Andrea Branzi and Giulio Cappellini locked in Italy and recommended new designers while

masterpieces were exhibited.
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Figure 2: Maison & Object Paris

3. Tokyo International Gift Show:

The Tokyo International Gift Show is the largest professional gift show in Japan. It is held in the
spring and autumn every year at the Tokyo International Exhibition Center. About 2,729 companies from
19 countries participate in the gift show every year. In 2016, the number of visitors was 189,023. The
number of local Japanese buyers was 183,845 (97.26%), while the number of foreign buyers was 5,178,
which included a large number of professional buyers. The exhibition is a good channel for Taiwanese

gifts to enter the Japanese market as it has a long history and is representative of Asian exhibitions.
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Figure 3: Tokyo International Gift Show Life x Design

4. Creative Expo Taiwan:

The Ministry of Culture has organized Creative Expo Taiwan since 2010. During the four years, the
scale of Creative Expo Taiwan has been gradually expanded, and Creative Expo Taiwan has established
the cultural creative brand awareness of Taiwan. Since 2014, Creative Expo Taiwan has been transformed
and focused on the exhibition. It provides cultural creative products and services trading platform, chain
production, marketing and sales channel, and connects the related cultural creative activities, venues and
communities so that Creative Expo Taiwan is not just a commercial show, but also a manifestation of
Taiwanese brand and value.

Creative Expo Taiwan 2018 created a new cultural concept exhibition area. In the main curatorial
axis, based on the social discussion on how to improve living standards through design in the recent
years, Creative Expo Taiwan 2018 further considered the design possibility in the cultural thinking path.
It was divided into three major exhibition areas, while more than 300,000 individuals visited Creative

Expo Taiwan 2018, which contributed to a business opportunity volume of NT$ 602 million.
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Figure 4: Image and issue of Creative Expo Taiwan 2018

2-2 Summary

From Milan, Paris, and Tokyo to Creative Expo Taiwan, this study points out that in countries around
the world, the purpose of promoting the exhibitions is to create the maximum product marketing value
through the media promotion. Exhibitions are also the best opportunity for designers to expose their
products, in which they can build an international brand style. The curating is an opportunity to quickly
increase popularity and receive orders. The Milan Design Fair is held in April each year, and creates very
large tourist resources in just three months. This model also allows the design culture based tourism and
the cultural industry to flourish. The cultural creative model has stimulated the tourism and all the cultural
resources in Italy. The world may refer to the economic model of Milan.

By comparison, Creative Expo Taiwan has been held for four years. Massive human, material and
design resources have been invested in Creative Expo Taiwan. Taiwanese designers from all over the
world have gathered together at Creative Expo Taiwan. The grand events and exhibition model present
the unique oriental design style. The cultural oriental elements and the local cultural memory are totally
revealed in the exhibition. Compared with the design exhibitions of Milan, Paris, and Tokyo, Creative

Expo Taiwan has triggered the global attention and affirmation. “Going to the East” Design Alliance
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investigated in this study has also participated in Creative Expo Taiwan for many times, and attracted a lot
of attention from the public and the cultural creative design community. It also reflects the ability of local

Taiwanese designers, and the best paradigm combining cultural creative industries and brands.

2-3 Analysis on phased methods of cultural creative curating

In general, clear exhibition planning steps are one of prerequisites for a successful exhibition. Many
scholars share many opinions on the curatorial phases. Dean (1996) divided the development of
exhibition planning into four phases: conceptual phase, developmental phase, functional phase and
assessment phase. Kamien (2001) divided the exhibition planning process into seven phases based on the
Franklin Institute which it assisted in planning: concept formation, document construction, concept
development, design development, execution and layout, opening, adjustment and archiving. Kuo (2016)
divided the curatorial process into eight execution phases: preparation, designer convening, design work
camps and design proposals, design finalization and model making, photography, data collection and
special issue editing, design and layout of exhibition venue, official opening and tea party. Although the
three scholars expressed generally consistent spirit and method for the phased curatorial tasks, they went

to different levels of details. This study organizes and compares the three as shown in Table 1.

Table 1: Phased methods of exhibition planning

Phase/Researcher Dean Kamien Kuo

Phase 1 Conception Concept formation Preparation
Document construction

Phase 2 Development ~ Concept development/Design ~ Designer convening
development Design work camps and

Concept confirmation/Design  design proposals

development Design finalization and model
making
Phase 3 Execution Execution and layout Opening  Photography/Data collection
and problem list and special issue editing
Design and layout of

exhibition venue

Phase 4 Evaluation Adjustment and archiving Official opening and tea party
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2-4 In-depth follow-up interviews

In order to implement the theoretical basis of curating, this study found that many curators (also
researchers) at home and abroad often use in-depth interviews and focused discussions to explore the
essential curatorial methods and modes. Chen (2016) mentioned that in the curatorial mode, in-depth
interviews are used to analyze professional curators in curating-related fields, and the opinions and
executive principles of curating are cross-checked and verified in a two-way manner to examine the
effectiveness of how curatorial strategies are implemented. In the case study of the First Creative Expo
Hualien organized by Prajna Design, Lu (2015) recorded the curatorial process and mode of this event by
means of follow-up interviews with craftsmen, and analyzed how to implement the curatorial ideas and
expand the benefits of the exhibition. Moreover, Huang (1991) proposed that the interviewees of an
in-depth interview must provide researchers with “real, in-depth and diverse” information and be able to
share his or her experience. In order to obtain accurate and complete data and to screen samples, such
interviewees should have experience, willingness and expression. The results of in-depth interviews can
describe the essence of things in depth and grant access to diverse data. Compared with traditional
methods, the in-depth interview can give a more accurate answer to sensitive topics and is more likely to
provide access to topics that may be taboo in other research methods (Wimmer & Dominick, 2006).

As discussed above, if first-hand information is collected, the in-depth interview is the best way to
provide us with the most direct access to the thinking mode of the curators. Meanwhile, the foundation of
curatorial studies lies in the understanding of how people involved reflect and how curating is organized.

Based on the phased spiritual curatorial tasks proposed by the scholars, this study explores the
execution process of “Going to the East” Design Alliance, and organizes the professional curatorial
process into the ten major operation phases: formation of concept, drafting of proposals, publishing of
project briefings, signing of cooperative memorandum, execution of exhibition (collection of works),
editing of special issue and publicity, construction and layout of exhibition venue, opening and

acceptance, exhibition and guide events, dismantling and review meetings as shown in Figure 5:
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Figure 5: Professional curatorial process of “Going to the East” Design Alliance
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Aimed at the composition system of exhibition, this study clearly defines the exhibition content and
execution method from the curatorial conditions. More importantly, the omissions and inadequacies in the
curating execution process are corrected by the feedback mechanism of viewers in order to achieve
perfect curatorial activities. This study organizes the professional curatorial process of “Going to the
East” Design Alliance into the ten major operation phases. They are hereby stated respectively as

follows :

1. Formation of concept (business negotiation)

Conduct initial negotiations with the commissioning organization on the exhibition target, publish
the bidding announcement, develop and consider the latest design trends, select the exhibition events that

are most suitable for curating, and initially propose the draft curatorial plan.

2. Drafting of proposal (bidding)

Hold the internal meetings for the curators, form a cross-field curatorial cooperation team, observe
the design trends and mainstream models to establish the curatorial theme, draft the exhibition rules and

proposal, and plan the curatorial schedule.

3. Publishing of project briefings (confirmation of bid winner)

Publish the design project briefing report according to the exhibition proposal, explain and convey
the tonality and style of the exhibition proposal, promote the unique style of the design team, propose
planning and guarantee, and complete the commissioned matters within the curatorial timetable and

budget.

4. Signing of cooperative memorandum (Execution of planning)

Make detailed planning of the opinions and them in the themed exhibition in order to fully develop
the benefits of the overall theme. The chief curator and the designer team should make direct suggestions
and find the executable direction or cooperative model to facilitate the official signing of cooperative

memorandum with the commissioning organization.

5. Execution of exhibition (Collection of works)
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The curators recruit the works suitable for the curatorial theme, and convene suitable designers for
the curatorial theme during the curating period. This stage is mainly carried out in two parts: First, the
curators recommend the designer list via internal nomination within the design alliance, and then formally
invite them; second, the designers of various expertise are invited to sign up in the form of public

announcement, and give suggestions on design style and model making.

6. Editing of special issue and publicity

The organizing institution completes the data collection and publishes the special issue editorial in
order to integrate the curatorial event.

The design works and events are completely introduced in the form of special manuals and records
(photographs). The content is mainly to organize the data of the organizing institution, introduce the
curators, introduce the designer images and resumes, produce the professional product images, and

develop the product design concept to the editing of special issue.

7. Construction and layout of exhibition venue

Conduct the design and layout planning of the exhibition venue, select the concept of the themed
exhibition to improve the visual experience of viewers and the creative performance of exhibitors,
especially in the construction and layout, unify the design style of the exhibition venue and the
presentation method of products, and propose the tasks that meet the curatorial completion time and the

commissioning budget.

8. Opening celebration and acceptance

In order to promote the events, on the official opening day of the exhibition, the media are linked by
the opening tea party, while visitors, atmosphere and consumption power are stimulated through FB or

mass communication.

9. Exhibition and guide events

Arrange professional tour guides or volunteers during the exhibition period, and conduct intimate
professional tours to achieve activities is the most effective publicity means, reach out to the public
through the media, arrange workshops and special event days to attract more audience, stimulate the

consumption power of the audience, and promote the favorable design and products of Taiwan.
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10. Dismantling and review meetings (closure report)

Considering that dismantling is as important as exhibition layout, it is necessary to complete the task
before the end of the curatorial contract, empty the exhibition venue, return the guarantee deposit
smoothly, complete the closure report, collect the final payment, settle the designer sales, start the review

meetings, and finish the final curatorial work.
II1. Discussion and Results

3-1 Analysis on brand benefits of curatorial designers

In the curatorial process, the designers try to convert the representation of works into the brand
exposure opportunity, which is the original brand concept. This study analyzes the development process
of brand benefits, and points out that the products of the designers should have specific characteristics in
their brand planning in order to generate higher benefits and create favorable brand image.

This study suggests that: 1. the characteristics of designers and product design should emphasize the
interaction between culture and creativity in order to generate new product value; 2. the design concept of
designers should properly respond to the user habits in order to combine humanity and function, and
establish favorable brand image; 3. designers should adopt a positive attitude toward the imitation and
plagiarism of products by applying for patent protection and accelerating product development; 4.
designers should pay attention to the on-site experience of consumers as satisfying product experience
will become a marketing feature.

Based on the criteria of brand benefits, this study evaluated the curatorial achievements of “Going to
the East” Design Alliance. From 2012 to 2017, it has participated in many related activities of Taiwan
Designers’ Week at home and abroad, and established the curatorial platform based on the concept of
design alliance. It applies the team resources to hold seminars, plan theme exhibitions and develop new
products. In addition, it provides the designers who join the curatorial team with exhibition and exposure
opportunities while allowing freelance designers and small studios to access the exhibition and market
with lower marketing costs. “Going to the East” Design Alliance has developed specific brand benefits,
and its educational curators have completed the humanized quality design and assisted in the patent
application. It also stimulates the designers to focus on the feedback of consumer experience during the

curating, thus achieving optimum curatorial economic benefits.
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3-2 Organization and brand spirit of “Going to the East” Design Alliance

“Going to the East” Design Alliance is consisted 55 professional designers from Taiwan, and is the
largest active design team in Taiwan. In 2016, it was named “Going to the East” Design Alliance by the
Ministry of the Interior in the expectation to contribute to the cultural creation of Taiwan. Members
include industrial designers, product designers, multimedia designers, space designers and brand
integration designers. Through joint theme exhibitions, they create and mass produce many products with
Taiwanese images and styles, which have been produced and sold throughout Asia. For the design
alliance, each designer participating in the exhibition also represents a design organization, which derives
mutually beneficial product brand. The exhibition works represent the cultural creative design of Taiwan.
The value of the brand is more constructed in the manifestation of oriental style, and traditional fashion

craftsmanship of Taiwan. Figure 6 shows the images of designers in “Going to the East” Design Alliance:

Figure 6: All the designers of “Going to the East” Design Alliance that participated

in the Exhibition “Guanyin”

3-3 Product channel provided by curating

“Going to the East” Design Alliance implements the team-based cooperative development plan.
Although the new design companies have more opportunities to actually contact young consumer groups,

such as creative markets and consignment locations, they lack technical execution capabilities or
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complete brand channels (see Figure 7). Therefore, by participating in the curatorial activities of “Going
to the East” Design Alliance, designers can more fully grasp the current market contexts and expand

different brand and product development horizons (see Figure 8)

Figure 8: Actual exhibition sales of “Going to the East” Design Alliance sharing platform
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In order to enable the exhibitors to establish complete brand image and sales opportunities, “Going
to the East” links all the designer resources to create common product channel and resources, such as
25TOGO, Books.com.tw, Eslite, National Museum of History, National Palace Museum, etc. In terms of
Internet sales platform, through common economy, the number of channels for each designer is immediately
increased. In the past, the designers adopted their own development experience as the reference for the
creative database. However, the platform alliance will be able to attract different designers because the

sharing platform can achieve the mutually-beneficial economic model (see Figure 9).

¢ Physical channel
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Figure 9: Sales channel of “Going to the East” Design Alliance

3-4 Analysis on systematic composition of curating

In the survey process of curating, we planned the exhibition composition jointly with Professor
Chia-wei Kuo, and determined the curatorial contents, execution methods and exhibition feedback
revision during the exhibition execution of “Going to the East” Design Alliance can be echoed from the
essential spirit to the external actual performance as shown in Table 2. This study analyzes and plans the
specific exhibition composition model through the exhibition designed by “Going to the East” Design

Alliance as follows:
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Table 2: Curatorial composition model of “Going to the East” Design Alliance

Steps Curatorial contents > Execution methods | Viewer feedback
Main Setting of Explore the spirit and Questionnaire survey
axis exhibition theme value of the objects and observation
Composition i l l
system of N o * Strengthen the visual memory Interactive
o Spirit Exhibition vision * Explore the echo between image g
exhibition experience

and connotation

! l |

Design Design of Consider the modern Expert suggestions
exhibition venue environmentally friendly design and review

It can be seen from Table 2 that in the execution of professional exhibition, when the curators define
the exhibition content, they need to clarify the main exhibition axis, focus on the naming and setting of
exhibition theme, the cultural code and symbolic meaning extended by the exhibits which are also
directly related to the exhibition importance and audience, as well as the influence of exhibition theme.

In the curatorial content, when the curators receive the exhibition tasks, they should first develop the
main axis and spirit of exhibition through objective analysis, and conduct the space planning and design
of the exhibition venue through the spiritual elements. In the design phase, the execution elements and
conditions should be explored gradually. For example, in terms of the setting of exhibition theme, the true
spirit and historical positioning of the theme should be noted. In order to complete the exhibition vision,
curators and teams should reinforce the visual memory and the optimized images that can evoke the
experience of viewers. Such images often echo with the connotation and spirit of exhibition theme. Then,
in terms of modern curatorial trend, the exhibition is in line with the goals and spirit of modern globalized
curating if it can consider the application of environmentally friendly materials and the reuse ability. In
the final stage, the curator used a large number of questionnaires to investigate the interactive experience
of viewers, and the suggestions of professional curators in order to complete the exhibition feedback and

correction, and provide the next better curatorial events.
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IV. Conclusion and Suggestions

This study discussed the rising of cultural-creative curating in Asia and the vibrant development of
Taiwan's cultural creative industry. In particular, the specific mode of curating is analyzed by means of
in-depth expert interviews. In addition to the in-depth discussion on the development of creativity and
brand marketing, the globally renowned exhibitions are also analyzed, ranging from the Milan Furniture
Fair (Salone Internazionale del Mobile), Tokyo International Gift Show, and Creative Expo Taiwan, to
enable researchers to have sufficient knowledge of the effort made by governments to accumulate
tremendous tourism resources and take a lead in the global design trends through curatorial activities.
However, in order to clearly define the curatorial mode, this study gives a case analysis of the "Going to
the East” Design Alliance. Through expert interviews and questionnaires, this study makes curating
transparent, analyses the process of cultural creative curatorial activities and brand effect, and provides
suggestions for curatorial channels. Finally, in the systematic analysis of curatorial composition, a
complete operation mode is planned according to the content, methods and feedback of curating.
Furthermore, this study finds that a large number of interesting points on curatorial execution and creative
thinking remain in the specific mode, which can be used as the rule of thumbs for professional curators.

The three main suggestions and review given by this study are shown as follows:

4-1 Local curatorial theme should return to the nationally-recognized value and

characteristics:

Through the interview research, this study discovers that the exhibition theme must resonate with the
experience of the public in order to maximize the curatorial effects. The best method is to focus on the
social care, the inheritance of traditional technology, the vision of the grand future and the re-emergence
of previous life. When the local curatorial trend is promoted across the world, the curators or the teams
should be more aware of the connotation and design conditions of the theme culture in order to maximize

the value of design behaviors.

4-2 The subsequent crowdfunding program of the cultural-creative curating

should be strengthened:

In recent years, with the rise of various online platforms, the curatorial activities can generate
follow-up benefits through Internet promotion and sharing. After the viewing preferences and feedback of

consumers are grasped through the curatorial behaviors, the prevailing crowdfunding may feed back to
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the supporters, and offer the creative products the opportunity to the market, thus promoting the cultural

creative products.

4-3 Curatorial design should undertake its social responsibilities and care:

In the curatorial behavioral model, if only the creativity of designers is communicated with the
viewers, the true meaning of curating is reduced. The cultural creative exhibition also includes brands,
traditional craftsmanship, charity activities and social humanistic care. In the curatorial process, we
should not only create brand benefits, but reflect on the responsibility of life education in the exhibition,
the decline of traditional craftsmanship, the expansion of urban-rural wealth gap, the emergence of
subculture phenomenon and the conflict and integration of new and old cultures in the process of social
progress. Through the curatorial analysis, it is hoped to provide a mirror for contemporary culture, so that

more curators can raise positive thinking and methods to make contributions to design and culture.
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4 NIEEEELAE 4 ME B PR e
e, S R RE A02 A03 A04 A05

P01
(EA (FRAVEEE))

3.75 4.28 4.05 3.53
(1.094) (1.009) (1.095) (1.182)

P02 3.71 401 3.99 3.77
({FoEEMENE ) (1.139)  (1.045)  (1.027)  (1.140)
P03 3.80 3.70 3.98 3.37

(ERFNZENGEE) (1.187)  (1.189)  (1.127)  (1.225)

P04 4.03 3.77 3.89 4.00
(EEAENCAR) (1.045)  (1.127)  (1.033) (.988)
P05 4.00 3.85 3.86 3.87
(ERN) (1.005)  (1.074)  (1.046)  (1.037)
P06 422 4.10 4.13

3.80

(oEPELLIfEh £ IEHY R ) (.991)  (1.029)  (1.016)

B A B R E R AR B R BB RS = - U ERIE
B ER 0% S PO -

L (SRS () RS/ (F=6.431 p<O0l) T » A& RiHEE iUl
BT B G A 12 + 153 5 BRARIEDY (RAlE ) 7ETE K% (F=7.100  p<0l) F »
R ROV MR B RR 152 - 153 5 SWHRIIEE GRERER) Sk

(F=5.020 » p<01) T » e B B AL B 5 B By 152+ 153 «

146



FFg 4 % 105 #H (108 # 12 1)

2. (R =B = (ORER ) fERRE /KA (F=3.491 > p<05) T » FEEAHEE RN
BISPHER T HEEEE R R 153 -

3. fEmmIUEHHEE = (CRER) fE8EE/KEE (F=4.421 > p<05) T FEBHIAEZERIE
BISPHER T EEEEE R Ry 1>3 ~ 2>3 1 BRI (BEER ) fERTE/KEE (F=3.610 > p<.01) T~
FERHABZRNER PERIBEER R 153~ 2>3 1 WNHEL FrEMH) fERE/KE

(F=4.455 > p<.01) T - FEWLABZENER PIERSITHLERF 1>3 - 2>3

4. (RSB (RIREOR) FERRE/KAE (F=4.191 > p<05) | - FEEAIEGE RN
BISPHER T EEEEE R R 1>3 5 2>3 1 BRI (BEEGR ) fERTRE/KEE (F=5.409 > p<.01) T -
FERHABZRNER PIERIEEER L 1530 2>3 ) WNHEL (FrEH) fERE/KE

(F=6.293 > p<.01) T - HEW LB AZENER PHIERITHILER K 1>3 1 2>3

BRItz 8t > HERHIIFmEA R - S EHE PR A R Z s B R 2 52

R 5 ZolHEEMHPRIEE e B R IERF R B IEAVZR 1T (ANOVA)

fEim  FEEEER] ) SS DF MS F1E =R
P02  A03 B2 iEF HA 13.375 2
| 224607 216 T:ij) 6.431%* 1>2; 1>3
B 237.982 218
A04 LG 1A A 14.186 2
| 215796 216 7093 7.100%* 1>2; 1>3
e 229982 218 7%
A0S FF R A 12.576 2
4HRE 270.548 216 fjij 5.020%* 1>2; 1>3
B 283.123 218
P03 A03 (A iE 4HA 9.649 2
il 298461 216 824 3.491% 1>3
28 308.110 218 1382
P04  A03 2 HA 10.897 2
4H RS 266226 216 448 4.421% 1>3; 2>3
28 277123 218 1233
A04 LG5 A 7.524 2 3.762
il 225.061 216 1.042 36107 17323
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Eo 232.584 218
A0S FF RN A 8.438 2
| 204558 216 +21 4.455% 1>3;2>3
£y 212995 218 s
P05  A02 FEHIFE 4HA 8.219 2
4R 211.781 216 +110 4.191* 1>3;2>3
£ 220.000 218 %0
A04 ELHG 5T HA 3.966 2
4H R 234.646 216 1983 5.409%* 1>3;2>3
28 238612 218 1086
A05 FFRE A 4HA 12.894 2
4H R 220248 215 6447 6.293%* 1>3;2>3
£ 233.142 217 1024

it 0 *p<l05 > ** p<01 5 EHEMAVEAIFZE © 1LBGE ~ 2418 ~ 3 AKE -

LA M2 A S - R EERIEF R IE 2RI AL —HINHEL GFE
P ) FEREE/KHE (152381 0 p<.05) T - BURBMEZHENIE (3.85) BEERN LY
5 (342) (%£6)-

BRItz 5h > HERHIIEmEARER] > SR EMERIR 2t I mA g A R -

% 6 MR R FRF R IR ER T (T-Test)

fEd: A HEl AB Eiag  EEE t{H =R
5 55 3.85 1.08

POl  AO05 S -2.381% 1>2
z 164 3.42 1.02

a0 *p<05 s PRI 1.5 s 2.2 e

MZAENERN S - SHFERE B BB EERIFEIEBE 2 =820 AR 7 s -

[(aTe. )/ (?’%%’Z&) FEREKAE (F=4.421> p<.05) T AEE IR RAVH R
PEERT LR R 2>1 W= (BRER) /KA (F=5.199 > p<.01) T HEEK
FIRCE RV PHER T WEEERE 2>1 5 BRI (BiE 8 ) EREE/KE (F=5.145
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FpFg 4 % 105 H (108 # 12 1)

p<.01) T - AEERIHEZRAVHR I ER AR R 2>1 ~ 3>1 0 WA FFENE)
FERE KA (F=3.229 > p<05) T AER IR RVHEA I ER R R 2>1 -
BRiEbZ 5t > HERHIIEmEARTER - BN EERA 2l R g AR -

* 7T FiREHEERFFEB A EE T (ANOVA)

fEim  REEZER] WH  SS DF MS Ff& R
P02  A02 EHEE 4HIN 11.124 2
4HR 271753 216 2362 4421%  2>1
4B 282877 218 1238
A03 i 4HIN 10.930 2 s a6
4H 227.052 216 5.199%%  2>]
4% 237982 218 L5t
A04 BERSAE 4HA 10.458 2 5220
4HH 219.524 216 5.145%%  2>1;3>]
S 229982 218 Ho16
A0S FF RN N 8218 2
4.109

4HRY 274905 216 s 3.229% 2>1
1.27
g 283.123 218

N Rp< .05~ ** p<0l 5 FEfS ¢ 1.18-30 7% ~ 2.31-50 5% ~ 3.51 BLA Lk -

MEZAENEESRAE KA FHEET REETSEeRRIETERE 2 ZRo &
BHEREmIUEE T > TEAERE DABEER > AR 8FR -

L fEanlUSH i = (SRR fERTE/KEE (F=6.956 > p<.01) T - &4 KR RV
BIPHER T HEEER R 152~ 1>3

2. (RS ABIET. (FREBOR) FEBEE/KAE (F=3.782 > p<05) T » AEEHIIREGERAVA
BISPHEREEEER A 152~ 153 B = (OREN) fEBRE/KHE (F=6.305 > p<.01) T~
AERRABZRERPEES I HIEER K 152 153 MEN (BEEA) EREKE
(F=4.527 > p<.05) T » AEERIABEZRENFEES T EIEER R 152 1535 HREEE
(FFEMH) ERE/KAE (F=4.297 » p<.05) T AERAIEZERIENHIEG T HEER R
1>2~1>3

BRItz 8h > HERHIIEmEAER - R EEiR 25t R E R -
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RS N L EOR U S A S A
# 8 BT R EF TR BIEIER M (ANOVA)
fedm  REREEH] B SS DF MS F{E 2R
P04  AO03 B2 4N 16.770 2 385
4HRT 260354 216 6.956%* 1>2; 1>3
S 277123 218 1205
P05  A02 FEHFE “HA 7.443 2 sl
4HRY 212557 216 o84 3.782% 1>2; 1>3
2f8 220000 218
A03 (B2 iEH HA 13.863 2 6931
4HREG 237461 216 |09 6.305%* 1>2; 1>3
2f8 251324 218
A04 BRI 4HA 9.600 2 4.800
4HRG 229.012 216 060 4.527* 1>2; 1>3
2f8 238612 218
A0S FFE A 4N 8.962 2 e
4HRSY 224180 215 4.297* 1>2; 1>3
1.043

SfE 233.142 217
5F 1 *p<.05 ~ **p<01 ; BHFEEE ¢ LEATMHERE - 2.5GTHHRBE 3. H A A -

—UiER 4 (VB » I Multidimensional Scaling 27— FEZE [ (I8 - FLR 53R &y
[FIE— 0 A02 (FRIEETE) ML - A03 (RZEER ) 4018 8 P o W fiEl[mIE G ot n) DA e 22
B 82.36% - (EME 7 AILLEE ARG RIE MR EE— © A02 (GRETEDE) AYWIH - B/hEXR
HRFEIAIE 9 FR - BUREATE T - Zel B IBRIECENMAVEE W e EF i TR [Fk
A A02 (X)) HHEmRPREAVZERSS - DL P04 K] » HERIFRTEAHESRH > HEH
il FiEEEIEEL - BHEESRETR -
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e aE % 105 #H (108 # 12 1)

Dimension Y

AO3ERIEF

AO4EEER AR

AVFFRETE

ADSEFE P

P05 °

L
N E

8 {EBEmAE R LSRR A ZE I E (A iag )

A02RIFUE

P03 P01 P02 P05 P06 P04

& 9 (B fn e 2= R R i AR E (AT Te e agsd)

(2) BtREANREHERR RS

RO TR EY 6 HRCHEMIE 6 (HRFEEIER P BEBEE - fla - 2% — &he
B\ ERHEIE R — (AR AFER 3.41 - FEAEE Ry 1135 1 £ (BETERD #Y
SPIEEEARE il By 3.72 B 1,106 3 LA - {EZEN - &b e sl ERHEERTE (FRE#)
AYPI8UE 3.98 » FEREE Ry 1.062 5 fERRE AL CEV)ATS ) AR 2= BIE 4.11 #2 1.072
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FEY TR g h PR R AR BEAY

HELE > HERERATRCIIESET - #ERE 9 FrylER - ERENRERFEHEY > BdgEEs - 7H
FRHE—25 70T

%9 WYBIR 6 (%= N SGETHHE 6 flJE MERY- - A 2

TEm, SrEEME a0l a02 a03 a04 a05 a06
3.41 3.60 3.52 3.47 3.85 3.72

ol (1.135)  (1.163)  (1.170)  (1.110)  (1.071)  (1.106)
421 3.91 3.81 3.65 4.00 3.79

€02 (1.014)  (1.076)  (1.075)  (1.079)  (1.103)  (1.086)
3.97 3.89 3.60 3.50 3.98 4.07

C03

(1.125) (1.117) (1.138) (1.175) (1.135) (1.045)

4.34 4.39 4.18 4.17 3.97 4.11
(.989) (.996) (1.033) (1.035) (1.045) (1.030)

K 4.13 4.05 3.92 3.88 4.00 3.89

€03 ﬁ-ﬁ (1.019) (1.066 ) (1.010) (1.087) (.998) (1.042)
fretrd 4.42 4.22 4.06 3.98 4.11 4.17

06 M (.989) (1.067) (1.078) (1.062) (1.072) (1.330)

MEAMEB A S - HEE BRIV E ARG EZEFF R IEAZ R R - 1058 10 Frr -

1. fEZE B CEY)ATE) FEEEE/KEE (152245 p<05) T BURBMEZHA Y
B (4.13) BREEHLIERFE (3.76) ) BRI GRETERD ERRE /KA (1=2.360 > p<05)
o BUREMAZEERE (4.02) BESCERNIE (3.62) -

2. (EFRTHHEE— (HEER) E8E/KE (22312 p<05) T - BURBHEZHEH Y
B (444) BEESCERFIHE (4.13) -

3. EZE=#PHE CREERS) ERE/KE (122.005 > p<05) T BURBIEZHENFY
B (4.15) BREEHLIERF(E (3.80) BRI GRETEED ERE/KE (1=2.917 > p<01)
o BUREMAZEENSE (442) BESCHERIE (3.95) -

4. {EZRIUEEES CRAEE) FREKE (122335 p<05) T BUREEZHENFY
B (4.62) BEEERCMERFIE (432) -

C04
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FFg 4 % 105 #H (108 # 12 1)

5. EZEREHPHE— (HEER) FEKE (152311 p<05) T BURBMEZHEN Y
H (4.40) BEEELUERHIE (4.04) -

6. fEZE/NEHAFIRE— (HETER ) ERE/KE (122,753 > p<01) T BURBMZHEN Y
{H (4.67) BREEHLIENFSE (4.34) ) B CEVIAE) fEREE /KA (1=2.383 > p<05)
T BURFEMZHENE (4.40) BEERCHENPHE (4.01) 0 BN GRETERD £
HEE/KAE (122.059 > p<.05) T » BUREMEZaAF I 9E (4.38) BEE SN LMEREE (4.10) -

PRItz oh - HERAIIFmBIRTRER - WA EMERIRY 2ol Bl R Ay 2252 -

% 10 MERIHEER AR EBIERE R (T-Test)

fEim  SFEXER MRl A Eigg  EEE tE =HEE

Col  a05 U4 & 55 4.13 1.001
2.245% 1>2

28 164 3.76 1.080

a06 5T E Rl ) 55 4.02 1.080
2.360%* 1>2

%8 164 3.62 1.099

C02 a0l #lifHER 5 55 4.44 739
2.312% 1>2

/8 164 4.13 1.083

C03  a02 B2 5 55 4.15 970
2.005%* 1>2

L 164 3.80 1.152

a06 5¢ET'E RN 5B 55 442 738
2917%%  1>2

7 164 3.95 1.107

C04  a02 REEw 5B 55 4.62 733
2.335% 1>2

7 164 432 1.061

Co5 a0l {HEmaR 5 55 4.40 760
2.311%* 1>2

L8 164 4.04 1.079

Co6 a0l #HETEH ) 55 4.67 668
2.753%%  1>2

%8 164 434 1.064

a05 Y4 E & 55 4.40 .807
2.383% 1>2

E28 164 4,01 1.132

a06 5T E L ) 55 438 .805
2.059%* 1>2

%8 164 4.10 1.092

5F 1 *p<.05 ~ ¥ p<O1 5 MRl 1.8~ 2.4 -
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FEY TR g h PR R AR BEAY

MEZHENERTTS - SHFRE R BRI E SRR BN 2280 - A5k 11 For -

EXE_HRHE= (FREREEE) fERE /KA (F=3.082 > p<.05) T AEE IR AV
PHERTHEEER R 2>1 -

BRItz 5h > HERHIIEmEARTER - BN EERA 2t R ER -

11 FiRHE LR (EZFEBIENZR I (ANOVA)

e SEEZERI SEE SS DF MS FE ERLLE
C02 03 Sfshdi s &HIAN 6.990 2 1405
ZHRS 244956 216 ' 3.082% 2>1
1.134

28 251945 218

= *p<.05 5 4EES 1 1.18-30 5% ~ 2.31-50 5% ~ 3.51 pELAE o

MBS BACE - A R EEy SR SR e R R TRt 2820t &
BN E RN EZET > A EME EAEEER > UR 2R -

L EZE RN GRETERD FEREKE (F=8.164 > p<01) T » FERRIIREE RV
BIPER B R R 152 -

2. EZETUEH RS (REtERD ERE7KEE (F=3.589 > p<.05) T » HEB BRI
BIPERTHEEER R 152 -

BRIEbZ 5t > HERHIIEmEARER - BN FEERA 25l R ER -

*® 12 HEGFEHELRAZFEBIENZR I (ANOVA)

fEim  sEEZER] #E  SS DF MS Ffi FEELLE
C02  a06 szatEIRL AN 18.056 2 0,028
4HFH 238.857 216 8.164%*  1>2
2B 256913 218 1106
C04  a06 FZETE R HA 7.441 2
4HRT 223929 216 372 3.589* 1>2

1.037
hE 231370 218

ik 1 *p<.05 > **p<O1 ; BHSER S 0 LEATRHRE © 2. 3%aTAHRE ~ 3 AR -
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FpFg4E % 105 H (108 # 12 7))

iR 9 HYEHE > FIH Multidimensional Scaling f#% & 2 FRIRH (A - &EEHINZR T > 3%
3 a0l (HHERER) Bl a02 CGRGVEE) MERNZE AT IR 02.37%HERE ([E 10) Ethfifa
ZRRHEEATEA - 2R FH MRS B EA RS0 CER CG £iff) - diETEFE#E "4
ERA L IR RAEEER RS HGRERZRNINE - 8 " AR ) 1R - hrra il
TEmEBLRIRRAETE « (1) BRI THE? (2) BFHETIE? (3) BE@h T2

Dimension Y

ab5i ] 40 c02 c03

a0 14 ETIR

206}
+ Dimension X
A2 SVEE
03

aD4FFEPE @

c04

10 FCHHF B b P EE TR HIZE e (CATe R Eaasd)

a0 1 4HEfE R +

c01 c03 c05 c02 c04 c06

c01 c03 c02 c05 c06 c04

11 FCtH (2 AE Z2 SRR (3 EE Fe v . (ARHT et ag )
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a0l (HHETEIR) Bl a02 CRSVERE) BT > AILIEH « B RAIEZEI ~ ANER(ER
ZHEFE R AERTY SR E RS RE 11 - IERTGRRY - (ER R M@ E R IFHEEZE
PEATIRR AR » 4608 CG FKiffupa B > MENERE B Ak ¢ [EZEIUHE 2B AR SR - EedrE
EHAVRS RS - 9 BARS -

12 BalE i g g B R BRIARRE > 40 SR 2R (8k) ~ J13E (B

FHEE (FE) B350 84 A (38.4%)~ 72 A (32.9%)~ 63 A (26.8%) - fR T {Eam—4h > 5H
i S5% LA EHYZa B A RIE AR S fEEE -

P 3 {30
et gy
Tl 120 (s
(0

L e R ]

=
“ U B

PRI 63 (266N

Pat

mea—yy PS8 (11N
o5 com
g ORIl 151 Cea
= Rt R ok

BE ()
L= FT R
A 180 (RL9N)

]
EBA 5 (113

E Yo 35 (330%)
IR (34 (613%)
et
e B IT (7
T
H L= PRsr

Fan [T
RS A 140 (68

3 E s - e s

12 sl EH N RGHGEERAPEIEE (A RHER)

MZHERN SR EEH R EE ? SEINVEREFm N EGRE RS 57 A(26.0%)
HR B fEimlUA 41 A (18.7%) 5806 ~ fEd—4 36 A (16.4% )~ fEm=B/Eam %A 32 N (14.6%)
RS A 22 A (10.0%) %5 ([ 13) - EEEFET - (Fim Sl > Qs Fom—i 0 18
BRZNAGS - SR F i B S oors i g, - B e Blig Sy - fFmld - F
s RS IR —& - OB FIHERE L - FTRERARF MR ER AR - DA
(I HZE) 250 REEFICPFZEARE A RS CEEEIONEERTEL) - BREE
HAZR SRR RA -
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FpFg 4 % 105 H (108 # 12 1)

m .

el

A6 (ihd)

" (145

" ' (1.7

ol
W P N ! (14.2%)

5T (26.0%)

£y d T a8 L S il

13 2Rl EREEHIEFE (Ayeies)

oo NN 14209
“ wane 02 [ 1 s
W

- B i
. e | - (i i
"

ne

14 22 ERFEIVE LR ENEEHER CAERes)

MZAEH - @ EFmE( b hZENSGETHISEREZET - S 80— ? SRRV R 2 M
POERSHIREE RS 64 A (29.2% ) HR B 55 N (25.1%) 8[F ] ([HFE =7 53 N (242%)
HZETA 18 A (8.2%)  {HE—F 16 A (7.3%) BE{EZ /A 13 A (5.9%) RlE 14 - {HE &S
B EAR - ARHPER - B 11 BUR - AT SRR iREZ Fint - ROREE (fFm
=) R ARAD AREA EAR R EEEENTSR - BETREZE P HIR B R EFEE TR THYE
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R TN - (> BT > — R ARBANRE - B RIS AR AR
Y e (EZE =~ NZECRE RIS - A0 HHE - ATREHYRINGE © (AR =AU REETERITET
MEZEAREREEALLNIRR it > SR EIRASREERAY(E R B S AR -

un
] || casor | = -4
2 o2 I =2 ' 1o.0%
. case o2 [ 1 A
S o I
- a8 URE TR

. i e N ¢ i
ey 08 LS LK L

B (A

15 ZlF R SEAVEFRE LR E NG HE RS (A REgs)

15 BUR > BfEa/NEEMARAVE N sG] - S8R A BELZER EA B e - 4
AKKZE - BRI ] DAERm L > (2 i 280 - ATRERYIRIALE © RaNIRFERT IR A AURCR -
BRI EZRIAK - ST ZHE S - 0 EF R ERE B - AR R LR AR By
] = SHMEZNERHRY T EEMHE | AR WA EEEAE - mE TR BEE
BB - (A5 Him R B2 > RIZSRPUE 2 - S b 7 IRIEFOLEA e AYEES -
JesREE EARET > BISARERA - R = NIRRT (E 2N - (A =A% - [E2EE
ot ST E MHYENSSEAVER - RN 2R B EZEERAVSRE RIGE -

1h ~ FosmEdEE

R 20 R T RREE H A B A% peTh s A AR S » BakaTRNZRER - EEhn S P aE T
BT 2 () B ELREAV A S » Sea TR BIE 1 D R A E e s HEIRGS M B - WEHLEI S » K
THE R L B B A IR B B AR 35 « R EVHBE R RIS REE RS LRGSR
5 (Hsu, Chand, and Lin, 2013 ) -

fesgERIFRyEiTEE T - 2RI HEZERH - RS BAI S b RALIRE T2 A
genl - Ealmat e A R B AR R E T - RS SRERE A A TE T (T A TS T RN AE - Eilg s
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FpFg 4 % 105 H (108 # 12 1)

ERRZEA(E N R RS - FEASHRARET BT - IRisfEI AR - S R EAEE
Hilgm o NIRRT ORGSR > REEREEEALEST - At A G EE RS RAvEEFmL
PRETEEOR ~ iRETRIERAIE LIFE W MIEBAI S  ARREITER SR BB S LG E IR LT
AL =Gt o BRSNS NI AELER - [E0 - R AT el i E i e i bRt > DUR
TRt )R AE A PIA AR ATV A VB RS2+ e — P 3eaT | @ Sl L= ket ) A
FESATRIIERYRIRENE - DAFR Mt S e S tRIE I AP EIF Y275 - ABRaniiaman T -

— ~ AMEEGT R RN - SRR R E NGRS - 2B KRBT LU BRI
[FEIEEMTAIERYERE] - W4a TIEREYEHE - siEREa IR R 2ZaE NS - BURPGEIEn
W2 ERE S A R iy 258E - AMEZEFEHYNIgE S - B Ry st th ey sz /5 -
EEMEmGZ —E AR > TEE S B2 FETIEHGEERE - RARICA DI LR -
MBI LV RFRES B2\ EVREEN - SoghinE e REitgsE % -

BRI R EN S - WEFRE LRI ENRE TR > BB B
FAZCHE © — e R 2 PEEE B M R - BB SR A 5RR - B IERITE T Ry B
R - R E SRR

= AEEOTFEHIEEREUR » 31-50 FERfEHTZEE - REHITT IR HHIC R4 = (E A b

B

FZENEETHIER | SHeRRFRER L a I - S(EFEREN 2 E R AERE - —ERVK
TBREST » DASCHATERERN SR T ~ RUE - E(HRHR /e i (8 2l bR n R B RS - RokE
S — P PRET R ER_ BRSO -

=

VU ~ AW FeAE IR BN E SURAY Z 5 T HRHENR TS - — T - BiiE sz sl
ZIEZENGE - IR = 1% - ARSI 2 R GE  E80 HREsiE 2B LIy = NEeET -
HIA AR ZE PRI ENaa HE Ry CG Rl LryRCRE - BAREIRML > ARGt RNZREE %
FEHERAERSETFERNRRE - s g A -

I~ SFEsFENER A LIEL - WEEFRIRTE - BB EZHINEERIRERCR © #1k
RENaETE > AlgEE TAMEPE ) BT NER ) ettt BREFREEMT - ENEGTHE
R H RS -

N iEie B L SR EE (BB LR A = PR TEZE ? AT A R (P E
JBIEREL - BEA Rt D PRI EE = N IIE LR -
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R EIAS L TR P RF L BEF

JEVH N S E T R R AR A SRR T e FTHY B M RS2 AT T AL TP 48 TV B G &
ZRMERTER  BAUSLIZE - AURF R NS LB 5w S B B B Bt & (51354
#i © YXXTI8_017) PEEMERALZ — -

SF A
— ¥

MREEZR (2007) © SEF GRS — WG B LU LRI EAYRET - BigikE > 3 (5)049 -
S ~ BHESE ~ MEER (2017) o EffEB RS = e MER 25t « DL TEEEE ) 2515 ER
{5 - SR > 101 0 107-134 -
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From Looking to Experience: A Study on
Audience Cognition of Transforming “Classic
Painting” into “Interior”
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Abstract

The aim of this study is to explore the concept of “transforming art” applying into art performance
through a case study of transforming classic painting into interior design. Six pairs of transforming
famous and classic painting into the interior design which by CG technology are used as the stimulus
material. 219 subjects participated in this study. 55 male subjects and 164 female subjects came from
web community. After a questionnaire evaluation of each art work, the scores are analyzed and discuss.

ER)

The results showed that the “transforming arts ” apply in art performance can be understood by
audience that provides the valuable information to the artist and designer for creating the performance
arts and worthy of further research. Eventually, the findings of this study can give an insight into the

cognition of “transforming arts” for artists.

Keywords: painting, interior design, transforming arts, cognitive ergonomics.

Ph.D. Candidates, School of Fine Arts, Nanjing Normal University
* Lecturer, Department of Cultural and Creative Industries, HungKuang University
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