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The Image of Body Action and
Limit Experience
--A Discussion on Mathew Barney’s Video Art

Yung-Hsien Chen

Abstract

American Video Artist, Mathew Barney, has transferred his individual physical experience

to the creation of video art work. His visual representation features an emphasis on body image
and a reverse of the traditional visual semiotics. The extending continuity of reality is disclosed
as the dialects of body and self proceed. Sheltering under the splendid visual appearance is
contextual memory of the body as a speechless metaphor, which further highlights the
atmosphere of treacherous uncertainty. Hence, the essay intends to analyze a series of his works
with an interest on the significance of his visual images. The study concludes that the symbols of
uncertainty in his video works are classified into three categories: first, a double existence of
“voluntary memory” and “involuntary memory” results from the intertexture of struggle and
pleasure. Second, the interaction between Mathew’s body experience and body memory inspires
an outburst of experiencing consciousness. Third, his body experience is a visual symbol
generated by exhausting his ultimate physical strength. It is a retrospect on the “limit experience”
through body experience in order to recapture the lost memory of the past. Thus, Mathew
Barney’s creative works disclose the body “transgression” of ecstasy and anguish, which also
construct the inner “Heterotopias” of the self. The resulting state of treacherous uncertainty gives
the viewer multiple associations for imagination to play with.

Key words : Matthew Barney, Video Art, Performance Art, Contemporary Art

Assistant Professor, Dept. of Multimedia and Animation Art, National Taiwan University of Arts.
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e E TN RE S RREEEY > oA L - AT ~ EE - ETHES 0 &S HEE
Moy — o RS HIGMEMINEE - SRt - 205 DI ENE R LR AR 5 e ik
ZER - DL NE=] £ B 2R RO CRERG) > HEGE G ®RER A FE - YEkF TR RE
AR o A AR E A BT K52 > ERTEHERA LHIFRZERTEE - 4 7ZERT5E
HEETN @imiﬁ%tﬁjﬁﬁfEi{ﬁﬂﬂ%EEZE%ﬁi » RO H R R AL (R - ARAE A TR R
FEIREHER > R (EHEEE RN ¢ BREEIE TR mGIR - SERA20 B DUK R Z I H ~ RS
lLeES BH > %ﬁm%4ﬁﬁﬁ$ﬁ”¥ﬁ; G BE Z TR 72 T T FRE I
AR BN - MRS 2R BE T T1a AR e A SR B P R B (R A A R R
H o> REMMEEAANEREE » HBRTARENR/ D > 3526005 — W BRE -
VU BA > B A F 2 $7 ~ E B MR/ INE A FREHE A Ml BRI £ dEL
FEE RO IER 15 BE AR B - GREIVURREH 588 » R 1 SEAT R R I AT S > HLERIG B
i&ﬁFﬁ@E’ﬂﬁ@%éﬂiﬁ%Eﬁ%fﬁ QELD
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— TR BERENL T F &M £ 2 &S

AZEHNEREM S SEE H + S MEnRIEE

B A ST IR R - R IR AT st o A (B i A S HBE S - R
R~ Ot B AESR - PRI E 2 I H ORI E AL AE R - (BB /5
AL LR AL R AR UIRES (context of form) 5 #4452 > FATEEEISHEER —1F1F
an B EUAN RN & R AR L IR L 3 » 58 /5 T80 R R i P52 588 A1 [ F o BB 452 T2 = )58 T 75 i
TR e

4 HsRFAAIE& A LR (subjectivity) BHAIE (creativity) HYE fCRITER A FAY
2 m RIS RELLS R EM B S iR - BB IREEE S  RRBIELE
A E B IR B A A SCER B i 4 A 2R R e [ 15 2 TP =0UREE - A ER 3 R 2k B R B
FHHYEOREEE (LIF) 358 sEE = E Mk # A8 - BEMEA (E H.
Gombrich) #ff% " &l Ry A RESE | HUfEEE - IEfERE T T E& K ERErERM © A
MM AP e > B LEREESHPAGEGEEN (context) 1> I EH & HYH
filg > i T LMETE (matching) o ® (RISL - [ 57 IR BERA 2 & B R T eli Eoke - 88
Rt HRFEEELLHHCE G - HERRILTRERELESYIERRREE - FHEE
MEREN (&) BERmYREEE (B - BA]- P2 T - B sEA D Bk
JFisthlE - KL - B E MR IR S R BB B & — R B A - MR SRR TR
RILEA -

Bn =ZESEREXRBAER - REEES N BN PE AZRSESEEEN - 2RERRFIARE
BhR : (PEIXYBEEAE - 2BERE) B 11 EBhRZKEIE : EEHE 2008 F 3 ARMNARHIEMEE
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M8 v DL SR P B S B e M B e AT 0 - o R S R G (E FL R 3R
(Et]): ERERSBREEZHREAERZ MM - BER[FEREEWIETIEHBA > f£ILH5
o T B e 301 = B QR R Y B R B B L RS TP M 1 | o B AT R ELE R LA M
FLBHUE Bt < TR 2R DL A R ESOR (B~ 1 - ik DUR e R s i
HER R RIS IRBEASE TS A T K 7 P R L v Y B O R R R R
(Scythian) [[E-+—1: M H - [E—F U &SNS 2HREPRE - 2T ER
NEfrhHE AR UE+ 2] Rk (BRI 2 JfIa] DR JET R R R R
RERZERA AV FERE - EHMFEE > RIEGEE  FilEERe R (Y5
BREIR) - USRI EE G - &9 E A a] e 2 B V)& B LU B8 (£ 81 )
M—RIACTEI R 5= - 12 F- RIS Pl G T - B e ok R iR - AL SR A SRR - 20
FEEGRARE R EERET - RO TIERR A GERAER - BIOGAT RATE & - #Ri
Wy R E S E G A B R - FERIMAEER - RERFESEEHD BRI L
RE o H G 7 R A Y g S B G SO ) < R 6 B A E R AR

Bt ARHMBEMNEEETSHMGEZRESHE BN BEGIRARAARS RONE - 27
BhR : (PRSRFBEMRIZE) SRB[E (—) B 27 EIR: EFE - 2006.5.23 F{HFRIGE L EYEE

Bh BEBEMKAHBAARNSEREONE - 22 B+ HEBEMKAHRAARSREONE - RE
BhR : (PRIXYEERE - 2REFHE) B 15 EBhR : (FREXYBEEARE - 2REHSE) B 13
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B+— PE{AFIE Tuekta —SREIF H T AV B 50 B 25 6 B+ MMEER—SRERHTHE LAWK
B kR 28 : Frozen tomb in Siberia » 137 B hR 28 : Frozen tomb in Siberia » 110

2 - BEVERE

ERSRYNEDER R SEERAREEEE (N) WEE  BEEDHE - ARURE
ek & AR T e ik — RS LR - S HR R E - BRMEREEE > 88
BYAGHIR R NFERENE LEGEW > B LRE 20 DR fhE sl
75 5 Ty B2 L [ {52 BB TR AT AR

fEE 2Ry EEFIMET > CEERORZ "9, (objects) B "#5 , (artifacts)
BTN ZTERIRRR > R pR R i E YRR — M2 FrLE > BRI E M A E
AT TR BAIR 0 IR 0 RIIE S A TR AR B R R E R A A TS R — R
EAEEREE - CERAT R ABEYIIRER  tIRHE T AR E S R S AT RE
M HFGETE " DR BRI BN AR AR N R 2 B REREE LR E R
T8 o ISR T FIR IR S bR A P 0 B R AR AT R B SR
HEME » EEESHISCYNIE "SR SCA ) (historical text ) » 75 3 Foff o 1 i fig 38 5 T it
fEBER AR - DT T e SR R REHRE -

iEfE T DAWIERER L BT EY R A L E W EREDUEFEYE F AN IR AR (original
context) Fsk% 0 TAF——Hrb > B[ ~ 2200 ~ 23WBL A BRI AID R B - U RIEE W
FEH > ARSCRT R a0 B < R A Ry PR 52 ol 1 T R £ S B B o i Pl P L A S Tk R L BT 2R
FERAEM &L ELIM 3 ARYE TN » BRELH—#eiRea > 2 218 > B 4,000
Bron o WEMTIEEZEH 5 BRSSO U T E R E R —2 8
TE - PHEARTE BRI MEE E B A RS > (S BER LT EOE RS H £ hE
BEarE A (4= BHH) > AT amiE e T2 Rk T T, (buckle ; belt
ornament ) » k2 (ERIERT HAVER(E - SRR B A 1 R bn A T 6E -
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B+= FMBRBASZHEESE M5 (IEE) B+ FMEGBAASIZEEEE M0 SHE
BRI : (SBEZHTNERIR) » 245  H 248 -

— M E > @EANEIGEEFEL RN » #F B2 — &t NETFEN %
MELEEFE T2 B TEE | A5 B RHREREEER 2T AT R
BRI A SZAE < R HRFE BV P RE ARIEY B T L e 2HEYRY - B E
FAZ R FEERY R - AP E am i) 5 & A =X P S 26 BB RS i ik - X
FRELIESE LB ERE RS o AN > B R R R (B ERE R ME
EREAR —FHH LM B EEEE ARV > %R —EE - BE - T2
LIEMELF Y i Bk 2 HE N LA - RR'E R 8 2 B R 22 T AEE
YEC —8 » NMEREH R SR 220 - BRI MR B R LR AN Al Bk By AT SE AR -
TEFemit B AT I 72 S 88 BT 51 > PR T IR » HR e NEBRESER B S &R T
#i%2 | (iconography ) ¥Zg o [ & 22 i 4] /2 K A S 7 SR B E LR B B 5 2 DAFERR H
G REM BN A Fe ] - R - ERE(EMAVRERE 2 L MHS (decode) - & BAFE B AE(F s
BHEBNTE > HRELERVBEBE AN EM - EEWTREEEEH
EEEEE BB ENR o P57 T E G Y iy 52 K AT R 36 < Hr & (Erwin Panofsky,
1892-1968 ) ey " [E 52 , (iconology » A, " EIEE ASOH—MERE)
B B ={EEg X :
B giE#EAHZE (Pre-iconographical description) @ Bl k&2 (natural meaning )
Ry EETRERE T =

SB[ - [E#EH AT (1conographical analysis ) @ BISZRR (S04 > Bl text) HreERE -
A EE B SO R AR - DI R E (R o EEENE

FH=F Bk (lconological interpretation) : RIELEESCALIEITE T AUE i A7 S R EL
SE -
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BAMTAT ek M HE HH A B {5 22 =0 BRI HEFTHRAE

fEE—ER ERE - ML E —Y R m EAEE - B AR E R Z R
Bl—2 o

B (AT EE g R - HE SRR T RPN SOR (text) B A R%E (context)
BT o RSSURAIEE » BM TR ERHEE (RE) s " REERY > B8R -
FER MR- RRERE | (23R 0 (ERACT BB RN A S T (0] B L AH B o2 ST - BORTE TS
AL TR 4 EERTRRREETE WA B—HE - BIERMEERE T TR
B4R | FESURP I E T R EE » B ERESRIE T CEF il @R RN » RO EHEEMR
REGRR S ERREE -

FEEZEREARE  HEE BRI SULER > IBrREERE S UEREF > FBEFELE
Ffarid " 32 {kZR e, (representation of culture) 2 ffi S A2 A% 52 75 (B i 21 (1 5 8 (5 401 ]
Wi A~ IR EERAEER PO EFIRE - A [B—] ER B EHESE > HEE
FEREH  EHEEDHELENEREE  ERZHREZE LB LIRS > 3R
RIGEHEBRATEER > S8 TR E LR R EE =S E G - MikBIEZS (Jean Paul
Roux) &R HIFRRGR LE L B T2 ZHEEFHETERLA L » CRHR
AR IASASA R M Ao i  FZ M M4 > Rl uiE ABA T RG> k2%
GRS - M EMEEE S0 BERNE (B S ERESTEEEEE TS
HETERNNEWGRET » 2B ENERDEEGSIARE R  SuNSE R AR > t—
BRREE RS > RBEIEFEMIELREAENES > 2BEANENRER
2ERAEE -

HEE FE LR RMIEZERGERZBELRNERAGHFEEZ —HERES > A
ERTEETRR " a8 / & (signifier) B2 T frfs / £55 | (signified) Zf# > k2P
HEL N AR R AR SR EER > (HEWHEEE (stable) 1Y - FRFFHFEF KIEE (Ernest
Cassirer, 1874-1945) 5T HYREERHIE » Uil T BT (E L ER—EZEE (vehicle) 19
Bla o MEERVE =R SMERS R ZE  RBEREN A 5ER > (EfLEEEE
ARG XEREBMAELMS > FEEEEB IRV T — NEER M EE LR
HIREREE > BIE LERKEREM SRS oS8 BESZ T/ Csignifier) ffifE
AL N AR TS ) (signified) o i LA BRERTT B Z BEIRIBIRSE EREN - P ER
G IR R A (Jean Baudrillard, 1929-2007 ) # /A A FF R A S B Fm g AV E 582 >
FHRPAE RO EER TS MMEEEFEL > mF N E G5 0T §E 2 fF 2 HE
> HFESME—ERIAAEY - BRMBEREEERAOE TRBEMANERE LT TE
% 4 HENEBERPGRTZENH &G EHRWE GRS - (H2 5 EGE
& TEZEY o MEER 2R R I e er i ERE R & LA
FRZeREmE AL - IGXERRA - i - PHRGE L E G M AN FREE UL S ERFA -
Wk 2R FHE G2 AE R Y RN R MR (58 MR K A ey
TEREM ARG > DT AERE R e mER - B RREE GG <
IRABEE L -
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B2 eSS BIREISECEE

& Lol ammT AR » SR RS B AT e — (HEREI e B4 - BFA T8l
% , (beholder) HyZ2Ed » SRABLIEEN - —HA TEEBENZ2ERIER - WEHTIEE TR
Fo] R 368 52K e B RE R -+ 1 g R R O i A 0. B W) B S LA 92 SE BB RE I - BRI BB IR FETHY
A ABERIREE - KM —HRRERERS  TEMBREESRM  BRATFETE
FHIFAE - - AR EEBRENFTIROCAHIR - tHFEaENYIF - AEREHTE R
HIP i IR 22 SR AR AN B M AR R 2 K« @3 A T ILAE L (being here ) ZEIZE & (A (E o
B — 7 E U8 (contemporary horizon) - {E{5EEERYIE » 18 25% 85 2 9 1 o (UWE
R EEERNERERMET - TEE R E TP Ep 8 o 2 5 4 -

PE 52 FEE (Hermeneutics ) B2 335 (Reception Aesthetics) fgH] » fR{EE FEKAME
on B8 B R AL 2 T3 AR WU IRE R 2 > b — IR BERE 2 N T sE W e AR BT - (R Rs R 28 B
e SR - K B FREFT R A BB Lk T R AT RE 1S EAHIE Y FE R Rl - R R 2R MY
B R s R E Y 2 B B S (horizon ) o {8 A HAY [G HRF Ik 0Tt FO P8 52
g THAE AR - RSB EARGRRM - MHEEEH RS - R T HAME

(diffusion of horizon) - ** RIWLE B H M 5 - BB AU EL B A 2 A 24T - i HELH AR
HEBH R R R - RS o am & s B R 7 HE BRI R
FRRAE T A T SO (IRA&AY ) B L (textual significance ) -

37 R R A AT P SR B Y B 2E R SCER B I SR T A AR S
ZWMUEBE EERBERS < HE  LWEERRWRERIME (agency of
interpretation ) - i R BEAF - (FREEHENPAAERERBN EEERE S 52
BWERYE R AL XA > BT AT RSO B E S ShRER B 2 Fh - BELE A & Pk
o RS L B U -

EEZM L X E LB E - 7T DL & o 3 22 A8 R B (R BB SR U 45 o2 il A S K -
e T ZEMBRE ) EEFE L A - YR 0.2 A5 WfRIEAI I E A E 2
GRS BPE R TIT K2 — AR PkEL - Kt > TIRFIA "EBETE | KR
AIE B =AE 22 R » AR b HR e H e A e ) PR % B L B AR ] R AT AR 0 R
ERGREOOHEZ [ ARESAERM P REEI S RLHEATE - PkF
= ) NV B DB RSZ » R 2 TR SR 2 RIRUR - S RN RS B
AR 2 S5 o AT ~ BR ~ B2 M A LN EBEREGR > FiEE TR AL
FETE M - HEBE AR IEIF T EZS R

TERT S - /EE T FAM R R & (R A i R i 22 R R ([HEE R A HTHES » &
EEELEERS R T 22 IRYFEAE - AV AR ER AT B AR e T 22 R R R &S - s %
HE2RE 5 DU R Bl R B R B AR > BB A S EMEE A T A G SR
(B RA VYR BEEL R B (E RHR 2Pk - IR T /K22 B SRS - 1 B BT A2 G YR E S
BB mMAT 230 SUESEE AN AR R0 RS B 4224 2 H B B g i g V]
TR 2HRAPER BN - (RS E R 2R G B EEEE . RS FRIEGE (spiral) B
SEAT RGN g AR 7S B RN - BRI EEEAETE  WRHENEE » EF
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DAIBLC B RREE Ry s - (EBEFIARAY 3 5 5 MR GE AR A e SR AL (R B T A8 8 A 22 R RO S PR A2 L
— RRAIEER IR X[ F [ B T2 — 2 5O e AR ) 32 7 BRI - 72 4 — T B R AT X
SRIBER EIE DT 5

38 PR L R R e 9 (o8 P FE A« BR T BT SCHE R Y PE AR R — i H L B R [ 45 B
EEERERREEZ SN LR+ =) FERRALm A AR A =) S A — 4 B [ B S0 7 o < [ o A
FHEZ: (Griffin) REES E (B4 7Y AT A/ NEERVIRGERL - 38 3R AH T 12 e i IF
AE G LEREER AR AT (representative element) - [ B AR LB ER - 5L
7 A A I FL AR B 2 i N R TR BT AUR 5 3B A R w4 K R B 1R o
WEL - BB RFTRMNE > BRAGWERX LEETHEENE - KL > 5 L85 3
TEH > BT 2R TEEEENHE T R EIEHME R ZEEE R ?

B+7a BAtiAIBMEREL - SERIREERFE $3E - 2006.5.23 AT ELE @5

2 E — (R P E B S T EARE - AR 2 — T E R R - B— i
ASLYUBAE R B RDER R G B - R E R EE R 2 BB AT R > DT
B —MRIER < EUFFEE - ETTIEAHEENEREMER | BE TR 2R
B[ S BEATRE R > 0ROk — AR Ey > AR o HEAER GG P LRRER - BIWE
FHE AT EREAT AR S IR AT - Kt > SEREE AR R AR FEHE
g - FEHIERIRE A RS IUR AR A E R EH - SRR EE - 7750
{58 YR A b B AN BT b e B A ] PR B AN T ] - SE TR [ 5 P U B DU (E AR
REMIER L > AR ESH —EAFHITER  S— Al il E E YY) 2 HEy &
R > B ARy 22

{h ~ f5em - SITIRAGEE _JTHIIEVHSTER

Pl & L2 5 Y U PR R A B < RREM PR TR IR T BRI E R R BRI R 5 88 3 fd 57
o EmEEN " LTiiE, | (diversified view points) FYNE » DL T ZIn¥AT | (binary
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opposite) T AILAFREA » B5G - FELICIR BN B AT b o S BRI R A A B R 1 B s 2 B
FEREEFE > Tl BN E— TR B ETE ZZ RS o & RRER S AL IE LB AR i B
PRETEREES 5 5A BE — i Bl o B A P ] R R 22 R R TR B B B R A [
BT EREE) > (FiLRr R thEE 2 B TR - FESCBEMT > RUBMERYEE K
HAMEER oA (HE () 5 E > ME—ESIEEM T Flrg iR - R4
EEGRENAE FEENERIEASEAER  HRAEEE LZEEL—BEEE
RIZe e - HREFE SRRET DA aMaE)  FIFERER BRI FENGR
35 B v B LA SR AR A BRI A T R B R ER R FUE AR [A] -

£ T ool A BE TR R 2 RERESR  RER TR E R —
HEAEEERG  MRERESTZ Ll — ey fE e - WREESET L
(54 MEpE MK - FERRAAPR AR 12N » JREAFr 2 A —Ihift - HEEERm L2
RHRNEHYEFE - EAMR S REY R - mEEs - EREEEERE - RET - &
FIEOEIRG ~ [RGB A S BHEIRE R o S TEBERE S AR R IR R o BT
ETEEZRE -~ AR E R - EREE AR R R E AR R ZE R R > iR L
T e BT TIUHINL  WUBIEL > BRI EE I AT A R - KR B A 1 i Sk ( Shamanism )
FOEST- g

FEEROEMF » B LB =% 7] - H2 - BEARAOMAFER - AR

Rlegoaid » woh ¥~ B~ REZRERBEN > AAF ~ FRINR A o RIE

AT EHOEM I BALELF O TH I B EMITRNE R G HHAREE

EIZR BEFELTERAE nEOFRAHDRINREAEIT & LA - BFHFERE

A EADAEFTALEFBHSTAE -V

TOCHINT G IR U R i S A - MRS IRAEE (Emile Durkheim,1858-1917) DIK ZE
5 FE (Claude Lévi-Strauss ) Hy4EHEE38 (Structurism) B%2 » —CB 2 H9EA = S ER(E S
B E TR AL - T Bt NGBS R AL - A0k SR B 4~ AR BESE -
FRBERE % P > NES R TSI A R RS AT R AR T R A -
BEIRTE 70 AR A LATR IO 1% S 7 B A A 1 12 B2 RIS W F TR T — e S R RO Y - (B (Rl 1
i e B A S T SR - R SR BB B R B ) I S A R B R R 0 1Y
AT —fE T T RS

HE L EETHEEEN VRG> T EEHESIESE - B —RIHHE - FErL—A
Ao RELT EaAVEZE - {EREERE - i —RBZ M LR BN IR > DitE b
ME—AIER A RIZEREIRY R - (A REESB A e - RIERYHNEFE RN &
mALE > MEAENFARHERAE - KE P OEE TR E - 35 5 R P E 2 Fi
X AR BRTE R 2 T TR 2 R R T S e R B H AR R A A B R
AR — A A TR EEZ A E R BN (natural law ) FIREES @ 352 —EYH R B RE
A - fEEME AT RN E R EREMEE & » — ST R EE S BTy 5 2 -

b T7E Y R LA KSR T A AETESE - IR ERE » TREEER - F#EZ R
HARMZHER—Y) - BtnTREREN —MEEIERM T > M#ENERKBEREE - i
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— 7 o Rt B3R BB Bk AR 6 K R

QELERE B AREA » RATEIME—GR - HAREE IR E — R Rl P R 78 R pe B iR B 52
S4B MEEREA EARRE AT T IR ETE TR bmkiﬁﬁﬁﬁﬁgﬁﬁiﬁft ES K
T B o AR S MM R R < Bt RN AE - ) 0 IR AE fi (19 28
VRBEN L BB BB S EE R DR o DR EWRER T HAR L Rk
{45 R AT e A0 R BB i A3~ (E RS IR AR R EY T B AR ) I F  ERERRAEE

—HREE R > B AR R - ReEREEEATIE - Wit - hitfEREERDE
FIFHBE R - (Bale A A s B AR 8 - 758 F A ER B AR (e I BGR B
AT AT URSE MM AT RE A B 282 — FBE i 22 S g 098 B 2R - B H IERSRE R I i R R (B
BAAEMATRIERY > AT A B AR R R NI E TS ffﬁé“% AFEH— YR EE
FTRER o TS (S (N IE M FERT S FTAR Ry " B E I, -

P iE (F AL > BAMAME R B G RRE S H BB A R0y 520 - 36 B AE M MREM 1y
R E o R AL TS B SRR ARG » TE R G~ RN RS, > MR R T — i
FE R -

(ARG BER - BHBE 96 FASCHIEAA BRI RGN E , 2l - #ANEES
IS a HBRAT e AR

S -

1. K FR A EZH % & (Aristotle, 384 BC - 322 BC) # @ R3] (The Four Causes) * #% & ¥
A B > R B R ATE A o L4 (Martin Heidegger) % » R RF » (42
Hma TR AL e L) £k £os iR > 1996 F > B 10 ©

2. Mo A LW RA (IEIHEE) bR - LA B4t » 1986 F » B 129 ©

3TRMABRE ) REFAMBERAME  AALNEMRMRYM LR oM > Fug ki, Tk
ARAT o SR s B R R A AL » ABRM S R ERR R ERREN > AR KB EH AR
By — B B IE 2B B k& R4 - 2L Emma Bunker, “The Metallurgy of Personal Adornment,”

o &

in Adornment for Eternity: Status and Rank in Chinese Ornament, Denver Art Museum, 1996, p. 41.

4. ARBRE LT A TP R PT > (RTAR) (B) 3w @ ST RAE - 1996 4 B 684-731 °

5. Jenny F. So & Emma Bunker, “Luxury Exports from China to the North,” in Traders and Raiders on
China's Northern Frontier, Washington, D.C.: Smithsonian Institution, 1995, p.59.

6. Emma Bunker, “The Metallurgy of Personal Adornment,” p.44.

7. R E A TAESE - ARF U TAESE > (B A L) - (TH) 0 19807 A 1-10 °

8. E.H. Gombrich, Art and Illusion, London: Phaidon Press, 1977, 5th edition, p.18-25.

9. Ak - #4815 ~ 4R & - © & (Colin Renfrew and Paul Bahn) % » ® Blit & # £ %% 85 RATE - (F
TE R FERETE) R - LAt 0 2004 F 5 B 49-70

10.7%E (MRYBEGES  —ERARROIIRE) (BEZT) %44 5% —M > 2006 53 A >
B 29-32 ¢

11kER S (FPEEETRHRZ) (FH ~ XAREL) > Sk FLFEZHRA > 1999 F 0 & 64 ¢

128k~ 5> (AEFFEREERAG GIikd)  (F+)> 1980 : 5> & 333-338 °
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%

13.Erwin Panofsky, “lconography and Iconology,” in Meaning in the Visual Arts, Chicago: University of
Chicago Press, 1982 (1939 first print), pp. 40-41.

14.& R % (Jean-Paul Roux) » BKF 3% » (EREM M ZH) > (BB LR TNAY > #7588 A R B iRAE
2006 4 > B 40 °

15. %4 (E 8 EH) 09 BEMAFIEE K Damisch > #8847 P o9 B R 7 MR T LA m T
fAE# &8 T H £ o Hubert Damisch, “Semiotics and Iconography,” in The Art of Art History: A Critical
Anthology, N.Y.: Oxford University Press, 1998, pp.234-241.

16.Hans-Georg Gadamer, Truth and Method, New York: Seabury Press, 1960.

17584 » (BHHE AR BHEALLR) » (RéTiL) > 1996 : 4> 42 114 1 » B 37-38 -

18.Emile Durkheim, The Elementary Form in Religious Life, Trans. By Karen E. Fields, New York: Free
Press, 1995(1912); Claude Levi-Strauss, Structural Anthropology. Trans. Claire Jacobson. New York:
Basic Books, 1963 °

19.—RBAHEHBXHTARELSAE ZABRE » R G AR B FR P FBRFIM & REER
AL ARUBTRAAER > AREFTHEIROEBRTREAB TR —AHIR AR EFFRF
MM ELRTARZAAEG N BROBRA G5 (LR35 A4 2007 5 10 A 31
A (Erikgd) REEZHH) -

20. 5 WOEER - (GEMBLIRHABE A RfeiL)  (HEFTABER) F 13 1467 » b 2REH
AFE A 1959 F 11 A A 13-

21 5 W E AR > (MR F ) B KAL) - (FEAHER) > A 140

P E

a

5

e ~FEH (AR ETMEREEAY Hinikdy) (F+)>1980: 5> A 333-338 -

AW TAEsE ~ AET U AR > (BET A L) () 1980: 7> A 1-10 °

R (MBFMBEYEL  —ERERAOIEE) (BRZT) F 44 55— 200653 A &
5-47 °

TIE XA R (ERTAY 6K : L4 A > 1996 & o

oA U RPT  (fE R E) 0 bR 1 U AR 0 1986 F o

REZ(TAFFLORZ) (FF - LARBLY Eb: BXBEZHEA > 1999 5 B 63-75 ¢

FEA S (BRR-AHZTHALE) » (RE L) > 1996 : 40 48 114 #1 » A 34-43 °

%

&

MENE

Ak - B781E - 4R B - &8 (Colin Renfrew and Paul Bahn) # > T EA AL R EZEHENE > (£
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ThePacking Vision Image Research ~
TaketheBali Area“Pomelo Fragrant Beauty Fruit
Vinegar and Fruit Tea” asthe Example

Chan-Cheng, Cho

Abstract

Suggesting the concept of “one town one product”, local culture and their particular product

is one of the ways to promote tourism industry which has been carried out by the government in
recent years. This study intends to comprehend the uniqueness and needs of the cultural product,
generalizing the symbolic image and the features of its shape for the reference of after
researchers, and furthermore to find out the methods and patterns of applying the visual image on
the local industries. Centering on the relation between visual packaging, brand image, marketing
plan and the entire local culture, this study aims to research and collect the historical and cultural
information, together with the interview with the industry, followed by a complete analyze and
advices. The result of this study, including the suggestion on color, pattern, typeface and shape
which is related to the visual effect designing, will later become the reference for the marketing
and design professional.

Key words : Packing Vision, Brand Impression, Sells Circuit

Associate Professor, Graduate School of Creative Design, Ming Chuan University.
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FALR H82M (THLA)

The Development of the Technology of
Plastic Reading / Writing and Its Benefits

Kai-Yuan Cheng

Abstract

With the development of plastic language, technology has become a strategy of recognizing and

managing environment, facilitating the media encompassing concepts and ethnics to come into being.
Furthermore, in the light of the benefits of evolution, media as a significant implement of reading the
Second Nature (social ecology) does not take on its function of receiving messages but responding to
them. In an environment of multi-lateral dialogues, an image can be read as a single sentence by its
viewer and thus become a “sign”. The “sign” is codified to anchor the relative position made by its
observers, gradually remapping their underlying cognitive structure and is eventually turned into a
methodology of planning and creating. Instilling this process into the plastic context, a dialogue image
will be produced. Therefore, the plastic language has unfolded a serial process of interpretation,
dialectics, encoding and decoding, leading people to show their experiences of reading and writing,
rendering the text to extend in accordance of the space and time.

Key words : Technology, Plastic, Language, Media, Reading and Writing Ability

Associate Professor, Department of Commercial Design, Vanung University.
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B 5 B - W] H R B R AT R B - B B P ER IR 5 2 S R B B T 8 Y B R
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BT 2| H82M (97F4A)
977 %
10% 56.8 i
T 8057 10.3% S 0.2%
o8 54.1 1% 4.8% 56.77%
o 7% 28 R
T 672 7 0.6% 676 7 LaAL L2875
: 13.7m 5.8% 14.5m 9.7% 13.1 @@
Az 7% 323 %
= e 2901 3 _ 3.8% 302 % 37884
A = 265.3 & 38% [366.1 i | S —
15% 68 7
1.7% 59 %_ 53.87%
2003 & 2004 & 2005 #
W3 KA ¥ (2003 — 2005# ) 2 W FH T X W
(TR S it PASTIRA LT P oo o R F FEIT - 20062 )
#* 2 EarEsE (2003-2005 47 ) Zafakihig iR/ mEmTT
2003 £ 2004 ££ 2005 &£
HH A% I e e B HEER % B HEER e B HEER
ERAT 805 5,414,923 888 5,671,604 977 5,675,797
B & 672 1,377,846 676 1,452,875 728 1,313,015
BERAE 291 26,533,676 302 36,610,944 323 37,886,214
& % 35 85,544 32 92,699 40 101,746
SANET NG 16 418,884 18 1,102,987 16 1,692,567
SN 2,031,117 2 2,932,243 4 3,206,661
H 4 445,670 6 372,723 381,097
= s 1,826 36,307,660 1,925 48,236,087 2,096 50,257,096
FHRR  HHRHRTH P P A EE (2006)

= BiEEFEHOHIT—EAPIHERS -
FREETEENREFEHINE >

o
FEZ

1 4

XIBEERH
Bl 3« 1L 2005 4F R 51 -

WA 5 D THIL

AJRPH 1295 ZAGHEL) 61.8% » HAIL 240.1 (FA5E Wi ARRYT 47.8% © 2005 4R Y5 BUHER

K 6.1% > £

R o SRR S - [HISEEE RN

BHUHERY 2004 FEATZ B RUR ( 16. 22%) e

=lIAED|
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FBAIE EA R IR & Z IR

BBl PN s 8 5-10 £ UR) 509 % - ke A RE 5 0L FHEZ Y 41%
B 30% - 18 10-20 Ry E] AR T 253 K 0 2 5-10 Y 50% o HAE IR
BEAh - (€2 3 AT DIE RS R BAE 20 DL EERETESE - 1 2003 4%y 25 %X 0 2004 HFHE Ly
30 5 - 2005 FFEHI% 39 52 > (5 ETRGTIRBE B R BAE] 2% - fli 5 < > EREBEURHEAGKE
FESERIPTEN - KBRS AR IR - DL 2005 R0 - HAETKE RS 5 LU 1295 %
A ETEESE > 15 1R TR 3%/ F] » HE B R INAE R BT SR AT FH IR IR ~ Bl TR
e R AT SRR A A B I A SRR o R R R AT AR S KA R AT — KBk
B

et ER BB IR ELE R AH KBTS - H A #r s IR T IR 55 58 4 5 FH B
W SRAHGE - MEFRAE 3 FLUTEE - HAIMALLERR 13 /245 > B THEEE 5
FLUR - BRI A (BRI RIMATTE - R 4 EFRER A - KEATLL
TERRETERDINSET S R ET] > B R IMETSRBEES -

1295 %
6.1% —T1540 1?:
5& 1T 1.8% 1220 5_ =B
! 1199 % : SRET -16.22%
226.2 1% 26.5% 28
5.2% X 11.1% 509 F_
458% 167.3 &

; 435 F_
106.8 1% 296%  |159.8 4.7%

9 253 %
- 1677 ]  299% 217 b 86 ei'::
10-20# 2217 31.2% 291 297% —
30% 39%-
0 30 % 8.5
20& 11 I 25 % 20% 7 3?,\ 16.4% <
= 7.9% -7.6% ==
2003 # 2004 i 2005

W4 X3 A ¥(2003 — 20054 )5 ¥ & # B+ A F
(FH KRR PAFRR PR T A s o R 3 L 20064 )
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EAEE FB2M (TF4A)

# 3 FxETEZE (2003-2005 ) 2 #&8 F Hns i B 5 ) ST
2003 4 2004 4F 2005 4F

& T HI sl e Bl e Bl
1-2 4 339 11,725,497 288 1,887,429 262 1,997,129
2-3 4 241 2,951,476 283 17,262,840 253 1,582,512
3-4 4F 190 4,630,082 214 3,017,863 245 | 16,686,189
4-5 & 143 2,090,873 171 5,443,797 196 3,347,883
5-10 4E 435 10,689,831 458 15,980,030 509 | 16,735,554
10-20 4¢ 167 2,217,385 217 2,900,915 253 8,665,196
20 EPL I 25 791,176 30 735,328 39 850,286

& Et 1,826 36,307,660 | 1,925 48,236,087 2,096 | 50,257,096

FTHRR  MBEERHAETR O HRELREE (2006) ©

R4 REHEFERE AR A 5/ T
2003 SEK B R B WORER 2004 FEZ B R B E 2005 47 52 4 5 45 I RER

TR [ AMBIOA | ASIA | ROBEEL | SMHBOA | SHICA | SRR | AMEIROA | PISEICA

1HEDF 428,814 782,525 | 1EDIF 4,313 | 1,003,573 | 1L 28,872 363,475
1-2 &£ 2,897,328 8,828,170 | 1-2 & 502,946 | 1,384,483 | 1-2 4F 56,021 | 1,941,109
2-3 4 1,702,990 1,248,486 | 2-3 4 3,913,946 (13,349,439 | 2-3 4 310,937 | 1,271,574
3-4 4 1,762,297 2,867,784 | 3-4 1,723,326 | 1,294,537 | 3-4 4 6,608,466 10,077,723
4-5 ¢ 376,913 1,713,951 | 4-5 4 2,219,830 | 3,223,967 | 4-5 & 2,094,753 | 1,253,130

5-10 4,089,217 6,600,734 | 5-10 4 5,719,517 (10,260,513 | 5-10 4 8,630,748 | 8,104,805

10-20 4 553,686 166,170 | 10-20 £ 690,486 | 2,210,329 | 10-20 &= 2,198,895 | 6,466,301

204 LL ] 209,369 581,807 | 20 DLk 171,025 564,303 | 20 F£LLE 175,135 675,151

& & [12,020,614 | 22,789,627 & &b 14,945,390 |33,291,142 & &t 20,103,826 30,153,270

THARR  HBEREBRETH TS 2EAERFTFOEE (2006) °
s MZEED T — B EZRMIE - REVZEAE

SERGTERNZM O MERNER H25E 5 R S AtiE MG ERNER TS
SRR B G R  AR - MUREIERE - ALt E (SERET - ZAURRT -~ e RS
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B RGT A R DU R IR

i 61.A4% R Ry et AE R F R ME © FEfitE (S 2R - SRR - FRRTS)
5 13.79 MBI D - HEE S —ERET E RN AER - BURM i\t EE WA
FEAYZEH - HEhE (S EER - (CERMEERRS) BER UL 1.34%  (HERRIEAR
APSEEEEL - (8 5 (REETESE MM R 2 AUAT 6 % > i 2003 F 23T E ARz
& Hi 6 A plEEdl (567 52 0 31.1%) ~ Z ALk (3725 > 20.4% ) ~ &7 (180 5
10%) ~ BRI (108 5% > 5.9%) ~ EF (815 > 4.4%) LIRETHG (77 52 > 4.2%) > F{§
TR ELT 76% - (L GIRERRY 78.7% © i 2005 R AT EE S 0 AR MR T i 2 BT 6 iR A
B e aEdli (619 52> 29.5% ) ~ EbiR (438 52 > 20.9% ) ~ 211y (217 % > 10.4%) »
PREIRR (154 52 > 7.3%) ~ 2 (103 52 > 4.9%) DIREZHHR (90 K > 4.3%) > H{GHE5
S 77.3% > (5 R ERRY 73.9% © WRRRETEESRRIZE AN - FBEER R > B IIEEE
o NHITGEERGTERRRSENEE -

B DUR T R R B & B K E - LAt DBk E R - A& DI 1% - F i &
AR SRR SRR R BB ISR - % > phiEl 5 B3k 5 B REUR - RZIURTREZHE
S 50.43% > (HAEEZ LR 2005 R RACE - Bn HALE T 5 RIRRE - NI
RACER AT A E B BORIIRE H N E G A I - DIBHRE RE 1 - & Rk 2E
HURETE S » (E1HE— 2 PR BRI PR R AR R SE A B SR -

o e

20033 | 2004# | 2005 2003# | 2004# |2005#

372% | 390%_ | 438%_ 567%. | 592%_ | 619%_
(4.8%) (12-3%)\:/ (4.4%) | (4.6%)

35.7% | 36.7% | 41.9% 185.8%% | 237.77% | 243
(2.8%) | (14.2%) (27.9%) | (2.3%)
v e Bl 2A

2003# | 2004# | 2005 2003# | 2004#& | 2005%#

180%_| 190%_ | 217 % 108%_ | 119%_ | 154%_
(5.6%) | (14.2%) (10.2%) | (29.4%)

13.6% | 18 | 20.6%% 12.9% | 16.6% | 17.8%
(32.4%) | (14.4%) (28.7%) | (7.2%)
540 i

2003# | 2004#& | 2005# 2003& | 2004& | 2005%#

81%. | 101%_ | 103%_ ° | 75 75%. | 85%_
(24.7%)| (2%) > (--) (13.3%)

25 | 3.4m | 3.3® 7.4%, 2.7 2.67%
(36%) | (-3%) (-63.5%) | (-3.8%)

B5 &34 ¥(2003 —2005&)% & 4 % 57 & B
(FH %R MU ALY o o fR3 4 F92 2006 )
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E L

%828 (9754 A7)

75  FETEZE 2003-2005 2 2R AR TE D B R T
2003 2004 2005
HE S AH El B E B ES B
Eikmm 567 18,587,952 592 23,775,021 619 24,316,071
—%n:1 372 3,570,112 390 3,669,281 438 4,190,747
Eoit 180 1,358,297 190 1,799,751 217 2,058,504
Bk B 2% 108 1,289,224 119 1,659,818 154 1,782,766
EFETH 81 252,467 101 339,230 103 328,521
EhE 77 1,273,649 82 1,521,563 90 1,523,617
ST 75 741,812 75 270,241 85 264,489
HrrTh 69 4,766,416 64 7,909,151 72 7,252,239
2 L% 63 194,717 69 252,489 62 204,214
ZrEi% 57 206,284 61 239,918 54 167,266
EEM 14 83,846 14 84,892 17 20,363
TR 33 3,295,649 40 5,899,550 42 7,451,521
IR 31 236,968 32 364,426 35 245,307
HEH 20 47,357 19 35,834 19 43,897
B 18 175,303 20 88,614 20 59,521
[EEEia 14 25,056 13 28,675 16 27,427
FESA 14 36,000 12 24,461 15 15,794
EER 11 35,058 10 18,068 8 109,228
EIEZ 8 60,179 8 101,934 9 121,382
PR % 7 40,609 8 113,394 12 61,552
TEHE % 5 29,400 4 37,606 6 11,173
A 1 1,307 1 1,426 1 1,084
E R 0 0 1 746 2 415
4P 1 0 0 0 0 0
= Eia 1,826 36,307,660 1,925 48,236,087 2,096 50,257,096

HAAR © HBERM A EH P KRR EE (2006) ©

R~ MEFESEBONT — \FIEERE - BERARE

LRt AT E RN E AT RE > SRS BERAMENE  H25E 6 K6 -
DA 2005 &R R - EALE 100 EITLLU A FEHE 925 5 0 (G R EHY 44.1% - (55
W ARRY 10.3% © BACERSTHY 100 FEICE] 1000 HyT LM AFEHE 976 K - (LT
46.6% > & UGIRARRY 27.9% 1 FAEES TR 1000 FmICE] 1 {EIC.ZBIRYA FIEHE 150 520
FE 7.2% A HGRERNY 13.8% FAVEE 1 (EUCLL BRI FIRHE 45 50 (553N 2.1%
i R AR 48% - i Lt B R B R - EAEE 1 (ROl Y 45 &R TR —FryE ko
BERGTERAEERATENEL - AIRHRE 6 (AR EABER 10 BITAIEHE 259
% o AGHEASE 12.3% - (HEYGHREEN 7.3%  FEERRTEEFTEAETESNES -
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BN AEERRERANERE TR

9.3% 95225??
8333 [ 846? 4.6%
1pg~mu—T 207 24.2% 49.7 %
15§~ - 8267 | 86% [go7y| 88 1%%%
14§~ 104.6 1% 78%  |112.8% 24.3% L
14§~ — 67|  79% 136 7 10.3% é;’%?;
vy = P 0, O ]
1~ 549m | 148% LGSR 10%
-2.1% 457
46'% 2411
4150 12.2% o ?l‘ o iy
163.6% 57% OR
A 2004 2005

B6 %A % (2003 —2005#) ?‘ﬂ\%ﬁé—r 3, @
(F 1R AR R TR o %5 B > 20064 )

&6 axatpEESE (2003-2005 ) BAHSHE B R/ HEET
2003 4 2004 4 2005 4

NG e B g3 B EL B
AW 0L EHE | 246 2,495,418 251 3,436,939 259 3,666,559
0.1-1 H&T 587 1,507,662 595 1,534,930 666 1,540,178
1-5 HH T 603 5,578,729 667 6,598,208 734 8,302,583
5-10 & 7T 223 4,895,812 230 4,679,177 242 5,728,137
10-20 HE T 69 2,022,684 71 2,499,650 74 1,867,123
20-30 HEIT 29 1,263,335 29 1,528,427 36 2,536,166
30-40 HEIT 8 773,118 10 1,250,382 10 1,100,492
40-50 HE T 3 131,367 3 106,051 5 89,197
50-60 5 &I 5 614,058 i 200,794 6 82,310
60-80 HEIT i 440,890 10 370,237 13 943,876
0.8-1 (&% 5 221,063 6 337,483 6 288,098
1-2 (&7C 18 8,763,751 19 10,634,620 18 6,865,146
2 fEEll 23 7,599,773 27 15,059,189 27 17,247,232

& g 1,826 36,307,660 | 1,925 48,236,087 2,096 50,257,096

AARR MBI HBATH T R AEE (2006) °
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EAEE FB2M (TF4A)

7\~ MIHERIBEIT —/ERGRIEI » KEXREMRR

AR ETE RN EEEHERE > 2 FE 7 HR 7 - BUnh/MEERF I Kb
TRERR © DA 2005 4F 50 - $HEEHELE 500 ELATRIAE] » 5HE 1549 52 jf Had = Al
HE 1825 ?ﬁ“ﬂﬁ(%’ﬁ 1H 117.8 & - $HEZ/ A 500 FF( 1000 &Y/ F] o 51 459 %2 »
HAaZ g 63.1 (& EEEI’\JM?YJ = 1374 & - SHEEEESTHY 5000 EE] 1 (B FE > 5
36 % > HAREIEE 24.2 (B - FHFERIEIE 6722 & - $HEMH 1 (Bol AT - 5HF
52 72 » HARE AR 396.9 (X - FAERVEEINEE 7.64 (8 - RIHEHEMGEBIERKE > 2005
FERYRERTEZE 2.5% (52 % / 2096 % ) HY/NE] 0 BlliE T 79% (396.9 {8 / 502.6 (&) HIFEIHE
’%‘:ﬁ\ o

fElE 7 BdF 7 AYE KL - Ehi 2005 fEEL 2004 FERYEHEAH 0 2005 AR HH B EETE 500 &L LL
THIAFEIFHA 1549 5 > th 2004 421 1402 Z2 i 10.5% ; jf HARE WERAI A 18.2 (8 -
Lt 2004 51 17.6 fEECER: 3.4% - $HEEHS T A 500 EITE| 5000 EITHIAF - AlE 459 ZZ 85
63.1 (70 > AR 4.8% > HEFEAIFR 0.7% ; $HEEH/ A 5000 &EICH| 1 (BEITHIAFE »

HIlZ 36 et » $HEERH 24.2 (B0 > HESAIER 6.2% ; $HEMRE 1 Bl LA F] - 7#
49 ZHAE| 52 72 (6.1% ) » $HEFANE 375.2 (RIS INE] 396.9 (27T (5.8%) « FHAEEFTMLAY/]N
NFIRFEI > BN . RAFMARERE > REAEE  EEEFEAEEY B
AR S E R A -

1549 %
10.5%—""1g 2f§
4.7% 1402 7 —
- 1339 % | : ~ 3.4%
5_}5 q~— 411 6.6% 438 F_ 4.8% 23?91/1
5+§~ 58.61% 8.4% 63.5%% -0.7% AR
54§~ — 265 |  385% 36 v 23;62%
lig~ 17.7% 45.8% 25.8% -6.2% L2l
6.1% S2 %
-29 49 % 396.97%
20 %= — 375 ?r SHEbD =
269.41% 39.3% ek
AV 2004 2005

W7 K3 A ¥ (2003 — 2005 )4 & %41 & W
(F R PASCRR AR o o R 3 R > 20064 )
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B RGT A R DU R IR

F T FETEZE 2003-2005 4F . $HEAE LGS BT R/ HrEETT
2003 4 2004 4 2005 4

ARG EL B ER B B2 B
F 0.5 HETG 504 73,249 528 73,934 652 92,129
0.5-5 HEIL 835 1,655,293 874 1,692,213 897 1,732,908
5-10 [ EIC 196 1,401,406 212 1,514,723 219 1,540,937
10-20 FETT 134 1,872,528 134 1,875,311 147 2,051,262
20-30 5 #T 37 910,453 41 1,019,666 58 1,436,427
30-40 T 26 896,391 33 1,136,731 27 928,343
40-50 [ & 7T 18 779,102 18 807,314 8 350,945
50-60 H &I 9 493,919 7 376,965 14 769,155
60-70 H &G 8 526,470 9 569,007 8 500,022
70-80 HEIL 4 301,391 8 596,150 7 527,293
80-100 HEIT 5 452,915 12 1,043,244 7 622,867
1-2 (&7t 21 2,962,352 18 2,622,234 21 3,039,577
2@l b 29 23,982,191 31 34,908,596 31 | 36,665,230

= 1,826 36,307,660 | 1,925 48,236,087 209 | 50,257,096

KRR HBEHATH T MR K ER (2006) °

B2 SRETEEERNRA

IRIZEZEAE A0 2005 SERFEE IR B RS A - S50 3 5FUE R R ETH B DUFT e
Wtges s - BEWTFEFRETE 1,002 (Zakat ik B3 N Rl A B A BGEREHHBIE P EE - TSR

BT - FAEERETR 66T ERBRFNERSATNEEIEFHERE - 28%1Zi5E
B ET - BHURKETERER B EEEEEED T FRESGERE - KPI (Key Performance

Index) , - SEEE R IATRUR - T8%MY 3 & A S F st AR VRS B - Hakat T EWCE A AE
Mgk DM 3at - BIGHaE ~ Edh / BihdbEE o R PHElE s AR R L E RN
ax AT HHBR S H R AR R (=@ EIE G L > 2005 > 2006) -

B TiE—2 T i HAnTE N 2 IR A Al s R AR EE M > HRERTHRE
FESENYE R B R - 138 AL 2005 FE5HR T RS EEE (BENQ) RRRET#EEE = T%& »
EHE G (ASUS) EREHSHE sl > DI EE BN (ACER) BETRRTZEHFH 13 XA H
FIRGETESFIER > LUR GE / FITCH 3% at Y IT B BRIE S - o Bt B T B M T - LA
KRB R ARG T B UK S 6 R GT AR ERE - #EFA T e EEIR
FTESRNFEE - W Rt 2 ARG A i - g 2 EEGTERERTHE - & = (F
Fm A
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HAg24 H82M (97T£4 1)

—  BEER ST RBIHE SR TE X

2004-2006 4 - ZHEAEEIR TGV ARE - WISEF 2 M ZEGHBEAR
% > AnfE 8 HfE 9 ﬁﬁm Bﬁ%%‘?lﬁ%lﬁ“f&ﬁ’] AT KHETARE > BB EEARET E R
A T AT S ? BIRRE AT KA 9 2ACH - B T S TEEEET AR - BHAA H U DUEAAY R
e %%%A@@ﬁ-%@%%ﬁﬁﬁﬁﬂi 528550 (Philippe Starck ) SEREAVRLET AT -
FREEE R AE " REN AR - KR EE TGRSR R M - 1980 44X
LLET > ZEEIAEIL (OEM) DL TR - B " YIS ERR ) RS > RITHYIT 2
FREGESE - (HEEE A ﬁrﬁﬁJﬁﬁrF%J HAE " cost down ;> ANA1E T value up
) OEM » HESRBCHE T 2 RS B MR BRI =7 i > RMALZ » (RERE - P PR R
Xt %%m%%@iITTEMmﬁI%ﬁ R RS E RN RS T - E
IR ] S AR Rt » WA RERS BT A 2

SR BEAENREH MO BB EAL - TR BT A2 TR
BT - FEEAEEEERETE PR IL K > ROLE u+ \‘]T2u1§+]:VE§§° e R aE Y
T RS REL AT RS B Y~ mE P R AT R BB E S > St E R
Z RN EX - Z2EHERR A EEE ﬁl@&#k%’@%%@ﬁ%ﬁ??i@’
LT EEE T RTEL > 5l T 3%at ) #88 T A OB B (R AlEmEE B iy T %
#I%JEEEJ%QI@QTE%

[ 8 i 2006 4 HA G-Mark & it ax st 520 s
(FARR : Ming’s 33T WA 42 RE)
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B RGT A R DU R IR

O EEWELA B G 2006 FIEE iF B
(FH AR © Ming’s 3H#4E)

?m

SRR R T EENREREBE

RCBEHBHAE » R T HHTH ) BENZENTERWEEE » EHRHEH
R EBARZE  RERRETEBERERAAEF T Rt EER TR TH#HEMS -
S—TH LR ET R H AR R E S IR T Rash o DUZEIRE 3 EROF R 0 FrlL
"EA ) REMEIR R EENFZRRE > WEEEHES "R ALE TEE, BEE
JEREETHI EEHZ — -

LA ETEALM S EHAY T OhEEME L T L T BT R E A LR S R D A B A

' ARIMNE ZTHE R AR FT — et 18 - (FReERGTREERZ > EHhEET
2 E LR REIER OEM » fGE= - HFERZRRER - EBERINARES - BiERET - &
FEALSE - F e B 2R AR B 2 - T UK FE S SRR B 2 L aR &t - 0ferde T N
B4 TEAURE - @lA rﬁ?ﬁ‘ij HYREMEE SR MR R AR R E Mk et - 55—
[ > EREETARERET T > EARREURE RETEEQHE A RERNKE > REELRE
Y ot xeﬂ%ﬂ‘?ﬁ%%?ﬁi%ﬁxﬁm’]ﬁ& ER—EH2 b, RF R E RS
FHERT  EHHEEER T SNEFRET " (b, 2RO 2R T E MRS
FIEIEP??;EJ ARG ES - 5 LB R {E AR AT S R B (EE - ORI RKHRETEELT
TH AU EE SEEREA (Yair et al. » 1999 » 2001 ) -
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HAg24 H82M (97T£4 1)

= BEIERZEIRMIS - BIYSXI LGRS

F—IEMR AR AR 2 P B M S R R E R EGE S 1 HER B T G2
2R AT B E AT PR KR T R E MRS AR G T A A& bR &
Ry BEHOR SALBNE EE s E LR TR BT AR E © it &2 A > FFEMRE S
ALRAETEAIRE - FEARE L  BIERRERE - TEUMME © &EH2EEmS -
EHREIE o EMRETH M AERE - ERE 2R AR BT
BB EE e it 2R — B B LA - Bz % B IR 6 SR BUR & M S e R E -
TR [EHEEE M RGHEZNZET NG ZEEME L EEREES - EEE
KEA ALRIFE SR E U iy 2 o - IR BIRE R s d B O U bR YRR 5T AR

(Lee » 2004 ; Leong & Clark » 2003) -

23k (globalization) Z1k3EERMEAFE » HEMRERERZEHRAEE - 40
Al PRE st e P USSR (1 0 it JP B 2E (Moalosi et al. - 2004) - (At » FraEryA -1k
@ L e /el (localization ) » ELAR R Ry AE R ER(LEAZ - 20 T [E R R | B 53 -
TEAL AR B 22 L B BT AT 32 B% - % BN AE SR A 1R 2 LB BT A EAZ b Bl A& 5
SAbKFE o DUFIZE ShREE R ERL TSR S LG - 2EmE " RRE 2R, AVER - WG
G ETRIE - DL TEREHER L, S AR > m¥E 3 T HH R R, Ak
B o KRR 2 A st @ Ay (0 Y SO o o R T ST TR B

th ~ RIREREIBBEARFERE

AR M AT " PRk 2008 ¢ B RERGTE | BUR S I 28 R i
RIERY) > EXSEEF RS, (1TEE » 2002 5 T3 > 2005) o BT BUR — 8 & 195 i
Blan ez A L LE RS SO L RS B LR - HEFTE LA E AR EE BT ES
% AEEBRBUS B S LA EE R L - EEIETE - FEERET ISR
BRI R H A5 B L% - (HE R EAGE LB S TR PR AT - ZEATRE
FERBREREHE Pl — R it - HEENT R B O SR - B T ROl oh - 8
DBFRERIEREGTE A SRR - Bt R BURHEESUERIEERAH - Nt - Z28E
RN TFERTF OEM HYEZS > R ODM KA - i OBM HYNIE - NIEZEEREHE S
RAFERE > AEESLATEIMERGTH T SR A TR BT EE R
% [P SL B TN JE TR, - R BEERPHAN T -

—  ER=EIK - EI1TED

BHEIGRARBER Y - EEATREELSNAE - [ EEE e - Bt Ry T8
R TR o FRANLE T ARG ) o R HH I A Y = — T R AR o R
W R AR A BN TR T IR EER - fEM{TE) , (Think Globally, Act Locally) » HEFEEHY

HOERRAS & T YIRERY T B S WA T SCLAE ) BTy Tt E A FIH i
Ji T TR FEEXE TAE PR T AR ) BRI R (FR5E%E > 2005 0 Lin - 2007) -
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B RGT A R DU R IR

Z  GRIRERET - GRAREE

PRI FE ST AL IV 2 3 - 2218 2 S At T Ay S 2 AR Fr cost down AYEEE > hNdak a1y
value up » SERZALINME RS value added - (=2 > B A =@ EREAEEEES >
I R E i 5 AR IR AL IMERR AT " N E &S PIANEREE - $4
WIS - RKRIESS ) S o 2 A vE AR Y T B it L - EEE 2IRLTISRRE
B —» AMA%E T Made In Taiwan | 8¢ AABEEN TiERED - (HEESEEEEER
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A study of development and prospect of
Taiwan’s design industry in 2003-2005

Rungtai Lin®  Ming-shien Wang™*

Abstract

Cultural and Creative industries have already been officially listed into the “Challenge 2008

National Development Plan,” demonstrating the government's eagerness of transforming Taiwan’s
economic development as its national focus. A series of public policies reveal the government’s
determination to promote cultural and creative industries, for example; establishing a Taiwan Design
Center to combine cultural and creative industries with product design, and making law of cultural
and creative industries loan. Taiwan’s economic miracle was promoted by small enterprises through
the hard working spirit and cheap labor of the people. But all these advantages have been replaced by
China in recent years. If Taiwan still wants to plays a role in the global economy, it should establish a
Taiwanese culture brand. Besides its skill leverage, it has to cover both creative design and humanity
care, which is the purpose of promoting cultural and creative industries from the government's point
of view. Therefore, the main purpose of this paper is intended to study the recent development of
cultural and creative industries focusing on the efforts among the government, enterprise, and
academia sides. It is necessary to bridge the gap between the national policy and design practicing to
establish a design strategy for educational, research, professional and administrative endeavors.

Key words : Design Industries, Cultural and Creative Industries, Product Design

* Professor, Crafts and Design Department, National Taiwan University of Arts.
**Visiting Professor, Visual Communication Design Department, Jin Wen Institute of Technology.

70



VA TRABIFZFRE] BB

W HAN KPR F R

LR Bl R B R R s —
Y, [ BOGR LSRR | 2361

£S5tz

R 4650 BB AL RIT A AR GIEEN X SRR AR A - Stk
EHAHATOMBEELAMAI NG EE RE 96 > B SR EMALRLSIFNALTA
S R EERARLEMOERT > AERERILA - TARFN LA R RELK - AENS
AT TR 2B EMREZARFTAELTFAINEY -

BHBFT AN ENZ—0 TRABERFRE |» REASERABNOBELR AL mE
B BRFRRABHTEORATR— A » BT RAMALE RAMHFHMES U » £EH
ERTEBAGELEHNCRAY M@ SAFHAAEH [ 2HAF L] WEBETL TF
Bl —fx b 0932 3R o

AR B REB TRACHEFAE) OFS  —FORARAAREFGRE > —
FTEEFRARFT ARG TG o B oM BREFHOGAEF %> RBMEDE XA g
0 T ob AT Lo AT I 5 BRI B TSI R B o A ST A AT T )
VAR TRE o

;ﬁ =0 = a+ A %(% ‘,‘}‘ji N }‘E%{?ﬁ%ig-’— J‘_iﬂn‘;y";v-l— N é«( X“‘i—

Mﬂ*

RS

FEAZR A B 2 2 BT KRR AR E RS AR MEHA

71



BArE| F82M (97F4A)

S
— RREEES

KB 96 4F - EEEEBMRERILRGRR 50 BE - ERA R ZEFRIZRT » 58
g T BT =SB R B R A E T RYNES) - EEIRFAE 10 A 31 HiEE 11 A 10
Hik - /EEIEE A 1 RAQEET KR - 2. ZEHET B B R 2 g -3 #
TV s B Bl e o
IR 77 2 A R R B B AT R R T AR BIVA AT T OB R R ) TR
%%%%%W:
BHEABRER S F@EIT S THERE SR HAM BRI BA—E 0 A H
KT&T£+iﬁﬁﬁ‘Kﬁﬁﬁ LR RS A R SR

ok 22 96 itk (mifH 46 {i7 ~ T.2% 50 if ) - @XWMAJZ%ﬁ%ﬁﬁlﬁﬁ
T2 100 fF) > SPEE > EIEER -« HE - EEERCRIIRGETSE - A PEE S AIE S
FEM M H® D ;L%**BiffjﬁﬁWjiﬁ TG ~ Edhaar - ERNFEEE Eiqngﬁﬁiﬁﬁ}
HYBRHE ~ KL~ &L~ faidk ~ e SIEMBERGR © B1E P GE0 0 2 IR RS 22 IR
#il o i aEmEL (E1-2)-

Bl 73~ BlE i (1957-2000) B2 =73~ B2E d 33 (2000-2007 )

—~ MRBNESA

AWFEEHE C BRTHE TR R ET R BRI (AR DASL o B A SR F AN [E] I
HERRER LN > BMEERETAENSUREH AR - BUE A R AT R
T EEERERGT A UE ) NREEW

FTeE " RSEEREL ) BTRML L EE AR & R EERE S REFE - RERGHEL AT EA
FARIIRIE - AWTFER B B2 GRS AR - AR R - BB
FI ~ BRET RS OO~ BETTT L E LT IR SEIN SR (8 3) -

72



B BRI HF O RE— A TRABEZFIKE A

AW  —HERE EER A IR R & ) SRR
i — SRR - EHIRE RFERERTITELLEE © R (F R
BN R R AP  IMERITR DR SR B AT R R A A T
RIS -

JFAIE TR A aT hh
(H#IE) QGily 2D (ffcang )
A
|

3 wEHRETUENRER

B STBEET

B 46 4+ BV EEM R SRR A S TR T TR RO T BRI L R
VIR 45 - I SR R T I - T T TREr T IS
TREEREE ) TEARE ) TESRE ) SREABSAEGHRIL T RARE ) EARS
FORE TSR TR TR R — AR 4 -

AT BB HE 50 ERMPITS - R 83 4 BT MBI ERE | Gl
B CERTEESSE  ETHERE T TEEL O RIEEE 37 £y TETH - #5H
AR S NEENATIES TR TR, HREBNREE A EEanpE -

— ~ BRI

K36 FAEEAEHSEN GRS BT ZEAE AR ) RIZEZSER > & EEKE
HIERF )1 —ER - R 38 2@ AT #i 2 be ] 55 (F R E 2 R 8% > R 46 FHH %
AT AEERLEREER  EEEHE - OP8 - B - HdaE > 260 78 2o fE
15 12 8253 > SRR PR E R IELE B RMATE - E R ARl at TS P2l E g b
MR -

N ETRISH

R 46 FETEHEX TR A ER « ROLERPG TR TREOL - ] 51 FEIT#HEETH
ZHEEOL 0 R 52 LB B LM R AT > SRS TR B Rl R EE R B R R Y 2 R R
BEREDEE - B BEEXTHREHARES > RER S FE "THREFA L TV E#HRELT
PIEERE R BT E B K © HFNRAABTEEAE (K1) -

73



K53 FUETHRIL THRKGTF > K54 FEMFHERILZE TER (K 59 FlpE
TR R’ 55 FRG THRILE TR - shEpa I SRR - (K 61 FHE R TyraSEa
AR R ST FEEMERI _FEHEEEER - K 63 FEIFHEIT H A=K - KR 60 F1&
RTHE - BEEEETR > ZIR 70 F Rk > HEHE 28 A

e Bk SR ER AR i s 1L

HATLM H82M (97TH4 1)

SEL
£1 BUEHETHRELNE
® 2 # i ® 1 %

B~ REE - R | S (5 W EsaRaT ~ TEMBE - | &kt (GEAT)

il iR i .28

s B BrERL (Bd2) ARAFTEE ~ i FREA (GERTD

T el - At (Bg%) | EEERG il (&R
FARRRGT ~ iR BKEE (3d2) Mz T8 EEnh GGEAD

FiH BRchE () RV ~ JHE - B et (FERTD

FAR B[] F#hE - Eir4 (B | E PRERAE (FHAT)
JORERERCER ~ ENSEET | =ECE (%) FARE % EEE (GGERD

EnZe VTR (B HPTEE B (AR

Bk BRFFak (G&AT) ENRIERE = EA (AR

b T2 = (FEAT) TEsk g IEn (AT

S/ TE FREBE (&R FuF ~ £ (B1E0

EH AR R540 BIFAHE =M P38
= TREBRIFH

R 70 4% > TRERERGT ) AURRREA TRIR > R 73 PRSI R R
o FIR 80 £yl > 2EWEHYET ~ EEHHRGET - FRGET  EAXMEHRRCR TR
8T AT % FERBAEESESEATEA S R 8 ERFEREM L ZEE AL A
EERG R ) RIS - TRESR ) RORRR I EREZAAHE -

K 73 FEI 2 EEMER SRS TR R T - SREHHMIE - B 76 FH#RE
ZA - R 83 EBHEYH L T BIIEE B > EIMUH R TEER - R 89 Fiik L
BT R S EERGTER - R 00 EEE BRI T EEBTRE > THER
APEREMUR ARG R B INEGT 2k - R 92 FEESREHEEMERE LI
4o BRETERBEE BT Ry = (H R -

2~ R

AR EEFEZE LR TG ) HENERIEZE EANEE - AR WS
AT HIRE DB © AWTIERE K22 % 96 [IMHY 225 (RS > PRERARERNAE

\

74



B0 K ST #2

A TR ABHBFIRAE] B

EWFGHEMELE - URBEDIREES "TiEER ) TR (£2)-
— ~ NEFHAERE Tty RIR

T (R 60 £XTHE) R 70 FHENKET - EFFRARSHEM n] DUERE > EX
REMITE TEE ) R (RFEICERR M EEMSEAEEANZR T  E5F (R
83 FRTRIE) K 95 FRIENHKGT  ERGREZ B R ARG THZ R E R
YRR -

BRAERL (R 54 FRTHRE) K 68 FAyEHHRGT - SRR R -
G TRESEMES - ARG G ERETANE - s (K96 F£mEr) K 94
FHERRG P HORIEK > HHEREE VRS - R 2RI FR > FBEE 6
MfREEE -

GISIEER S W RIS (R 74 £ THE) R 82 FLIERG R FAHEE
WEIBHE LR NN R - Em 2R BIEIERRTT . Ttk (R 95 FilERE) AlfF
WO E TP R T ER TR DB AL TR G B B A TR R -

PEE (R 66 F£RTHE) K 86 FHEHRBR] - DIBONE L2 5 - #E A LAYHIER
Ah e EE R RE NGRS © Rl (R 93 FTERE) R 93 FLUEBMVS
TR > BEGEWETEMERGT > RETREEHEZ 2 HE -

BOEA (R 53 £ TRE) K 74 FaxatyBoK T ELEIEIE - FIAHM ~ S8R E
BE > FFEEHBEERIERGEE ) ARk (R 88 FITERE) R 95 FHESRE - A
BRI B (R > BHEERERP Az > BEREE AR > TARTERE—FElrG

Bk (R 53 FETHE) K 96 FHEHMEREIE RS - 5 S HEEA KA
HIEIIES AR A BB U S BT (RS T B R B DR E RO Mgt Tk
R BUEY RS B EERBE T - " HE ) feB 0EEY RS RETIRE T
g (DLES2BIRRGETE R AR -

2 PBORGEHEET e[RRI IR bt L

T/ £aE/
EWNBEHE E WG BT
o P &2 e B B 18 O B9 BR
IGHES3 B BREREE
CEUSRESHINS ARG -
ERR TR

HEESR

75



PR /
I FH 7 2 5
H AR
5 2EN
BHAFEE
B EF P
B o

SEE
PAF4a 75 =
RW|ES
TR KR
HAHEER
HEMRN T
f{fc

B/
AT A
i I 1 B
8% 5 1
F B R
# o

BER /
REFHE
LGSR
R =
P BB 5T
B

B /

QPN
R E ARl
TEREAE > &
T i 2 3
B 2 A Y
KHTTA -

FARR AR RER

AT LM £ 82 (97484 A)

76

Mo /

156 ) R i e [ F
55 MR ER
BUR BRI RT(F
3 R AY B R
(s

TEEE /

{55 I 78 il 1 [ Y
WERR > N5
BiEEN LB
AR

R i /

B fmaxat L& E
Bk B R T Y
R (R - BERT
HREINREE L
Eil

e/
AT
1081 (8L
HE A A 1 %
it -

iR/

Fo it i 5T EA
2 i 1 i R
P AL R
8 A # &l F &
;Fgo




E 3 2 PR SRS A TR ABHBFIRAE] B

~ > IR RARE S

AB T RF R 2 L R R HH RO AR xﬁ - BRI A RETE BRI R (L
BT~ FRALFEAT - FERRDT 724 - SR T R RGT R RER ) (R IR E

A By 18] B B

» DU PR

—5%%%%%(%3%

3 PERETIENER

Wil SEMK (FH) 1957 & 2000 £ (3EHA) 2000 % 2007 4=
EURIRGT | hoRBAZEBERTE T | EIATRGT R T LIRS B | ERSET AT R R AL - AL
DEHBEREMRTR | BT PREEH THEELFTAR | & EHREE0AERGS S b
RERET SEBA | WFERERR - Ga T ET - BRI | B AT ISR RE 2R
B SR HEE G | 7 BT O R EIRIRERER - | EIRIRR > ILRFC R R R B
RARMERE /e d | 5 BFE T8 BBV | ZF7T - feOhiFiRE - eimsdE - &
i R RB R EIR - 82 | &5 - SREIOR R ERESE R » R —
TR EEAESAATAE RRLAER | A BB - ARG AR
—R o WL EHE— BRI T | 8% T DUEHEBLARR T T IR - e
1F - SRR AL URFR A R BLAC | BER GA oB A — St » B2l
BEEET A RERE TIERBUE | ARIE S @G BB AR - (HE
/NIl BRI SE (P B > R | GRS
VR {E it AU B
BEEREE | U R | 1997 i’*‘%éﬂﬁ' [ e 2 | 2000 £ELUR o B £ BT 1000
2 ARG R | 1 B S RSB R MAC TR | RS AR 400 2R T E "k'ﬁ
%fﬁ»Q%kW%'rgng ,ﬁmwﬁwfﬂm’ﬁ khfwmwwk@%‘ﬁm%m
R GURT R AT | AR e S A - (E 50 Bl RN A (R
&ﬁﬁfV%ﬁE CD i ~ PoE R =a » ol - j~yma;m’%ﬁPMW&%*
e A TR N Ui
AT R R B R
HEAEY B 114
fEREt | WO WREITISEE | F 80 £ WRATHRERA - 2 | (FEfZEE S - MEEm AN
T RECSHTE | BAAEAERBTEINERS - RE | #19 HlR THCHRBE - AR
o R S A | 81 SR G HEITIER Y/ NAREE | REEE H S R E A - H
SBPTE/ SR | (R OB SO T ) U | HREE - B POAE A SRR AR 1
- AR > BOR RS > | R FERREERREN - B
BEGERAER - BB (k| MEAHRT - EE G E
oIS NANEHER SR ERERE > (BIF | 26 > RMHERES 1A
HEIERERARERREmrERE - | (- S0ETE -

77




ESE =

%8241 (9754 R)

ENFET | EESARREE | RN EE R RA -6 | 2000 FREEFHAREENRNT 0 B
EUERGE2RFEME | A BMEEISHEANRE - A7 | KD N gHEHc IEs - EE
il - S 1980 4 ~1985 4F[HFREFRE AN ~ HEE | 4 S #5 R BRI 1 A AAS -

s R P SE T H BRAR LR ARG - 75 | 2000 4ELATR SR 3R F MBI 4
AFNBENENZ I FEIBINERG T | R BRATER e BRI B R B ThiE R T F
TR AR (ERORREE | 5 —ENER > g HREER
L2tk BINZENZHE AU EAHHE T | BEBis FE s A BRI -

SRR S S 1 il ERRA,

TEHE ST R RS | 1967 AR hEE B TR AMAT T @ AL | 2000 AEDIE - KEAHBARRIV R4
FIREEIHAES 2l | 17 B TERGIMESERROLE - | AR - Gl IR T E T
iy RS T EER AT | Al 10 FRER AL - BEART | ARERE - S ERipTRErE
ZHATEHE ST /| BAYSEE - 70 RS OEM BEdess | AEBHAR » (S S TR I ) B BUrT
ZF 37 B B TR0 ET TS | AUHED) > BB ek TSR s (G iy

FLIE ARG R > 80 FREGEME | ERAMARE - R thE RS EE
HHBRAER TR 3 ET AT » 90 4R | AUSME - Eilifa 22 > 5T
GEEINE LRGSR BAAEMHRGT | SRRaT ¥ It IE 1A B Al T AR Mk
FEESIY TR AN I ABT S | B -

AT W T RS BRI -

PZETE | EEMEEACEE T8 | 2000 F i BWOIRAEE -0 R | 2000 F i o ISR i N
AR R FRAE BB Hﬁww*ﬂ‘ﬁHW@%Fﬁﬁ@ EE P SR e R
B / FiMaR PR e o RS PR I | BRI o [l AR

Fﬁféiﬁj ~ FliBEH] [n‘%%*';??%ii%i“’r‘ﬂﬁﬁ R L I Eaa U U2 =S
PSR T F - IR AT AT | (7 R TR R -
BEFUHISY o
SR TE | ZEEir A2 T | 1995 FRMEE TR, MERIEANS | SRS RS R TR BT
/ERERE | BRETE SRR TAAAT | AUEE - AEE TEH L (Shell) A | B RY E TSR A A R 1

[ BFER

o g AR o B2 TR

(Dew) EFIFHEAATZERIZRE » St
RAYEDE > £ AN AREE A (. A1
NEBHIBGR - TEFIRMAIELIE > —
BB Rk B (FE Al " - 352
AR i BE S BN (] 1 A5 5 A M —
UES

B R i B D03 B AL R Y
A FEEME AT Z R T T M
AR B 22 [ E R - 2007 £RR (8 R AT
Z{ERA AR fEK - BAER -

BEAARR

Bt R FH AR AR

78




=t=ysy =

= \ SEEDLE
— ' =/=oXo

R R B R LT T

IF 7 R X

& LA

£ KB 2

OV LR DT

T RE ] B

REHE LR AR RENTE - b
SHHBEOAE TR » AT R R IR F AL - NG 2 R
REHEVRAER (R BB W, (R 4)-

®4 EEEETIE BT

RECEIRE | BARHEUER | SGHTBERTE | G TR | Hfhoo#
TREE | pooppiapi | BT R R | BRI G | B R Ow | St e

WA s E | SEIIRE M | PR DIEREES | SRS e | TR S

BUSSHIPTER | IR | BIBERE o | SRR | MR

it RoE gt 3 -
TEEED | YA | BRI | A T AT | A e | TRE g

QER FRE | WETAAEOA | WA VR | B T RS | R

RN e o BIER L | E SO | A s

Heang o

PR E

AHAR : AR ER

B2~ R
BRI BB N B RIS EL8 > LUR SRR R IO RE R A 1 » (3003

B EERGTIRE RN R U R RS

AR ~ BEHTER > ST -

T
B
GEE RN BTN

o HARNPL TER AR o RO R R ARG R A R R B

—\ BERRSTREmRE

PGS
o Bk

HLEZ R R 1957 09 1 =2 /] TIRMEEE | #0011 2007 1 0 P T HE B L 3%
R BGTIV TR ERSCE (E 4) 90 FREBRBHL A ETtdcE - T 78
i) BIEGTHEE > BREREFKMEE - Y - HE - HIRSCRAT KA B B o -

B4 BRI AR

(Mgdeakat - Ab & - FEERGT - ElE)

79




HReH B B2 (9TH4A)

NENERE R MAVERET LI - BEBE TR JerUEt TIE (BIAIE &aat) - sE e E
FSEBE A - B8 T ERGTRIMEERE R - MR LIERE R (BIANENRISERE ) o AHETHY - FEIY
%bimﬁbﬁ)ﬁiif’ﬁ%mk%ﬁﬁﬁifﬂﬁ% - BB BT G 0 R E R TR

st BRI A (BIATE ST ~ EAERET) -

— ~ BB EH T ROV AR

RADK » ZEREMIERRET B LIF - 0 EMmH - 2 - o #%
TEREEER > PINFES R R R i R EE R A% > HET R R R FEMEE
TAE > FUCTERE & A FEEPEGT TIF » RAREENREGHEE NIRRT TE - £ER

B R LIRS ETTSE > HER SR A B AR -

IR T R B > BB YU TIECERET LIFERTE A MR - FATERT
18 TAERYIERRETRER S - FI A ISR HBE A i - FIARIbRES0 1L AT LIE (Pl NEE)
=LK %%ﬂﬁlﬁmmﬂ% 4 I EIERGTRCR RIS B T > IR (TR 7T
B H OB - mkEb S REt LEREE A R R E R -

ﬁIﬁﬂﬁ@I%aﬁZﬁ hEER B A E L a AT E AL R ITE - BlO7 28 B i R AR
THERGT R EEMAE AR A HEERET RS

L% Sfe THSG AT LB M > f LHEFLF A R RAARAE EREAARR
TRE o AP RROLEERREMEES T ERAGAZRERE -

= EEERETHEN "8, B TAE

90 FAUEMTCE TR R - B - EIMENE  EIRTEES SR ERNERW
(E R EMEGT ~ TERGT » EWRGT » RBRGETIEMERRGT R - Siat 2RI
BARLR - JROK I FE 3 10 76 i 2 B2 B AH B AR A
FHAE S B A R B T 3 (R R SRR B T AR > ARG HUHIED
%@%ﬁ%ﬁ?%%%ﬁ*ﬁ%ﬁﬁ e i B P R, ﬁﬁ@%T SRR RN -
] i A B 00 SR WP S T ST B 2 () M A B P B BRI B s SR 1
AR ARKBREEMIARTLE - BE > SF RN RLFERNFBI HFRA
T el

th-# &8

FEEACLIK - fame 2B B HER SR - 2R - 2EBTRERE] > KhH
ETLR - TERNMEREFTHRNEES T E2ERETFUIEMmAHRIR T #HET
B BRTBEREEIRETEFE LN > FRTE 7 Z2EEGET R EE -

— RREHFRFTARNRERR " R HRE KR ) MG TR ZEREL L2

e EEAEBEREHTRORE R - REMEABRSRERENEHES - EASH

PRR—REEGTRE > B T 2EEEr ) ERERE -

80



VA TR R @33t K& 1 &P

£ KB 2

— SERFUEARERIEKE - IFESH > R W2 SRR R OUE - 5

BHER BT ~ BGEHT RIS FFME - 2EKGTHF S EH RINRE R
HEURRTE » PIanZEfaset ~ RAREETSE - DU IS 5 70 B g ek SE O e 1 -

= SERFUESECRAITESRE | 2ENRIRRKAMENHTHITER - BHER

WAL ~ B ERERE > RAaR TGRS B - 2ERFIHES R EIEZ
hnss T EMBE ) NEHEE - BRER T 2EE ) SUERIEESE > NFRBTIE
W KB E R R AR AR E M &R S
FRREZTLACFINALE LR » FAH AT MM T L » ReEAREZEE
St 0 KRR TR BT ~ AR RS > R RAGCHMAE B EH T
A EM R o

81



HHr e H 82 (9744A)

5t =

BEA ( SHRANUET BHAIFERY) » P34 o

A (2002) (G HBIRFTEMMIFLY > P35 o

AR (1992) : (EHEZFEE) (RFIRY P32

FEmhAE (2007) (6B TFEHAFEARBRFFEZHEME) (2007 FRFHFT LAHT G H TH

&)

Al B (2007) 1 €97 F T HEZF AR AATET) > P6 o

6. EMhAL (2007) : (&% F L=t B M RAA Z I E) (2007 F3HEH ST & LA
&Y Plle

7. B G E MR (2007) (G EEIFHRFTRRYEZ) 2007 FRARFTEMATE) P27 0

MERER)

2002) : €

A

o

RATY
%i%i%(m%)**A’”zm Ba2B il A8k 82 a 847
AREAN (1992) c BEZIEE o AT o 2T PERBAEMAFHETHMR -

%ﬁ&(mwwEmom%Q%ﬁ%?%#mﬁoﬁﬁﬂo%mﬁ:?%R@%ﬁ%ﬁmémmo
BiEE (2005) c BHEHBFEERBE - BMRE - 7T AR -RET : B EH B KRS EIR o
HEE (2006) : HEOEHBRSEHZHERE - BHKRET 10K - RAET B2 2B EMRKE AR o
AR RE (2007) 197 FLEZHFLZAAFR - BT BL 2R EMRPEIELFAER -

e

A (2002) c EERFARFEHERE o 2T LR B AL ©
Bz2BEMkEnE BitBEmREM[MN o wIET: B2 2B 8 RE MR-

= INE %

BREE®) (2006) © #¢ & S S F M B AR TG 40 48 7 o0 BB R 2 —— AABE K R & B 40 48 B ] - 2006
EHERAFCRXE - ERTEMTEL G TH -

EWGAE (2006) ° XALAIEZ A LHE © 2006 F AR EXFE R EMATE o G B2
MRBJFAZRATRERINEL ~ FTIHM o

EWGAL (2007) &7 F @33 B A R 3L5H 66 Z B kot - 2007 FRARTEWAR QB KR - £
BT R RS & 2

o
W

EMifsTE

AW (2007) °c BB AL BRBIFZHERAR - 2007 FHAKF LA E o miET B 28
B R LHAKFTOF AN EHER T HMR -

R (2007)c EERFHFTARGBRYE 2007 F%FHFTLMANE - AGET : B 2HEH
BRRAFARFTS0FANEEH TR -

3
N

PN

=

82



2HEMRERFHF G VA TR R a3t Kk Akl

Changes in the Design Education
In National Taiwan University of Arts with
Reference to the “Exhibition on Classical
Designs from Alumnag”

Ho Peng-Cheng

Abstract

The National Taiwan Academy of Arts established the School of Arts and Crafts in 1957 and
was the first tertiary institution to establish a design department in Taiwan, which carried an
innovative message of the development of design education in Taiwan. The Year 2007 marks the
50th anniversary of the establishment of the Design Department of National Taiwan University of
Art. Part-time or specialist instructors and students from the Department of Visual Com-
munication Design and Crafts and Design Department put together a series of activities on the 50
Years of the Design Education in National Taiwan University of Arts on the recommendation of
the alumnae and instructors of the University.

The “Exhibition on classical designs from alumnae” is one of the activities of the design
education, which integrates the works of the University alumnae from various periods and
assembles alumnae from various design industries. The Exhibition demonstrates art works with
individual characteristics, and displays various aspects of the Taiwanese society. The Exhibition
represents the recognition of the “Design History in Taiwan” and is different from other ordinary
exhibitions.

The aim of this research is to review the design changes developed throughout this long
period of time and to explore the design direction of the future via the works demonstrated in the
“Exhibition on classical designs from alumnae”. The research shall attempt to analyze the
“mediators” which affect the design changes. The research preliminary discovers that the design
education in Taiwan has changed in certain ways while certain developments were preserved to
accommodate the era of computer information technology.

Key words : Designs in Taiwan, Design Education in Taiwan, Visual Communication Design,
Crafts and Design and Classical Designs

Lecturer, Dept. of Visual Communication Design, National Taiwan University of Arts.
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The Study of Artistry Painting in Non-
photorealistic Rendering

Chen Ming-Chug™  Chung Shih-Kai**

Abstract

Photorealistic rendering, has been the mainstream rendering technique in computer graphics all

the time. However, in some important applications, such as construction, technology, and arts, which
emphasis the transmission of information, photorealistic rendering may ineffective to display the
informative graphics. Being the complement of photorealistic rendering, the goal of Non-
Photorealistic rendering (NPR) rather focuses on the realism of pictures, but cares more about artistic
characteristics of the work or artist’s performance in artistry drawing. The technical development of
NPR is very fast in recent years. According to its form of expression, we can roughly classify NPR
into four categories: cartoon rendering, pen-and-ink illustration, technical illustration and painterly
rendering. Our work utilizes painterly rendering in NPR as the foundation of this research. Artist’s
painting skill and experiences are integrated in the creation framework through the way of texture
simulation in painterly rendering. Combining technology advancement and art creation, artists’
painting styles can be effective displayed.

Key words : Non-photorealistic Rendering, Brush, Painterly Rendering, Texture Simulation

* Lecturer, Department of Multimedia and Game Science, Lunghws University of Science and Technology.
** Associate professor, Department of Multimedia and Animation, National Taiwan University of Art.
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The Packing Vision Image Research ~
Take the Bali Area “Pomelo Fragrant Beauty Fruit
Vinegar and Fruit Tea” as the Example

Chan-Cheng, Cho

Abstract

Suggesting the concept of “one town one product”, local culture and their particular product
is one of the ways to promote tourism industry which has been carried out by the government in
recent years. This study intends to comprehend the uniqueness and needs of the cultural product,
generalizing the symbolic image and the features of its shape for the reference of after
researchers, and furthermore to find out the methods and patterns of applying the visual image on
the local industries. Centering on the relation between visual packaging, brand image, marketing
plan and the entire local culture, this study aims to research and collect the historical and cultural
information, together with the interview with the industry, followed by a complete analyze and
advices. The result of this study, including the suggestion on color, pattern, typeface and shape
which is related to the visual effect designing, will later become the reference for the marketing

and design professional.

Key words : Packing Vision, Brand Impression, Sells Circuit
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Application of Prown’s Model in Analyzing
the 1880s Corset of the Goldstein Museum

Chin-Man Chen

Abstract

Western women had dressed in corsets for hundreds of years. Corsets function to keep the

wearers’ upper torsos straight and to mold their bodies into ultimate silhouettes. Whalebone,
laces, and busks are components used to construct corsets that keep the wearers’ upper torsos
erect as a result of compressing their waists. The purpose of this study is to analyze an 1880s
corset ribbed with featherbone stiffeners by applying Prown’s object-analysis process. Prown’s
model involves four major steps including description, deduction, speculation, and interpretation.
Results show that this mass-produced 1880s corset made by Warren Featherbone appears to be a
quality product. Its rigidness is achieved using numerous featherbone stiffeners along with
two-layer linen to mold the wearer’s body into a graceful shape. The corset was possibly worn by
a middle-class woman who was young, single, and educated. She may have worn the corset
underneath her dress for a formal occasion.

Key words : Corset, Whalebone, Featherbone, Nineteenth-Century

Lecturer, Department of Fashion Merchandising, Kaohsiung Campus, Shih Chien University.
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INTRODUCTION

In Western society, women wore corsets underneath dresses for hundreds of years. Corsets
function to flatten the abdomen, to slim the waist, to prevent their muscles from sagging, and to
firm the shape of the torso. When the stomach is flattened, the upper torso is erect, the chest is
protruding, and the shoulders are raised and leveled. Corsets keep the upper torso straight. The
maintenance of such good posture helps both beauty and health, according to the Corset and
Brassiere Association of America (1990-1976). Poor posture, including slumped shoulders and a
curved back affects not only appearance, but also health. Muscles, tissues, and organs will not
reside in their natural position or work normally if women have poor posture (the Corset and
Brassiere Association of America, 1990-1976).

Women who were not able to maintain good posture were encouraged by the fashion agency,
the Corset and Brassiere Association of America, to use corsets in compressing their stomachs
and supporting the muscles of the back. Whalebone, laces, or busks constructing corsets are
effective mechanical devices to accomplish the compression (Shep, 1993). Whereas strong laces
thread through metal eyelets and tighten the corsets over the ribcage and waist, busks are
removable panels usually placed in the center front of corsets to keep the upper torso straight.
Whalebone fixed on the sides, front, and back reinforce the compression (Summers, 2001).
Whalebones, laces, and busks were the major components in compressing the waist area and
molded the ultimate silhouettes of the wearers into a cone shape from the 16th century up to the
18th century. By the end of the 18th century, corsets were made following the natural curves of
the female body and provided support to the breasts and hips. However, in the second quarter of
the 19th century, corsets were dictated by fashion that emphasized the contemporary beauty of a
slim waist. New materials, such as cording, steel, plant, and featherbone were developed to
substitute whalebone and to help the compression on the waist.

The objective of this study is to investigate an 1880s corset, ribbed by featherbone, and
study its relationship to the beliefs or values of producers and users. Prown's model is applied to
analyze the relationship of the 1880s corset of the Goldstein museum in St. Paul, Minnesota, to
the culture of its time. Prown’s object-analysis model includes four stages of description,
deduction, speculation, and interpretation. After observation is completed, content analysis is
conducted to test the hypothesis.

FUNDATIONS OF CORSETS

Since the 14™ century, corsets have been called by various names or terms. Historically,
people thought corsets were undergarments that provided artificial support to wearers and helped
them keep erect posture. The wearers’ upper torsos were erect as a result of compressing the
waist area. The components, such as laces, busks, and whalebones, were used to construct corsets
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that compressed the waist area inward to achieve erect posture and mold ultimate silhouettes for
wearers.

Maintaining Erect Posture

Women donned corsets that gave them the unnatural and straight posture promoted by
fashion as a result of compressing women’s waists and providing support to their back muscles
(Shep, 1993). The consequence of the compressing above and below the waist areas created a
slender appearance at the wearer’s waist, yet still allowed their lungs to work well (Lord, 1993).
Once compression on the waist area was executed, good posture including flattened abdomen,
straightened back and legs, and parallel feet, was induced. When the torso was raised, muscles,
tissues and organs would assume their natural positions and function properly (Corset and
Brassiere Association of America, 1900-1976).

Molding Body Silhouettes

The whalebone corset, consisting of a busk in the center front to keep the wearer’s stomach
in, was introduced in France in the early 16™ century. In addition to the busks, laces tightened on
the back or front and whalebones were fixed on the bodices to form the ultimate silhouettes of the
wearers.

The busk on the center front

The “whalebone boddies” corset, which originated in Spain, was worn by women since the
16th century. Catherine de Medici (1519-89) introduced the whalebone corsets to France (Lord,
1993; Steele, 2001). The “whalebone boddies” corset carried the busk, a stiffener made of wood,
metal, horn, whalebone, or ivory. The busk was inserted in a slot in the center front of the corset
(Steele, 2001; Waugh, 1991), and it could be taken out of the slot and shown around. Thus, many
valuable busks were engraved with pearls, silver, or fine inscriptions (Fontanel, 1997). The busk
kept the stomach in, and it did not allow the wearer to bend her body from the waist. The wearer
could not completely sit down on a chair, because the busk could pop out of her cloth upward or
downward when she sat back (Miller, 2000). Occasionally, two busks were worn to ensure
firmness in flattening the stomachs (Summers, 2001).

The whalebone on bodices

In addition to the busk, strong laces tightened corsets over the ribcage and waist and
supplied the power to form the body into a certain shape (Summers, 2001). The compression was
reinforced by adding whalebone to the sides, front, and back bodices (Waugh, 1991). Whalebone
was a stiff material that required strength and skill to cut it into pieces of equal thickness. These
pieces had to be inserted or stitched on the bodices. The number and position of the bones
depended on whether the corsets were standard-boned or heavy-boned, and the arrangement of
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bones on corsets affected the ultimate silhouettes of female figures (Steele, 2001).

In the 16™ century, the silhouette dictated by fashion appeared to be a cone-shaped: a flat
stomach and bust and a narrow waist (Fontanel, 1997). In the 17" century, the corsets continued
to emphasize the flat stomach and bust that reflected the preference of a masculine look rather
than a feminine image. In the 18" century, corsets still dominated the female bodies by making
them cone-shaped. Numerous whalebone strips with various width and length were placed in all
directions (Waugh, 1991). The three-dimensional shape of the 18th century corsets was
accomplished through numerous whalebone strips as well as a heavy piece of whalebone that was
placed across the chest to prevent the breast from being prominent, to compress the ribcage, and
to emphasize the narrow waist. In addition, a piece of stiffener, possibly made of a card and paste,
was placed across the stomach area. Thus, the extraordinarily three-dimensional shape was
sculptured using whalebone, fabric, card, or paste (Sorge-English, 2005). However, by the end of
the 18th century, the boned corsets were no longer serving to flatten the breasts and compress
stomach. Corsets became less rigid without the busk on the front center. The use of whalebone on
corsets intended to make corsets more flexible and better fitting (Fontanel, 1997; Mactaggart and
Mactaggart, 1979). The corsets designed to push the breasts upward from below, so the breasts
seemed to protrude at the edge of dresses (Fontanel, 1997).

Furthermore, corsets made of fewer layers of fabric became more flexible and less
heavily-boned by the end of the 18th century. The corsets conformed to the natural body shape
and allowed women to be more comfortable (Sorge-English, 2005). However, the fashion that
provoked a slender waist brought the rigid corsets back in the mid-19th century (Fontanel, 1997).
Although the rigid corsets that took control of the natural female forms had been brought back,
women's desire for comfort did not completely vanish. Women wanted corsets to accurately fit
their curved and soft figures and adequately provide their breasts and hips with support. The
corsets were required not only the slender appearance of the waist but also great fullness that
offered support (Shep, 1993).

Other material substituted for whalebone

In the 18" century, upper-class women of all ages wore corsets as undergarments. Corsets
were fixed with whalebone or wood, made of as many as five-layer linen, and tightened up with
laces on the back or front. Corsets molded the body into an unnatural or constrained cone shape
by applying whalebones in combination with stiff fabric, paper boards, and paste. However,
rattans, canes, packthreads were substituted for whalebone in the 18th century (Sorge-English,
2005). In the 19th century, horsehair, felting, metal, wood, leather, and steel wire were
incorporated to strengthen the firmness (Summers, 2001). According to Lara Corsets and Gowns
(2006), whalebones were expensive and more difficult to obtain in the 1880s, so a variety of
materials were used as alternatives. Popular materials such as cording, wire, plant, and
featherbone were applied to develop more flexible materials to stiffen corsets (Lara Corsets and
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Gowns, 2006; Smith, 1991).

In the late 19" century, corsets were made to be softer and more comfortable to wear. Instead
of binding, compressing, or squeezing, some corset makers produced corsets that supported the
curved bodies. However, few of them insisted that rigid corsets molded female figures into better
shape. Therefore, corset styles became more diverse and more specialized (Shep, 1993). William
Pretty, a corset manufacturer, produced corsets without whalebones or steels that were often
broken if the wearer exercised intensively. Fanny Gibson, a corset designer, created corsets that
provided the overweight women with appropriate support and figure improvement. Gibson's
corsets were made bigger to fit large-sized females. In contrast to Gibson’s design, Anna
Hatchman introduced severely restrictive corsets which compressed the large abdomens. Her
corsets consisted of extra oval-shaped panels fastened by buckles and eyelets, and this attached
panel was reinforced with pieces of steel or whalebone to flatten the abdomen (Summers, 2001).

METHOD AND RESULTS

Historians are normally interested in economic systems, human behavior or culture where
objects have meanings. They depend on people have said or written, so most conclusions
regarding object analysis tend to confirm facts revealed in the past. Furthermore, clothing is less
valuable to historians unless clothing is usable as evidence to help answer questions about
economic or social systems. Because historians are trained to focus on human behaviors, they
lack imagination of life and appreciating of dress beauty (Rexford, Cunningham, Kaufman, and
Trautman, 1998). Using Prown's model that proposes “deduction” can broaden researchers'
imagination, and thus clothing becomes an evidence for itself. Specifically, deduction is a stage
interpreting the interaction between the garment and wearer, and interpretation explores how
garments reflect characteristics or culture of people who wear them.

In this study, | applied Prown’s (Prown, 1982) model in analyzing the relationship of this
corset to the culture of its time. Prown's object-analysis model includes: 1) “description” of what
is observed on the object, 2) “deduction” referring to the imagination of the interaction between
the object and the users without involvement of subjective conjectures, 3) “speculation”
considered as formation of research hypotheses that need to be tested, and 4) “interpretation” of
the findings after the hypothesis testing (Steele, 1998).

Description

The analysis started with the “description” to record the dimensions, material, construction,
shape, form, color, and texture of the corset. The 1880s corset that was observed currently
belongs to the Goldstein museum (see Figure 1). The boned corset consists of two uniform halves.
It is laced in the back by a woven string and fastened in the front by a clasp busk. The lace
threads in and out of the fourteen pairs of metal eyelets located between two pairs of 3/8” wide
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steel stays. The clasp busk is a pair of 1 1/8” wide steel stiffer with four metal hooks and eyes.
Although the front clasp busk and back stays are made of rigid metal, all stiffeners inserted
between the 2-layer linens are pliable featherbones. Rows of vertical stitching create slots where
four sets of featherbones are inserted throughout the sides and back. Each set is encased with one
1/4” and one 1.5/8” featherbone. On the front bodice, one set of 3-stride 1.5/8” featherbones
vertically run over the bust area. Tiny stitches are all over the corset that indicates the corset is a
machine-made object. On the reverse, the trade mark of a piece of feather and the information of
“Featherbone, PAT.OCT.16", 1888, PAT.FEB.3", 1885, COPYRIGHTED MAY 5, 1884,
COPYRIGHTED MAY 31, 1887,” are printed on the clasp busk. All the seams are delicately
finished. The body of the corset is made of linen with the 1/2” wide lace decorated on the top
edge and the 1.5/8” binding on the bottom. The corset is measured 19” around the waist. The
measurements for top and bottom circumference are 31” and 35.5” respectively. The top and
bottom edges flow in a waving manner, giving the corset an uneven appearance as the corset is
placed on the table. The corset is flared at the mid-hip line and protrudes at the bust by the bulge
design. The three-dimensional silhouette demonstrates a hourglass shape.

Deduction

The second step, “deduction,” is to picture the interaction between the corset and the wearer
without subjective conjectures. Meanwhile, the comparison with other corsets is necessary to
obtain related and supplemental information. Based on the observation, | image that the wearer is
able to get dressed this corset by herself. The corset with laces running down the back and a clasp
busk going in front allows the wearer to fasten her own corset and to get out of it without
assistance from a servant or husband. Second, the vertical support of featherbones on the corset
generates a three-dimensional shape that fits female figures well. The design of fullness provides
support to the wearer’s breasts and hip, so she is able to demonstrate an hourglass shape of the
ultimate silhouette. Third, the flexible and soft featherbone corset conforms to the wearer’s figure,
and the light-weight material diminishes pressure on the wearer. However, the 2-layer linen
would give the wearer an uncomfortable texture when the wearer makes a movement or tries to
walk gracefully. Moreover, this harsh linen in combination with numerous featherbone stiffeners
limits the wearer to do exercise intensively; the rigidness would prevent her from breathing
deeply. Fourth, the wearer has to be a petite and slim woman in order to fit into the corset with a
slim waist. Finally, the comparisons with other corsets are conducted to obtain external and
supplemental information.

Among the four pieces of the 1880s corsets that are observed, the Warren corset owned by
the Goldstein is quite similar to the R & G one which belongs to the Minnesota Historical Center
(Table 1). Both of the corsets measured 19” at the waist, and they are constructed by using the
featherbone stiffeners. Although the Warren corset is stitched with less numbers of featherbone
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stiffeners, the Warren one demonstrates the same degree of rigidness as the R & G corset due to
its thickness of linen. However, it is interesting to find the R & G corset’s eyelets are unevenly
distributed in the back at the waist area. The distance between its two eyelets placed at the waist
area is shorter than those of others. On the other hand, the eyelets of the Warren corset are evenly
distributed. The other difference between the two corsets is the reinforcing strip. The R & G
corset is stitched a reinforcing strip inside the bodices, but the Warren one is not. Another
difference is that the color of the Warren corset is ivory while the R & G corset is dark green.
From the construction aspect, the Warren corset is stitched more neatly. The 2-layer linen is so
strong that this corset would endure the force that is exerted on the waist.

The other two 1880s corsets measured 27” and 19” at waist. Both the corsets are inserted
with steel stiffeners. The bigger size, manufactured by P & D Company, contains 14 stiffeners,
whereas the small one produced by an unknown maker contains only 10 stiffeners. These two
corsets are subject to rust. Dirty rusty spots are permeated through the fabric on the surface.

Speculation

The third step, “speculation,” is to form hypotheses or research questions that need to be
tested against the evidence observed from the corset. | have come up with two major hypotheses
and questions centering on the producer and wearer.

1) How did the maker produce the corset?

a) Was the use of featherbone to construct corsets common in the 1880s?

b) Who was the maker of this corset?

¢) Was the corset mass-produced, homemade, or customized?

d) Were the sizes of corsets well-fitted in the 1880s?

e) Were small size corsets usually stitched with a large number of featherbones?

2) Why did the wearer choose this type of corset?

f) Was the 19” waist circumference on a corset common in the 1880s?
g) Who could potentially wear the corset?

h) What was the wearer's marital status?

i) What were the wearer's social status and lifestyle?

j) What was the occasion for wearing the corset?

Interpretation

Once the research method-content analysis-is determined and hypothesis testing is
completed, interpretation follows to explicate the meanings of the 1880s corset. Evidence is
found to answer the two parts of the research hypothesis centering on the producer and wearer.
The first part of the research questions is: a) Was the use of featherbone to construct corsets
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common in the 1880s? b) Who was the maker of this corset? ¢) Was the corset mass-produced,
homemade, or customized? d) Were the sizes of corsets standardized in the 1880s? e) Were
small-sized corsets usually stitched with a large number of featherbones?

a) Was the use of featherbone to construct corsets common in the 1880s?

Among the first part of research questions, question "a" focuses on the use of featherbone in
corset making. In fact, the major component that was used to construct corsets and form the
ultimate shape of the wearer was whalebone. Due to its strength and flexibility, whalebone was
commonly used throughout the 19th century. However, whalebone became scarce in the 1880s,
and the dramatically soaring prices led corset manufacturers to apply alternative materials in
corset design (Smith, 1991). One of the alternatives was turkey feathers, or featherbone. Edward
Warren was the inventor who first used featherbone for ribbing the corsets; he received the patent
in 1883. Warren owned a dry goods shop in Three Oaks, Michigan. He learned from his
customers that the bone price was climbing. After he noticed that large amount of useless feathers
were dumped by duster manufacturers and one of his workers fixed a broken whalebone stiffener
with a turkey feather quill, Warren decided to develop featherbone as a substitute for whalebone
(Kiplinger, 2005; Galien River Watershed Project, 2006). Most corset makers, especially those
who produced the medium-to-high price corsets, preferred featherbone to steel because metal
stiffeners rusted and caused static electricity. Other alternatives such as rattan or cane were used
for the very inexpensive corsets (Doyle, 1997). Thus, featherbone became a popular substitute for
whalebone in corsets.

b) Who was the maker of this corset?

The trademark, a piece of feather printed on the reverse side of this corset, indicates Warren
Featherbone, a company established by Edward Warren, was the manufacturer. Even today, the
company adds new products and marketing strategies to cater to the changes of fashion and
consumer lifestyles. In the past, the company’s products ranged from featherbone bustles to
featherbone-stiffened fabric dated back to the late 19th century. Warren Featherbone built
showrooms in many cities and held fashion shows to demonstrate the newly developed
featherbone products to customers. In 1893, the company began publishing the magazine
“Featherbone Magazinette” and distributing it to dressmakers and retailers. The company also
advertised products in other magazines. Warren Featherbone did not stop manufacturing
featherbone products until 1960. Currently, Warren’s major line is children's wear (Kiplinger,
2005). Although Warren Featherbone no longer produces featherbone corsets, the 1880s
featherbone corset is proof of the company’s quality production. | nearly mistook this corset for a
customized one because of its sophisticated construction, but the trademark printed on the clasp
busk is evidence that this corset was made by Warren Featherbone.
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c) Was the corset mass-produced, homemade, or customized?

The logo of a piece of feather printed on the reverse side of the corset indicates it was
produced by Warren Featherbone. This 1880s corset was made through a mass-produced process
by Warren Featherbone which received a patent in 1883. As the mass-produced corsets prevailed
in the 19th century, corset makers printed trademarks inside the bodices for customers to
recognize their names. A large quantity of mass-produced corsets was made to satisfy the needs
of the increasing numbers of middle-class consumers. According to Smith (1991), the
middle-class customers enjoyed mass-produced corsets better than the homemade or customized
products in the 1870s and 1880s. The major corset companies produced basic styles which were
easily modified into various designs with fresh looks and also enabled the manufacturing process
to be quickly adjusted. The manufacturers sold their less-expensive products at small grocery
stores and their high-priced goods at department stores that were equipped with specialized
fitting rooms. Department stores hired well-trained saleswomen to evaluate the figure types of
customers and recommend the proper styles and sizes to them (Smith, 1991).

d) Were the sizes of corsets well-fitted in the 1880s?

Corset makers provided consumers with various styles and sizes. They began to solve the
problem of lacking anthropometric information and developed a standardized sizing system in the
1860s and 1870s. By the mid-1870s, the Warner Brothers had acquired general body
measurements of female clients. They exchanged measurement information with
anthropometrists, designers, and other individuals who were interested in creating comfortable
and healthy corsets. By the 1880s, the Warner Brothers completed a set of standardized sizes and
tested how these sizes fit into women's figures. They produced small quantities of the corsets that
successfully fit the majority of women. Only a few women with unusual figures required
custom-fitting (Smith, 1991). The standardization in sizes helped spread the mass-produced
corsets nationally. In the 1880s, the American market was dominated by the corsets made in sizes
ranging from 18” to 30” at the waist. Both smaller and larger sizes were available. The
mass-produced corsets satisfied the needs of different target markets varying in demographic
backgrounds, lifestyles, and body types (Steel, 2001).

Although mass-produced corsets with various sizes met the needs of many female
consumers, corsets might not be properly fitted women' waist areas if the distance between
eyelets was large. Since corsets were undergarments that required precise fit and
well-accommodated to women’s figures, Warren Featherbone should have designed corsets that
placed eyelets with short distance at the waist area. In other words, the small distance between
eyelets helps corsets fit better at lower back curvature as strings were tightened.

e) Were small- sized corsets usually stitched with a large number of featherbones?

Corset manufacturers tried to meet the customers’ demand for well-fitting products. They
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established standardized sizes and studied female body types. Indeed, they classified the female
body into four categories-Junior figure, Misses figure, Average figure, and Full figure- and they
suggested the fitting criteria for each type of figure. Women classified as “Junior figure” had
immature and less proportioned figures, firm flesh, small and high breasts, small and high waists,
and narrow hips. The criterion in fitting was to mold the immature figure into a normal and
healthy body shape. The Misses figure was a more developed figure in which the breasts, hips,
and waist were close to maturity. Women representing this figure type had firm flesh that required
careful fitting, so their future figures would be graceful. The Average figure was characterized as
women having mature breasts, waists, and hips and soft flesh. The figure type was well
proportioned and easy to fit, requiring a corset that molded and controlled the body shape. The
Full figure was the fully developed body with large breasts, a thick waist, full and broad hips, and
firm or soft flesh. Women with this body figure needed a corset that was well-fitted over the hips
and gave the figure sufficient control and support (Corset and Brassiere Association of America,
1900-1976).

Manufacturers suggested the fitting criteria in order to help consumers select corsets that fit
their body shape. The 1880s corset would possibly target young women with less mature bodies
categorized as the Misses figure. The small-sized corsets were stitched with numerous stiffeners
and made of two-layer linen to achieve rigidness that functions to mold the wearers’ body shapes.
Although the 1880s Warren corset is ribbed with less featherbone stiffeners than the R & G corset,
it demonstrates a graceful three-dimensional silhouette that accommodates the female body. The
small-sized corset is not necessary stitched with a larger number of featherbone stiffeners to
achieve a three-dimensional look. With the aid of the tow-layer linen, this piece of 1880s corset
sculptures a young woman’s figure into a graceful hourglass shape and prepares the young
woman for her social role.

The second part of the research questions centers on the wearer’s culture; f) Was the 19”
waist circumference on a corset common in the 1880s? g) Who could potentially wear the corset?
h) What was the wearer’s marital status? i) What was the wearer's social status? j) What was the
occasion for wearing the corset?

f) Was the 19” waist circumference on a corset common in the 1880s?

Middle-class young women started wearing corsets between the age of four and seven years
and continued to wear them throughout their lives. In the 1880s, parents still believed that corsets
were helpful to correct poor posture and prevent growing bodies from bending improperly.
Corsets were the training tools that ensured that the girls’ bodies conformed to the contemporary
beauty standard of an erect posture resulting from compressing the waist area. Although fashion
was dictated by a slim waist, women could choose how closely to conform to the beauty standard.
The 1880s statistics in Table 2 show the natural and reduced waist measurements of young
women when they were in corsets. The girl named V.G., who had a natural waist of 22", reduced
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her waist size to 12”. The difference between her natural waist measurement and the corset's
measurement was 10”. In contrast, the girl whose name was Alice M. reduced her natural waist
measurement of 16” to 14”; the difference was 2” (Steel, 2001). Although the differences between
natural waist measurements and corsets' waist measurements of these young women varied, the
range of corsets’ waist measurements were not quite different among these girls. While the girl
named Nelly G whose corset was measured at 16”, the biggest measurement, the girl named V. G.
wore a corset measured at 127, the smallest. It seems that the fashion of a slim waist was between
12” and 16” among these girls.

Although the difference between the natural and reduced waist measurements of the young
girls was varied, women generally reduced their waist measurement as much as possible from
1837 to 1901, during the Victorian time period. Particularly, the trend of an extremely slim waist
was dominant in the 1860s. Miller (2000) revealed that the range of reduced waist measurement
was from 17” to 21” in the late 1860s, in spite of the natural waist measuring between 25” and
28". Davies (1982) cited a study done by Richardson and Kroeber who computed the ratios of
waistline to body height on portraits and model plates (Table 3). Their findings showed that the
smallest ratio of waistline to body height was 8.2% within 1851-1860. During the 1881-1890 and
1861-1870, 8.5% ratio of waistline to body height were ranked as the second smallest ratio.
Although the 1850s, 1860s, and 1880s were the decades in which an extremely slender waist was
appreciated and the 19” corset was very common, Steel (2001) did not find many Victorian
corsets that measured 18” at waist in the Symington Collection of the Leicestershire Museums
Service. In the collection, there was only one piece that measured 18” out of the 197 corsets, 11
were 19”, and most were between 20 and 26" (Steel, 2001). The possible reason for limited
numbers of small-sized corsets remaining today could be the economic factor. The small-sized
corsets were usually worn by single young women whose body figures changed to be bigger and
heavier as they aged. It is possible that women gave away their corsets to younger sisters if the
corsets no longer fit. Perhaps, the middle-class women were likely to try to save money by
wearing used corsets during the depression between 1873 and 1896, and, as a result, the demand
for small-sized corsets did not grow as much as the big sizes.

g) Who could potentially wear the corset? h) What was the wearer's marital status? i)
What was the wearer's social status? j) What was the occasion for wearing the corset?

In the 1880s, the demand for large-sized corsets was increased due to adult women’s
involvement in various social activities. In the mid 19th century, the social revolutions advocated
the right for women to participate in education, politics, the labor market, and other areas of
social life (Smith, 1991). Many women were well-educated and pursued careers as educators by
the end of the 19th century. By 1910, women comprised 80% of the teachers in elementary
schools, 39% of the undergraduate students in colleges, and 20% of the college faculty members
(Horany, 2006). Although an increasing number of women were well-educated, women in the
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upper class tended to depend on their wealthy husbands for a living. These wealthy women spent
their leisure time playing croquet, bicycling, or ice-skating. Furthermore, the young single
women engaged in flirtation during outdoor activities, because they wished to find a suitable
husband (Johnson, 2006).

Regardless of social status, women participated in outdoor activities such as croquet, archery,
tennis, golf, and bicycling. Croquet, archery, and tennis were the popular sports that allowed
women and men to play together. Indeed, archery was one of the first activities for women to
regularly take part in during tournaments, and due to its slow pace, tennis was the most popular
sport within the entire Victorian era. Golf was another sport that was well accepted among
women, even though it was restricted to the wealthy class. The last popular sport was bicycling,
which benefited women's health. Bicycling was an active recreation, setting women free from
restrictive dresses since women would wear loose dresses with no corsets for bicycling. College
women, especially those enrolled at Vassar, Smith, Wellesley, and Bryn Mawr universities, made
requests of loose corsets or no corsets for bicycling (Owen, 2006).

Although the educated women intended to revolutionize fashion, the demand for corsets
actually increased when women had more opportunities to engage in social activities. Their
active involvement in political and social life generated a need for corsets used in specific
occasions. In the second half of the 19th century, women’s fashion became specific in terms of
season, activity, and period of the day. Lightweight and modest dresses were worn in the morning,
whereas dresses made of heavier and deep color fabrics were considered appropriated for the
evening. Other dresses were worn for midday or for more specific activities such as working.
Women wore proper corsets underneath dresses to work, to visit friends, and to do other social
activities. A well-dressed woman was actually in a rigidly boned corset (Gordon, 1996). If
respectable women went out in public wearing an uncarpeted dress to visit their neighbor or go to
the grocery store, they were arrested like prostitutes (Blanchard, 1995). Corsets were regarded as
a sense of morality.

Well-dressed women wore proper corsets underneath their clothes to represent a superior
image. The need for corsets spread from the middle-class society to the working class. For
example, the factory workers routinely wore corsets and long dresses to do physical work, even
though it was very inconvenient and impractical (Gordon, 1996). Knowing their needs for strong
corsets, Pretty Housemaid, a corset designer, targeted the working-class women to promote
durable and cheap corsets equipped with extra cording over the abdominal area. The strong
corsets resisted huge pressure while the wearers were bending and performing labor work.
Housemaid’s patented corset was stitched with metal stiffeners and made of durable fabric. The
Pretty Housemaid corset allowed the working-class women to achieve the fashionable hourglass
silhouette (Steel, 2001).

The involvement of women in education, in the labor market, and in other social life created
a desire for less constricting dresses and corsets. Women’s use of corsets varied according to age,
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social class, occasion, personality, body size, and figure type of the individual woman (Steel,
2001). Based on the analysis, the potential wearer of this 1880s corset could be a young, single,
and middle-class woman whose figure was close to mature. She could be employed and would
have wished to get married and have a family. She could also be an independent and socialized
person since this rigid corset would have been worn underneath a formal dress for a dinner party.

CONCLUSION

This 1880s corset that belongs to the collection of the Goldstein museum was manufactured
by the respected company, Warren Featherbone. The mass-produced corset that measured 19" at
waist was sophisticatedly constructed. The small-sized corset, that was ribbed with numerous
featherbone stiffeners and made of two-layer linen, shaped the female body into an hourglass
silhouette. The young middle-class woman, who might be single and educated, wore the corset
underneath her dress to attend a formal social occasion. With an attempt to find a husband, she
appeared to be well-dressed and demonstrated a graceful image.
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Figure 1. The 1880s corset belonged to the Goldstein museum

Table 1 The Comparisons with Other Corsets

Owner The Goldstein Museum | The Minnesota The Minnesota Historical | The Goldstein Museum
Historical Center Center

Year 1883-1887 1885 1885-1890 1880s

Manufacturer | Warren R&G P&D Unknown

Waist 19” 19” 27" 18”

measurement

Color Ivory Dark green White Ivory

Materials of | Featherbone Featherbone Steel Steel and featherbone

stays

Number  of |12 18 14 10

stays

Unevenly No Yes No No

distributed

eyelets

Reinforcing | No Yes Yes No

strips  inside

at the waist

Construction | Superior Ok Good Good

quality
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Table 2 The 1880s Statistics of the Natural and Reduced Waist Measurements

Name Age Size of waist Reduce to
Nelly G. 15 20" 16”
Helen Vogler 12 21" 15”
G. Van de M. 14 19” 13~
V.G. 13 227 12~
Alice M. 17 16” 14~
CoraS. 16 18” 13”

Source: Steel (2001)

Table 3 Ratio of Waistline to Body Height, Averages by Decades, 1801-1900

Period Width of waist
1801-10 14.0%
1811-20 125
1821-30 11.0
1831-40 10.0
1841-50 8.7
1851-60 8.2
1861-70 8.5
1871-80 9.5
1881-90 8.5
1891-1900 9.0

Source: Davies (1982)
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Hiped 82 (9744A)
“Animal” Fantom

Song-yong, Sing

Abstract

Cinema, as an artistic form of so called “re-presentation” of mankind, involves referring not
only to the procedure of “transformation”, but also the process of “ideation”. If the proposition
that cinema has its “animal” essence or “animality” is permissible, what models of sound and

image as well as patterns of ideation will the cinema re-present?

This thesis tries to perform three descriptive, analytic and hermeneutic studies concerning to
the thematic, figurative and energetic dimensions (i.e. the dimension of non-human and
non-animal, the dimension between humanity and “animality”, and the dimension of “animality”
which is destructive to humanity) through the re-presentations and processes of ideation towards
the issue of “animal” or “animality” shown in different genre, films and types.

Key words : Re-Presentation, ldeation, Animal, Animality, Figure, Figural, Metamorphosis,

Fantom, Absence of Absence

Assistant Professor, Graduate Institute of Sound and Image Studies in Management, Tainan National University of the
Arts.
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TheMuscal Sengbility of Poet LiBai--

Discussion of the Ingrumental Music and the
Musical Sengbility in LiBai's Poems

Yu-Lan, Wang

Abstract

LiBai is one of the most prominent figures among the romantic poets in the Tang Dynasty. His

buoyant disposition and outstanding talents for writing were fully shown in thousands of poems he
composed, and have won him the title of “ShiXian”, or “the Immortal Poet”.

In the Tang Dynasty, music is the combination of traditional Chinese music, a variety of folk
tunes and foreign pieces. As a result, though LiBai was not a musician, music concepts like
“instrumental performances’, “singing”, “musical sensibility”, and “composition of musical pieces’
appeared frequently in his poems. From related literature on LiBai’s poems, we can not only find his
love and sensibility for music, but also the influence of music on poets in the Tang Dynasty.

This paper intends to examine LiBai's musical sensibility through his poems. Due to the
limitation of pages, the essay will only focus on the instrumental performances put on by LiBai, and
LiBai's musical appreciation for other peopl€e's instrumental performances. By collecting information
about the instruments appeared in LiBai’s poems and analyzing the connotative meanings in them, the
author seeks to discuss LiBai’s talents for music, his power of musical appreciation, the influence of
music on his life and writing, and his musical sensibility.

Key words : Music, LiBai, Tang Poems, Qin (a 7-Stringed Zither), the Chinese Flute

Part-time Associate Professor, Department of Music, National Taiwan University of Arts.
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SR A T A POK > 255 AR E O EREMMHRSEREE - Bl
FRHER > B 2R KRR Ry 5e R o 57 B A E A R 25 R SR T 5 AR R
RSB ERENE R AT - BRI AR S IR e RS A (R A -

B2~ BB NT

SEEREARASEERE - BRFIAH SR 20 > IR R SR E)
B E BV ECIAE BN B RS T - JEN A= B AR A B A L
FEFARIARZ - S8 H AR BB EAGEREER R TIE R - SEEAIRE - i S BE IR 25 AU
F OB CRTEERIRIR - NI RTRER R A S G 9 11 2 A B (E AT AR U AU RE -

HAT B Rt ) % 2 MO L B S it S L R B A5 B S 2 - (P 3 &R 5efél ) & -
H o Bk AWUSSEREE $CE AR T > TR AR 8 - BRI
HIFH > KIFfie ~ Rl > HHEOVBLRR G BBNAIE R - HANERR B AR F
R&b - BV SRE > R EEY RSO > B89 R i B st A0S Y ¢ 3 R A IR
AR > ESE—DHE > R - R RFUARIHIE - #RAFAE - 28R
[EIZERE B TR T SIR?AR R /AR I ) SR v R i - Bllss - K SUH s
BRI - RIERNE > ERAESEE > EREEP ARG R > WIRERE
SN SR SRR AR - N [RIHR 58 2 B A I R 2k e e (L P RO B s

fbsiz (Michel Fokine) e eI SRR BRI AR A 17 (FILHYRAG) - HrEhPIEY s e
FETRIB(ETR BRI (E o HH EURR N RS - R HEW ) (& E R #itFRHEE (Nudolf  Noureev)
A 1961 £ FAELERIER R > Bh P K6 BT RE Ml il 25 & U Bt LB > & & A B H B
EeF RN RN ANEESE o [FIak i A RGBS > KR8 E Y]
BOmalE - AR ERENELIEAREY HEE > SRR SRR E (Fim 2R 8 & IRAT -

R 2 v U I I AF AL s A e R R DI ARSI BE R A WERSREE
HEEE AP B HRBIARE - flan (filiZe) —28 > BRI AY) - BB RFRIEH L]
YIRS C e 150 T DI B R 5 & ROR -

4L 80 (Isadora Duncan ) fig e fill e AT o5 SLED PEAY SRS - BRAG (0 B AR SR B A i
BIARTCER M #Ey > B R RERYESS > SR R SRR SR AR B G BB B P > A
P9 ] DA I 0 15 i ) P [ Bt R v L L - VPRI - [ IBF AU HES) - B N BEBIE R IR
ARG - BB~ FUKBYE A o BIEORERIR - RS B0 R A IR R SRR R R
B T A TR T 73 IR ot Y A MR e B ) [ eSS

e By (R 1% ) - P Ry A9 R BAE B AR SR AY TS E i A AR L - i
IATEIE R AT Ry - EREMCER TR RBIEAE - R - B EIEES -
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T EARTZ Y ATEE ~ BRI EZ SR AR EIEL (BEER)

th ~ SBENEEIEHIRR

SmEjRI GG - WREER - SRR - BHE - B EERES > FFaE
TR AMZERARN » GEREmNEPESE - §EX REHER " #8EITE
(Movement Analysis) [Kf » FHEEENHEIE A Sim) ~ J758E ~ RERIFIZE MR EEE - EH A
R34 g TAEERIEIE - FZRETE TIEE B SRR - WA RIS Ar s - AT
FHENEEL R RS & DAME R 8k AR VS BN E BRI st 2 — T 5 E) -

sefe BHT (KurtJooss) #mElHI{EM (#k5) (The Green Table ) » 5@ A Bl A [H 20
7 > B B S PR A 5 R A A A S T T 5% o A B N R o[l - S A\ P 8 2L T
HE) > EERIMEERE  BE—RKEFME  GEHEFUENwmASEER  BROWE -
WA EE - HE > EEERBEAETRS -

pE ~ FHLEAP L 2RV S 8852

W B S (Mary Wigman1886-1973) (R FE /1Y » 1 R /T L A M2 H
HREABAE - thEF 2R R RN B SR LR A g SR ResEEHAL
RE ~ HREE - SUBIIYIA > EAMCIEE LB > PRI - £ TIE > W
5IPERIERRS - RNET TUENEE AR TOE R A B E(E b - BBk 70 (Ludolf
Laban 1879-1958 ) 7rEk#% 2 EAYEI{ES 7 (Labin Movement Analysis ) 35 » [FIfF 40 H7 T
R TAE R ERRE RS - HALHFREEREBHSASE - NEERIRITR > iR
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 AERIE RIS o DUT B R 2R SR Bk 2 AR 3
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R5 SR ERTE

it Zigphal TR

2= S A DA R EE 4

NERGSERANLR > G5 ORRERER - R 28R K H — g LAY
FIE o ST ATEE R o FIATH AR S RE B LUE RS BE T U X RIS
W BRI REE > MR REIG /T > —2 Lt & riEg . —R—fk
NRAETEBRE > Y3 RARTEAE Z U T R R EE AT - e (Faat L "
AL BHRREE S - BN (E AR (LB R B (G AR BN LA - BRI G R KL T 5
% 0 I DIEEEEE R A IR AT -

plranzsE g AnhE ) BREDECR EENEE > BifEE T SEAVEER EEER > (1

RREER ? —EH T B VIR A BRI B ARESES ERER - HENTFEGSE —FZE
W B ES LREEEEGMEFEENEER - HAEGNFEES A -
Bl i B A S A PR TR Y 22 P 4 (e — TR B R S B B RS R G R e 2 B A
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&G - M A 2= 5 - RIS B AL P ~ A iy R RS - i v
H R AE SRS -

AIfEE AR T =R (Eiko & Koma) e /3R AR IRES R L - kS i R
RERT AN E AR ATRTE S Lo B SR ILEIMEE R ERA > AvEE
ANREEE > MEKHFHREMEENREES - KEESHEMRE > HERERT
E BT -

BCSCACN S W B A B S LR i 2B TS B R A B A SR B 2 o - BEGERBUR R S
(I EAGH - SR B (B RGIL A SRR B A — e AT BN ATESSBI S LAy Rr (- e B
SEPEAS o R AR E M - BiERE IR tn ZR B 0 R IR A0S BAS G H AR
I BT R SR BT

ek (Nijinski) JEHEEZEE S 6 (Giselle) » 1R T - #HE2] (Hminy
Ja ) BB P B SRR S R BRI R R E AL BRRE LRGN E
HAEHRFUAY i T SRR - SRR AR R - B LKA R R R R R R
Bl EIRFECE R RS B S G [ # F e 0 SR EB SR ARG 28 T o KoH— Mk
B A A o BB B S R AR SRR o BT RS RO SR B T R R B -

SRACERER Ry 23R RIR € A0HEEERT SRR (Doris Humphrey ) HYZEE (F i 5= S #(E

(The Shakers) » B IEIT S & & HOIERT - HEdd i e 3 o FOmfi i R -

EREINEARE A FAE - 2R (Revelations ) - 23 BB fE B AL = 2U(E (IR

iR R EER - R A R — R B R B R R E U -

il ~ REEESRBSBEEPHIATIEHEE
— B0 SEFeISEERIS

B WA SR EES S S ARREE - WS - KW - SR EIER SR
AfE T FEE - ALAE ~ B iy~ B Je L ARENKES - BEAEKERE
BB ~ SRUL ~ DEA ~ KRR B K B 5% RO BE - BRI - G - R - B
BHIRIFRE - B EERPREAE LSS R E AR RORIESEE - RMEE LR
AILAPFAE R BT 55 B ~ TS B R AV AP s R EL ROk - M BIIE— SR ATE - BR
B BRAE > B9dar 5 IR R R M 1 B R B R A R RO SRR ¢ DA B
HOtm AR BERZESEL + 55 RPTE B/ N A B R i B B I AR 5 KB SR AR
AL IRER ¢ KILEBEENE 5 M ERLAZ AR R IG v B 7 IR SR R MR 555 - IINEEE IR
FERIER - thry (F9E) EEMBT M HEIE - S| R SE 6w o MRk 2] Bl
RERA S SR SR S ERE - I BEER - WS - HBBUETEN
BB - PIARAEER ~ BRO5EAE ~ KNBERALR ~ BRSBTS LR & -

B WRFRISEIERSRI T AR FUE R LT T30« BifRANASES > BB REZ
FEHEEHEEATEESR - SoRER lUr - RREARA RS > EHEHDHEA
CIb{ES B > EiE ] 23 H R EEAVHES o B -HER DR Z RS G B
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H o HEFA B S - BRI ERERE - BRI E R RZEH TR o A SRS
HEERZEEEEERNER - G OMBEEE - fIatiRele (B2  FIRKIEEE
B HEAT > BUE SRS AT SRR B R ER R IUE B A S -

1917 424 FERERAIER A SR (i b > fufy " 280K ) BIEE BB A IREE L
HAH R BB O E R RS - IREMBRRESCEEE S ) > MRERR > 2BEAN
FIryZEE) 3 -

B(E - HE - RES TSR P - sEEEERIERNEE - e ERESES
EHITRE A EEERERIE > Z SRR N RS o At EREE R JE A 2
—HE TR BT AREAFIIRE SRR IER R3S > BIEIRA T AT RERY -

—\ BARER

ARSI R T ORBREEE ) (Dai Rakuda-kan) 5 AHBI (FHEE NS4 F - @E0AH
BRESUALERE - #RE) 2B E RSB R Em AL " AR - BEFEEY DERESR
B T - AAER ? G E 2 RemimsEA 7 SER B AR E ? FRE AR
RHEH - B EEEME RS VIFEERGER 7 G - R - 2R 6% 0 IREi -
g ~ #1 - 75F - DASEE BT ST F e REBEMIMEEE - ABHMYthE
HAEmm O R AR S HY) - R > —HERE > —FrRAL > EEAVRIE - KAH)
VIR FAEN R AT REH — SRR HE BE LI AL SR B IEH RS © FRAVIRES
REEE - ERIERNKESSE > REGGK - B EENEF TR EE i -

= RRAESRENER

TOCERSEE | EARRMEE K BB EA T BT heE > WD BEESS
Z2 [ bz iR SRS 1 - S E SR RS - P RO R AT T BRI e BR SR A
- B B Ktk TR EGR Y R DR S R RN E R B A (F R R A (- F
BT 2007 SRYILI—Fr sl EH A BB R R E (LR - BRI LIEGRE 5
e » BEHE A8 K T B HHOCR: -

FEEESERIEE 1996 FOEREH (EEEAN) > #E  EENES HEH TR
g5 RN ERHBRBEEIZE DY QIR RET PR EP R > BERDOLRY
BCKGROMRLE  EREESBEESRSEHERR - BHROGEE - EEEEL
I FEA]FH 5 SHEc BRI E - AR SOt iy (AR N ) A R Y (R B S S AHAS S RO RCR -

BT AR (M) - 1998 FEERREE - HRBESUEETAMEMBABIRE L - 1
EREEAN] ~ I AR AL e S 3 8 T ~ REEGE - ALUER 5 B E RS R E
B EHVE LT RS RE AN S £ ~ B - HikR - BIFCREMWER - R - [
R BT MIREESE > BN SR B RS - % 5 Sk s B S P Bl A B~ RS RIS
ANER— MRS © fh e H L~ M ~ FFEOMSER - BHIEM R WAL > A DAZE 22 [ 2 85
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Bl T 324 e FH S B A o ISR AR - Bl AR SRR A R R 2 — -

1920 /e A% HT (Bauhaus) 7 A BSSEFEARAN [ SSEX B BEIEYM > B -
el ~ 8~ R - #F - RHBR - P AIESE - SR 8EE B EEEE
S BIFE I KU 3 e R IE T G AR SEE T (2l 2 BAE R AT A B AR - 3 Bk
SR B RS Bl o [ U - B S A A dy SR 2 B A A Y IR R R R R o AR
BT I{ESEE B8 2R 2 EEIEH ALY XERNS—RE > B2 " ITLUSEI &
5 o M2 E G RS G T RE R AR 5 R R AR S B B T R Y 1 AR -

BERIGEBERGIEGER  JUHSAWERRETEIRSERS > Ah T8
R | (“Picasso and Dance ( “Le Train Bleu”/“Le Tricorne”) ) & FH £ 35 5 Hi [y iR 8
fife > BHEEE  BEESGHRTEY  FEEES  RERERFEEARE - iRmIFEE
RSO DIURIRESEERE L PROIEIREERE -

I~ B ERISEIERISEISEE

SR BN Y 2RI S G (T R B B PR AR > KGN O AR BT B AE T LS SR
FIRERH R B R R R BN ST i REEMESSBIERI - SBRATEBIE L - WAl
ENERIEE ISR L S R B ERY ERE M Ry 0 - PIANSERE O Ry "B AL - KEI
AN - 2 H A ER R ER R 705k RS - SEREEE R LR EEE(E - K
By — [ LB PR R — 5T > —IRA AR 2 B ERBOEE 2R 5T - #E
SEENE R EME) - ME R - (REIE > Bl REREEEE T - FBRMAE - 8N
PR RGN 2R o 0 REAYRIRBIEER X2 — RIS - (ERAE A2 IR RS
2R - RGEBEAI A SRR T EREME - n] DU Fm B R R 224800
75 77 55 £ ] RE PRI B Fee U B (R 1B o vk 35 A R B B S A 2R T e e - SRRy AU
FEFITERCRE I L - 1 T IRAL, SN 2B ? B2 AR R EE TR RSB HBR
BV FLERIEEF > FF 2 HENVEENZEL © Mt H AT IR R SE Fr i B S 2 T
it o (AR ANTAEESE TIEIR ¢ iR Bl TR ~ G RR B E N RA T - & b
Bl - MU OB (E 2B BB RO BESE - BB SR IBI(FeE £ HE B (F - S
B AR EREE A - WP BOs R EREBN R o B EE MR T 1A R E SR 2B
R B JER T E AT LUECR B (EFE &R - BEate s s 33 " SREE/BS ) e -

g AT REAE IR MR E A g > BT BRE SRR B (E 20 - (B2 SRy SR
it & SR EHZE MY BB E g - " JERS ) RUFAEGE SRR B AR RS - H AR RIS
RESE Y TR B0E > RSP EEE (RS - CH RSB EREETS > e SN
I E RIRFEEAE - MEREAVE(E - v DI 2R IR EN(F > AIsE @R - REA
RHE -~ BRI R BN BRI S EE - AR LEIER T IREIE ) B9E(E -

fin ERI% (George Balanch 1904-1983 ) R {8k Y v 85 S Bl (F Fi oy SR e o i e 7
= AU « R REAGTE o (EEBE RIEI L - B ENSM L] - mFEE R
WUSEE B o R e S IRET R AL - BRI EEE RSN H g - DL
WO A A R SRR RS Y U AR B R B IR R e A AR I - AR AT DL
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e 0L Tl 25 Gt 228 e fth 1) 1 A RS o DEL R 25 o O P S e S B 5 42 4R B1 Agon — ity -
AT O SR R RS L PSR SRR R IAE A EEAER - DS E A BI(E 2B
U AHZ R SRR R AR » BRI FR RS AR T B EAE
B RG0SR E A E EE AT o BRSSO - B E B FAURE
BOL ARGy - N EEF R REBREEREFZ ARG /EERE - BEH T E R B EEE
HRER - EREEET > RRMERATIIEERE =+ A FER > MAYEH B
T 72 8 IR A BRI Y R 180 -

1991 - BLy% i ¥ 3 5 [# ( The Kirov Ballet St. Petersburg ) i & % 5 M B Z B 52 ( Marinsky
Theater ) & H {E 5540 © Chopiniana, Pertushka, Barbers Adagio, Le Corsaire, The Fairy Dall,
Markitenka, Paquita <555 - {7 (Eff SERE 09 R B 1 - g i@ (8 R B35 1 R B G B
WEAFENESERIN > EEHEE S - EAER -

VS 1REH (Trisha Brown) ~ N EEE ( Yvonne Rainer) ~ FEF|5H5e 2252 ( Meredith
Monk) ZEREIRABIENRER - Dl TEER ) BEEEREM  BE{Ei B EET
FNBFRESEWMN LR HEBENBSARERER " —RE T BIHE - MECRZEE
Blo o BESEEA TN TR ) RBE T DIEESRKE > MESTHE RS - 8%
TR AT DU Z B E I S BOR AR & BB R RREEYAEE - K T 2E€ | et R SR B -
ST - WIEEE R - Al RO BREREEAS R - CERIEERTE—E T EEE
Bh o AISE R BAHE - SO EIEREY MR B Re R - S ER B A RZ M E - Bl S0 w S s
FRAE - BREANRSE T DR "B EAEEF - DL T B AEEH]
DU ks - K8 s R REA B 2 -

16~ ERRIGSHRIWEEA

HEIHAZHE SR BoSEEEMBEICRERIFE EE - TRARRE
R R - ZEEEMN 2B RER - SERBIEIE TR N F R E R G LA AT ER
FOIER - T8 AL S -

B C—>HR > "Hi& ) MR RF B ——> FIREEL A
i — Y P

MRS ENL VD (Twyla Tharp 1941-) fREIAVEEZEREN(EIER - 157 8h{F B AR TURRSE
& e TR LR E Rk - AL ERTTR (BhE) HEBEAREERE - (2
BHRAEEDRE S GERSRNUERER  SEAERENERN SR %
Goeggay MAEEN(E > DIABY G A it ie SRR e B (R U > (U By (R ARl & -

FERBEEREIERN SR > B —FRERNERTP 2L - EEBEEENEEY
Frig o seR sk o IREER G SR THEANFE S > TRERGHBRE -

PREER R AR S E - P2 E S 5% (Merce Cunningham 1919)
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BIEE(E (BB ) (Trackers 1991) JEFS Life Form [l BeBI/E B IS8 (% - S BHH = M
Gk 5 TEE, CFMEEE RIS > WIRENEEENTEEZ G o FEEEEML
(#3E / #6 A ) (Channels/Inserts 1981 ) # i f Film dance 2 {F » £ 8 il & & e S E) K
HEFUEMHEZ GENE > B2 FHAEEANEXY)A SR > SERN—FOEH > S5
HEE) - BRERALIAIEPREREE - FREEANE (B XAY2EH ) (Summerspace 1958) JiE Ak
ST RARA AN T 2 S AR B S S B AR R AR BT S N B G A0 T R M A
HIRER o SH—#E(E (W#Fk) (Rainforst 1968) » 5 - MEEFF L& EMEE - HMEWFENIE
M BHEERR - IRSEEEE BB 5 5 5% B ROk B S 5 e F IR i 23R 9 - 225 8 Bk
Bom s DRV L R - RERAEE SR T B TRE EE N T SO > 5
A BEEE SRR BT SR o AN [R]— W S R LRI ORI o FREEIERTEENY T R IR, B
BT =14 JEFEZRBESTREEEENIE & "8 BIEERTEERIE T - FERET5E -
Bt AR - 0 28 A E A LA 75 JE (John Cage) & F » T R B AU 4% B T AR B (USRI
MWAR G - e n 2 (Alwin Nikolais) #E{E (Noumenon) » = {7 5% 1F A] 4E & £
KRR > ALEH S EMEE > It EEER MR > BB EE(LRIE AR R B
{E- BT 52 5d( Merdith Monk )RS EE(E( /S A EEHUINE 2 (16 Millimeter Earrings 1966 )
AN BRI EEFROAE " KEE ) F DEREENRAEN - BENEZEE
BEH S sl RIS E S B (BIll T. Jones 1952-) /Y < i 44 > (Untitled
1989) BE iz iRy (FEFHLLMIE ) (Alive From off Center) » i 8 & B2 L BE AH &
i 5 () CBERAERL ) (Still/Here 1993 ) ER#& %I P15 (Gretchen Bender ) s2{&{F it
ZEAL  2HAE LK SEAEMAR  EES GG 2R AL AR
B RIEREEANE - B (GBS EHE - ASUE n T (Alwin Nikolais
1910-1993) {Eduan @&l ) (Curcible 1989 ) Ji F 52 6 K 8%+ I 5 A\ 88 B SR A#
HAEEE o R HERES AENRRE R - GEIHE AR RMEZL T -

FEEBIEFRFRETOEBEY R SRR SRR G (BER)
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16T - BEEEMRIREN S HIER

S DUR R ZH EE R SRS 5 0 B SR EE T BRI 2 RS T
REG KREBESBOIXFEHR TN - —RHEEHFER  —HhEEXFEE - 3EE
—REY) > X T RERBRESR > EERAENES -

SRR AR T SFE Sy — it 2R AR | SR SEeim e EEE X FHIE
@ BRI A S HEENE RN ER > MREISHEE T REENEEHLS - B8
ELANPENS > EEERATELREERESE T E2RENER > ST E
BERIR > XF RN EBEE - SEHEG T EARESY  SEEERNEFRRER
FROGRYAURE - [0 N BE AU HG R B Sk B T s s =M > I HHE I ER ERSEHEY
BRORTE -

OGRS DB RIREEIE T E R > N EEERGER 2R 5 EEHE - P
R T B R IR A E B R B AURE - KN DUBIZRAISE R 2 © T Pe 7 S B IS ~ FEREh (e
kil > BT EBMSRER - KB RMIME -

2 5E R KRR B (RS > S EN S EROAE - SESEIRAIR GRS
FIXFRRAEES L - SRR ERE > S S G RE —HAERRFT -

Y5 BRI (Marth Gram ) & B BELAE R AT R VP R R Ry B (E 8 > il RIS
fEEERR #iEEn (Doris Humphrey ) jKEath B (R BREH RO 3 E Ry " BREIEE | - BfgryE (L2
i > EERBEETHEANEE

KIEEE WEREDTEEERE SELUREEXTRE 2SS —ERIE (BRER)
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(p.1863 511E 2004)

EFEZEEABE (Amereican Ballet Theater ) 23R E e E R Hr (Mark Morris) #fPd{i &8
FEEMA] (CRAIEE ) (Born to be Wild)s Fr iy SEEH(Fhn - S RIERA R - MR 23R
RS WMEES > SEHBFREEEMS SR RBIGE - BIF 2R FE - #ERGE
ZefilEE R ENERIREEIBC & SRRV RS - AR Bl A S RE R RS B M R R T T kP
B EBF - #ERG > BEERMEBEHBRNFER EHFSELERE - BREEHY5F
LETFRGERE - BFr 2B ERE REFRE > SFE e 5 LuEl - £
GRFC gk HRE AT R -

S H3E (Morris Bejart) GiCEIE (FZE) » ERTRE N BEE(F R AT IRE
ST AR ER R "SR ARAIIRE] - BEA B AR Bk T B A XA
BIfESh > MAS S EESE - RIS ELERE A SC TR - WMEIERER (k) - K HEFEA
W ERPHE R OHEEFREAREITRENF - EEFE —EAQREHE LA
W R — T e SRR > BT R R R AR HE T o 1 B R T SR 17 B R R A i R
SHEEE - SR REFTEE RN - WMEEERES At PEREESEIREE
TR AR B E A S R -

FEINRE B RIS B 2 U R RAEE S BIANAS & e E B BB LA EN (R B R
T (Twyla Tharp) HYEI(E (EREVIT) (Sue’s Leg) itk =T BURESEE) &S & Fy — - BRI (UEE
B - 2557 7T (Laura Dean) DL " e, R FRERIE—&E#(E (Fll) (Song) » fiedd sk
Fy L SE(E PR RE BN (F - BRI AELIE — N A MR LM R - e ibmas

(Trisha Brown) DIfFi%E FEE R EE#EE —(HE/EF (Man Walking Down the Side of a
Building ) » K220 EH s AHEE - HYISEMHEITETE - EHNMERNEZ L i L
AT AR -

iGRl ~ SFIERIISEVFE

(eI SRR R IEAT PR S PAFNY T EEEES ) SREME ARV S o BT - T
R~ SREERESIEAEARNMSS  HRERERG it S R REERAE . RS ER
JiE o 8 fr Bl it S PR R 55 > EAN A BIAY 23 - ERFEER fIFB (Rudolf von Laban) 7%y 3
Wr (kurtJooss) i fE EL{E (Sigurd Leeder) 582 FE A - SRS SEHE
A AT A~ IR - e BUEONEE > EENZEE (A-HAEE) R irE)
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RETH Em A B fUCHT BRI - K B RE A R 28— TS R EEm R AR > REANA
OEZEHE > IR i (ks ) — 8 BCEATARATAY R B R SR g R A = (R
#%) (Totentanz ( Danse macabre ) 1926 ) - fif S 5 #5 Bd 5 2% SUAH Rl R #S 311k - S0 LR A0
B FEBETE o BT TRB A EEAE AN EARERKEANS TR EE
M IRt - ERE A -

RS EA MBS EE - W NAHEEIE > EAMEEE  HEsREREERRRN
FIRA - IREIGHEEEE 2B RS - S EI{ERY (Les Ombres 1932) #EF Y& [
HEWMA O HETEEEME > ARSEERE TEF I TE | WEE - lhS
EEHAEES OB ESREREEREBENNE > EEHWESE -

TEELN R B (Maguy Marin) #Rg] (May B) (1981) K¢iisE#ail e LAk 5
FARITHREE > BHMESEAYES  SERERAET - 2R B B8 4
R RE -~ BEIFIEOK > HEIGEEAER - e ERLRSERERIGEEEE - B2
fiir R BN — W A= e AU iR AR - (1997 Jean-Pierre Pastori) 4 B @ PUEEEEHEBETE) - &
o RBE R RREE - BRG E BR - % XEFEEEEFER > REREMAR
HHEL) - SEREFI ORI SRR o BRSO 2 R » BB L il & R E EE A

IR
- RIER
= E B R R T E A A I R R e

68 ~ 5w

R~ CEEEEATEI B ERESAS S8 2 1972 £ AERIZE (George Balanchine )
B EE 2 W (Germon Robbins) 4k =T 45 & > HIARA TH 7 w8 SR Y O » i
MERAE LR ER LEEEE 0 S EE > RERANE BE > BRERS - &
" P (West Side Story ) A 1957 A BUE S5 1 & i S B B S P 2 R A SRR I
IR e B I B P ) i T B T R 0 B S H B R i B RS & 0 B REGE I SR
A AR B SR BN B2 Uk K IR ER M RIAE & A RS BE R IR Ry PR RO BE S B A 08 - R B2 TTH)
REHL -

SRS - H AT P LryEh e - (AREEDEEFIR - S iR R ahs
PHEEREE - ATLRBOBEZEG > BARAEY - 4% - NETENERESE - H
AATHFERLHERRT 6 - BEENERSEE " EEERE A1 E - AT DUE
B G 28R 2R AE - BEEENYE > AEINEE - B EREE DR
W R DR A SRS - HARNEE S LR - T DUZ 0G5 H A EAE 5
DI F B B R R R G B R - sER R R AU B H RO » &5 s
RIS SEE G ER - ASCEER & I ER - SR REREIENE TR -

HAWEBEEG - G2 B MERAERNTE  SECSTEE - HAEESE
SGHMmMC - KEBENEZG > WAKSZEEBER  REEM I EE R —E "5E
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I 35 8 A AF S A% B 18

gE
LHEZEN > CREEBERANE > WREIRIUEERIENEE > NkFEriEE  ET

ATERE - SRR A AU RE RS R g -

ERAEARYNSEHEIENER  ASGe PR HERE S % RESEERES
2T, WEET - MESEEHES > RERZSITEMRR > BEUEEEE IR

gt - AR GE s - BB > FFLLIESS -

(e T S sei &
R R Ei REEAE T
91 A s 41 %m%@ci;bﬁﬁﬁ
T B A 7 s %
B e
hmmﬁ\\<§:\’ *////////// S B
‘_
A - PR
o W IR ()
Bl BERAL FASER
I Ek<{3}>@&%
ﬁﬁﬁﬁ¢i§b%%%ﬁ
il
B (T

(p 424 £538035 2005)
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REEFE AWwAELBR AAEET R0
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“Picasso and Dance (“Le Train Bleu”/ “Le Tricorne”)” Paris Opera Ballet 1994

&
o

204



Choreography and Body Creativity

Shu-Chin Yang

Abstract

From antiquity until now, from the East to the West, develop of dance is from simple to
complexity, it changes because the sociality changes. Dance presents binders, driven, emaotion,
image, and the use of body, they are the choreography mints. This research find the way of body
uses in the different choreography styles, are the way of creative. When dance we declare
sentiment which is the world language. The thought of movement and the mutuality of the
thoughts are connecting which bring us more creativity.

Key words : Body Language, Dance, Thought

Lecturer, Department of Dance, Tainan University of Technology.
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AEAAE T3k TRIPE ) Z Mg i

firh Aty [ sk | [ | (I EL

w2

AARU L ER EAFNLFRY  ARFT EFARK LR T4t ® > Ao LHRE
FAR S AR B > ABR® T AR @ F A0 W @ B AR > KB R LR R A
NES Ui AU Wi FOHTHG) MAZMORBE s WA LR EHEHE > ARG
FAFTHARE  ERREDERFLMREIIR - ARERBEARRGITHEE (£
F) BEBREN (B3%) —ANRMEZBARSG L AMERTABG L FRAEE T
Mt JERRRE  TERFERERE  WEY ARG R o B ERANRE
A i) Hzﬂbm?\ﬁij B BARE T2 E#Hb) BRA > ARG AKRL > Wl
G R (V-effect) > A EAERE AR CFBRMT) WERMBR > E—FHI K E
ARG EHE BB FHHEN -

BAES © AT Ay - LSRRI - sk~ RR -~ BRI SEBADG R SR

FLEAAB L E2RREYNIE R A RAEHRF  MRAE AR K LML RERAIGEREA
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BB

" EFEI , (Epic Theatre) o o EF | SGRRUERF - S HBBEHERAITTSR B
R o QRS [BURRAE - T Ses ) BT RIS ) MR — SRR 1 —— RIRRR L
HAPERF - AR BRE AT & 75 (Bertolt Brecht 1898-1956) AYEI{EH IS fial 7 {H
1SoR5E - It - T SREFEIS ) BB G U B R - DL EL B 8 SR T ER B B BRI A 0 85
Ry AW FE R E -

IREE SR TE > BB T - T SRE5E15 ) sl B IA R TR (Erwin Piscator
1893-1966 ) ; H G » (RHAME MR R EOER - BRI BN 58 « ASUHTE RS 582
A BT EDRE ) BREEHISR - o BUERET BRI - AR TR E - RREARISRE TR
AE T E L VS LB e - IR BN T SRR ) R R e O B

&l ~ IRABIRIPEY " SEFFRIS

__ (kL=
“ER

PRI  AEIEER - R — L —NWEE - N OFRYVIHHBEER S - &
7B ET (Karlheinz Martin 1888-1948 ) #1 fz i -£%# ( Erwin Piscator 1893-1966 ) » {11
RIS A i Eh © 2Ry " e ) (pulpit) » #EEEHT > BT ANPERA AR T 506
BT R ORIBOG S & (Styan, 1996, p. 128) » BT A — —UEIEMMEIIL " ERiE R
% ,(The Tribune Theatre) » 5 7 %H B B E - BIH B 2228 A BR8N 0
it i A B2 B35 - M B R B R — R AR5 1A T MR AR B35 ) (The Proletarian Theatre) » U5
TRt & R - RME—L_OF% » B THEMASERER (Max Reinhardt 1873-1943) )
BI% T » R " ARSI ) B R R B Pk A% K AF (Brockett, 1991, p.242) -
B RREAEANSE  WE-NZHE—RZ/EHM > fEARF2HE (R s)

(Rasputin » 1927/11/10 &y ) #l (IFfcEfise ) ( The Good Soldier Schweik » 1928/01/23 & 15 )
HIBIAR YR LAE - CHBEAED > BRI REREEE -

—T&5, BsE

S —TERIB B AOTE (I SRS ) ERARTDIAE - — L P - 75 FEHLK ( Oscar
G. Brockett) B3 B (Robert Findlay) (1991, p. 242) 8Ky » FONF I ETFETERL (R - £
b TR (epic) 24 B (Margaret Eddershaw) (1996, p. 11) ety (7%
REFIH) (Performing Brecht) — i » i e © SHRSHISS ) JE (47 HREk O RRH AL -
T - FHF R (1963, p. 75 & 68) AENLAY (ECARIS) * (The Political Theatre) i
T o —JLPUEAEMEEAY () (The Flags » 1924/05126 ¥ (HIZ AT » BBITEHRE
5 ( Alfons Paquet 1881-1944 ) » 1t AR 58 2 T8 -6 A BUSY O TR B o - PRITIER 5
RIS S SAIRRE Ty T —M9FHE ) (An Epic Drama) ; RS — R > S -
SR AGELL TSRS — B RS, o E - BRI o B
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AEAAE T3k TRIPE ) Z Mg i

AEIRRMEC > B ERTEARS TR ZRARET AL T RFES 5
FraalAes " HAA ) — IR o R EER E R BRI > IHE T IR M
R R R BIG R Ry T SRR L -

= SEbRHE

(hET) AORIEERE "SRRl ) AR RAATES (1963, p.vi) - SRR R T BUARYERE
(political style ) » kit & E RS ¢ MaZA » (75 THRNE RS " BIE £ ) (realism)
Aot > AT DART-RIS R TSR RpIss ) B Sk RB T A e R |

B {E SRR RIE (BT ) FREVEME - 7658 BB R TR E FH 37 2 RIS R -
i — /\UNER AWIR RBEZ & " 25 Hi5 % E , (Haymarket Affair) @ B2 EEEE
THZEEE > TSN - BHERRIERRSE SR EmRBTGIELESF - TR
FREIERF(E ISR E (1963, p. 67) M DUEER B /E IHEYBOA BAE R E L > #tH— L ==
+ZH - MEARTER BN CAE RS TES R T T —H L/ UNE , (ZiE%E
BEMALETEN » BEHES T - 200 I REEER SR > 30 &%
B~ 2 P BRI SRS o ST SR F R & BRI U B RE TS 5t (Brockett, 1991, p. 243) - FZfli
R (1963, p. 68) TEMEREE T g BB - HEVRR T RS SORE R - HI
T L P B2 B 5 B35 B A B B i & R > DU AT 65 & 8 IR T RH R B S i 2

\ IBEmEinE

SRIMT > BB S R B S B Gl Je DA BB (B > Ty R B A B ER A B A
B o TERT-REFHY (EURES ) (1963, p. 355) Gl kA1 & i % (T ) B AR E 2 H
Hif > #mig (EF{E#E ) (Edward 11 - 1924/03/19 H#H ) I » T EJE R HEFRIGHITE - 5
SR E(L - FEENEEZRE - LR MEARERERE - | HEGRERIRY P
BH (Walter Benjamin 1892-1940)5%7 » JE MBI 7E 5 /B B HERIRF - B B S FFEI 518
i PRE R eyl e B JREE R H ol (Benjamin, 1983, p. 115 )5 {H /2 5% B & A1l 58 10 R E K -
R AT R (1970, p. 439) Fetfi: U2 E R R T T T ER RIS E S BRI L H
RIS E o HFFRIBHEERIP R BEERE AR — L HE LA I AR o fE A
e R F 7 3 R RV RIS TE AR -

TRIBTHE A EHE (R RREA H 3455 ) ° (“Kolner Rundfunkgesprach’ ) drsor (& ik -
#HiHml > 1990 - H 129) - MgIERIEIA ( AZ A ) (Man is Man ) 275 & 5574 (epic drama)
s - WEIRTE R (B ) (Galgei) *» HERFH —L—/ERABE  —L-0%F
BRENE > R—N_HEFEETENR > EER— L ZAFILA 25 H - FEIBEERE N EH
S Z R E RS - BORIE G A5 (Pick) « BIEHAR » #97E— L =P 4
+—HDl#% » 2B E = (Elisabeth Hauptmann ) i Bl 71 &5 5 ¢ 8 % 5 %5 A% (Rudyard
Kipling 1865-1936) —— —{i7 4= = fAEIFEAYIRE A > T % 55 0% 55 18 EJ1 R A B st iR 1 99 /)
o MBEAFREEAES/NRE > EHEE (BFEE) B (ABA) BEAURKER
FHEEHYRBEE T A Galy Gay - fifg—{EMEH T~ A fEEIE HEHFIE R/ > AlfE
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% A7 B 1 R - SRR TR — R Jip - A% Galy Gay SR EHIA X
HORZES TR Jip SR MWEE T SRR R TR FaRER2 o BN
HA I Jip [B15F - EREDEMRAEAN -

(EE) #H (ABA) MHEEER » 7TLUE A0S 4 R 5 48 50 5515 B am i B EER
Bhoo flL THiEE  (RE) TR EER > LREEB(EAL (EEME (BEECd) 1
REFRIGTTHE ) » DR GEMMERSESEFE > KEEERERER - 2 7HHA 7 A
EEER TH— A Z#HE - B (SEfE) 1Y%t (1924 4 3 H) > AT B
BIS A # s 5 T (B A) AIBIEEHT R RS (1924 42K ) » AT AT 52 55 B 5 B am Y
HE—TFRE -

BeAh » —JLZREEH 30 H - EAFHEAMEEZ HER =R (1997, pp. 14-16) T 3
Bl T R EFRIGIM A WARRH A TR MBS T R T8N " R M RS E
JESLEE o DIR T BTN 2R T 1S (empathy ) » [ 72 % T I8 f#% (understood ) ffij 2k [ B
%), BHEHEEE (John Willett) fEEECHIHtEE » REERMEBEARFE -~ REEL "4
B BRE S ARMES S A NERYEES (1974, pp. 52-53) » MR FRIFEE H 26 HAYSEED
FR -

(F FAds) EREHe (RE) BREH X T@E SR ARG IR X8 > 54 B #

RSy REERARE T ER s BAFT LA LSARBROFEN - ATHH

o TAERMGGRAL » BEFHRLRFELY » wREMBEA THEZ ) TERTR

BE o bR LR R AR — B FE b SAAF REMS KGR RAE SR

B o ARJE LB R A T AR o | R E Y BAZAE > HFEANA AR

fety T2 351 (epic drama) M ©

B SEERon (1974, p. 53)  M[Elf8 > fEFEI4AE (1926) =H 23 HMEBRET T 1A
AR RB N FFEIGAER - MERNERBRENERESSNERZEH  FEFHESE - &
HEER LS (ER A e, (Brecht, 1997, p. 17) 5 AR AMRAEZE R L —HFAER S
I > ERLFHE SR EE -
I - FAMTm] DR ARy LA =2
1 i RFEE o (T ) (1924) S FER - T HFFRIS | B AR B B
OB SR RAIHEE o T REES ) EXEEEH 0 RRR LR FE=H -
2. fREEEREE L S HER > A AR Y SRR B B R W) 2 SE R - I I s R oK
BTy —h = ANELEH 26 £ 30 H2[M -
3. B (EfE# ") mMEANEREARNFESGHEE > B (S E) Bk (A
BN R E BRI AR R R RV E SR EEH - L UFE+—H
TR FEM R BT S A BERA R A ERGEE » FRNFUE » R —IL =R
FIHED - E— N VU FEAHEE RN EA TS LR S i E R
B RBRFHERREE - BE > ARZBNETETREH - BETEEE -
FotE =(EERAR > EMEATE EE AR 0 HERME SRR S EENS
HEPEAL SR TGS YRR - B2 REI4E (Marvin Carlson) 3Bt (1989, p. 382) :
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A F Aol a9 R RS ERE > AR A BRI L EE R T EFA
HEAR PedE o MLPT B F BE AR T A B AL & SLEUS ZAFES o

MASCES GG > (RN T S2EF ) B2 T BIS ) (8 038R & Y R s PR BELAR S - W) R0 E
SEEFEI G HI AR BER BRI EHEACH —OFRES ©+ ARiMEYEE HIF - AE AR L5
AT B RHEEE R o N A EAR S - SEE RN A R R W T B AR
TR B R SRR R —— MEEIAL ° SR 0E A BE A RE AR A PR R I o A B B B R B T o
A ) (E— DT RS A T RR ) (SBEEE Eh Ay T RCERERE
AAELLHE ; R LUER [ SRaF ) B TGS | AR EE AR BB - LA SRR T
o W& FEIRIRRER R - (B RS -

B — 1A AR R WG ZER M T kg ST A% E  (Dorotheenstédtischer Cemetery )
— A BRI AR R R YRR (FURANE AR £ 22 Das Brecht-Haus ) 5 H 32 Ry {5
Y EEFIEE (Helene Weigel 1900-1971) » DIAfiE " B R 4E4E | ( Mother Courage )
— kBRI (EER)

2T DRI , WREARERE

SEF (epic) —7 » MUFMAA MRS énog » Wy " LIS FHFRZ - AH88 - Fodh , (“Epic”,
1978) » PAIMijth AT DAL 2B 6 (Homer 9"-8" BC) i (1) A4 2 i JEUAR FHSELAS & (b AR s
[ — ik B ARt oy 7 I 5 B AT SR - TS SRR RS MER A A AR R R Bl R
P BIAEM § EEES B KR EBF)/NEHFE (“Homer”, 2000) - B2 - 1f
BARFT#EE RN T RFES —f 0 MEETR KR4 BT — L E T EREER (A
Supplement to the Oxford English Dictionary ) # (“Epic”, 1972) > ¥f Epic —FAYEEF » £
BRI Y T E AR o R R AR

211



e B 828 (9754 )

SRR S SRR E 2 & (realism) 89 7 X4 - 3 Hoak 2 BRI 69 F Bro--eeee
1957 & s 4% (R. Hoggart) (2 &+ 2.) (Auden 15) » & B35 47514 B T 2 A4 € A ~
ETAABEER - BARR LML RRMNTARBELGT ERRERAFTAFTIL
ELEAINE F-EIES 3 8K

1EC 4 R f BH 213545 76 )( The Concise Oxford Companion to the Theatre )= ( “Alienation”,
1996) - X Fin TIEEFFEIE AL AT % & (Aristotle 384-322BC ) » -+ FE77 B8 7 o B Rz i
ERATER 0 R (#IiEEI2$E5] ) (The Cambridge Guide to Theatre ) ( Banham, 1995, p. 345)
HERRA "B (E A4 FR ORI AR SO o B 26 18 A3 B BT R B A 5 7 R BT L 1 5B A N [RI A 58
M= 5 HIE - KBS - WALEREIR BT R S R RS B M B OB - o BRET
B a2 FE sh M B R e TUR R G - (RIAIDAEE B 2 T ny BB B G Ry 1 386 - FERE =
i S B AR MR RS A T T 22 18 RS S W & LEENIP G (208 =) -

Dialectical Form

BHEI 5% )
(Theatre )

o B A
(Epic)

L
P

=L
B SEERISEEE
—\ FE094:=EF (Epic Poem) °

on AT 2 FEAH (G AR R B AR B 2 AR E R - (HR MRN8 AR 5 Y SCEAS R A AR -
BESRAILL - (A E T SR E (ERE S - MER
SRR ERRGAEBY > BAZRENITHILLGFAZE LA - THBIFEFR A
R EFBRFZAR AR FETEY > A— TR R ARE LSBT
RKE o TRAEA—B TR BPddost > L F FH FITFBAGAE o H ki E B R 3
Fhz —ER B A F S FHREEESE (k—# > 1989 B 181) '

{af FE U7 i (O R R ) (lliad ) i R - R A Rp 1 1B FF (Trojan War ) fg sk 2 A 2 (8 A -
TR Ry ft 58 i 4iE (episodes ) - fi FAUSEEY 15,693 7 HYRF AU 2K 5 Rl 8 T BRI B 45 5%
A7 88 7 5 2N I far B AR R AV B FE ALY 2 - BTN BB SRAB A5 AN Aty £% 5~ ) (Mother
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Courage and Her Children ) » 55 iy 8| 9 & 8 =T F 85 (Thirty-years War ) » 7755 & (8 E
M-+ El5R - =8/ NG - S8R E EEGE =T FEFHIRE -

LAk E7 B AR (Y1147 22 A\ ) ( The Good Woman of Setzuan ) H » & yL{& (Shen Te )
IR — R i BB S R Aol — B R B F o 05 N E A 8UR 25 7S BB EE B
Fratfid T =K 7T » M HZEB RV MEUR AL ERREER - BE Lt
g FEFEROTE - S EER HT%$IEW% ZTAh » IR AR AT B A R AR S R
B WN[EIRE T fER MR (Bk—FE > 1989 0 H 189) T B E— B E T 2RI Ak
%‘ﬁﬁﬁ@AWE%omﬁﬁﬁ*ﬂ%ﬂiﬁ%m F— NI ERHRAOENE - TETE (Y
JIEFZZ N ) R E R R BRI - EA AR - (e B Ry A » N {E
TURTERYERRIEN(E - R T A RN o FEEEBUR H A0 0 T EOGRITA JIRIEEAS ©

B MEATHER T AR TR L (paralogism) fEAAY(ELLH - BEEETZ
TEREEE 4T (Aristotle, 1982, 1460a19-25) :

P BB HE B E 21RO FA o R MHRERT o ERG T XA EHEA TR
o MkAE > F—ABENFH (F) TEHEBEAHEFH (L) KA —BHELGF
H(F) F2F_M@EANEN (T) AMRERAEMEREEAEH (T) HE
SRR FH (F)EBEREL  FEFET Lkt c B—Fh » wREMEL
WEEH (F) ZEHT > AL EEAFEFS (T) LABEREL  hE€ (T) £
B BEANEFMH (T) BaeAHRT (F) 42 BEKMNAI AR EFF (T)
B > BV BRECHBRBHATOES (F) LEBEEE -

R TR T RIS EE AR - R R LA » 28 EFHLFERER
feam > BLAZ R () RFEEE (Z2) ATRHARTEERR (HERN)  T2EEE
(Z) FRPACBEAETN—ER NG HE - M2 FHEMERE 2RSSR AEE -
AT RE L 26 TR AT B 1]+ - B (BEL{EEE ) (Odyssey ) ( Ukift 5t ) (The Bath Scene) HJ&maE :
SERTHEE R EEE T (Odysseus) (H ) HOkMiEwHEFE (Crete) (£ ) > (HEEEHT
R 2 BRI B TF > B IN R BR R A 2R AT - AR RS — - E A EA R0 ¢ ARE - il
M — LA - WA ZEFEIE S (Penelope) RnHOKHRERE (Z) - WM (L)
HERMZEF 2 — w2 REE A (N Rt EERESHEwE R E A » N2
Koo Witk ZEABREE - EMEZ RS -

[ERRAE (PUJI4EFZz A) H (Brecht, 1966, p. 32) » WLfER—Ai4F " 22, A HEEiE
I AREEFEE R AR - (A EREMD TR () | EHER | BN
RRORHY - REF (L) R BUE(EERENE ? ) 2% - s LB R B MR ZKK (Shui
Ta) () HtWmEaEh—FEEE ", (fEED) semiRed (RE=)-
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B owE (g | = 2 e ER kK (B |

CmE—EEE Ak ], CERE R EERRAA

PR

A FHEAREEKRRLE
R

At » 2R EE -

= SREF R R A

A1 R 7 1 S P 7 6 AR R O B 2 8 IR At SR RS B (R bR 1 AT DAE W B A IO - R$2
(FIFERERE ARG ) (1990 0 H 129) > Mg K SFFRIFEEIS LB G DL - M558 < 7 AR
AR S ERER RN EAE - - CMBA R RN R R fifE E—(E i - 5
PR EF A B I th IE R BN AR BB - HthrysObstbl&E - Anrh B AIED R R AE T HETE
TEHE TiE (SR IEat - ) BHILATA > S AR R PG LRRSHEmNELD > FE
FEPNHEN R B CP R o SRR I G R

—~ PERISEGEE

BN By T SRR B - (EEGA BE5E 2 ) (Mahabharata ) 1 (#2177 /¢ ) (Ramayana ) »
EURXEROETHAOORE T =_OF ZMEK - (EFHEES) HEEEL
(Pandava ) 71 bt 5% DA L AM [R) A 52 RE Y W s AR SE A BRAE 9 8 B (Delhi ) By B & oo 224
(Kuruksetra) AEEHYIEFE (“Mahabharata”, 2003) - (FEEERTHR) A2 fili#EmEE (Rama)
T1HE B Z 0 Bl F a0 S (Hanuman) B985 - BB MR (K0 + (Ravana) LR
KEL (Lanka) 1% » fERGEEER) R N E1H (Sita) (“Ramayana”, 2003 ) - {d &5 52 FF Y E 5 LA
ERIS > HEMINE BETEBIERAE -
EI R BE DL o A BT R A FR B B & DB E MR H X
A% > BRAHFBHER BB RAARANOFH—RBLALEEA
B oo AFRA AT 0 A FRAM K FR G - g Eitag Ad o 2k
B BPERIAE SRR S — BB R T o EEELE S STIRLWMBRY - &
—IHEREZ A R FICGHF R AR EF Y > LA E R BRBMERALEE GO o
( Brockett, 1974, p.280)
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BN RSB Gty 7 IR AR B — A% - 2SR H B9 R T S PRI mE A © 2R1 - W9 A
B2 > ENEERIRRS o DA B © T 7 IR = IR R DLARBIIGS - % > ENERIRE A
AL 5 P et B S 5 ) AR 0 BB R R R 1 58 B oA MU A R (S ) S B Y B
B - EIERIRE LR (0 JER AR R A R el Ry B T AE i T4 AT R B 230 S R B A %
H o

= EFRISESPE

SRS (P R T R AR PR P A R
ISR - i (BE) OGBSV 1 T @Rk, (AIEE - 19 91BC) —f » WA
{5 T 52 5 S 22 80+ PO AT — (T EL AR T-LL T B | 375 (614 B.C. to 581
B.C.) MIFR » BSEAR THEARIEA IR -

(F5) PRMEEEHAMAEEE R OEA AN - SRR 8
U 5T O 06 - S TR - FTDIE R BRI - AL - B - LT
BRI R ANE IS CRIE S ST - SRR  EERARKE -
B ST - —F 5% R TR BEBERIAGITEN - —H » HEEEN
o B LRI A ERELUR AR R - RS (EED
)T HEARTREEEETE RIS - = B R EAGERH EERE M ZH2%
EE# R ETRABR?

WREE (EEHR) T RAKEREN  TETES R EBEEM - R
R - HEREGE R E - TR - BERT  MNRTEEEEETE - B
TSRS A EH TS - IR TR RO RS (AT - TAIE R - ) RRIBER :

MBI SR o Ad B R S R EA R R -

YREEF  LALRIES BHARE  SRAFh- ARLTAL | AARE £
HER RS o RELT A |

RRBRABRER  FSETHEAF AR RRLAL |

BHRETFATERT  EERBRRERY - BESRGZERRMEL » DL £ E5E
BEDHEET > SRR ABEE AR ? 55 Le5aZIiy T HEAET R o R E B E SR
Blom > (EHEBIRE : BRFBREZT > HHMERNEFZE » DEREIERNFZ
H 5 & > FHEREEE -

HEELREAER (BIEEREAARFE) EERNBAE  RFEISTREROR
ko BERNEEBFEEE > WER MR TG EREES o NEER T A
L > FEESERIZY > W EREEEAERADENESREE > FEE RO T
[E3EE135 | (Theatre of Oppressed ) HHRy " #i# % | (spect-actor) » it F /1 id " BB |
B T h it R 2 o SR EC (Augusto Boal) FrEEY T EH{ER J (Metaxis) 2 HA -

BEATISY A FTEAEURAY LI (illusion ) » il Fry j8E ik S 8 A e B fth i 24
EBER (IE) BEHTHE (K) BEMEFWES  SHAGaE—E T emaufgk s
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R VRS BRI K - MR B T AT LUE R - R
B R~ TRAR R - DAL FIREB ¢ 098 o B T LUBR R 5 1 o

\ FIBEHRIERE (Goethe) BIKFS

R E S B E AT E - RUHEBEEROTHE OxEd) B (iR KmEe)
( The Caucasian Chalk Circle) ByF5c#f » % Ry HAEE - S HEVE & A " #F , (The Singer)
YESNE T ERE A (narraton) YA RN HE B ch H 4 A V) BIEE o A AE - B —
LIS AR R R R EIS T E 2R - B A R E (1997,p.70) ¢
FFHGVE S o o AR B L b W oG S A 0 e B — B B SRR A o BB
B9k e o B RIEE) (FE48) (Faust) Fe#Rfrtd (2 h4844) (Manfred) » AR £
AEEE R TR o Bk > Bpie e D47 % 1835 d BRI 2 32 35 1 R a9 A A X AR 2 & A
ZMAABATRGH X PTIRAGRE] » 7520 B RRAETF 825 LRPR
oo WAHREBERBNEH ZRERAREDNG TR 5 AR - HesewHE A
BT AR Rm > 3L FEe2A TR LE ) (dramatic element) » A Z 8RR 4E
w2 A [£3F T4 (epicelement) & XA &M -

SAMER T N ERGE RTS8 EL 82 - TEAR NEB G KO8 TEg BT
&7 BORMENFEBIRR - MRS R E R - RIRIETREST H—IE ? a2 - B&F
B 5 (A1 i B 2 TR B G HH 3% - AREF RIS B Sh P 20 5 SO IRER » I - S EFRI5
AT LAAA[E] o B RS B — i - B o 3t FH Aot e = ) 7 5 AR AR BT 26 TR R S B A = 5 T
DUE e R 2B FE SR B8 - REVSBIEN(E -

A - EFREHERREEE - —BIE (Johann Wolfgang von Goethe 1749-1832) K
(FLfE) » — 7 (Lord Byron 1788-1824) iy (E#hig &) » B HIER BB AT = Bl s 5
M E R —MER - R IERF M E RS - 2IER T RIS E M F - Sn]
(R Fs " 578, (dramatic poems) B¢ " RFEEFE , (epic poetry) » [IAZEIA -

TEFEfm T E - MR AR - B A MBS T 2R THE © MthT
TE TR o A B DU A AR B A R R (R - DU SR IR 18 F #FR Piak (Stanton
& Banham, 1996, p. 52) - /¢ ( 2#is ) # - EASHiEfEE Mk E —BalmrEs
38 BRI R B A Y R o A IR B R S PR UM » FEm Emthny T a8l o JER T AR
AFHYRER | FTRESEBNR IS IRAYE R

FEE TS H - fhEL )55 %) (Friedrich Schiller 1759-1805) £lJ5& HUfTHY " AR a5 B (2 #5R -
A TAE(E HEEE N g S AR E - g HERE R E BB EEIEE - EEY—t
JUEFEIYH 21 HRYE - Mg - " 59T & 17 (the independence of its parts) 27
HEFEIRY E R E ) (Mason, 1967, p. 271) » SFETZRAIHARRE H EME#G 80 - B AE RE 38
FHWENGR - BRAEFENMER - B FEHORTEEEFERCH - KMEEHETE
B 5 Ry 8y E B (Mason, 1967, p. 271) -
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IR Rty QF ) SR BN (BRAEE) —BF —(HEBRAER o B A
HYTHEA B E B RTS8 - 1% L FERY R IR AS B RF U1 8 8 — 6 - Rt - WEREES
HEEAREER AT LENS E B EOMREEM  JFETERE Y
DA PR RE 2 2 i #F (Mason, 1967, pp. 271-272) - 7[R N H 27 HEY{EHH (Mason, 1967,
p. 271) » MIEHREEHEEE

BRIEAFM iz BETMER LA BREN s FAFLFEL L RBHEEL; BB
FTAR Bl iE 0 58 > MR — AR B > miZ R FFREH TRESHEAARE S
W% B o

TEGER TEHEEEIREIL ) 2 EEKERS QFLE) o E M E R R BT EE B—R
FA TEERE ) AU o (e LRI DA AR RS R (E AR - RSB TET T R IERY T SE PR
A% WEEA T ARERIH ] | (the law of retardation ) $#4%35 [ flE 8% » 7 fF JLE (E[RE -
k2 > EERW G EER T IEEARA] ) FTETERE - i 4 B MR S A R R AR R
(I A -
Beah o FEEIRE Ry TSR (epic) SRR HE A TimE > ARim " EUEl, (drama)
ETEMEERRE > (RBEERTEER THAE - SFFAIEUE (7B AE R A #ils I B
MEOH X EZRERH [ TL AN 924 LERAADRN T8O —HELIL
B BFER > m BRI 0 A BB HEN AR LA T - L3k » L FHMmAER 6y Mg
MBAHES e d iR » LHLAB AN —AFEFF o f£ M5 A HE A PTAE & 89
R MEAFHINA E K o (Silk, 2001)

PABAE Sy A G B - R EILAY S =2 » SRR EMEZ T E RIS
MEZ  TEIMRAE , (BB BEEREIEE TEOBRMMARE - ER T iEE
&l "EEREE ) (RF) B EMEERNER - & QFLE) 809 NiFLEE L (BED
R TIEA R A dr el > BERIEESHY B FR B AL S A F05% - MEd g e 5 - R T |l EDEZE (5
A HRE - ETHEA EREEE IR B KR R R AR S R SR i T AR S B
H s BRSO G R FE R R ¢ R IER Ay B B R  (RREEE RO AE E
WAL R — 2R ROT AR A BB - AT DAERE (T (V& 5 HlURLIGS < 31T I s -

MEAREE -/ FE—HUHHZH (1993, p. 385) » W#kEEIR—E L EFE+
T H 26 HEBEMERNE > WA RIS "B AVBE MR T BE  fe R B -
T > EH B B A 2 ] 6 5 7 i L ~ T T b HH 4 75 €71 (@ double role )*°(1997, p. 194):
IR T IR TS e FrDIMBET Y (EREI/NTE ) (“A Short Organum for the Theatre,” 1949 )
(1997, p. 194) ALV BIRAHEFTEIRY TSFEE | TS MAEM Bk - R E R I
IR ILHE 5 S8 — BN SR « BESRANIL - A8 A FE 2 U $h B 5 Bl H AR -
Rl T A Y B R B B B R A -

A7 85 A5 F AT RESE FH SR B Eh R LS a0 T

1. HEFEISE TIERELE S B RS AYR %, (Brecht, 1997, p. 140) -

2. IEEFEIS T BT EHCHEE o BIANRBEE IS —SRIEE - TTAER
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TSR | (Brecht, 1997, p. 37) -

3. HEFRISGEAABE T TR EURE R — (#1545 | (Brecht, 1997, p. 37) < ;1R
EME AR S T BB PRt R SR DB S 2 - R g
BB R FF B2 ER ) (Brecht, 1997, p. 194) -

4. SLFFRIG TR EEIER T EME , (reason) > FTLAEE LAEBLFTEN - SRR BB - 5L
Bl " uh{ESNEEEES | (Brecht, 1997, p. 37)

B EL A B B 1 A BIFRE R 0 B AR N EDR RIS R A R 2

fEE o EE— SR AR s SRR B R E R 0 fiFRoR (1997, p. 194) ¢
HREOAHRE PR A IR TREBE T A BT EE b
A BB HAFBAA N T (now) 3 T3] (here) » AR B 7 XA €%
AR s M AZI TR FYAE R FIGF T RE S MBI B R F I —de
ZR o HERTR -

S W E S SEE R R A ERT AR TET ) B Sl TEEN ) ERFE T H
iy s ) KEREEA ORISR > LBEARG RS EFEER - BmSE - fa
VOl fEsE R B ey S F - IRTETE I B S IRIEIEAYE TR ~ 22 FiinE - BESRFEREK
E—E > SRR EEREE A TRER  ERANE AR ERKIE AR K - BRI AR
rEBEAE "B BAEEERNES > HNLEFEREETN T X260 (K5
WUE AR - BT AP R e L% -

h - PEFEAHEERS A ERAVTN

W R N AR G MR A28 5 - ek (Friedrich Nietzsche 1844-1900) £
— /\EZFIER (GERIRFEA: ) ARET5m 50 FF B BB RO B - JE K8 F A I 35 & 45 28
B Ry T {fE 93k (1956, p. 36) 1 — {21 B T 915F ; (epic) ¥ —— LAz ## (Apollo) Byt
B—{E2 E AT AR T ¥ES ) (dialogue) P—— DIBEE (i (Dionysus) BftFE - BF
S3HT (1956, p. 19&24) » [l g2 — (7 " BHENENE | RHER (plastic) ~ T - #L
WE - DIRFEBENLS  REEAE 0 "T5IAAMNERTR | (REIET B S %
il - 18~ A5F ~ R - BfgEE -

B RF A BAEEBIERME " SENERR 15 AAMRERR Gk —
k2t o EFFEEEE T DL — F g & R AR B A B T # i (Aeschylus
525/4-456/5 B.C.) EiZZ#: 7 ELHT ( Sophocles # 496-406/5 B.C.) HyEI{F 7 3% HA fib i 36 26
(1956, p.76) :

EARMENILEMA RN A TRl R T BRI IR - A BAAER3E 28 T = 89 KA T
FE o 3B RRIE R R R F 1B AR A AR KM RAE AR R
ABIEF IR WA ER AT —Aet) > g R ERERLZYF L Bl —
o] oK B 2 SR B .30 o

218



AEAAE T3k TRIPE ) Z Mg i

e R R/ T IA Rz A (05T ) BAEBUB Eullr CHEE) R NAHEIZER - # 5 Hray gy i B SR 3%
e, B BT B T i 7 AR R AL B LB Pt DAERAT i i ) S et P it G B Rl AR BT =K -
PRIt - JERAHFE = G A IREIER — (B EFE KT (Euripides 7 485-407 B.C.) » Ayl
T4 T EEVE T - (BB AN HE TR ERT (Pentheus) —#£5 > DIEEUE T 55
TIEEAGK | (ecstasy ) (2 FR4S 0 KRt EEEE o 7R (WERHAYZL(E6E) (Bacchae) H1 - B HTE
FE—(EE RS AT BREVE G R N ERE®S - DIEURELTUTE - & &
HroRgR > R MEEH 25 - AR TR IR AT EE 2L SRR K HIHA B T 208 AR kit
2 ERE (BREMTZEE) BEIET - BRI - T 8 5L FE s B #E BRChA B 22 (5 o S e g B — B
HIBREITC S - UM AUZ B2 - MRy BB iR Em) - BB Z B E AR T &
(naturalism) & , (1956, p.79) -

18 HFe R T R MR - BEPE M ERYERFE R (Socrates 469-399 B.C.) » 5@ H (5 IS hL K
BN » Al BT IV I T BB E i A i - R - JE SR ARAS L T B 5 ,( daemon )( 1956,
p. 77) - B EEMIER ¢ T —HEVE > T Hl RS TR R R ST R 0 BB RELL
AR A 2R 2 | B RERHLAIRER (F (345~ ) (Nausicaa) (1956, p. 78) 2—
B ER B LRy s EF - Al R MY A R AT el T BRI T BE R, MRS 5 &
PR ILAE T BV am a2 ERIEEE T 2E0E BRI R ) MR (E R —E T SEHs FERI A L (epic
rhapsodist) ** ; [t — 5 B S A 55 7 5 0 I B AL EAR L -

R T IREREC IR - Hh TRER B GRS T EerReE - BRBERR
BRI M - fhEg (1956, p. 126) :

AR — sk M A A 89 B AR (titan) » AR 324 R Poe BB MBLR @M 69 #-5F - 2Bk
HAV6G B o FIBF > BFIALGAPIEE BRI F » RN REILE T HRYH MK
AP > PARBEKMGH S —EAL > ARLFHHRE -

PRI > JERHAE BB E ClT ARG - (h 58 (TR P T SACE AT > KIBL s8R (1956, pp.
128-129) [l R MG T A1
HERBR @0 i b AR A A 0 3 ELAR R e R B B X, o 38 X
P R RMR BV - B @R T KITE R K6 R0 - Lk RAE RAF R ZH 38
g o £ HKAT@ AT R A T FR o LR EMEIMERGRERIT - B8BTS
WA S ARIEEF s BB B KRS > BMIE BT SRR RAAM AR RGN F
oy LmtE  RIEABRBER EM 6 A KEAT Tz HR-

FE5E BRI TR A7 88 7 5 T REUL (L I RESE U7 > T 90 5 2 o i F8 PO G R 9 (e &) S Oy B
SR T R BURHE E MBS T T S REE > E B R A A RIS A -
S RRFRIS LR REE T RIIRSE - TR BT R R A o O B U T R A BRI
Bl F BN SEESOHH  RERECREE » SRR RESH AN T s,
MAREA "B, 2 -

ESNAT B AU AE T SR ) B T AHRER MR BIA - TR AT REE I FE SR AU R REICHEL R B 55
FEEY > RS PIRIR SBR[ - FEIL > JESR (1956, p. 131) [HEIMIFREE 557 ) Famf -
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I
SERAVARE] (FEFH RS R IUME R ) -

1. fERARIERIRR T - BEE T REH A ¢ it RS R S 2 1 AR AR R 7 R
S o

2. [z i sI5 Cillusion) & Hiith Y B 43 » BEUR (0 V5 HH R it <7 AU 25 22 50BN 2 Bl iy &
#Z: (meanings) -

3. SRIM » 7k o RF B8 BT B9 LT G B R » DL A BA] 387 5 B gk B8 e 85 A\ — ] < 3k
(sphere) *® » E ARt BEAG LA BR B (i 120 S Ak 25 » (T P B 45 it ] B 58
A it F T 7 B #E TP 52 (concreteness ) ©

4. AR TT R A EHERIR > TR W AT LS T IR AR R M - BEVE (iR
ZEPRRENEES - R R EREE BT EES WL - fHER T ARE B —
i S WY B i i = HAY

LIk F @S &R rh Ay THES ) BB JNER TYIRVRERERE - R LR O H i

ERBR RS RAARE] > AT "R (GaRh) B THEER ) (KGR EECHNIE - K
5% > BAE " A7 L (synthesize ) [§#EHE A —{EHTHY T 2HIk , (sphere) o 55 R {3l O S -
RAERE S 10 Ry — > HEPR T & 1 b A S A B 7 28 - 38 {18 SE 3 Y P TS I 2 7 BB A e {18
AR SZ R K — R RE A » sEIERE T EARHY H AR L) & ) (“Friedrich Nietzsche”,
2004) - #8FZ » 3E M EFEAK KA RITCSR > /5 P FR B R JE (i 2 fH] - — BLATRE A
G EEBRINIFEE - Ekilh - BARRIEMS - KB/ B A Z A% - Al
AR T E ARG o B (EE A R T R A G MG IREBERE T HIRE ¢
EAE— o AT A= ZAHEY) - BYaRmE o wpRLURM - 5 (ET 0 2002
H 286) thit 2t > EEFTHHY IR AN - BRI - MEHALER - fEE 205
B [H > AHRVEREE - fEHL T SHIK, (sphere) KEE(SE-fy » MFEMER - SRHZEFRAS
— 5 TR ATEE A GBI T B Y AR R B R AL -

TE I B » TEAE DU E SR it ) BB FE (7 Bl 382 7 - AH A Rl s i i ke " 74
BIEREE ) (REN) - REEGH A E - AHLEA ~ MHEGETT - WSR A B BT -
ELEAH AR [ RARE - ERFER  BNAEAVEAYZHE - AVEHIZE - A
PIEER ST ] - R ] AR N DAf# R -
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[P R (43%) BRmA I I () 2R afoii 2 |

Bz  *i&E

Rk F 0 i

JE SR By AR Bl 2 i i = 1 H AR DUR e L B 2 18 ny B % - BB R A - RRHEEE
SHIHTE » DURG TR BB E RE# 5¢ (Michael Silk ) By3CE (2001) - I8 B ME A FHRE
HE R H A INFDE AR R, - ATRE AT 3 7 i 5 (2 S0 A on B A 2 R SRR B
A o ARIM - 1EANE AR R EECH - BIANHR= (Ronald Hayman) (1983, p. 56) #y (118 % %F
&) ( Brecht: A Biography ) Bi € " B RMEEHE (fEHFE )~ X3 (Fredeeric Ewen ) (1992,
p. 100) B (fEHR © ey A4 ~ Bl ~ BEdRF{X) (Bertolt Brecht: His Life, His Art, and His
Times) & "(AEHEAR ) EFER . HABBRMBE AR EZBRZEL R E M EFE
PRI R SEE AT B A e b SE B S5 B > 2R T BRIFD AR B S P B IR n B M 26 TR B S5 O T 28 1
Ry OAE

R E AR — U —F— AT HAYHFEECHE (1993, p. 125) ¢

KAl THE o RS E T DN S A0 A R I AT S AR -

HAS o A1EE T R RE ST B S B G T (R B R SRR B R 3 5 i B B R BB R
e TeREr ) GEEREM L) B TR (RIS TE)  CERRREN S - R A tE
FITEBREIEIk (sphere) # > N HifE) -

=

H SRR G R IR R IR EIS  (ERAH AR TRBUGRERE » SRR E &
FAFTRGEY T SREE ) — R A SR RIS Y R AL - SR T AR A o 7 Al (R B 8 % o B Py B B
ZHH o PEAT R AR RIRRER T RIA » MhEE R SR RIS EE I I E R R ] - AP TR
W28 (FFE2) (Poetics) & am Ay B AR FEOE - A7 E M MES EIRGR E B E TS
i 0 TEAENE ] B BT (R BRRI AR A -
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e /AL > Fifly ~ FOEE SR E R T MM BR B R SR BIE - — 1 T FFEl - —71
CHGHERE o CRES—IRAYE o SRR g R MM E RO — L EE - U7

BERMMASEFRZ T - B2 - [EREF MR REF (P ) B R E (HER
[EEHT) LRVEE > &AM R T AR RNE I —F 2 MBI > 5 RNE B R
Fe—{7 TISERRFFRIA L WE -

Nt Er = - w5 - mHTSE - Ffy - T - EY - HER > AT ASRE
FALRT BIAE B am e H — {18 T BSR4, A B4l L SR R U BT B B R, - AN > KRB
BRI R R R AERS R B R T BB R EE BRI (ER T DO M T BE
e Kamilt (EAERI R AR aL T - TRl Sy sk G B S Gh e - A T DI CES T E Sk
Lo RA AL MEARRMS RS > FEAERE (Karl Marx 1818-1883)
Ry R A LA B RSB > WGEd R 4R (1951) [ > Bk TR
#5145  (dialectical theatre ) » 2288 HOEH B35 E BURBEA g BRIt & Hiy - CEFRE
A BRI G G — BRI R )RS — BB G (RS EREEET )

10 E ARG & R RIB B B Frlomdll " B8R ) RIS 2 BB - SN2 R
FEIG R EEAE S o IR EAERTE 0 2R T REFEISMELE R > MATSRERE
Gt R TERMEE - —EHBREREESN - 2HEMAR " E2ERA 5 LR >
MEEF( G H A AR > SR OGS g AuH B EEEENER > R E A W
EFEEHRY © #HE 5L -

FEIL T~ AR IR AR B B R —— 10 S A Rr > B |

S -

1. # & A 4 4% & & T Verfremdungseffekt & “V-effekt”» st % # & 5 » il % 3% 3% & “Alienation effect” ( 5
AR ) 2 H BT - M (Martin Esslin 1919-2002) ¥ % B # % - /% #& (Fredric Jameson 1934-)
ARV AT F A4 09 1 %] 0 R FF B “V-effect” o

2. SbFARRA 1929 F ; 7l > BE TR T HMALET AW (1963 5 ) > AM FHARWAEF o

3. HAmAt 1963 4 (¥ & — 1 1918-1933) (Schriften zum Theater |: 1918-1933) # RAZA (FH& &
%85 B 3%35) (Kolner Rundfunkgesprach) it #&BA#EAZ R k3605 M » R 4milF £ 1933 5 47T o £
(1992 4Frr)3l A8y (168 - A F A 44E &) (Bertolt Brecht Werke) 4 £ Z % W =342 » 4 & B A2
B (BT ) (Neue Dramatik) » 3B 4% sk ST 3 85 487 1929-30 4 Ml 69 & & » JE32 T € 144> 1929
FEMAAE o 7@ RIEEALEREE TS (Christian Kahler) £ % 2004 F 63 E @A

(www.hausarbeiten.de/faecher/vorschau/35503.html) 322 sb25 K 65 M & 1928 § o LA KB K3
#/£ 1928-1929 F X M Z K, ©

4. Galgei : T FAHBMEAGEKX - 5@ % (Joseph Galgei) W HKH AR L - REZ G FREFRF
A B B A& AT (Augsburg) » B A EZ EARF A (Bavarian® EA FABAER ) ZE MY
MARE - &hFm8r—H=—0OFt A 6 068 (1977, pp. 246-247) : [Joseph Galgei 7 &
HEANRANGTEH LR ZERK  WARARG LT G TH—A > FFROLLZENGZM -
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FEABAI T AR LA AL - |

5. 2005 F+—AMEEFSFHGHAEAAKGKLER > GHMEFTAR  BHERFTHFG LS E
BAEFF - BAABREER s BRAAFTARKNEZT > RAELRATE M&538] (infinitely)
Bl o BIR—REGE REMOERLBR > ZTHAR RIATZER -

6. EpicPoem: A BT AER MK HMF | 97 XARZALFN > m@FE THFF - BUAET|
A F A A6 L (epic drama) ©

7. RSB K B 1459a31-7 ©

8. RIIXFEBMFR » FRAAZEXHLFHE - 78FLE B epic drama °

9. Metaxis > b RAFZMF > T FFE [HBAMN o bFRAMER (F4HA) (Symposium) #
peTabv s FH TEMLy) EF ARARFREE TRES) EAST A48T H
AERBF AR R I M IR WFEE TEPHERL bR THEL) BETFRAAS
FA s (BT —F) (The Street Scene) 85 B & A 74 (demonstration) > 7124 & T 49
BB TR G TR o

10. 3L A F A 458 K %4 (Charles Laughton) # & 3% & £ 35169 & 5 % 1 B B (WAl 58) (Galileo)
B AR (F) FAEHFE (4) BALEAL -

1LEZRTAEBT -

DRARGYIBFIAFZH S BB EMRARTMTAE  ABRRAREF L EIRAEHTHY L FHMER
BRE X RARTIR BRI AE ARED T ZFRKREA TLFH K BEHW ] (epic
Apollonian spirit) (1956, p. 78) KA F Tk & o

WBARGIBIAFZ Gt F R B EMARTREREN > EREANFEF » BRA THREREHHY
-1 (1956, p. 56) 44 09 & B R A BT & AT A B TH3E ] HRBRYRA > BLRRIAFELA
& EAEE o

14. % 3% 89°538 4% (Anepic rhapsodist) £ —ZHAFX LHFERGA - EETHM > DAZENF T HOF
% B A R R @AY B &8 81k - (Nietzsche, 1956, p. 78)

15, TEZ | HEFRSmT > AR ZLAMRT S ROBEH > RERE BAHI  -HEDE
WAREE - MELER SR TRBEERAFH LFRIK - 28RH > RYAGHE > AmEMS
BB EHARERARAGRANRLE s ARORA NIRRT ERR  HEE T L HGRE] -

16.Sphere (3f8) AEHF > FEREMEBMBAN—B MER R (I REBr BRAgad - &
FRAEELZ > Ak TER] RATEYLYRERE > BEREWHHA > LB Eas -

171 0 B SR AR BC R @ T R Bl SR B U 0 AR B A IRAY I 8 R F 0 (Zeus) o

18.Brecht abbreviates Verfremdungseffekt into “V-effekt” which is often translated into “Alienation effect.”
Both critics Martin Esslin (1919-2002) and Fredric Jameson (1934- ) translate Brechtian term into
“V-effect.”
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BB

35 (#H91B.C.) IR pig B—B =+~ F~5+~5°2006FA2H 238 A
http://lwww.seas.upenn.edu/~yding/history/Shi_ji/sj126.html

ZF (2002) e £F c BAFREF (%) 2F 85858 (R 275-29) £F T : 453 -

SR FAA (3F) (1990) c EFAEEBEEOFHE - BALEMN - 2B (L5) F#EHFHH
Bl (B 125-131) ° 3k : ¥ BEE o (Brecht, B., 1992)

W—#F (F) (1989) - & %3 - £hT : 2% ¥FEEH - (Aristotle)
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The Relationship between “Epic” and
“Theatre” in Brecht: A Historical
Perspective

Li, Chyi-Chang

Abstract

This research focuses on Brecht’s Epic Theatre and its role in modern drama, as well as its

sources in ancient Greece, India and China. This historical examination is necessary to
understand what should be regarded as the “core theory”—the V-effect (Verfremdungseffekt or
Alienation)—of Brecht’s Epic Theatre. Further, the relationship between “Epic” and “Theatre
will underlie the main questions of this essay: How did both conflict in drama history? How did
Brecht harmonize both so that “Epic Theatre” has become an influential theory in the
contemporary performing arts?

This paper uses Nietzschean theory to examine the relation between “Apollo” (Epic) and
“Dionysus” (Theatre). It shows how, in Brechtian theatre, both “epic” and “theatre” interact and
intermingle on stage in a way that, it is argued, allows spectators access to a fuller, a more
complete and useful, experience than Aristotelian theatre. Contemporary theatre, | shall argue,
should aim to provide audiences with “useful and dialectical knowledge,” which is based on both
Aristotelian theatre (illusion) and Brecht’s V-effect'® and which thereby encourages audiences
actually to participate in theatre. This will not only advance the actor’s and the spectator’s
knowledge, but will also achieve the “higher delight” and might even, conceivably, help improve
society.

Key words : Bertolt Brecht, Epic Theatre, V-effect, Friedrich Nietzsche, Aristotelian Theatre,

Audience Participation

Part-time Lecture, Department of Early Childhood Education, National University of Tainan; PhD Candidate in Drama,
Faculty of Arts, The Australian National University.
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The Srategy and Method Regarding Brand
Valuation in the Museum

Leo Yuan

Abstract
To stride forward to the goal of the public cultural enterprise, and to think highly of the

museum marketing issues, the purpose of this article is to point out the ultimate goal of museum
marketing which are the new ways of thinking as museum brand valuations. Brand valuation is a
technique of conducting value assessment of enterprises, and it is also a valuable type of
measurement to assist the enterprises in reaching the market, based on the customer focus and
therefore lead these tactics effectively. The brand valuation system, which focuses on the
museums cultural enterprises, can benefit the value quantification and leading positive
development in the correct manner. This article introduces some methods of brand valuation, and
gives a model of the Interbrand brand valuation system, which is the mainstream of marketing,
and to try to set up a proper museum brand valuation. The article is based purely upon my own
opinions. It will hopefully provide a new direction of thinking for issue discussion, as well as
building up and guiding the management and marketing strategy amongst the museums.

Key words : Museum Marketing, Museum Brand, Brand Valuation, Museum A ssessment

Part-time Lecturer, Visual Communication Design Department, National Taiwan University of Arts.
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