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2004: 78-79 )~ {1 52 21| £ 2 Bk Ay [ IR E B A Y He e g 2 5 R i 5 B L B AR T EC
13) » &% > WA BB - T T BE M EEa - PR EEREAH
ik o i A R g SRR bt W SR Y IR 2R B ) B ROR K TR B2 A i ( Deshayes,
1908: 33-34) ([& 14) -

e b3t 35 A R P R LA A9 28 Y A o ) O O A B KRR B AE S - BR TR ELZAN > &
A R LR AMERE (R A > IR (LAY ~ M EMEA(ES - TEmIAHITIEER M - ATE
FSCY & BRI MEEER - HR > FHHRFEMENE S > DS ERAG TSR E F1E
BN R Ao > HELPLEE R AR R - BiY)8 Ay a] 3 qh 8 17 = ry B EI TR - i
FEENY) TR S DA R B SRR B ) Ry 2 - TR BRAG B Y EL 1A R e A (T SR A B 2 - e 7%
Wi R 7 B B AR S IR IR B BIRD2 T B SO > HARST UK

B2~ HIRMIEENEB AR/ —IEIEIRR

LS > i ot PO R T B g A R L T T i LA o N R R o BETA LS -
A] LUHE E 7Y 2 vu LSS AR IE TETT Wk v B Y ) BA (R AH E U IR R B o IR [ e
Atk FLE 1859 4F > i LA HES —HEELE AT 150 {79 T B E Bk , (Monstres chinois)
3 [ R 0 2 1 7 [ NS R S 5 5 G o T A R R
—H AR RBERGER AL ETAREY » BEFRRTEMRAER » A X888
HYE - -AE e BEBEE UARSHOBER AR I S2OEY  FHE -
EE KBRS SR MR FHHA > —BLT IR A REARRALIAM FHORE B
KEKATOMAZE W~ AL BRAOREARSE T REA R S AP0 S
R~ EBAMNBFTHEBYORE s BHATHBE LOKE s G20 HWFF----- > (De
Goncourt, 1989: 509)

It B S B B AT A U Al R EE R b R g o B R e B = o R B R R A
BRZI 25 & A B BLE R R B YY) - o2 BB ) S () SE A= WO & 19 AR T 22 [ o R —(E BF P
HAEIL AR -

SR+ BB Z 238 — FRYER 3R A or B S s e BR B ) ey B R B B by - R - 3R M
18 (AT AT DAFE A oo B S B A8 SR XY SO E R - IO 102 A (b 55 FR B BOE R
SAG B Y F FE SRR o AL At f (7] T HGHGE R B r E 2 A g - AR M S EGEE R H.
RES BB - PR LRRPOGEREN MR 2 KR ZE0E R 2l - Qo
WA SRR -

El 1980 A BB 2A H R AU B 72+ B SR b 5 5 1 B B T A R B B (0 B
b o 3B Bt SRR B BB T Ry R B At N R YL B CREVE - 20 Mitchell (1988)
Ry T BAGRIEZ  (relational-model ) N EYAEAT Fo R RIFA RIS HEEER A9 T AR BRBR IR
(biological drive model) ; Csikszentmihalyi #i Rochberg-Halton (1981) HIJ$&Hi 4% Bl



+Iu AR I R BB P BT P AR I By A A 6 ek AR T —— A AR AR A s

P Z RV YR 6% © James (1985) B E— 25 55 3 H FHY B &l R H e A 2 WSO 7 R I 8 R
Wi 2 H FRAVAL M - Formanek (1991) HIRE FH i 6 3 22 ey HH 70 f SR Ot B - 701
FB 5 AR LR ~ B NBIBAGR ~ (RAFHEE - RREEAHLE B - SR DR > REIIWTTEAS
i A Uy 15 v LS AU B i 255

Formanek 5215 IS 70 £ P9 25 AT LU s 8BS Sk [F] =07 8 18 T B > Slf m] S (18 A AE
e € B B2 AR RS (Formanek, 1991: 283) o 5l s¢ B S Mk URGETE - IR 5% 2R At B
HRF I3 SR BE 0 T 55 A B O R U > AU ol R DA I ) s S PR IR S SR Rl T 5 Y 3 AT
{EfCR BRI L SR (AR - HIPORBORF e HE A SRR > ML — SR
PRI EG MR B E AR A KR PR E R 8 - EERMAEE - AEIAERE
Bl T G B BRI ~ BRI [ B 309 B R R A 1 P o (B S A R T 3 A B B Al
rhi B YR BB T LA Ry SR 2 R B 52 o R B AR 20 A TR vk B A A o B
PRI R I

— \ MIBHFEEGRIREIL

TERF R T By BRI B 2 b - HERE R H ERABE R BT - o
HEMNIENR SRR L HAE RBMIUREK » BN E R S8 H 3 0 R b E R R - 1R
PRI X BUR - TR EEROE E 500 R PFlRORERTAIEES -
Hp Rl & v a6 0 55 & (S, Bing) ~ HEELH AR/ F (la Compagnie
Commerciale de la Chine et du Japon, 7REIE#S & /2 F] Worche et Cie) ~ FAEEFF A (Mme C.
Langweil ) ~ ¥|E % G H &/ 7 (Le Bon Marché) ~ FFE# (A. Conseil ) ~ BB (E. Guérin) »
W ER W eE 2 &) (Pohl Freres et Cie) ~ JE5FEYY (Winternitz) ~ #£E&1E (T. Hayashi) ~ fEH7
& (A.delaNarde) % » i EL AN o 58 BLEEMIALE 00ty s 2 E 1 SCWb 8 2 8
B 70%: (& &~ B B H AR 2 FI B BB R A2 T 40% (Prost & Valluy, 1977:
15) -

o B[] R A AL e 2R AH PR - e B B2k ) il AR U (A2 N e ) - SR A I B A 56
— (L[] F (R MR 2 R FEA R « 185555 (Philippe Burty, 1830-1890) o 77 5y i B /R - L THAC
& BARY I R B AR K - At G (% (SEMlEE 4 ) (Gazette des Beaux-Arts ) » 8 05 ( Hififo)

(LaPresse) Eil (HHi#) (LaLiberte) HUE#E - MR RIRER N HHERFLXRHEAE
g~ — (Evett, 1982: 117)

R O A v L FR B B A (B DL H AR 2 - MR8 1891 47 H it A (< #1 E g
FHRR A H Sk > B NSRS H ARG E  THIAGIRE - Bds - HARENEE ~ IR - KRR
i~ BATIg - B - PRI H AR - M - s EENSEE > KHN—TAH%
4 (“Collection Ph. Burty”, 1891 ) - 3 Bl 5d B SZ A0 LLie - 7 28 3R 7 11 SR B2 [RIAR Y o o
B EEMMATESE M SR EATBE Y - P

B AR S 2 TR AIOE A SRR I 2 E R ROR SR BT IS AR R S B 52 0 L EH AN
1 B M AR TR AR A S 52 o TAT L P mT DA (R s H AU A 7 I S T R T 35 Y
17 - M52 WATLARE HSOR NMEE2EANWEBRELF - MEZE—ERENE



H AT L £ 8L (9610 A)

Al ~ B~ R R RFRE > B g T

TEBLEERE b FRAM AT DU — A FE I VBRI RE o i G T i 8 e - fRIBHET - 18
PN i ) AR AT DALL 1890 4 10 H fy o3 5tk - H 1850 4K 2 1890 4 10 H [ - oe B 52k
FIEE T =T > e kE 1898 4 9 H ZMAIEE HAa =T % - Prost Ed Valluy

(1977) BUBHFEFEHT > SeHEE R H 1890 . At UK &G MR E XV 2 AR E R A HHR
65 H 3 B ST i A WA ) & B - LG ) & Formanke P HH B OR 17 A4 8 W1 A2 A8 R 5 O Bl -

M4 Prost B2 Valluy (1975) HYAEt - £ 1890 4= 10 H 2 Aii i & #Y W) HhALHE 667 (-t
FEENY) ~ 799 {FARAT LUK 1,534 B R HAMAYSCY) 5 fEIL R PRI E AV RIS 524 (i P H)
Yy ~ 926 {FIRAT LLR 1846 (- HAMFEAIAY L) » (€ X V)t & ] 22 3 » 1F 1890 .2 [if » 52
HEMBEA YA P BISRE H AR (H7E 1890 2% - R TPEHHHARS - SURTERANE
SOV (E 1890 itk - BAIG R R i H ALY -

U H AT % HA PR B R SRS B R 52 2 T RIS T R B B H AR SO o (SRR

( Gazette des Beaux-Arts) #Rig B HrE: « B2 82 (Ernest Chesnaux) 52X 1868 FEFK - T W
B B % B 69 SR B R de SR 5 ARG S LB AD E B R B B AT R SRR R 0 4
IE 77 T #OEH N B RA A 69 A o (Chesnaux, 1868: 415) AR LR B FE# H A BT
B Ja 1T B H AR 52 A 32 R R W % 0 IR B S BA B Al R H S 2 5 o (H R BB
H ARSIl AF IR T R B R AR AR -

HAXY)FEZ 1867 Bl 1878 [0 5R i B {H 8 o 1 B PVl e by — Rl SO 52 - B H
It RC etk A AT ER R H A B R BB (R FEESE 0 2004) o TEANLAYERIE T -
1878 -l 2 — - Wl R R BBl oy L H ARSI R T o B SO BOR B A2 B R
8 o U 6 HA B 25 S 1) 25 % WA 2R 5% 1 DA H A B Al R et 1 2 0 o [ B b AR AT
It > SEFI - FEREANLL - HARRY O SR AN o AHEGC T o TR R AR 2 it 1850 A
R LA A & HLEI R B - TR 2 B Bk H A g i T AR R o AU R -

IR N A B A0[RI ETI - R RO £ 2 R F L RC RIS - R LAAMERY T
mh o BARERZK o BT E(E S o (B IERE R E R R R B G I o U H s SR
W FE BB T Y B - At AT ER R AR TR A B A Y [R] Rt 32 B AMEBR B R il - 1 F ok
AIEH - UM AL R R IR R B BT R EREA - IR =% ALEEME AR R T -
EER+EMHAR S RTAR - 50 HR AU R RS+ id s - i
Bl 3(EE - (Bt AR ARG ERE T HARSEE - RMPTERERL - 18 2 FUAR
FE T EE RIS B LA B - TR A A B AT LR T AR B B e R
S R Bl e R A2 BEEMHE R BEEERN Y2 E o ~ 7788 - BERER - (kR
(] WS el B 55 50 B (R A B 5 B - R 22 Rt - (RS R B IR s (L E SR - 20[A] 1908
FEHERE (la société franco-japonaise) PRSI © T KAV RAL IS8 A4 B E W4 4F » {2
AR T AR LA LR A AR BEMF 93 F &FR o (Prost & Valluy, 1977:
15) [LEGEE 2 o S R -



+Iu AR I R BB P BT P AR I By A A 6 ek AR T —— A AR AR A s

— ~ BfeAPEIS A ENURIINVEIREE ) T EAIRR

TR eI 5 F 2 B 2 T EE BN V) A B (1] o 7 oo L SE B A SE I AL S4 R 1 1860 47
R —HEE B E B B AL B E 8 S HE R R R - R 257 =
fr =1t (Samoyault-Verlet et al., 1994: 6-7 ) - B #L X B =i 200 A= ESCY) » BEE T
REHBER ~ Boy - BEEY - AR - RS - R FE B KE - B - 1 - RE - &8
w8 o MRS E o Eild = SR R A BRI AL B BE e (Palais des Tuileries) - @
RBRAAEBIEL ]SS2 (I'Impératrice Eugénie) - 1& & HIl PR TE DI = SC) Ry B BECE ML FT
HEEExRE M4k " REEYEE, (Musée chinois) HYRAASBEFT - JREIS RALFHEFT H
BEEEREG P EEYE ( Musée chinois de I’Impératrice Eugénie ) HY /2K

( Samoyault-Verlet et al., 1994: 16-26) -

TEA S = Y R B A R R B B Y RE BT RTHYEAR - BIFE SO R E -
TECHARE - S0 P& AL B F DUGET AL AN E = - WRER XA R A 5 3 2 I
18 3 Bt & R RO BR ] - SR 18 &2 i i 38 158 Al m] DUnkd Ry B A\ =47 By 2 B - 1R 2 Giuseppe
Castiglione Fyfifi#@ - #5032 18 2 /5 PREAISCYIRIGT 5 1 - H A6 18 — & 07 2 50 i 5K 3 IR s 2
SEJE DUR — BPEE REBT S - Musée national de Compiégne, 1953 ) - Hi & {HI E R IR - i
AR - B EEFOIEK ([ 8) - RFELIES it » H EEUREIELIRAB R BIfEET - BHE
R RAP B & HAH AL AT - BIS 40 3ERE - — &AL/ NE B BB T AR T B
HEEE (B 9) - sRE BEIHERI Y R IE B F o8 Biiay - MR8l » RS > RrpE] T
L JARFRBL - BARAN [FIHA FE P e 1 17185 S o M RE I 25 -

A A EAlEAEE RS (A, Rouart) ~ 175 (Philippe Burty ) ~ &1 ( Charles Gillot) E
Jei#E T (J. Dollfuss) &R EIFRI4E - MR BE M —# - [EHi5e 8 T & Rk
Wi HH B B H A SC) - E RN R R R B S B (Prost & Valluy, 1975: 93-97) - L
FR TR D B LA B S s £ - MITEERE 1861 - [EIFAE YA B B B R /R R R AG
WAL v B R HE B AR R AR 9 ST o LIS P 2 B E P R e A A o AR iy 152
st RBRZLEORREAD - Bk - RS R LR RS - I T - 5 - ighR - RIS - 9
TR RAVENY) o AN o Sermmm i IOt a0 R P F e - R U Y R BABE E TS Y AE
FBA MR TE F H AR SR ES ~ IR - HE - Hias R EZE - &R U RS £ BIEE 2 U0 AE AL
EATER AN —E S am /R ED - s LSRRG ~ JenE T - 1RSSR B R R H AR SO o
2% AR I A DA € B 4 58 ZU g HR BVE (OCY) R = T B A BT BT R Wi 2 7%
it AP R E T 85 (i o N i) B A SCY) I < B IS Z - BR T RO S - Bl AL
B ELAE 1890 FEMAE S M2 I #E e B H - P

F Eh T 5 % R B IRy B B e o A AT AR R > R EN Y — R R 2 i g Y — M N E
i > W IR ARR v B SRR A Sk T HL Ry & Rk B 2 52 R B SO — R S BR &2 -



H AT L £ 8L (9610 A)

th ~ BIASE PEZMTPPIEEMINSUEIRR ZIRE

252 T 5 () B 5 008 B A U A e 25 - R R 1) R R B B A TR B AR L Y
EFE (B (B R St S 2 R E MR IR F o [RIRR It » Bl ST R ARy BB 1l Y, (artefact) »
R B — AR RO & —RIEE ~ BB S > SRRl EENEEHS - (5
#EH7 (Hans Robert Jauss) FOME& » BETScH) T T AR B30l F A4 > AMTAH T ®
RAERE » AMTARETECOH X ~ BECH AR > T AL AR ME - LT LXK E M
A6 AR o (BREEER > 1989 : 195) A5 2 - WUR AT Ry AT DAGE Bl 2 At 2 26 S8R A
T CH MU P B2 B9 7 N EMLAESE o W & fe LA 18 7 =0 S i SORE -

BRABON TEZ IS BEXHBETREHEEEHAT THEER ) (EX
Erwartungshorizont, 3% Horizon of Expectations) —=i o * /¢ T HHS Ik | BURE & B Z M S2(b
ST 7 e EL(EE - B 359 1 H B A Bk B 7 5 I SRR T Sk i B BT IS 18 B 5 R
Ao BB A AT B 6 o B B2 R SR T RO AR A A, - BT M S B AR o T LS AR
R M B B & Y e PR B ) (2 — (BT A TR E BRI EERE 18 - ik /2a - M e pd
WG BN - RERIGIE— R AR > TR O EA M ER R - HEEREEEE A
EAECR MR HB B H R A TERE - BITHRE - g SR 0 TR R R
RS2 B EAY LB A -

RETE R S 0 (R LA OB R AR RIS B E A 2 IR A S R EE -
HEME SRR BT E LR P2 R|ABAE T » AR S T2 s Bl H AL
Yy o R IR B B R0 0 B A g < 15 AR b A B L SR E AR A - [RIRRME > SRR
ISR RE o AR BR  2 E T BOM BT AT R R R E I Bl o Rt DL RR R 1y A
E R B R [ Ry HL B E Y [BI BRI ST -

Ryl LA TR BR R B A B BT B MRS T R ES AE A RE -
FEFLUTHEME - Bl EAIRE « RS SE = (0~ [FIAY [ A0 AR i

— M8

FHEREFERANMFHEEEMEE LY o e (Alexandre Bonacosi)
fA 1847 F iy (FREIEFE] A ) (La Chine et les Chinois) &t &3¢ Bl A AMEE R
Wi R RS RBARESEN - ifr: TPEHAE-—RIOGTIXHHARLF L
ARG E MG RRA OB M EFRIEREAFSED - 2T RF—BLTFE
WA 8 KB - B B BnkaE AL KRB (e ) 5 R R dmde THEAF B R o | (Bonacosi,
1847: 279-280)

FEE AL E P BIEZER TS R BB (Z2EHBH > 2001b : 204-205) - Hif
A 1665 /Y (HFEIEFAIHET) (L’Ambassade vers I’empereur de la Chine) {E&fHER
(Newhof) Ryt B ATELE » AREFMOE - ik "TTEAARFLRHILE
FAE R > e sk B 6 RIS AR SR o M K3 5 69 1F b ik RN FE 69 Rk A
AL LI ZE R FHEM A TR —H1ESE o | (Belevitch-Stankevitch, 1970: 177 ) f##ji7% /5
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+Iu AR I R BB P BT P AR I By A A 6 ek AR T —— A AR AR A s

AL R B R A R (I 2 tHAC > BB A BB ENRERI YR - WiNs 2 0 AR 11t
oW > RZLHE R P EEEREE BN ARG E B R > BERmyl - i
R EEERE RIEFERTE TR AN EREY - TR - NEAY - BRHEAE
FHELEE (B> 1999 : 334) -

N A B 2 R E IR AN m A E o M R R o B 40 Y s A B L ) AT B OR
o BARERE > EAE AR PR G ESEREENER Rz - RIBESE
B HAR KR - iR : TPYBEATERE - ML LEFTALELBRAY
A% o, (Bonacosi, 1847: 279-280) E2H{EH » 755 N B H] 1875 .2 & A 15 LS A s
e B 2 R B E R EHE (5L > 1999 1 335) -

HEHEMAMS > PTEAMATNZEFMAZE > 2T ENMEE - BT
Ve A A {ef HE O R B TR A5 75 05 — BRI MR o rh BIAY 3 - Bk o B I A S B i R 2R
R B B s R e B pl s TPYBEARBAARRAEHZ  UFRERY
WAL HY o 30K (M. Dunn) # @3 % 18980 2% B R F 46 1E S 0 3t b B o K
AREMEE AR M TR HAE o | (Bonacosi, 1847: 281) H4RH » flFTHEHHIH]
THESHRMBEL R EEZHU RS 2R E G =L -

S A R Rl O AT AT R — i R B R DR R TR Elg SRR A BRI E
REJT » WAL » 3R Ut AC A o B Al e e DA T B R R X PR RAGE (RS
AL RS REE TR > AP ZE DA R & 8 ~ RESP A 2 F K - (R - B[ [RGB R A A
o ZE g A o

ER RS =A
—  ERHEERE

2 B U AC Y H B S o R R DU R B B EN Y S R % - iR EI S A A
HESEHYEEREN -8 ZRHE » ESEE AT EEE /NPT - WIER L
HIEA] « et ARSI - BT T E A G g Y R B - E R e
& R Bl EN Y RERE T - B AR R R B S B ER N S L AR A R PR o AT B DA
M-k EEER (Chimere ) 0o B A RE AT (5 /2 — (E S LR 1]+ -

ANET A - FENF Y AR REAS B R E AR R AR RS » FERE LY - —IR
B 9 = B R A A S ZE R 20 S - DAL HL A B A& B A6 AR 350 78 R B 3Rz Hiv 3l
iy - FEER KB TS 2 THEY (A8 » 2002 : 64-68) - MEH -
F B R BT A T Y SRR A I AR F i i vE A % JE 50 (the Achaemenians Empire ) 4
W P (Persepolis) BI{ERYA T GEHE A SCHERT - 1 55 B %% 2 T By 2ifly Bl oK T
oL BRI (R AREE - 1999 ¢ 60; Ferrier, 1999) -

S 718 > SEFRANE K n B i st A it DUAS [R] Y 05 =0 ERBON - iR R T
> TERFT R T R EE s > U SRl o (A W B B R S0 6 958 R A0 e 7 B R P T 5
= RO AT B AR R T BT #2% (Reynolds, 1989: 18-35) o fiififiEH » kA7 B BT AR
AREZETHRIEROE R b - e R E R Z o i B A BN A SC o DUR
7 B A AR Ry AR o I T AR I B ] 5 K 3 3 TR A oK i il B o B A Y A
(B A B 4 ik > R B ch i A T -

11
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B T BNt T AT 2 B I BT O S A A SV 1o 11 (B S Ry LB RO - (BT R
o AGT R R A R B B LAR G - FTFSC B Y E 4 - B B &R fiG
PR > 6 H DAFE S P9 ow IRp SRy HL A 5 A 5 30 B SR B Alm A JEURS © AR FE R A A AR R
A fEEAIRE B BRI LS - 3T SR E iy i B P B BN R T AC 9 B ) B RN A Y
=1 (Reynolds, 1989) -

IHb B0 TE 2 ST AL AR 50 B 432 <2 B AR PR AR B R B &2 - AR I RIMTBE L EFEEEE
T LA Chimeére Ffia e A AU (L= . - Chimére — a2l H 4 [BUIES > £ HH HIRE A TRty
LRI EY) 2 & - LA ARER (Ottinger, 2003: 9) » Bl b 5 {Hf 1 B
RSN AR E] » PRI - {8 O MG JEME — i e AT 3y Chimere & > 1910 FUFR S
ER R ATEIBE (Victor Segalen) {E#ikL Hh B PRI E B L2 PR .2 1% - t:EHEE DL Chimere FiRE
BEIREAD - (el c T(RA8) BAMATEMA RO ERAR » RRFRAEES YA
% AR~ AR - KEEAMERAK o | (Segalen, 1995: 808 ) 3 I ff 2% 1E HH B B RE
E & et - AR KK BEAAEG Faky FELOER LEEES
P —EEAAR — @S ARRTELEAERERAMG » HEAAEGIKAE o | (Segalen,
1995 : 808 )

SCALET 2 B 1 B A ) sl 1 A PR R B D Y TR - B RER AR [R) A <5 AR B Y
B E > EAIRE EAAE PN AT AT GE R A SO L > M H R E SR P RE N 2 B0/ - AE Bt
Bt A RIS - BRI RE R E T R I R RE — B RIEAVEG T - MRl R
B ST AE AR E R A C R A BN > PR Ry~ 1A 9 T2 e R 2 e i 2 AR B R B R B Y
M EE B ) (Reynolds, 1989: 156 ) - BEREARAE SN L H — i B 7% & “dragon” » {H 75 532 {LHY dragon
B ch B A RE N RS T~ St | > 28 B A - IR AR - BB LI B
TSR BN A G RER P BI A A Bk (Unicorn ) « 7 5 AT G (LI SR 50 T P R
(Eco, 2002: 142) -

T S R R RS T WA BN Y[R A RV G o TR YIREBHAE R T AE TR R
Hp B B H A i 5 i W A B AR T SRR M3t T B RAs EER B M B BN o (DU A B
1 > 35 BH L — B Wy A W D X1 A R S B rp 3 B A B B ER - T A BRAE P 5 B A
F 5 R B R Y R R SR BN FE Tk 3T AH R ( Deshayes, 1908: 19-20) 5 ] 52 /5 52 5 31 bk O i
BEB Y B PE 5 A B AR R R Eh )2 IS SRR ( Deshayes, 1908: 25) -

T (P R B TR R P il g sl M i s T8 PO S ) (B (EL P A = it BRI B e R T | 1)
WS S BB A P 2l A U B A 2 A IR A R DA+ oL 2 B UL LA A R PR R Al AL I
WHZeRyE 2 -

=~ A8

Btk o RS T > mEBY B A - SR B R - EEl AR RE
i e —EEL T NIRE SRS BT RN RERNERE - BRHT
JUIHAC Y B B (F R 575 /8 (Johann Christoph Gottsched ) 54 57 » T £k 2 % 59 32 14 69 8
GEERALEESRIE L8 o oo KR E R ~ FAMBIE RN K RA AR AL A

12



+Iu AR I R BB P BT P AR I By A A 6 ek AR T —— A AR AR A s

TEsbAE 128k TR > THA—MHEEA B F o AL IEFE (grotesques) 3 AR A A AR
FERBEBEFEBEAFLIRA NGB T o | (Kayser, 1957: 25) B » iR #WIEIEE—2(b
Frfaa » A RIE—FER R & - WREEERS » 3t (grotesque) al i 2 EEENY)
TEVS T LB R A 2 R - (R E YL (Wolfgang Kayser ) £ g ke 56 FE AU A& £ &
MR TR T AR T MESEERTONE KMALGTORETTARE—
LTHEORBERA - RMEAREGRERERG I - XL PR OEHMAL TR -

(Kayser, 1957: 181) #. it 3. %] » [ 4= R 2 € 2 ( Benvenuto Cellini) 47 % vA T 3¢ 1 ( grotesques)
B T8k g (monstrosities ) » 32 B T B E AT A LA LB Hiio | (Kayser, 1957: 182)
A it 2 (5] 69 . o IR PR I A A ol rp > RN E R LR A - —REE I R E Y &Y
FrE -

BB E S R R (T IS B AT B B SR A o PRI RS A& N A = py 2
flir =B - K] B 8 30 A B 5 G 0 A R PR A i B2 Rl O GBI - BF 26 B B RVIH 92 2 R ml 5L
Bt 1 (Bt # R i T - HEEF (Thomas Wright) f4 1865 4F ¢IRRATRTSE 2 I
— FERYSC# 2 (E (Wright, 1968 ) « ft¥5 H 2 71 J\ 4% 28 25 1A IR AR B8 A B8l (5 » 20 ARy
PRI SR 2 A T B RE TR MR B RER © TR B JEAS 3 25 B SR 22 p R S AR 7 < e Ak o
R LU —FA R W S — B RE A LB IR © JRAI A IR DAED Y ~ A JH B b el 22
PENEIVE ~ SREGEEANEREE - WEFRERZEHA L RANEFREY 58K
FWEMHREARENTENTFEZRERPRE RBEEIATRER < 1 bt 5w 3 2 i B B %
TRE PR RS B R - 3T o T B AR B (monstrous) SIEFM M AT R - |

(Wright, 1968: 8)

JUR AR E 1 - R R BRI RS TR e L BREE L R AR 6 - 3l o T el -
e R o (Kayser, 1957: 187 ) /R R AR R FL 2 N7 @ B BB AT BB G A7 42 -
MR R > T sl - A Faesgt o | EEFEWMELIEIE ~ FERANTFIE
B a R B2 1 (Kayser, 1957: 188) -

AP DAGE 158 3 B 1 228 e R AZ rp 3 HH R B R B W A2 2 R P BB ROMIAT - PE AR R
B B2 A JEL A TS 28 SR R B T% 42 & ( Golden House of Nero ) ( Wright, 1968: xxiii ) » [
Jo 3B - ) s B B R FE AR S B DAS AR B K Y BEEE - (BB EE BN R A ~ AR
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An Exploration, Focusing on the Ennery

Museum Collection, of the Taste in Late

Nineteenth Century France for Fantastic
Animals in Chinese Art

Chang Wan-Chen

Abstract

From the perspective of cultural reception, this article explores the question of the taste in late

nineteenth century France for fantastic animals in Chinese art. It takes France’s Ennery Museum and
its collection as its focus, and demonstrates that the liking for such phenomena was widespread at the
time, rather than rare and exceptional, and that it can be seen as an outward manifestation of cultural
reception.

The article first recounts the origins and development to the present day of the Ennery museum
and its fantastic animal collection. It then, by means of an analysis of the market of the time for Far
Eastern art and a listing of other similar collections from the period, explains how the taste for
fantastic animals can be seen as a kind of cultural phenomenon. Finally, the article analyzes the
origins and foundations of this cultural phenomenon, and explains how it reflects the French people’s
view of Chinese art as grotesque, and how such a view continued to dominate late nineteenth-century
France’s understanding of China.

Key words : Cultural reception, Fantastic animals, The Ennery Museum, The grotesque,
Chinoiserie

Assistant Professor, Department of Arts and Design, National Hsin-Chu University of Education.
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The Freedom Thinking in Chinese
Calligraphy-Searching for “Freedom”
existing in Han Dynasty and Tang Dynasty
Calligraphy theories

Yeong Shyan Shyu

Abstract

Influenced by the philosophy of Dao School , most ancient artists, through creating artworks,

developed themselves to a status of “being free naturally”; this thoughts of Laozi and of Zhuang not
only embodied the artworks but also became a important foundation in art creating.

Laozi and Zhuang clearly defined the thoughts and concept of “being free naturally” to explain
how the University works. It is till Wei Jen Period, the phrase “freedom” gradually transformed itself
from a Laozi Philosophy note into a concept of Aesthetic. To a certain degree, the calligraphy art had
combined the Freedom thinking.

By using “Freedom” as a theme for this text, the author tries to systematically prove the
calligraphy theory in the time scale of 600 years, from Cai Yong in Han Dynasty (AC133-192) to Lu
Yu in Tang Dynasty (AC733-804), summing up the conclusions : Culvert purpose from nature body -
Artistic technique with psychology combination ~ Unconscious creation behavior ~ Critics to
Calligraphy -~ Characteristics of Calligraphy Appreciating and qualification that a person innately
pOSSesses.

Key words : Freedom Rhythm in Writing, Artistic technique with psychology combination,
Unconscious creation, Critics, Talent

Part-time Lecturer, Department of Architecture Art conservation, National Taiwan University of Arts.
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RICZESTH ~ RHERR I (o {7 o MR i B 2 P 4 e R A8 iR R SR B Bl 8 S P B
RBEER ST ~ S ~ DJREMECT o UK Y Bl B0 1 22 [ 4 o 2 = o 2 i B Sy s
BB AT - MM E SKENREMERY IR B B IS E OB ~ 1677 ~ BT R e 55
ZICEMARE S ER -

f& 1960 FAFEHE B EE RN E R ERIERE A - KK - IR
# (Wolf Vostell) ~ (g% (Nam June Paik ) 25 A Sk (5 F152 G (E i F bl b - N ERBA A E
THENHREFES - B 1980 F 2% > BB LB HNE T ENHEES - G
B« 7 (Jeffery Shaw ) ~ VASBEREH K 554X ( Christa Sommerer & Laurent Mignonneau ) 2525
e FE g - GBHEEs - s - RIES - ERERSEALEAM - FEHZTHEREIER
o - A EjEEE (Interactive Installation) ~ A &3 (Interactive Environment) F1%% iSRS

( Multimedia Environment ) ZE 57 > EE{L 2 G K & & ( Simulation ) ~ /A

(Interfaces) ~ #gi% 2= [H] (Cyberspace ) F&E& L Bifly YR AURE

e T BT IR REEP A L ECE  BEEE T ANEE)E
HEIE ] - R EA HB RO E R T Ery e - AR tE —fEE G - BiR8 - F18 - FI5
BLS(LARR & 0 Bk - &FEfERE: (Lev Manovich, 2001) 7F (HFtREHIEES ) —FHH " T
B — 8 — # i , ( tool-media-transcoding ) ~ " FF & St — XAk

(language-interface-culture ) “E@i# EEZHEFHRVER > HHEEms > A2 —fE b
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AR 0 B M S AT R AT —— L2 8 F RS B )

o B ) - HIELPRYE - T E - BT ERES MU EAERE - B rEREAE TE R
Bl E TR BRI WRE B » [R5 26 T o2 SO REHE AR G B RE Y 0 < AN ERERH ((Walter
Benjamin) 7EH (FER#TE AT ) (Theses on the Philosophy of History) tpZp o T %) »
(AR — B # i Ry BL O B AR B 52 #RF AR = B R A /&b DA SR B2 R pERE
DIEBIEMARRER - s — B mmiE & G - o (Hannah Arendt, 1999 ) fh ¥ 2577 i,
BIITHGY 2 A= 1 o i B g SRR VBN tHEF R KB R B WA = L8P rE - R B HNEHY
B v S VYA A A ot - SfEAR - BT EE R S R T — AR = D & plo g 28 By
WEEN - (HEFAENRREEERERER  REFEERRHKEE -

— ERBTREHEBRMRIR

AR ACH RIFRRIAG i = AR R E - Br T RER A LB A2 -
B PR b AR B B PRI Y R BT o [ R R4 o B SN S AR SRR R B Y R IR
AT o MR EE AL 2R - BIRERELEMA " Fs ) L& BEEFIR LA
By T i AR S8 3 AR SRAT - E2RE (FHR) Bl "THxamElt =% TERD &
FZAERILS > RRERD - 2ERGERE &0 AR TRiE, Tt
g ZF o EEEE WA R TE o (AR > 1977) SEEE SR R A E B
Ty R IETE -

FEALR IR TR PR EAYSRIR > el T RERE T AR BRI T OERE ) R T (i
) (EREA] - L EATEI/ N - QERBUEITEIRMEE > 8RR
(I ERAMAET - BER T#E ) IR o Sk - SGRATERASRIRTTE - [IEREE,
HREHARE, RAREEREIN TIEE ) IR - RERESSEN  BZE ARG
TR " EfE ) R T E T —E L 2T B BEEEEN/NAE - E T HE
IRF IR — Y = AR M S B H IRV REE -

CRIFE B ANIFEE LML) Fraft TR IAE RS ) FI2IHE 3 > AR
REEE, —HEREEH, BIRTZERR B - M5 E 2 RIS FERHAE THH
B oS ERIARE S, HERSIRARHEREE - #on T EEILW, 8 Jb S I E
e > s EREIRIBIATE - ERERR - HREIRE B —& iz > FreE T A, ZaE
W, FEFENE, —BHE, > HRFEEREE TR B o R DR TR -
TR IR A EE BB EEA - SRHBEMESERARE - WIRFEEN " —
HEAREE ) BEPEUREEL "3RG ) BIRRIGIR S IEER R - B sER Er
—FERAE BRI EROEMKEE - TR TEEEE - M5 EE T BREE
B DR E - KRR R o ) MREREAFHE T ZREAER - H5UR
FRE AR > (IR EEER ? ) WA e imar I o EE s | SRR A R SRR
A g DR B SRR R A L2 o e B I Rl S A R AN IR RO e R - E RIS
SRR B S AE R0 R -

FESCE S > S B A A A AL S PIAN LA ~ B - HOX - T - A RF
NERHEMIANEE - MM - SEMENEEEE —ElE - HINEENEL  WE

55



SR S 81N (96410 A)

ﬁ(mm)f<¢IMKiﬁ>¢%&Vr§Tﬁ§@%%W%§M’ﬁmﬁﬁﬂ%kﬁ

MH R REH RS ARG — 1% - g SRR — V% PRECEBT RN ERREZ - BES
X%ﬁ REZ/LKI - NEEFHELE - HEmTELEE > HREMESNZE - E—Y)
AT R E A - T E RS o | FHIEM AR E s B A BT
BISE T RN - #E - REPERH AR AREE -

AR B S N S A B SE B B R R B - BT Y B R E AR
gr) (1997) (1) & (k) " HEE - AR - BRAEM - FFEEME - AIIREE -
BEER AR (=386 » 2001) 5 BRAEILRY (¥EE) (1990) (& 2) ZFil B R EHIM E Bl 5= 2
FrofEE — AR ZER ; fhok (911 BB ) (2004) (fE 3) i = {@7E " Ak ME— - "R
£ EER ? | (As there is nothing from the first, Where does the dust itself collect ? ) BySCFHi
TKEE - DARGH RS R B AR R S Bt i g ey me S e - bl (o (U8 T Bl 5 el R
BUSEE GRS AIENGE - W& AH MR o Mg BRe £l /718 » &4 - A (Jim Campbell)
{9 () (Shadow, 1993-94) ([& 4) - 1] LED ZEM Blfh bt - B AN EE HE
i [T AN AR AL - 5 R (U fh G B A B 2 AT - e BERNAI SOk - BT -
e 8 (Jean-Marc Pelletier) By (/% ) ( Kemuri-mai, 2004 ) ([& 5) - FIJF Jitter F2={, -
SR R AR BB G T RHE B E NI R IR B S i IR EIEE L
EEFTE AN ER2 8 X F B 52 MR R EE S - B i
JAZ T 72t R ) B RS I,

HEZGRAPE TR E R Tl Bk EFE (Mysticism) » 5555 2 —EEBFEE
RIHEBE > S RFHPFEEE -EEAEEMERN TR (SR 0 2000) < FFE Lt
Y B le R AR an  MEEm S MM AT B - PR > a[BHNE B — MBS AVAE(F -
BT AL E R AR A R 1R - W SBT3 - e — R - e
BIE RS ik A AL -

1 FEHRERE , (D8R (11997)
BHRER: kimp, (BEEEEIN). it KREXL , 2002,
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vAE & REHT B ]

2 BREAL, (HEFE) (1990)
BHRE: kimph, (EEREE). Zit : AFEXL , 2002,

3 f&ik, (911 EB1R) ( 2004 )
B & 3R : (http://news.sina.com.cn/c/2004-10-11/17454543402.shtml)

4 EHR-WEW (Jim Campbell ), (¥F) ( Shadow, 1993-94 )
B 5 3R : (http://www.jimcampbell.tv/IN/INShadow/text.html)
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5 ER-5EEFEE (Jean-Marc Pelletier ), (&) ( Kemuri-mai, 2004 )
B AR EEENE, (RE: RibFEFENMNE 25 FRE). B EEENE , 2005,

8l « PHIRERINERERREIAIE

A b > DOREYESE (B2 L BEE LI - it B 25l 35 5 A0 A 8RS - 2L
BRI B S N R EGE - DUTAREMTURAEG 2R (Minimalism) [i5 > Hi#
RS TTE RS 25 PR B R SR A UUR - HRZe g ~ a0 B Bny ©EAE L TR,
B ] EAH AL HE o A0 R YR AR A i B B AR - SRS  (F AR ST RS E
THA > —HEEWRESSUEE S > S AL AR ER A E R - > Bl
BALRIBEM R - ZEEE S - BB -~ Pt EIRAR R RO - BE Tl e SRR L T E
B AEEE AN B B AR R EEE TREHELE - T a] (F R B B 2 i 8l (F
W [EH S o

—  ZERIBIRVERE —U% - Bl SOFSRDHT

HEFmPIE A M BEREREDY - B 2 LRy A (E B AR F KA E# YRR
FEPRE H PO ARE - (EREHE Z B SR 0 2 SR S > WEILL T 22 ) KRR
B ZERHIER R - AP ERREM IR - AR R " ERAmOR 0 BEM—
LA ER R EEEBEE AR .LT > ETiEs T EEEKE ) B TEE, E
B SEMEPTEE T EREE ) DEERTRE R BIEHBE AR EREARBCRE o (5
A Ak > 2000)

ARz BB TR A ERE 5 LAVRI > R R A# - 91 (John Cage) HY

(4 73 33 ) (1952) Hg —FEZEAVE & (EL o BLIEAERA HBETRE - fiF -
- MENBRT  2W-EIEEE CFRR AR BmRET o RSO EEE
FUEHA IR B E 542 > BmZeRvE 2 - S EmATBRZBlaf e - g5 (—) #
EEFLIRE 4 ~ MRIICETT > (R - MR ENEE AN DGR HEN &2 T U HE
ZARRE o () fERFFRZEZT - e — A ER N E R ELENERE - (=) &
RS T RIE & AR - A R 5 A By — EB R & - K -
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A0 B A 3B A AL R AT —— A2 R AT A )

SUE R R P TR R B M AV E S A YY) - R E OHT SR R A S MR R RN 2
RE e E T (Fluxus) BUBIERZE > RIS SRR T2 ) BN EASEHRG
LI

HOmE T 22 dE BB —EJER R > Eln EER R T e RmE T
AT 2208, fEEm e B 5 2R HO ] - BRISEIERYSE - 17~ (F - & BLZREA 2= ZHlE -
<<j<E*y@%>>H< SRR ERE R HERAZE > #kRAME - L (B2 Pl
B —Y)E 2% BHAFEREE  BREER - 55 ERERWAMEFRPRNESE
B - MEF 2 FEMANEE  RBIRFEEE - HEZIRE > MRERERRFEN S
ER 0 GEME T 22, ABAIER A EHRARED > RS R K2
BAE -

—~ RIREMVREEER — O ENFRIER

Ay « S5 R AV T 2 I R M - G 7EnE & oo i T Z 7 & (Fluxus International
Festival of New Music ) fﬁi%i%‘(ﬁ (GEEREME ) (Zen for Head, 1962 ) ([&E 6) > & EE{H - EHH
#7 (Robert Morris) Ig3&55h) - T BB EAURRIE ) B > I % DUEAT I R 28 ~ T
BREIRE %%fﬁé%fﬁ@iT EFER R - DETRREIEN—FE S - Ha
()R ) (Zen for TV, 1963 ) B (B gZAYmE ) (Zen for Film,1964 ) AIEAEEETL ~ &
5 i R RS2 R BT DU RS Bl (i 22 R HE O S 2 > (BB 5 ST LA T T F i
BEE - BFEROEERMAENE (EifiFE) (TV Buddha, 1974) (& 7) » f£—E 21
PEREGRRTINE —ZE iR - fE A BRI — 28 - R H i B E 2 E R rI PR
iy - PP A B S =R R H B EA - T ime Bl e e e G m 2 =
EHE > HEETES T EREEE ) S W HBRIHTEE Y T EEE UL
EIHIIRE -

% Het

g)

6 BR%E , (EIFEM) (Zen for Head, 1962)
& 3R : John G. Hanhardt, “The Worlds of Nam June Paik”. New York: Guggenheim Museum, 2000.
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7 BEE, (ERM#FE) ( TV Buddha, 1974 )
B 5 3R : John G. Hanhardt, “The Worlds of Nam June Paik”. New York: Guggenheim Museum, 2000.

ELEPIRE - RIAEE R RIS BETT R > Ty R BCHE A HOmE A B - FE IR SRR
EHEEEEERERE - FAIRAREEUCENR G ULE R S E R EH 2
(28T - Ry 22 BT BT R R B A LRI AR I IR

IR I R B i S R 2 5 - HLERBH Bl SHUS B TR 7 R R LA TR S BIER S (R R
R H(L - SEEdt & 52 E A B 5 %r - 2 (Stuart Hall, 1992 ) SRk BLACRBURF R - T £
R AR T o EATRE R IR SIS G R H0 o DUHERR - SRR R A RO
WIS - BB - SURVES MBS LIS TR - (B2 f£H BSULR E AR
o RS HEEL B RS S A R VIR TR RTE R - By SUEREIE TR T - TR
FEHTIR B BRI RIS BT - A S B B AR AR B P RS AR A - D E RS S U
W/ BT ~ P95/ BT TR R B v

2\ SEFNRERIERERZHIE

DUy EHEE R BIETCSR - IR R RHEE R A E RSl - RIEHAAS & T YRS A0 e 2
£ FHNEEZEEREMRROVE T  MENELEFERIER? U256 (8T
KA (FRL) > Oz l) B () FAEES - FMLRHEEE DS ewm a8
M 2 F ik DU AP ] i3 B AR I 8 R R i e 1 -

— SRR~ RRE - REIR ~ FoA (FieKkB)

IR BRIESE - REW - FReLILREISERREY ($E7EZKH ) (2004) (& 8) » ZKELHE
T TR o AN ASEIEN B e K E EER B o B E TR T ATLAEE KE B
ARAEB R - B AIEK T - BIEE R " sHAE - Kk H > BOVE > AR SO
& BHRHSIEKA - BOERHER SR GEEN R EB =R 2R - B R
BEEN LS -

TEMFELZRRE EREAE - (F R BURELE A0 T A KEL A T2 B A Al 3 - 1Mo fe e
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AR 0 B M S AT R AT —— L2 8 F RS B )

BT EEEAAIEE - KA 3D Tracker - j5{E 3D Tracker E75 55 %% 5 58
( Transmitter ) Bd$2i a5 (Receiver) IhiE » B2 ER [EE £~ TR - FHIHEKS 758
HEPIRERI (L B R A T o EEHSHI 3D Tracker &3 RS-232 SHEES T H » E-AM ST EARIE AR
il #2105k 3D Tracker AYFHE. > FIRFEEREE BRI AV NERE R - #0624 Al RS AR R i =
% HimH B S L R GEREEKIANT o &k ERBUKHBEGEIER
FERS o (BIRE -~ B{ELE > 2004)

8 REE., MEL REW. Kb, (KERKA) (2004)
B 2RIR - 12007 EXERBERNBFFRGR L ZRU (RKERF

BERERMS - T 80K A L BUE T#gKA o SERE GEFRFRERME)
i : KRR AHE > EED - BEAMR > Mot - FEGzy - MRS E - g
G Kb H RalE G Mgl > QPRGN - LF0E =5 RR -, (CBL - BES
WMGTESETRE =) - s R Y OREER) I T 380 k) > ks > Ak R - AR
22 VB NHEREEENY > WNE > R s R 0 Ak - o GBI - F/IR (EEER
{8 A Bt 2= = 2kam 5 [ R TE L BIF LIS GZ R R CIE 8t ) 2 TkH#ik
BOEK - ELRE - B - , (ZEX - BEIU= - &R) 50 DUk (RifEMHEE
) ZAS T ERONGE RO KREG > SELE? 5 (B - AEAEKA
=N

CEAIGRERME) R E S MG ER T SRS > SPRUSRMBHAE
o0 TEEE - EREML o ALEEPUR TR o FTDAE ? L DU 7 Sl A B B R R
B o HA i THGOKA ) REEER - K K RN RIPER YRR T e
FELVUR TR Z YRR TIEE - L ZLBEEE - F - 0k - @uEREs—
plakE e -~ ik~ il BAER - HEIERZY) - BGERTIEE > KTHE > BE
IreAEEE > HEMRBENE  HREEIR -
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FACKA ~ SRR > MURE R G~ 7 R RRVERER - B8 T AR HERE
A E L BB SR T TR R ARE R L - R B B TR
SMER) - BREITERIERE ¢ ERrRSAREE S » B AR R E B ARERE -
PI—EfE ARG > & () —0E (5) - () -H, (F) FHRPEY - HE
MES—BNERENREA TS (B17) >%2 (BZ) -0 (OLf7) =& GEHED - 2t
M~ BB TE ) (manas) RYRREEREIR (B~ 5 F - 5) @i (- F 0k
fild) Ryt tk - DI B BN B BEMMA LT T BN RRCEwE s
CRRMEE ) WUEER o HEYERBRBERE - BE A4 - CRERERE > 1997)

e "L ) BYPRRAE R B AR EE ST > ANEILL TR E (B~ 2
Ll e 2% ERHYHE -~ A8 - LHEER - CBER 1999) ZRFIR
SREURAT > B E RV L - B NE - RERELE ST HEERE RS - R
fLR#EEES - Kt > (HfekH) Rt PR R - DIREPOEEER > 2
Bl EE s MR B R 0 A ENE AR - EERE R LR

N IRIBE (B

IRIEERLENSEE (B0 ) (2006) ([E 9)  fEfRIEMEER —RER - B
ERARY LB E (1% WG AL E N2 E S - R Fin T B T & e
¢ HRIE THIEAREEE S b MBEENYHE—E T 2E - A3EEREFE
EEE B RER  (TEES ERTCIRRIE i - WEEEMLR - T RE R RWNEAC -
TE SRR DRV - MEAEH OMBEIE - A RERHE — B BIJLEE - | (5RIEH > 2006) » L%
B R LS IS B E R LU W A — B EF R E R R

PE AR AL A B ER FH Java Fi4E {1 Processing 12 5(FE 5 » sEELEIEE B B I H R &
% (pixel) prEEL#E{E (the value of a variable) WS {L£H » &% FFSH Webcam #
I im R By B (LA R - R B R A B E G A - R E RS
Z B A E A E R -

B9 REZE , (L) (2006)
BH2RIR : 2006 RIFEERE . BREME (RAXBER )
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R0 T4 AR AT —— A2 R BT A )

fie (B0 MBI AT IERI TR E - B — 2R LCRIVECT (MR LI
C ARERHE — BRI JLEE) - DUERYEMERE - W ERMESUREER - KEMENE
R BHHRR MR - NS > AMEBOERER S5 o BERFR SRR 2% - BEERE
HHF A ZAE - a0 CHERT S8 ) Pt " B TRl - RUZRRREE - L CB—) 0 THERR
AR - BN LR E - SR - DLERTm g R RREE - BERK - 2R IREEE R Ay H
& - MR AEHIREE] B T HRe T -

FE T RWEAC ) WALV - GREER) Ty —FREE T A - 20
REFRANZKE > W T9RZ - A EAREE - BF—HE o ) AREEAEEREAETHET S
- ek R RS B EHEAREEENER Sl — M E O AT
DA AE M ERE CMERS - LB S FREERE S TERR - W (7)) s T
HERE > DESEHE, bk —EarmR o FLiEErmEEE > AR
SRS E S - MARNNE B BB o e (1994) 3Bk MR E L
ZERFENHFEEHEELARIRAEEE - DUEE AR RT UYE > ZiRkE
ERNFES AR T AR - (B2 WIS ARMESHTER - LM > REED

(BP0 RIZHE > B @k - f@5H -~ KIENEE > NMEFERELINTE
% et 2 i ERE B EUER > § T EHERE -

= E0EE (L8 B (D

EOL AR QL) (2004) ([E 10) fE (ERIFE) " EEERTE - AL #EmAK
FE RS I L FRTHBCE B A IRFEE e TR EEENE T HEE
il E 25 [0 B - R HE B 1R IR SA St B 3T 21 5 Gy TR - 58 7 IR - SR SR W ki R
ANHEZE - 38 B AEYEDN ST AN D B RCE B I R (E A0 7 - BRANPEE FTa « T AT >
L EE AR A Zs g o FAMARES BT H - T DUEIE SME R TH FUIE RS 25 1 &0 B 4
e+ 2RI - IR > AlGR —EER - BRESEEEELE L HiEEEE
FEEBENTE > BEARNES T FTHEUESNEE - ) (BOREIEEL) E
B RIS LR > W B RIS B IMIE S R AR A RE A S R R - DUt s A B
B[ MR 17 o B R TR A e R fik ) BRI /S

sLE S — M (#30) (Dusting, 2007) (& 10) > BIFESE&IEmH 75 B RERY R (818
TERER " SRR - DA E > REME - ZEEER - FRAES > R
INIRE > AR (MR EEER - | HEEHPCRERHE SN TREEGE S - 2
REMRAEXT - AIgRERIELT  FFER GREER) T aEEssEs - X
FEHREGE-RESE > MEPIREENT - B HEMERY) - RREAERE L - 3
SEHEMHENT > X FRE R E EmEx -

% ¥
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10 EoE, (bzf@) (2004)
BARE : TRNERGHEERR ZFL (RKEBEEE)

11 &EOR , (BH) ( Dusting, 2007 )
B AR : AlEERM

r A E e LR R RENZER > H S EERAESRENR M EAH - CASE
TR R ARG o Bl ORI G o W DUERE PR H A [ET B R AR 5 2 A B R A
YRR AR - FE AT AR TEAG T8 E — S T B S MR B R B RS - S5
B R (b ARy 218 - B IO A SONI B RE - Mt am L i B BB &2 > (EmE
WERE TEEH AN ~ Wiy - A8y - BEEIERETmEr -

KRR REBE T RIER A L T IE AR, BRI - thAI(E ST R At REE R
BERME T2 - AMMAIF 2B EE 2 B (1992) 3k T EREEZHE
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EAIE LR ~ P 3 DATRERS Y DL%%@H%D*EéﬁjE#ﬁééﬁifi S 7RG B R e 1R
A - TRECIENSE > B Blae o AR~ RIE - RS T - R TR R
RGN - (REESRAS » BEEECE - 5 oAb gDl (R ED ROIGHEHE T BEE
R TR AR R ARIEEEE > §iF 7T REENEZ - ) BAEREEAAN
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BRME > T RHTEE SRR T B G > EEEERET S - B DY
Vi B B E KR - B HEHY BEm) ME E RR BL ES A A A B R AR 2 B
Thi= =R i B E AR B o A B AR B — R ~ BT ~ BhREAIFIRE R
FRINRE - AENME SR (E MR E > HESRHEREIEF IR BEET
£ ANk FE 5 - B A% (Stephen Wilson, 1993) Firfs < T A8 » (AFREFHEHIE - BIE @
EHEUR M - (L EATEN - B EREEE THENRE - | MEZ > BERN AL
Eidl - R CEER BB EIERERE B BE EANEMEE S B MR
PEAE - SRR BT A R AR B N 2 AT R EAE

R DIt e g8l i) E R K E - B R i A RS A+ B 2 - &3
W (—) FREMERBS IR A(E © A0 " R B ER  (Blast theory ) ~ T #iffy + /3 H] , (Art+ Com)
%l?ﬁ BT o Bl TAZ AN Z PRI BIMEAL & 5 (=) SrEUiTRyE B EAS © a0hiEEl « FEAL

— 2 (Rafael Lozano-Hemmer ) DL YR E S BE LIS M 55% 0/ » RIS 8T #8 A9 i 52 B it
%“ iz (=) BB SERUAS A AR Alfm P Night Club #GE 2l 2 8155 3 H 24 ik
EHRATRE MY B 5 (M9) REP B 23 ¢ 20 DV8 %5 - Ultima Vez 5 B i i = 72
MBS BN AR &S - ERIE MM B RE 2 PR T RIS TERAGR -

FATE > 08T I e il A s B P i A - B — SRR P Y R T = - WIRTAT
o FEEREHI AR ES o B2 B 2 BUEAE TR AL KER - ANAEEL - ZEEREE) -
RGPS bt REEAE N H > BEEBRERANZE - AERHEEE AL & E
HBTEEE - MaY RS R > MEEASEMAETFNER > EE QB TR
REfG RSB RS S - BRARAIE -
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(—) FrftRE Bl E 22 (51808 G — G B B B E S ARSI - 1 AT R 22 Y

J8Z AN [R5 17 ( Gaston Bachelard, 1994 ) Fpift T 22 R 2 — {6 #2822 R Ry i [
mzE—{Efew T EEE BN 2EH - 2RMEVEAE - Z2Rry2Ei - RAMANTE
R AL BN H A —E0 o rZE M o ) RANKE IS PR B I ae ny e R 22 R > BlIME
FRRHE—EE RN E RS > TN EESEEE R ERE G BRI
TUE R B o IR JE[E R AR B Y SR S I -

(Z) BEEANREZEM % - fEEA ST il B R it > #BiREF— ORIk
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A Discussion on Approaching of Zenism and
New Media Art -- A Case Study of Taiwan
Contemporary Art

Yung-Hsien Chen

Abstract

Ever since the information revolution after 1960s, creation via digital computer design has been

a significant form in contemporary art. However, the controversies surrounding this new form of art
have never ceased after video and new media art made their fist debut at an international art
exhibition in 1980s. The discord results from a rupture between traditional art and new media
because the latter, on one hand, features the novelty of advanced digital technology and, on the other
hand, includes the irresistible real-time experiences and interactive effects. Today, the new media is
still characterized by cross-subject collaboration (as the creation between artists and engineers),
new-technological experiments (as the new sensor devices and equipments), the combination of art
and commercial development (as art and fashion), theater performance (as the combination of stage
space and new media image) and so on. All of them advocate a new coalition between creative
thinking and technological potential. Nevertheless, how could the western new media art embodies
the oriental creative concept in terms of viewers’ participation in the creative work? To be more
specific, how can it be possible for viewers to fully understand the artists’ contemplation on the
meditation experience and their Zenistic concept when their directly interact with the art work by
touching them, feeling the space transition, experiencing voice control or the interplay between light
and shadow? Hence, the study enveadors to discuss new media in terms of Zenistic expression. It
will induce the interaction between new media and oriental Zenism by analyzing the artists’ creative
thoughts, ways of approach, and content of creation under the oriental and occidental cultural
differences.

Key words : Zenism, New Media Art, Interactive Installation, Contemporary Art

Assistant Professor, Department & Graduate School of Multimedia and Animation Arts, National Taiwan University of Arts.
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The Use of a Diagnostic Profile of Art Understandings in the Assessment of
Taiwanese Art Students’ Written Responses to Chagall’s The Birthday

The Use of a Diagnostic Profile of Art
Understandings in the Assessment of
Taiwanese Art Students’ Written Responses to
Chagall’s The Birthday

Martin Forker Miao-Jen Chang

Abstract

Multiple examples of Taiwanese art students’ responses are offered to illustrate individual
categories of Stavropoulos’ (1992) Diagnostic Profile of Art Understandings which employs four
dimensions (Descriptive, Formal, Interpretative, and Historical) to score the higher, lower, and
misunderstandings of students’ written responses to a particular image. 29 female Fine Art and 29
male Fine Art students from a Taiwanese national art university participated in the study. Each
participant was asked to give his/her written responses to Marc Chagall’s The Birthday. The findings
suggest that Taiwanese art students have sufficient prior knowledge, an adequate art knowledge base,
and use knowledge-seeking strategies in making high-road transfers. In general, the findings reveal
that the combined scores of female and male Taiwanese art students in the descriptive and formal
dimensions are comparable. Commendably, within the formal dimension, some students actively
search for formal understanding using compound sentences, complex thought-structures, connection
making, comparisons, speculation, and hypotheses in making their conclusions. Some students
analyze the image in terms of the elements of design (line, shape, color), and also in terms of the
principles of design (variation, action/movement, balance, unity, dominance, and contrast).
Nevertheless, many students do not classify the artwork in terms of technique processes, media or the
materials used. There is also evidence of some students making immature judgments, nebulous or
unclear statements within the four dimensions. Although some students give exemplary responses
within the historical dimension, such responses are few. Laudably, the greatest number of higher-order
responses for both male and female students is evident in the interpretative dimension. Overall, the
findings suggest that the Taiwanese art students in this study have reached a proficient standard of
visual literacy.

Key words : diagnostic profile, knowledge-based strategies, knowledge-seeking strategies,

higher-order understandings

Martin Forker: Assistant Professor, Shih Chien University Kaohsiung Campus Taiwan.
Miao-Jen Chang: Lecturer, Fortune Institute of Technology Kaohsiung Taiwan.
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Motivation for Undertaking Study

I am a Northern Ireland artist/art educator who has worked in a Taiwanese university for the
past five years. | undertook the present study because | am extremely interested in Taiwanese art
education, and especially in how Taiwanese art students’ understanding of imagery is assessed. |
have taught art and art history in several schools in Northern Ireland and the Republic of Ireland.
My doctoral study entitled “A Diagnostic Profile of Art Understandings and Social Attributions
Based on Written Responses to Conflict Imagery” was related to the function of symbols in art
education (Forker, 2002). Significantly, | developed a social/psychological fifth dimension to
Stavropoulos’ (1992) four dimensions of her diagnostic profile of understandings (descriptive,
formal, interpretive and historical). This additional fifth dimension was developed to better
understand the role of symbolization in society, and its function in a conflicted society such as
Northern Ireland in particular. My collaborator, who is a native of Taiwan, is vastly experienced
in teaching English to Taiwanese ESL and art college students for many years. Since sentence
structure is a imperative part of the diagnostic assessment of understanding imagery, her
contribution to the study was crucial in attempting to reduce problems regarding possible
language transfer in the translation of the students’ written responses.

Visual Literacy

This study uses a diagnostic profile to assess the levels of visual literacy of Taiwanese art
students’ written responses to Marc Chagall’s painting “The Birthday”. Visual literacy involves
thinking critically and logically about visual information in order to assess both the meaning, and
the intention of that information, as well as using these skills to create new forms of visual
communication. As globalization comes more to the forefront of our society, and visually rich
forms of information dominate our methods of communication; visual literacy becomes a crucial
skill for all well-educated individuals to possess (Oring, 2000; Kirrane, 1992; Avgerinou &
Ericson, 1997). Being visually literate allows the viewers of images to grasp the larger social
implications of an image (Plantinga, 1995). However, to be visually literature, all students must
“speak” and “read” the visual language. As Oring (2000, p.8) states:

‘For communication to take place there must be a common language between an artist and an
audience. Some amount of effort on the part of both artist and audience is required... what is
the sense in having a language-either visual or verbal-that we fail to understand?”

In short, are art students qualified speakers and interpreters of visual language? Hurwitz &
Day (1991, p. 494) underline that writing about art is a natural way for students to relate language,
art, and imagination. Koroscik’s et al., (1992) study assesses student understanding from writing
samples, investigates the inter-relationship between context and verbal cues, and indicates
student understanding can be facilitated by presenting artworks within comparative contexts.
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Knowledge Base and Knowledge-Seeking Strategies

A knowledge base consists of knowledge, skill and experience which students bring to
learning situations (Hurwitz & Day, 1991). Knowledge-seeking strategies assist the learner in
constructing new understandings from their existing knowledge base. Koroscik et al., (1992)
propose that the components of a student’s knowledge base, and knowledge-seeking strategy, can
be reflected in written statements about works of art. The knowledge base is the sum total of what
an individual already knows, and is referred to as prior knowledge. The importance of prior
knowledge has been examined in such fields as computer programming (Linn, 1985),
mathematics (Schoenfeld, 1985), medicine (Lesgold et al., 1988), art education (Koroscik, 1982),
and reading comprehension (Alvermann et al., 1985). Koroscik (1993, p.21) stresses that a
knowledge base, and a knowledge-seeking strategy, have to be engaged to some degree in order
for transfer to occur.

The Diagnostic Profile of Art Understandings and Misunderstandings

Stavropoulos’ (1992) diagnostic profile assesses the use of students’ knowledge-seeking
strategies, and scores them within four dimensions. The descriptive dimension scores objects, and
subject matter; the formal dimension scores elements or principles of design, media and
technique; the interpretative dimension scores meaning, emotion, feeling, and expression; whilst
the historical dimension scores names, dates and information regarding the artist. Based on
cognitive conceptions of learning; the parameters of the diagnostic profile are reflective of
lower-order understandings, higher-order understandings, and misunderstandings. The instrument
provides a means to analytically and holistically assess written and verbal statements about works
of art. It has been well-received by art teachers and other professionals.

Grounded in cognitive conceptions of learning, it extends our ability to gauge the scope of
student understandings of artworks. Barrett (1990, p.12) argues that descriptive statements are
verifiable by observation, and an appeal to factual evidence. In short, critics can obtain
descriptive evidence by looking directly at what can be seen in the artwork. The diagnostic
profile is unique in that it goes beyond description by: (a) delineating the student’s construction
of knowledge from a writing sample, (b) assessing a range of understandings and
misunderstandings, (c) characterizing the interplay between the student’s knowledge base and
choice of knowledge-seeking strategies, and (d) diagnosing the student’s attributes and
constraints to learning.

The instrument encompasses terminology reflective of the field of art education, and it is
responsive to educators who have backgrounds in the visual arts. Studies indicate that it is
consistent and effective in assessing descriptive, formal, interpretive, and historical
understandings of artworks (Forker, 2002; Short, 1996; Stavropoulos, 1992, 1995, 1996).
Furthermore, the instrument is also diagnostic in its ability to discriminate among lower-order
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understandings, higher-order understandings, and misunderstandings. Based on traditional test
and measurement techniques, the instrument is considered to be a reliable and valid assessment
tool.

Learning Outcomes

Based on the interplay between knowledge base and knowledge-seeking strategies, at least
four conceivable learning outcomes can be isolated. These outcomes exist along a continuum. For
example:

e The learner does not possess adequate prior knowledge, nor were effective

knowledge-seeking strategies employed

e The learner possesses relevant prior knowledge, but employs ineffective

knowledge-seeking strategies

» The learner uses effective knowledge-seeking strategies, but does not possess adequate

prior knowledge

» The learner possesses relevant prior knowledge, and uses effective knowledge-seeking

strategies

Voshaidou & Brewer (1987) argue that the interaction between the knowledge base, and
knowledge-seeking strategies, explain why learning outcomes differ and provide a foundation for
developing a more comprehensive approach for assessing student understandings of artworks. An
evaluative account or characterization of the outcomes that occur along these learning continua
distinguish less successful learners from more successful ones. New experiences are interpreted
from prior knowledge. Significantly, Alvermann et al., (1985) underline that students often fail to
transfer their existing knowledge to new information. Bransford & Johnson (1972) argue that
learners activate and transfer prior knowledge; and this influences the degree to which new
information and ideas are comprehended. For example, students need to know something about
Chagall before they understand Chagall’s influences on the French poet Paul Eluard (Crespelle,
1970), and the Russian printmaker El Lissitzky (Alexander, 1978).

Art-specific prior knowledge activates, and determines understanding (Koroscik, 1982). A
student accumulates general knowledge that is related to art from everyday experience, and
informal knowledge (Prawat, 1989). Prior knowledge specific to art might encompass viewing,
and art-making experiences can be gained as a result of formal education. For example, while
students possess informal descriptive knowledge regarding beds; a bed cannot be easily identified
in Chagall’s The Birthday. The bed is cut off at the right-hand side of the composition, is slightly
tilted in perspective, is covered with scarves, and an object that might be a pillow.

Low-Road and High-Road Transfer

Classical approaches to assessment in art education tend to focus on recall of vocabulary,
definitions or facts (Efland, 1990). Form is an artwork’s structure, arrangement, organization of
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the composition, construction, and elements and principles of design (Barrett, 1990). Moreover, it
is important for an art historian to identify media for the reader. Formal qualities include
compositional space, strong diagonals, multiple points of view, proportion, asymmetrical balance,
and hues. Additionally, understandings vary in degrees of cognitive complexity (Nickerson, 1985;
Parsons, 1987).

Perkins & Salomon (1989) characterize the most common form of transfer as low-road
transfer. The process of lower-road transfer involves lower-order knowledge-seeking strategies
such as the application of familiar vocabulary, recall of facts, correct description of instances, or
memorization. These knowledge-seeking strategies occur within the basic learning process; they
are familiar operations, performed intuitively and automatically. Knowledge that The Birthday is
a painting is obvious, and it is based on the practice of looking at other paintings. When
knowledge is the consequence of the recognition of simple formal qualities; lower-order transfer
has occurred (Salomon & Perkins, 1989).

Higher-road transfers are deliberate mindful efforts to represent principle at a high level of
generality, so that they subsume a wide range of cases; it is a controlled process, which demands
greater mental effort. For example, an obvious response might be withheld in favor of a closer
examination of the underlying meaning. Looking closer at the problem facilitates alternative
strategies, choices and connections, which lead to the construction of new structures of
understanding. It is brought about by an ability to abstract and apply principles under appropriate
conditions. In summary, the process of higher-road transfer involves the construction of meaning
through a meshing of concepts. However, misunderstandings about works of art can impede
meaningful learning (Parsons, 1990).

Art Misunderstandings/Negative Transfer

Feltovich et al., (1988) posit that an assessment instrument should be able to distinguish the
misunderstandings that a student brings to potential learning situations in art. Perkins & Simmons
(1988) suggest that in order to assess “misunderstandings”; knowledge of the kinds of mistakes
students make, and their causes, is required. Perkins & Salomon (1987) hypothesize that students
do not fully understand works of art because prior knowledge, or the employment of particular
knowledge-seeking strategies, prevents learning. When one learning encounter impairs another; a
negative transfer has occurred. Confrey (1987) proposes that other reasons why students do not
fully understand works of art are because they do not have an adequate knowledge base, or their
knowledge-seeking strategies are limited. Parsons (1990) suggests that children’s conceptions
merely represent a partial understanding.
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Methodology

Figure.1 Marc Chagall’s The Birthday (1915)

Marc Chagall’s The Birthday was used to illicit the written responses of the Taiwanese
participants. Marc Chagall was a Russian-born French painter distinguished for his surrealistic
inventiveness. His work treats subjects in a vein of humor and fantasy that draws deeply on the
resources of the unconscious. Chagall’s personal and unique imagery is often suffused with
exquisite poetic inspiration. Many of his works focus on bright colored portrayals of Jewish
Shtetl life. He combines recollection with folklore, fantasy, and Biblical themes.
Unquestionably, The Birthday strikes a universal chord of emotion with viewers; the forms are
beautiful, the shapes are appealing, and the composition is vibrant. Responses to The Birthday
were evaluated and awarded designated scores within the four dimensions. Compton (1985, p.191)
suggests that a descriptive analysis of the composition categorizes figures e.g., a still-life, a table,
a bed, a shawl, and a window within the interior space. Descriptive statements are verifiable by
observation, and an appeal to factual evidence (Barrett, 1990).

Importantly, there is consistent agreement across the art history literature as to the meanings
of The Birthday. For example:

e In 1915, Chagall had painted...a long series of paintings of lovers, each celebrating an

anniversary of his marriage with Bella, her birthday, or his or their daughter, Ida’s.
(Sweeney, 1946)
e Love as romantic transcendence...which is so much in the spirit of our notions of
perpetual courtship...the substance of love consists of just such rituals
(Feldman, 1967)
e This highly improbable stance adopted by the figures illustrates, both literally and
metaphorically, the transports of love.
(Makarius, 1988, p.74)
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Participants

29 female and 29 male Fine Art students from a national Taiwanese university situated in
southern Taiwan participated in the study. All of the participants were third-year Fine Art students.
The age of the participants ranged between twenty-one and twenty-three years old. It was
assumed that third-year Fine Art students would possess superior art knowledge-bases and
knowledge-seeking strategies when evaluating Chagall’s The Birthday.

Data Collection Procedures

The data were collected during March, 2004. Prior to the data collection, permission was
granted by the Chairman of the Taiwanese university’s Department of Fine Art to conduct
research. Consent forms were signed by all the participants. Significantly, their art tutors were not
given any prior knowledge of the selected imagery in order to ensure neutrality. Hence, the
participants were not given any prior tuition regarding the image. The data collection was
undertaken in a special room designated by the university Fine Art department, and was
conducted under the strict supervision of the present researchers. Using the Mandarin language,
my Taiwanese collaborator fully explained the nature of the research to all of the participants.
Each Fine Art student was provided with a colored photocopy image of Chagall’s The Birthday.
Usage of a colored image was crucial to the students’ formal analysis. Furthermore, each
participant was given 20 minutes to write his/her understandings in the Mandarin language. In
terms of coding, each Taiwanese art student was labeled as (TAS), and allocated a number. The
letters F and M were also added to differentiate gender e.g., (TAS 1) M. Furthermore, the
transcriptions were subsequently divided into clauses which were then scored within the
appropriate dimension e.g., (TAS 2) F: D4. Each participant’s response was transcribed, and then
translated into the English language. Given that sentence structure is a vital part of the diagnostic
assessment of understanding imagery, both researchers spent a significant amount of time in
trying to reduce predicted problems regarding language transfer in the translation of the students’
written responses. For example in one response, the student creates a highly imaginative, but a
totally incredulous interpretative misunderstanding:

B ARG L » AR KR E T f BAb 6 BT 869 AR K » BT VAHE R4G AR AR 8 K
BE o D EEARA SRR 0 WA XA T B AT Ak T o A — B L% E
A M 0 EAMBRBESE T - o2 B e T My R oty k8 T o
FAFEAR o AR FE R RA B EART T ERAOBT - REAREAKS
T AR S AT IR S TR PTVASIE TR % 1 AL o

The woman wanted to take the flowers to eat but she was in too much of a hurry and her
stomach became so large that even her strong legs, which had been foot-bound in her youth,
could not support her, so she fell down. A green giant, named Rock, was the owner of this room
and he was blind...he loved crab but he could not make sleeves for his long arms... He was
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very embarrassed...so he grew elastic arms and wore floating pants...the green giant was so
foul-smelling that the woman did not dare to eat stinky Do-Fu, so she hesitated in kissing him.
(TAS 39) M: - 13

Exemplification of Scoring Units within the Four Dimensions

Each dimension was coded. For example the letters D, F, 1, H signify scores in the
descriptive, formal, interpretative, and historical dimensions respectively. For instance, a score of
H8 would specify a higher-order understanding within the historical dimension; whilst a score of
D2 would indicate a lower-order understanding within the descriptive dimension.

A scoring unit can be a word, or a group of words in a clause or phrase, that might
comprise a whole sentence. A scoring unit could have one or more of the following in various
combinations: subject noun (sn), object noun (on), verb (v), and adjective (adj). For example,
each of the following phrases is equal to a single scoring unit:

A dog and a cat (sn + sn)

A dog was running (sn + v)

The dog was running after the cat (sn + v + on)

The black dog was running after a white cat (adj + sn + v + adj + on)

Sometimes there are multiple scoring units in one sentence. Usually, these compound sentences
are separated by coordinating conjunctions (e.g., then, and, but, or, however), or by punctuation
(e.g., a dash, a comma).

Examples of compound sentences equal to two scoring units:

A dog is running after a cat while the pet owner watches (sn + v + on) [conjunction] (sn + v)

A dog and a cat are in the background and a hamster is in the foreground (sn +sn + on)
[conjunction] (sn + on)

A dog and a cat are playing with a ball while the children watch

(sn + sn + v + on) [conjunction] (sn + V)

DESCRIPTIVE: Obijects, Images, and Scenes

Descriptive Lower-Order Understandings

« DO Immature judgment, nebulous, or unclear descriptive statement

« D1 Identifies, lists and demonstrates a general recognition of images, scenes and/or symbols
e« D2 Student lists and/ or explains activities (verb/and at least one noun)

« D3 Identification of artforms (e.g. landscape, portraiture, caricature, still-life, street scene

« D4 Examines and describes surface details of images

Descriptive Higher-Order Understandings

« D5 Student actively searches work for descriptive understanding (compound sentences,
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complex thought structures, connection-making, comparisons, speculation, hypotheses
and/or conclusions)

« D6 Descriptive agreement with literature review

e D7 Supported judgment and/or aesthetic reasoning (descriptive)

« D8 Descriptive questioning

« D9 Extends or challenges historians’ and/or critics’ description of the work through convincing
argument which includes supportive examples or evidence

Descriptive Misunderstandings

e -D1 Incorrect Descriptive Appraisal (Supported)
e -D2 Incorrect Descriptive Appraisal (Unsupported)
e« -D3 lllogical Descriptive Findings

FORMAL: Medium, Composition, Arrangement, Elements and Principles of Design

Lower-Order Formal Understandings

e FO Immature judgment, nebulous, or unclear formal statement

e« F1 General recognition/identification/definition of elements, principles, marks, graphic details,
grounds and/or perspective

F2 Identifies abstract, real, or non-objective qualities

F3 Points out style or personal method used by the artist, or ethnic group

e« F4 Correctly classifies work in terms of technique, processes, media/materials used

Higher-Order Formal Understandings

e F5 Student actively searches for formal understanding (compound sentences, complex
thought-structures, connection-making, comparisons, speculation, hypotheses and/or
conclusions

« F6 Analyses work in terms of the elements of design (line, shape, colour, texture)

* F7 Analyses work in terms of the principles of design (repetition, variation, action/ movement,
balance, unity, dominance, contrast)

e« F8 Formal agreement with literature review

e F9 Supported judgment and/or aesthetic reasoning (Formal)

e F10 Formal questioning

« F11 Extends and/or challenges technician’s appraisal regarding the technical process/medium
utilized to make the work, through convincing argument which includes supportive
examples or evidence. Extends/or challenges historians’ or critics’ analysis of the work
in reference to the elements and principles of design, through convincing argument
which includes supportive examples or evidence.
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Formal Misunderstandings

-F1
-F2
-F3

Incorrect Formal Appraisal (Supported)
Incorrect Formal Appraisal (Unsupported)
Illogical Formal Findings

INTERPRETATIVE: Meaning, Emotion, Feelings and Expression

Interpretative Lower-Order Understandings

10
11
12
13
14

Immature judgment, nebulous, or unclear interpretative statement
General interpretative language

Uncustomary/unexpected impression (personal)

Relates work to popular culture (names, pop-culture)

Correctly relates work to a culture or religious belief system

Interpretative Higher-Order Understandings

15

16
17

110
111
112

Student actively searches work for interpretative understanding (compound sentences,
complex thought structures, connection-making, comparisons, speculations, hypotheses
and/or conclusions)
Personal interpretation based on description of images, scenes, and /or symbols
Personal interpretation based on analysis of elements of design (line, shape, colour,
texture)
Personal interpretation based on analysis of principles of design (repetition, variation,
dominance, balance, transition, unity, contrast, movement, action)
Interpretation agreement with literature review (cites conventional, feminist, psy-
choanalytic, Marxist interpretative perspectives)
Supported judgment and/or aesthetic reasoning (interpretative)
Interpretative questioning
Extends and/or challenges historians’ and / or critics’ interpretation of the work through
convincing argument which includes supportive examples or evidence

Interpretative Misunderstandings

-11
-12
- 13

Incorrect interpretative appraisal (Supported)
Incorrect interpretative appraisal (Unsupported)
Illogical interpretative findings

HISTORICAL.: Classifications and Shared Understandings

Historical Lower-Order Understandings

HO

Immature judgment, nebulous, or unclear historical statement
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e H1 Artist’s name(s) or ethnic group

« H2 Personal data or background about artist (age, sex, race, culture, where the artist
was born, lived, worked and/or stories about the artist’s life) or ethnic group

« H3 Title or date of work(s), the place or person(s) the work might depict

« H4 Identifies, sorts, or classifies work (s) according to culture, period, movement,societies,
and associations; and/or form(s)

Historical Higher-Order Understandings

e H5 Student actively searches for historical understanding (compound sentences,
complexthought structures, connection making, comparisons, speculation, and
hypotheses and/or conclusions)

« H6 Discusses the artist’s inspiration or mythology about the origin of the form in a Su-
pportive explanation of the work

e« H7 Provides a supportive explanation of the work in reference to its purpose, function oruse

¢ H8 Makes comparison(s) of other works by same artist or ethnic group(s) or differentartist(s)
and /or ethnic group

e H9 Historical agreement with literature review (cites cultural significance of work in-
reference to artist, context, movement, ethnic group and/or society)

e H10 Supported judgment and/ or aesthetic reasoning (historical)

e H11 Extends and/or challenges historians’ and/or critics’ appraisal, analysis, and/or theories
applied to the work of art or artist through convincing argument which includes
supportive examples and evidence

Historical Misunderstandings

e -H1 Incorrect historical appraisal (Supported)
e -H2 Incorrect historical appraisal (Unsupported)
e -H3 lllogical historical findings

Exemplification of a Sample Scored Statement

Significantly, it is not necessary for an art educator/assessor to use the four dimensions in
any particular order as scoring units within each dimension is scored in each written response
(See Figure 2).
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Fir Pl

. \ D2
Poem that has something to do with a(man and a woman} This is aﬁmman kissing a ﬂ_’b’
man}vho is stretched around to her. He is floating in the air — colour. There are

Fl T T9 D
animals fighting — black and white only. Romantic dance — 2 people touching — stay

I) 5

very close together. 1 think that all four of these have a romantic sense about them. |

4l I xq

am not sure what the third picce with love or romance, but the others reflect it. He

Fé

4] + .
uses lots of curvy lines in his paintings. The other artworks inspired by him also uses F5
D} curvy lines. The dancers are using curves when they move. The dancers arc also in the

air a lot, like they are all oating just like the man in Chagall’s painting.
Figure 2: Exemplification of a Sample Scored Statement

Data Analysis

The description of familiar images and actions require shallow recall-oriented knowledge-seeking
strategies. Evidence of lower-order understandings in the descriptive dimension is exemplified in
the following responses as the students merely examine and describe surface details of the image.

KA BAH — B R—1AF 8

| see a woman and a man (TAS 15) M: D1

ML IRALE B T e R AR

He and his wife almost look identical (TAS1) F:D1

AR LA — KR8

There is a big red rug on the floor (TAS57) F: D1

Sometimes, students analyze work in terms of the elements of design (line, shape, color, texture).
In the following responses, students refer to Chagall’s use of color in making their conclusions,
and attain a higher-order outcome within the formal dimension:
BRI ESA—FERBEAGBRBREZHRRARIS A ER AR E (L&~ el &)
2R ARRBEEZGRE - EFAMETAREGAT E09 > FH| ZAMEF 89 » £ B R
H—REEHEFR -
The strong feeling of this painting is that it is weird even though most of the colors are warm
colors (red, orange and brown). The people are painted with cold colors, especially the man,
and there is a black mist around him. (TAS 19) F: F6

AR ANEZ o B F O @A g KIET 8 i 40 4T a4 % 3L 09 ARST » ) dm K AR L 89
%o R R ARE M R AR AR A o

Attention is paid to the atmosphere. The use of color in the background is very bold but it also
deals with detail well and carefully such as the decorative pattern. The colors are very bright
but have a heavy sadness. (TAS 27) F: F6
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In the next response, the student analyzes the work in terms of the principles of design (repetition,

variation, action /movement, balance, unity, dominance, or contrast. The student achieves a

higher-order understanding within the formal dimension. For example,
EREEFAFECERB L - YUOLE AP ETYMATAAE c Al SUFH —EHH
WS GRRE c N E LA TR EFA ARG FOPM i &R AAHGAE o
The drawing does not conform to perspective. The modeling of the objects is different from real
objects. The people are curved and give a feeling of movement and floating. The bright and
dark lighting also give a feeling of dreams enshrouded in a thin mist. The red and green are
complementary colors. (TAS 16) M: F7

The student discusses perspective, and uses formal aesthetic reasoning to underscore his
conclusion of ecstatic love; thus, achieving an extremely high score within the formal dimension.
gk E IR ERE & AEBRFETE YW TR ARRFEAZTTY - &
— A B MR L LR B ARG ASERT o
The painting is divorced from traditional perspective... The people’s bodies are out of reality,
transformed and even floating in the air. It is a vision far away from the real world and enters
the mental world of imagination. (TAS 12) M: F9

Commendably, some students correctly identify the religion and ethnicity of Chagall. For

example:
AR PT Fe AT 0 K 2K
As far as | know he was Jewish (TAS 8) M: H2
B Rl AEBEA
Chagall is a Russian (TAS1) F: H2

In the subsequent response, the student actively searches for understandings through compound
sentences, complex thought-structures, connection making, comparisons, speculation, hypotheses,
or conclusions. The student achieves a high-order outcome within the descriptive dimension.

AR S 6 PR F % P AEF IPBE FARRE £ — R o PHK 69 F AL ARFARLGE

Ao dy— B EAATHR PR BN o FHEEM R F B b RA LTS TR o

The half-floating woman is holding a bunch of flowers as she looks outside the window. The

floating man is her husband who she has not seen for a long time. She is always thinking of her

missing husband. She cleans the house everyday while she awaits her hushand.

(TAS 57) F: D5

In the next response, the student identifies the subject matter correctly, and actively searches
work for descriptive understanding using compound sentences, complex thought structures,
connection-making, comparisons, speculation, hypotheses, or conclusions. Thus, the student
achieves a higher-order understanding within the descriptive dimension. For example:
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foEFOADERGH MERPFORREA—FERZNRETN - FAA LG TRT S
FLRHINIAFTRAEARS B 5 XBWE k)@l —a R EBY « FEFEFK
HIGRT o TAHARENIPLFET L o KATT AR RF R K0 1F K 69 KIREF
BT ) Bk A o
The characters in his paintings are elongated and transformed, and the feeling of floating is a
romantic display. The man floats like a ribbon from the back of the woman bending himself in
an illogical way to the front of the woman, expressing an image of desire, yearning, and deep
love. The woman is so surprised at the unexpected kiss. We can tell her surprise from her round
big eyes expressing a deep love. (TAS3)F:D7

In the following response, the student makes an incorrect formal appraisal.

AR R ERF*

Itisamontage (TAS9)M:-F1
There is also evidence of some respondents using personal interpretation based on description of
images, scene, and symbols. For example, one student construes that the red floor is a symbol of
the woman’s feelings of excitement; whilst another student stresses the woman’s romantic
expectations:

BRI T BRE E T HHGERALS) - HHOILL LU ELTREMA T

1 B 09 I AF 89 S o

The bright red floor seems to represent the wife’s surging feelings and excitement. The fresh

flowers symbolize the expectant mood of the wife as she begins her daily routine.

(TASS57)F: 16

WSS AR IR EAR GG B e R EARF ARG L TR E F B LB — AR E
AN—HEAYGERKE -

She steps on the red rug which seems to symbolize happiness...Maybe she imagines herself to

be flying into an unknown beautiful church, just like every other girl who is anticipating her

wedding. (TAS34)F: 16

In the subsequent responses, students make comparisons between different artists (Goya, Renoir,
and Munch), a different art movement (Classicism), and Chinese ink drawing. Accordingly, they
achieve higher-order understandings with the historical dimension.
AFAAAE—MBREER T BRHAE  RERTHANTRIE -HGBEACHE
MARZZROERL- M R FREZHAFEARE -
Chagall starts to tell what he feels directly in his mind...basically, he rebels against traditional
Classicism...like other famous Expressionist painters, Goya...Chagall is concerned with love
and affection. (TAS 4) F: H8
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R EERBE TR E LA —RBENRE  THRALEIF T HOEREBALR
AT o

His painting gives a feeling of warmness similar to Renoir’s, unlike some paintings such as
Munch’s which shout too loudly. (TAS 48) M: H8

HARNERGERR Z o 2T FHERLR ZRGEFEGREEMA -

It has weird perspective. The perspective for the table and chair is similar to perspective in
Chinese ink drawings. (TAS 27) F: H8

In contrast, evidence of immature judgment, nebulous, or unclear historical statements is
sometimes found in responses such as:
AAAEFRARKEGER
Someone said that Chagall is the happiest painter (TAS 7) M: HO
KT mid & RAE
I do not know who the painter is (TAS 57) F: HO
Occasionally students make statements that are unexpected personal interpretations. For example,
the male student uses the Chinese idiom “Taken to the West” which connotes death. For example:
BB &4 Rkl T o Wl-FRBSHT I AEROE H ik o
As the wife begins to trip over, she seems to be missing him so much that she wants to take him
to the West  (TAS 54) M: 12

Verification of other students making similar unexpected interpretations is also evident.
For example:
F s o E 0 A RAE 09 5 4
There was an angel really in his mind (TAS33) M: 12
BAABELERRFRSCHELT
The man is very satisfied just looking at his wife doing housework (TAS 30) M: 12

However, there is a significant disparity between an unexpected imaginative interpretation,
and an interpretation which is totally unrelated, or totally incongruous. For instance, the next
interpretation below does not agree with any of the interpretations identified in the literature.
Hence, it received a -13 score:

WAL B R T R R
Like two soft animals copulating (TAS 18) M: -I3

Nevertheless despite such misunderstandings, a minority of students give exemplary responses

within the historic dimension. For example, some of responses correctly agree with the art history
literature. For example:
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RRFREH TR I RGEMERMEOES c FRELFERG M TN e AEFPF ¥
w — B[S R I AZ o g B THE Tk -

| think it is similar to the work of the neo-classicist artist David. When David created huge
paintings, he used windows to look out unto a metaphorical world. It is the same approach as
in this painting. (TAS 22) F: H8

o4 3| 34 tefe & F Bella Chagall # B2 » B EFH FRGE—BARTHIRE LR

fJ CEAL - e T BHABAT IR EIRY - BATLIRBEANEF B EREHET
BEAALRZ BTG Hkizta A RSHABTEET o

He espeually depicts his relationship with his wife, Bella Chagall, the love in his whole life was

just like a garden full of energy, passion and beauty. He was also a member of the Surrealist art
style. Surrealism thought that people were controlled not only by rationality but also by the
subconscious and their ideas were mainly influenced by Freud...Therefore this painting
appears to be illogical, not the truth. (TAS 9) M: H9

TRZHRBATIROYE - ETHFARFTAEZTRELRE THTHAET ZRAEL
A o 15 AR TBEGIRN WE— R AESFEERRELEH - ERERT 2
TREFGERIRAEZEEMR - A FROEINBFTEA—FBPFUORIARFTEORE -
The painter was influenced by Surrealism. The man in the painting floats in the air and bends
his neck in order to kiss the woman. This is an irrational situation-a definite desire for
something, just like a dream situation. The painting uses abnormal perspective in presenting
the decoration. Chagall’s works often give a dreamy or poetic feeling.  (TAS 20) M: H9

Occasionally, some students relate the artwork to popular culture:
5| PJ&?&/&J i_%’%iﬁéﬁ FA ﬁ&ﬂ% 183 o5 A /ﬂitﬁ’
This painting reminds me of Harry Potter because it has a weird atmosphere  (TAS 38) M: 13

Findings

Gender Differences in Scoring of the Four Dimensions

45

40
35

30

25

20

15

Number of Responses

10
5 |

o0

P 3 W \) N O

Q\,o 0 o0 o\" ka SRR «\ \@ KON e\\& \»,o Y\\xo &~ oY\\,\o &

& @'?' ¥ % A 2 eC e A Ao FCARI >
& W \*\((?’ P W \*\Q@@@Q

‘2

<<®
Figure.3 Gender Differences in the Scoring of the Four Dimensions
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Distribution of Scores in the Four Dimensions
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Figure.4 Distribution of Scores in the Four Dimensions

Descriptive Dimension

Female Male
Category Quantity Percentage Quantity Percentage
Lower-order Understandings 14 52% 11 39%
Higher-order Understandings 13 48% 14 50%
Misunderstandings 0 0% 3 11%
Formal Dimension
Female Male
Category Quantity Percentage Quantity Percentage
Lower-order Understandings 6 19% 7 25%
Higher-order Understandings 22 69% 18 64%
Misunderstandings 4 12% 3 11%
Interpretative Dimension
Female Male
Category Quantity Percentage Quantity Percentage
Lower-order Understandings 8 17% 13 22%
Higher-order Understandings 38 79% 39 68%
Misunderstandings 2 4% 6 10%
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Historical Dimension

Female Male
Category Quantity Percentage Quantity Percentage
Lower-order Understandings 24 66% 30 67%
Higher-order Understandings 6 17% 7 15%
Misunderstandings 6 17% 8 18%

Conclusions

A number of themes emerge from the analysis. The first point of note is that the four
dimensions of the diagnostic profile appear to have value in providing a more detailed method for
examining the accounts on art images provided by art students. In general, the findings reveal
that the combined scores of female and male Taiwanese art students in the descriptive and formal
dimensions are comparable. Regrettably, there is also evidence of students making immature
judgments, nebulous or unclear statements in the four dimensions.

Most of the Taiwanese students in this study show a general recognition, identification and
definition of elements, principles, marks, graphic details in their comments. However, only a
minority of students identify abstract, real or non-objective qualities or point out the style, or the
personal method used by Chagall. Some students do correctly identify the proper ethnic group to
which Chagall belonged to. However, there is also evidence of 32 students making totally
illogical statements, whilst a few students relate Chagall’s image to popular culture.

Commendably, some students actively search for formal understanding using compound
sentences, complex thought-structures, connection making, comparisons, speculation, and
hypotheses in making their conclusions. Some students analyze the image in terms of the
elements of design (line, shape, color), and also in terms of the principles of design (variation,
action /movement, balance, unity, dominance, contrast). However, many students do not classify
the artwork in terms of technique processes, media or the materials used.

In the descriptive dimension, some students merely described what the figures and objects in
the painting looked like. As a result, some students failed to make the necessary connections for
construction of new understandings.

Laudably, the greatest number of higher-order responses for both male and female students
is evident in the interpretative dimension. They use general interpretative language to express
their emotional responses to the artwork. Such students actively search the work for interpretative
understanding through compound sentences; complex thought structures, connection-making,
comparisons, speculations, hypotheses, or conclusions. Others make personal interpretations
based on analysis of principles of design; repetition, variation, dominance, balance, transition,
unity, contrast, movement, action.
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Overall, the findings suggest that Taiwanese art students have sufficient prior knowledge, an
adequate art knowledge base, and use knowledge-seeking strategies to make high-road transfers
in the development of higher-order understandings. In brief, the Taiwanese art students in this
study seem to have reached a proficient standard of visual literacy.

Our main point is this. We robustly advocate the usage of the diagnostic profile within the
Taiwanese art educational system in the future. As the diagnostic profile is primarily designed to
provide a more complex and nuanced insight into analysis of art images, the potential for
Taiwanese art educators to employ such assessment methodologies directly in the classroom
setting are abundant.
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Discussing the Experience of the Creative
Message of the Caricature, “Little Blue and
Little Yellow,” from Viewpoints of the
Mental Activities of Plastic-Language

Kai-Yuan Cheng

Abstract

Draws the vision element of this work to begin by “Little Blue and Little Yellow” orders in the

style principle, line (invisible), and face of analysis, inquire into this text to originally help realize the
type structure of the disposition cognition activity. The programming that the vision element and
based layout integrates the sense as its strategy guide the creation layout of printed sheet effect and
the metre pleasant impression, and the message settles be expressing of rhythm in. It reveal the life
experience and training of designing in the creations, also have the style glossary it to wash the chain
to influence gradually the technique, blend to become good the details of the play act sort comes into
view. Passing by the mark learns of standpoint to its text what this carry on examines, discovering this
kind non- literalness message with the cognition of its special interface and the medium touch mind,
reading the text for original meaning righteousness hour since the occurrence postpones the exhibition
function, very and inspire the disposition in showing by implying .

Key words : mentality, illustrated book, plastic, text, Cognition

Associate Professor of Commercial Design Depot Vanung University.
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B R 1 AR E AN R - s EE S - D 15
B g — AR A (R 0.6 — SRR WIBR R E 2 ) M e — 3 -

®11 BUHBEEHTTERS BREANDR., E-—HAESHNEEI MR

R FHEAFREL Cronbach’s Alphaff
1 795 963
2 .689 .965
3 .815 963
4 797 .963
5 .743 965
6 .840 .963
7 .853 .962
8 .841 .962
9 .828 963
10 749 .964
11 787 .963
12 .769 .964
13 .822 963
14 .850 .962
15 .857 .962
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2B E D

AL AR FIIREN S - TR e e 0 B FEEREZHNE - L iE KMO
EHEZ > ARG BB AN - A FEEH MBS EF.Z KMO (HiE 69.16%
REEREFRHRAF @GR > ARERRE 15 EREE @R —EREE - AISENRE
Wi R > NS RRRE B RO TEAR © 2R > —SE S Al R EEN R B B R A A
HEIR—Z - A REEERNE -RE TR ERE I EREL -

(=) ERMZBRESR

BILHA thg e (independent samples t-Test) 2 Difie - = ZEtmE RIAHE LA A2 R
GEE LUPIEIRRFR) HEER - B80ZEEEE - AVFR AR ~ 2248
Bhef - N T REREETIENS | 0 DU RIFRER R S AR 2 R THRET 24T -

ILAAMRIRBEY " RFYEWINR , BEBHRERERGR

FHFR 12 Al & - gEARIMERI S > SRR BATEISAESE 8~ 9~ 10 ~ 15 HVUE. 2155
KRB BREEEZR  HEFBOREERBESRZE - BRBEERNEF 2GS
BERNLIERE - BIR TIREREEIE S ) CEEEE L BUERBBETRIY S8R e
B TEEA R T EERR o DUk T RIER SR LR ER - SR
AR T ALY ) TR R ) T A MR o DU TR DR ) SR

®12 FEMAY "RREANODR, cBEEHERER

ER t value p value
1 2.14 .04
2 1.03 31
3 1.52 A3
4 1.49 14
5 -.39 .70
6 1.46 A5
7 1.90 .06
8 2.96 .00*
9 2.53 .01*
10 2.23 .03*
11 1.37 .18
12 1.04 .30
13 .67 .51
14 1.50 14
15 2.05 .04*

*p <.05
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2ARBRIBEY " RRYEIWNR , BBMEREREBR

FHF 13 Al R B FSEHIZ2AEMS > HRRRBAEIRESR 457 9 FHEZ
BoRR - BFEEER > HHAPEORBERIFOMEELMEESRHBE LIRS -
BURIEA M2 IR AERIED Gy > BESRORELIIEE - HIR T REREETE
% ZEHEEE JFHMBLMRERBBANIPRER T NHER T AERR TR
AEERN S DR TEBRRE ) SR B2 LA EER - SERBAETE &8
fA TRRE R T YRR T RIEERY ) 0 DUR T EE BATRY ) FRE

R13 AEBHEBAY "RRYMAONR, cEEURER

EL t value p value
1 213 181
2 1.02 .010
3 1.52 .009
4 1.49 .002*
5 -.39 .002*
6 1.46 .012
7 1.90 .002*
8 2.95 .033
9 2.52 .003*
10 2.23 .012
11 1.37 .006
12 1.04 .037
13 .66 .030
14 1.49 .008
15 2.04 .006

*p <.05

SAMZRY " RAYEMNER , KBEMEREREKBR

FHFR 14 a] /> SN RS2 B2AEN S - SRR BETEISRER 25~ 9~ 10 8 11 <&
LEZERE BEEEEZR  HETBOREERIFEBER2LEENERERSEL -
BURIFERE R ALY E T 25 > BE SN EEEGREE - W T REREETE S
ZEHEE o JHEBRREARBEANP R T EB TR ERR TR R
o~ T ERARRY S0 DUR T ORIHERY ) SRR AR O E R R EETE Sl T EEAY
PHERFEY T ERE R ) DA MEVERAY S DU TETETIRY ) FRHE
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®14 TREBRBAYH "RRYANOR, cEEURER

EHR t value p value
1 -0.368 0.714
2 -2.271 0.025*
3 -1.828 0.069
4 -1.504 0.135
5 -2.456 0.015*
6 -1.086 0.28
7 -0.788 0.432
8 -1.244 0.215
9 -2.094 0.038*
10 -2.49 0.014*
11 -2.358 0.02*
12 -1.505 0.134
13 -1.879 0.062
14 -1.627 0.106
15 -1.951 0.053

*p <.05

(P9) 5RPZ CS FBIRERIMELER

B R SRR R A —THE TR - HETh SRR ILE - REEfi /&R E i
Big - RIS SREERB S VEFEE - RPHEEED S E—-REM
AN DUT R Z R E S A i E IR -

L - A Fee DLERTE ~ b 30k - R > DIREERESFNERER - BoHE—K
Rz DB T EEEENE RN FER B R - DUE - AR
il R FGER DU R AR - (B B IR A X EEBER X RFEER) — (HEERR
ST X fEEB A X R R ) > ORISR Z FREEIR - 5 2 B R R iR S0E s
AIMERSREAEZIN R E S ~ (E(E 8 E 2 B ] 2l < = W w5 0 Bs - S2A21E
FNFRZ R RIUNE - ]2 AR R -

BE AR Ll 2 S B IR B IRS 1 RSP BRI > BINS H ARIE s e s I (1 CS
fafR) - HEARMARY] - CS faffi= ([MBFGHEEPEE) / (ZEGESTEEFIE) -
HEEHENS > ARZAEHEEMEBIHE R ZRBPEA K EEEHERZE
LRI 1 REAER (A2 FREREZE R A US PME - AT THmE
&) FIRREBANERLGE s RREE (MREL > 1992) - DUN RIS $ & HRE ZRRAE
PR BCE ~ R - DU ERIRENFR L CS F8IRa M - BGERT

1EB12RER CS IBELD
FHIE 5 FI1S A1 RS H SR RREEE IR A 2 B A AR R RN R i .2 CS
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The Midterm Diagnostic Evaluation of the
Digital Archiving Program at National
Taiwan University of Arts

Hsieh, Yung-Cheng' Han, Feng-Nien? Hsu, Chang-Nan?
Chang, Shu-Pei* Chou, Mei-Tsen®

Abstract

The purpose of this paper was to evaluate the “Digital Archiving Program” at National Taiwan
University of Arts (NTUA); the program was founded and guided by the Ministry of Education (MOE)
in September, 2006. The program has been operated within the Department of Graphic
Communications at NTUA and has started its class instruction since February, 2007. A total of 271
students enrolled in this unique program. The purpose of this paper was to evaluate the program based
on its students’ learning achievement, instructional materials, faculty, and quality of instruction. A
“Mid-term Diagnosis Evaluation Questionnaire” was developed and distributed to the students. The
survey sample was all the students enrolled in the programs. A total of 180 valid questionnaires was
collected and analyzed. The results of the study show that:

1.The overall ratings of the instructional quality, instructional materials, faculty, and learning

achievement are “satisfied”.

2.The overall perception of students’ attitude toward the program is “positive”. The students

think courses offered by the program are very useful in the future when they work in the digital
industry.

In addition, the paper summarized the suggestions of the students from various classes. Finally,
ratings of the learning achievement, instructional materials, faculty, and quality of instruction and
suggestions of students would be used as references for improving the program operation for the next
semester.

Key words : CS index, Digital Archiving, Curriculum Evaluation
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sl Akl op. 95 "Rk 23"
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[1]

B ER H81M (96510 A)

HIESEENE - AIERES » R MERMXIMNEERORIE  CEEHEER M “BiE
W 2B “HEARTEE” (LeJardin clos, 0p.106, 1915)> “%J22” ( Mirages, op.113,
1919) > “YJAEAYREE"  (L’Horizon chimérique, op.118, 1922) B 2 [EF| T fij B - B E
RIEAS > BERERERE ( X7 8 “OEERER" ) FORNEA M ERERT R E RS
HE A5 -

C HEZHR REBESESEEEREREEO AT " ERAEETET DR T’

fk i BT R T IR R E RN R - (i — O SR Y ER - BUERY
FEEE KER T+ Way AR “HEZIT FC PR AR A R
SEEH - WA E R SRR AR R RN E PO
18 LE b PR AN LAY - JRRER G RS 8 Y5 BRI SCESR -

* ARBR R E B AL - A PRI ERE BN R AV AL (> T B SR RS R A AL E - [

BhE “RArRIIC BEOLZE o BEABRRER REEE S FEfdhT o S8
VY BEC R S 25 ) B S AR P B AR S > - R DA R EREAY R > AT
DUHS & R ST BRI > R LABSEE WS R RI AR ESE VU " ERFBie e BEA
BT B CEANERDIRE TR ) o FRERIE S SRR - — BT R T
i Ey B IS 38 P 2R AR AE b B R B U R AR E R -

“REREUAVEKIE” > CEEEEREEZT o R T o RN ERR
I B W R B AR ARG B Lo P £ > AP R B T HEAC W R (R AL T = > &
bR TR BB R RS E ROR 2SN ERREE RS E R B A BUEE
RMAIEHE "HEEZH WRRE T RARRA - BE) > et "HiEZHT AT
T NEER S —FF SR 0 0B RE -

BRI T E Wl - DIER — R Y - G H A EE ST B TR A T B AU B

ift > AR PR EGAYRESZ - AR DI — BB EE 2 il > SUAPGER EEIE > AR EAE
T8O SR NG SR AGR SN IR AR - (BT —~ VU E > (B alE —DIE
ZHY o BRI~ T E R H TR DORHEEME -

&2 =

Charles Van Lerberghe, http://perso. orange. fr/jacques. goudeaux/pages/B19T2.htm/

Bl 1

M.-CL. Beltrando-Patier, “La chanson D’Eve”, Dictionnaire Des Oeuvres De L’art Vocal, A-F \ols.,
(Paris: Bordas, 1991), 332-333.

B 3

Robert Gartside, Interpreting the songs of Gabriel Fauré. (New York: Leyehe publications Geneseo,
1996), 237

[f] 5, p238 ©

F] 5 e

Barbare Meister, Nineteenth-Century French Song: Fauré, Chausson. Duparc and Debussy.
(Bloomington & Indianpolis: Indiana University Press, 1980), 135 °
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9. Fl 6o

10. F 5, p239 °
11. Fl 5, p239-240 °
12. F 8,p137 °
13. F 5,p241 °
14. 13-
15. B 13+
16. Fl 5, p243 °
17. Rl 16 ¢
18. F 5, p244 -
19. F 16 ¢
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FLEE (1990) FEX$H#AR kT I3

FFZ (1990) #hssgtsB &gty 20T 2FLFEHmak -

MAFH - %A (1991)  —twedfmsn RERF LW ARFLBMAL-
i (1991) A+ AMEFE EhT ETHmA -

FIER (1979) ®FFEe@AR ST KEFE -

YRM (1985) #HEgiEH BT XEHRAE

H2H (1983) RAFTHwaR 2T AFLEL DR

N IERD
— BrIERE

Beltrando-Patier, M.-CL. Dictionnaire des Qeuvres de L’Art Vocal. 3 Vols., ed. Marc Honegger. Paris:
Bordas, 1990, I.

Bernac, Pierre. The Interpretation of French Song. New York: W. W. Norton Company, 1978.

Crocker, Richard L. A History of Musical Style. New York: McGraw-Hill Book Company. 1966.

Gartside, Robert. Interpreting the songs of Gabriel Fauré. New York: Leyrle publications Geneseo, 1996.

Grout, Donald Jay. A History of Western Music. New York: W.W. Norton & Commpany. 1996.

Hanse, Peter S. An Introduction to Twentieth Century Music. Boston: Allyn and Bacon, Inc. 1977.

Kimball, Carol. Song: A Guide to Style & Literature. Seatle Washington: Edited and designed by Robert
Caldwell, Inc.1996.

Meister, Barbare. Nineteenth-Century French Song: Fauré, Chausson, Duparc and Debussy. Bloomington
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— ~ Ep
Fauré, Gabriel. “La Chanson D’Eve” ed. Heugel & CIE. Paris: Alphone Leduc, 1978.
=~CD

Fauré, Gabriel. “La Chanson D’Eve” in Fauré Melodies, perf. by Elly Ameling and piano by Dalton
Baldwin. EMI CMS 7640792, Compact Disc 4, band 1-10.
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A Study of Gabriel Fauré’s song cycle
“La Chanson d’Eve” 0p.95, No.1-4

Chia-Ling Woong

Abstract

Gabried Fauré (1845-1924) is one of the great composers of French Song who deeply influenced
the 19th century French melodie as a true art song. From 1906 to 1910, Fouré spent five years writing

this most unknown but ambitions song cycle which can also claim to be the best example of Fauré’s
late song style.

The purpose of this research was to aim at the intrpretation of Faurés most difficut late works as
well as to provide a pratical reference for performer and accompanist through detailed analysis. This
research paper includes Foreword, related articles, music, poetry analysis and music example to
illustrate the praticing procedures. Besides, each song includes the analysis of musical and structure
harmonic languages, characteristic of melodies and rhythm. Finally vocal technique and interpretation
are discussed.

Key words : Fauré, La Chanson d’Eve, song cycle

Part-time Lecturer, Department of Music, National Taiwan University of Arts.
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s “c /B IR MY BWV 826”7 AR Beb b4 4 th A 1F Z 1L

ERS “c /gl wiwlih BYV 826
st 5 5 A L 1 11 2 B L

&%

&74 (Johann Sebastian Bach) “c 138 % =354 ¢h” (Partita No.2 in c minor BWV 826) £
71727 501731 F A v R p bR 4% %—M" (Clavier-Ubung Part 1) ©
LétEmehz pltEAe ) “XE 4% (English Suites BWV 806-811) » “ixE %" (French
Suites BWV 812-817) $ “#4i¢h” (Partitas BWV 825-830) #= » ff &K A 1715 % 1731
0 AR5 BRI (Weimar Years) ~ #T & B8 (Cothen Years) & % s a4 (Leipiz Years) =
B e B2 dERERTRAGNH X EARXRERXBBIRGFHELT &2 LE
B ZIERBR B AR BT » ERRBGEBIMAFZ T & £ R agp)
YE L BBEATARE o LB =3Rad AB » RA X E W (Sinfonia) M &5 T4~ [T# g H o

(Allemande ) Z.4a3% ~ #4247 5% wh (Sarabande) Z % & ~ $h7% & (Rondeau) 24 78 & ( Capriccio)
o= H IR MR A Rk MW (Gigue) fEA#ESE W » A EE A g EAME sk
HAPTERZAFE - At AsbdadF » 5D ©roh A4S 40 3 0 o B A% 5 K g 4d i KA LA
BZPMETRT > oA HIAGAEREY > KR TR A Z BB P AMEEE > A
B TR emE— -

RS BTG E M BAFiad » B c /Ry

RAMER B Bl 218 BT KB 5 4 A RALRAT
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il

T

#E « FOHTTT - 05 (Johann Sebastian Bach 1685-1750 )y #itfi 4% & ) S F B AL 1T
BIERY “EEFHM” (English Suites BWV 806-811) - “EEFHIH" (French Suites BWV
812-817) k. “fHHh" (Partitas BWV 825-830) » [th =245 H 0304 7 AH 5 ifh 1L ifh iz A oy
HEWEFEUREE B2 BOER A - o2 B8 i R el 2 ZREL S I > 1 R — A FR
AR i BIENERR ST o "ML R =E N E AR A LS R B - I - EBE
PARAH A F OB ERNE  Ehe o/ ZISHEET o MR E A0y R B AR HEED
AHRHIEIE - Wit > i EFa— O R A el e 21t -

8l - EIG5E et A2 TV ERITIE

TR “BATEE44ETHE”  (The Oxford Dictionary of Music ) 3fA%HeR (Suite) ZE&FE R @ —
ERFE MM G E R SR EERN - fEENE e RFRRY 2 —TEas 8 Ay - mAHFFA A B g
EamAk - HMEe s B il U Erg - (Kennedy, 1994, p. 857)

Fyes - ZEOHNT - g (DUT TG ) St gI{F FEZIER a8 Hop o
“High”  (Partitas BWV 825-830) fi& 1731 AEHIFRINS » HAAMERA “gigsk il M
( Clavier-Ubung Part 1) 7535 E iAE4% (Jahann Kuhnau, 1660-1622) - [EE4% 43 BII#E 1689 4FEil 1692

0 FEREHR S SR AR B - DL BRI (Clavier-Ubung) 2 #4RiH » BLETE SRS
PErETR A SRR ORI (ESL T B - (Butt » 1997 - p. 138)

R BR “EEsRE £ RERSE 5% (Op. 1) - (Boyd, 2000, p.193) iH
iR HE A R 2 B R AR B (R i 22 FF 8011 #% (Johann Jakob Froberger, 1616-1667 ) fi 1697
AT =+ AR - BIPERY 1649 FRE 1656 4. it K= F10A - Hepiz SR B Fs
Pryégh = #Edh (Allemande ) ~ E AN (Courante ) ~ BRI FI#E R (Sarabande ) ~ F55 % iHh (Gigue) -

(Sadie, 1980, p.669) [Li# A-C-S-G BFFITE B E & 4 e MAT#E 2 g seAH P = - HrfE
EEHE I iR A HgHEE”  (the classical suite) - ( Sadie, 1980, p. 341)

gzl ZEEbR 7 A-C-S-G SFHEATEM SN - wEf FREE A S AR Rl < I R 2
it - AMIPEE A-C-S-O-G jEfIHfr - A “0" prARmVAN RSl - & B Ry D5
it (Minuet) BAFEAREEH (Gavotte ) - (Kassel, 1998, p. 516 ) H'&H ¥ 2 E S il G 105 9
i (Bourrée) ~ J¥EE#EH (Polonaise ) ~ EE3ELL Y (Passepied ) ~ ZREE = #E i) (Rigaudon) K 3K
BISERL (Anglaise) S22 fESEH - SPTAITE. “SeBlfHAR" ~ “RBdRAMT - A1 “dHdh” S
Ry E TR h o i Bl R

E B C 2B E R 0 BRI SO0 28 R B 3 A /e 1Y F8 OF B R B S22
We 2 A i ith 32 AT 2 I 2 B PR B A AR - F AR dhise DL “HHlh” AR - R
%Ll “ENFERMT  (Sonatada Camera) i - 845y “F=RAT - FAFIETEHHFCE -
A h Bl =g h 2 G SEPA BEE 53 - Ph s SRl - EESERD R SR - AR SRR PO T
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A R AN SR (IR R A = R i BIE T o BRI A3 R E AR
v H e E A A RSB S Al B A A i B S B LU RS ~ SRIEAERE] - ARRDIgEE
T HER - BIATR—#H i ERE 2 Ry 225 - (Randel, 1999, p 644 )

ERG—UCERE L—ER - Hih# R = AR R T BONE o R
FRIERE AR Ry = - fEAH AR AT B> 2610 “Order” HfX “Suite” - ERHZZ L « [FHSRE ( Frangis
Couperin, 1668-1733 ) » Ry EIRFEBIE ST AYC— > iflEH] “Order” HUfX “Suite” —3d - 7
A AR E A - Bog BAA SRR sl ) S 2Rl - RS - e RS A 2 S 2
BRI A R o TR R KB RN fH I EL e (Piéces de Clavecin) » SEififI &I (F T8
B AN B A dh R AYERGEH (Rondo) » fEHAR M HRRBER B R Rz B S < EBIE
o2 oy St 28 e iy B SO R R e R il H R R 2 R RO B 5 R FLER AR R A 9 e TR A
o M E R RO g HEE R Z AR RS - (Randel, 1999, p. 644)

B B F AR B R S B Ry R L S R S PRS2 E e -tk Bh 2 B ] A
EEAMHR R - e DA A i & 230 AHEIRR M 2 80k — B e i =X R i
Hz HE R -

DITMBESEL e ‘M NMEEFHEE”  (Partitas for violin solo BWYV 1002, 1004, 1006 )
B “MECEZEAHEZEEAHM”  (Six Suites for unaccompanied Cello BWV 1007-1012 ) Fllgifizauds

CHEIRHAT ~ TERERHART R HHART mUAEES At -

AR/ NMEE T WYL BIEFFEREAA]E » W15 REMERS AR 1720 48ty HAT
AR AT [ R R PR R E PR H I - BIEEEGIEAG B (FEEEE - MRS E S
R EEE » Rt 1720 IR EAEA - EEHEBEAIFFEARTR 1720 2 TE0E 1720 4 - (H
5% » 2000 - EH 135) MHEIFGIRDUNE AL "M AIEEHE" - HATEMFEAAE 6K
2/ MRS % - HFEWERERFEFEEME R EEZFE . NE RS RS NMEEEZE
fhsE—f A - FOEETT - OISRl 1720 7 1o S—FWFE RN - BAEEN (Anna
Magdalena Bach )F#) 55,2 T3 s H S P BT AR A2 E FEHE R B UK 1727 £ 1731
M - (PRIPSEERE - 2000 - H 151) AHERC T » 1720 A8 1720 4.2 B HIRIEEARIEME R E S -

F—  CIEER/NEETHER BWV 1002 ~ 1004 ~ 10067

b /N 2R/ MRS
55 —5% BWV 1002

d /NG 2 B AL
55— 98 BWV 1004

E KEHEA 22/ e S i ih
55 =% BWV 1006

b S % & Double e ) = 2 b #h S S
[EEEH%ER & Double JEE EH S R
BESNFI SR & Double e B S SEASEH R B e
i #Eiill & Double e it ISR
H S A1 2
e i
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FT EpEZEAHEEEG BWV 1007-1012"

G KMz | d/NafEMEZE | CRERERMZE | [ ERGRIEERR: | o/ NRMEMHZ | D KEREMNZR
RIEE R | KfeEadh | KIEEH | BEEMin | KeEadh | KREEHE
B—HEBWV | FT5EBWV | FE=HEBWV | SIUSEBWV | SR BWV | B BWV

1007 1008 1009 1010 1011 1012
FIES FIES FIES FIES FIES FIES:

¥y =fEdh | MEhSfR | WSS | MESEH | WMEISEE | 9SS

B B2 A JEE EHEE JEE B2 A B B2 A B B2 A JEE B £ i

GEESER | BERDACSEAR | WERSAERMN | BEROTSEA | MRS | EEATEH

NSRRI | /NSRRI | AR SRR 1 1) | AREEEEAR | 1 | SERERE 111 | FAAREEAR 1o 11

e il e it e il e il e il e il

HE—TEH > £ MRS/ MESHHET BWV 1002 ~ 1004 ~ 1006™ H > S M AT
& “mEgHET 2P B EE - Bt E TSR EET =5/ S A-CS 2
NEFy » SB—5RAl Rk %2 Gigue o MEE =g /A - BR T BE R & [T 4 45 dh Bl 25 A% Sl A1
(5] 7 S P 20T ) S0 b AL e 7 SR R N AEARHEZ S - AR N > AR RIEE T BIRE
“HHEAHERT AR MEIE - fERONE T o TEREEESE SR B RPN B
B8 - a0 : (1) SE—HREEEE R dh i B R R R NP R | 1 SR =SREEEE DU
ERSER AN | 1 B AREEEE SRR i TR SR S A PR SRR |~ 11> (2) s
FrATZHE (Prelude) 4 » HERH R SR E IR A-C-S-0-G .2 “Hg ™ =X - (Boyd, 2000
p. 94) Ttk - NS TEIGILTEREI PSR EAY T - fF "l " B TP RIS EUN g
HERHERR o KIRE RO I EER - ISR/ E KRS th B A B a9 e
FE - Al T — RS - il —HEEEEY » JAik - BEREZFELET - &
IE CLTH BN F RS AR AT RE - (P > 2000 H 22)

FosRBERE (A - Sl “SEBIAHRET - “IEBIRERRT B HHERT ZAHE IR RIY
FFRHTIH -

F=  “HEEfHAF BWV 806-811"

A KRB A | a /NS B R |9 /NS B P RSB R | e /NSRBI | d /N B
H—BEBWV | S8 BWV | FE=EEBWVY | SBIUSEBWY | BTEE BWV | Z5A5E BWV

806 807 808 809 810 811
FIES:E IS FIES:E FIESE FIES:E FIES:E

¥y =fedl | FEhSSEdh | WSS | MBS | WEISEM | PSS

JE B2 £ £ B2 B2 £

EEAISER | REEDFOSRMN | EEEAERMR | BERDCSEAR | BERDFOSRMR | EEHASEHN

AEE SR | 1 | AAEESRdh 1 1 | SEAREEAR |- 1 | NP SRR | 1 FREREEER | 1) SRS 1 11

e il e it e it e i e it e i
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BRI ReiE = AH SR i AR R (R > LA (R AR U R S B A B R
PREE—BEHY 1715 SERITERNVEES - 28 BT SEREAITER 1717 428 1723 2 B - 5
s BT BREAAR A o e IR A AFTE © (Randel, 1999, p, 213)

R =B HERMER 20 - (1) Bl AT —ERIZRs FLH - (2) S8 2RI
L R BT R IR - PIA0  AERERAR 1~ 1o BEARERMR 1 1 PSR 1 1 DURER
PEZEdR 1~ 10 (3) ANERLH AT 2GR M TRINER - P40 - A-a-g-F-e-d » BNt — (1
THEERCHRZ AN - FERTZREHAVRITET R L > JRA] REERS SRS — 1% - BIa0 © (1) 7ERT
Zhrh > BREE S RIZESN - RETUE RIS A R (fugato) B1EZREII( (ritornello
form) BUTERITE © (2) B—HLZAIZ B R A R Z BEAE R L PR FH G =R R R e S

(Sinfornia No.6 in E major BWV 792) ZJali% - HAFH k< S Hh R BB IARVED 1 - TPk
nE R oA R BRE 1 - (Boyd, 2000, p. 102)

FUY “HEEFHE BWV 812-817"

d /N B | © /N BIRE R | b /NREA B (B ORFREABIREL |G R FREABIRE AR AT R
BT BWV | SB5E BWV | B =57 BWV | ZBI05% BWV | S515E BWV | Z755T BWV
812 813 814 815 816 817

¥ =fEdh | FEhSERin | MEISSEM | MESSd | WEISER | WSS

B B2 A JEE B2 A B B2 i JEE EHEE B B2 A B B2 A

VESIFISERE | BERDAERER | VLSRR | SRR | EEASERR | WIS

ZiA e S

B0 | W (AID _ wRml | mRmd | R
( Anglaise )

s | IS | b | mmEsy | o

( Polonaise )

e amEl | frEE

[l

e il e il e il e it e il e il

“REIRHRT Y AIEENREA RS > ARSI ER AN BERTE 1722 £
1725 SRR MBI ZE T 2200 - SRR (F - 20 “SBlREdh” i o Bt EET ZAIRIEEE
FiTiE - (Rendal, 1999, p. 241) JLERH i ERB IS IR IIRERIR - (E55— 5 RS g SR Ll
b B BT ZS 1 RS A PP AU B R B A - (Boyd, 2000, p. 101) st E A iR i Bl i
REREEBIRA AN E LB MRS S i a2 > By 26 > RAE L “RERH"
L e
AOFRVUFTR - FESLERE D > (1) RISl ¢ (2) SEEERATRARE M ; (3) SR
HECEIA > EASTEAENE 26 - G40 - SR (Ar) ~ 28 EE Sl (Anglaise) ~ KB £ (Polonaise ) ~
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BEZR (Loure) <5 @ (4) ERHERHIREUE S » Frikfl CER BRIV A T8 AR ILEIR
PRy E RN : (5) ARG B RAERE LA i 2 % > WP FIEEM ST
FELMERIER IR 5 (6) Al —#LZFIEEM/NE (d~c b)) R=MAIER A (Eflat- G-
E) > itk = SIBEERET =4 - (BBURES R LR "I TR (7) 2§

HHFIPES TR E R - (SRR NI % > AIal PR B AEL -

FKFH  “HHH BWV 825-830”

W B ARFAHE | ¢ /INFRAH A a /N R D A F#H R G Kif#HHh e /NFAH
BE—EBWV | BHEBWV | =58 BWV | ZEPU5% BWV | E£455 BWV | F55E BWV
825 826 827 828 829 830

i SR Frif ESdi]
HijZ= B2
% B ( Sinfonia) ( Fantasia ) (Overture) e ( Toccata )
P &) = S P &) = S P & = S Br] )y = R e P & = S P & = S
JoE B SR JoE B SR JoE B SR e B SR JoE B SR JoE B SR
FkIERR (Aria) KR
e S FREE e ) FEEE T £ FREE e Eh FEE e B FREE T £ FEEE
HAER
/N EER LN i e TN B TN R FE TR
(Burlesca)
Gt R L
( Caprice) (Scherzo) LR LS
g il g il &R g il et il
“RHERT B “EERHAT - REEERT A LREENECE R T BEREC

fa A4 o B SR T A A R A 1726 4F 2 1730 4F BEm A R ISR DL M 24
15 1731 g s/ ek dh R B DL “BARmR Nl 25— AR E T AR - HEE =
SRELERNGRAL DR 1725 s 220 - B spist i N\ S8 58 —fit”  (Clavierbuchlein for
Anna Magdalena Bach 1) H1JFf5E3R - (Boyd, 2000, p. 193)

FEEANE R R AT BRSNS SRR TR - B0 : (1) 5 [EEhA R GHi
Zih ~ 222 (Sinfonia) ~ $J%ER (Fantasia) ~ el (Overture) ~ 7 (Toccata) » 15 £o4%H,
NMELRAFE - IR& B RBUER AR § (2) SRk 2 AE L IO - FREdh/ RS - 2068
&l (Caprice) ~ Fka5H (Scherzo) ~ 4¥AHh (Burlesca) ~ #iwfigih 5 (3) /NE EASE SR ) S
FEH N R ENGEH AR IEREES - HE R TFERESR (1) Fetrmf ih sz i & S5 i Bl
SRR PR AR E - BUECKITIRE S » REIIERNATE 5 (2) #ER%dh - [HEm
Je I SRS - WSS FUAREEE NERAR M TR BB NP SR 2 B2 T (Tempo di
Minuet) ~  “FEARZEhf 2 BiZHE"  (Tempo di Gavotte ) » 55 SRS i (£ 75 (R B4 Zth 5
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FEERBRERZ L (3) MIARAIN RS AR O B A& SR - 7258 IR h IR SRl et
HUR > BT ERmEE L — AR IR > (HERSREFERIEC I  (4) FERISRh SRR FL 2
i AESE VUSSR Al il A — ENR R IR SR —SKNEER (Aria) - FER/SHR AN A S —i#E
PEIESR—RGH > PR TR HEERT ZERIER  EREEEREIER B ARk -
BEEREaR R E2NG R HR A E 2 i 16 2 (F 2 S =52 R - (Sadie, 1980, p.347)

T BB IR 5P 5 S A P 2 R i B e 2= EE S R B (R IR B SRR s R AR L > WTR
HHg e g A2 At =X _E BGE i T R A - st SR SR A B T S - B = ER A
WHH SRy > RN - iR - Sl #E - A AhIE A 5 T R S
AR ST R T AN SR SR AR -

2 c/N\AE IR LD
— \ EFLEINE

ARSI E A Al AR SR R e R I E R R R B DU R - HE SRR
FEERE R » FERLRE T > ERSIRAZCE A (E R PELEH - (T8 SSdh - BEEASED - RS
F A AR o B2 T ARAR e IR SR i Al e AR B2 RE AR i - S i S AR TR E G
Fit LABEHEL & R P o 2 vl — o) )y 2 S et — B B SR — T AL SR i — bt — e A8ty - L prge
P2 SRR SERT 2 FEET G Ao, RS © (1) SRl C R A %4l - ©AEZRHThRE © (2)
B Se P B E A PP IS AR ML AE M SR B E s - e BB PN P B ARG

. Sinfonia ( 322Edh )

A HeE

FEELETERE - (AR R SOR AU S Bl (R b sl > SEH DU ~ e~ miTZedh
FEVRHIE - (Rendel, 1999, p. 612) H 7Bl F iR B LREM R/ > FEH
i DRREN - BT R > JNEE T o Sl DI B RS 2 IR 0 A
PO IBRREEE: ~ BRI ~ DT AR BN HE BRI 2 284) - RERA TR ~ AT BlEy
fiEft ~ R B R AR BB A A I - (Rendel, 1999, p. 486)

B. 2#f

i HRESL /N T R = > MR AEZE (mm. 1-7) ~ 20U TR Cmm.
8-29) Rif#% (mm.30-91) - fEMEFEATEZE (Grave adagio) o » fEEATL/NET - 4/4 5 AR >
W MRS AT R FLRr B IR R BBV 2 I RGET 2= > SR FTRFPifioh - (Restout, 1981, p.
387)(FEB LEFFIsZ - ANEEERS R “C” & BEEHIH AR & R/ NEI5 FEE °G7
FIE ¢ /N2 VORI TRFIEEZR AR > 174 (Andante) #5LL ¢ /NHEZ - (GBI 2)
ZAZUNERRTTIR . SRR S E SR T R BE AR\ BB T
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B = E A e EAEE - (REB 3) ILBEEe » MRy ¢ /N - Hrp gl E R (mm. 16-20) £% -
g /N A —EH S (mm. 21-29) - EREE=-F/NEME ABRLEE: - "% B” Z2 PR
C/NNAZ VRR=H15% » ¢ /N FAMEA SGEATETL - (GBI 4) BUSSEELE T Ti/ N6 » /A
Hip iR S8R - TR (G861 5) MEFTIHFR - 735k + (1) mm. 30-31 ~ (2) mm. 33-36 ~ (3)
mm. 39-42 ~ (4) mm. 46-49 ~ (5) mm. 71-74 - FLEERAY) FRERE R A RS Bl i, BEEE IR ST 48 3%
B ETE Rt B

Al 1

Al 2

a3

4

CUE
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1. Allemande (fI8HSEL)

Allemande (3 ~ %) ~ Allamanda / Alemana (2 ) Allemand / Almainalman ( 2 )

A Fe

Allemande FEF “fEE" - JHHE BT SIHRCPGES > AR S RS - B
SRR BB T AR SR R RERE R 1 (1) LISSEAPEAG  (2) ZELHE S (3) W sthy “44”
AHEs 2125 (4) ThRHE RSB  (5) SEmB R A RADPRE - SR © (6) B
AR Tk (Rendel, 1999, p. 19) : (7) E&E Tl Al BT TS0 51T LRI, T30
LT o EREEE DU\ SRS DA -

FEARMES - HEA B HRRELCH R RA - e =i b2 22
TSP EY S 2R - FHSER - BARERCN AR o ARG ARGRISZ
VURENS > EEEIFRI T IAINEET #R A H S SR R IR R -

KA S ERES ST

AH A1 — — = ry 1L N
ik 414 22 414 414 414 414
B. 2

e = SR RS 0 /7 - RELRIEF//NET « LR =R 500 1 (1)
mm. 1-2 (286 6) ~ (2) mm. 10-12 ~ (3) mm. 26-28 » (M F1F (¥ A-G-F-|& E-D-C) #H%
X Rt Filhie — - R el EREETRE - (BE LI RETERE - B R BRI
SERFE U EREEECBIETEMHE - BORFRIERZ - WIEBIAH 28 VY 5% 2 [l i) = S A
BERTEZAEE - (5861 7) BUETERERASIRE L = » G E%0E - BRAHTEH)
BTG RGBS (1) mm. 17-18 (FE41 8) ~ (2) mm. 22-26 (FEHI 9) - EEMER FHHET 1R
BTN : (1) mm. 3-4 (2] 10) (2) mm. 19-20 (Z&H] 11)~ (3) mm. 13-14 (Z&F] 12) - (4)
mm. 29-30 (§EFI 13) - Hr (1)-(2) Bl (3) - (4) FHK—H - BHREBI ARG  HE
EFESET A - mm. 9-10 < (FBHI 14) FTEALIEZUSAE ¢ /N V ) » BB IR Tl 7E
fE A B A2 B VNG (m. 16 ~ m. 32) > EIEERFIAHEIZ B0 BUAS SRAT ~ $R2%8E - (38
1 15)

A 6
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G

bl 8

9

41 10

Al 11
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Al 12

13

A 14

il 15

I11. Courante (EEEREERD)
Courante (£ ) Corrente () Corant/ Coranto ( )

A e

A3 Fid 2R 2 e B SR A S vt P AL - R\ EEEA R R Ry “Courante” - HEFELE (1)
Ryl B AT —r gl 0 (2) 2R 312 Reffifn  (3) LISgEEapEs ¢ (4) SRAHAIAAYE
HRERE (5) A LIE R AR SR JU[E “hemiola” AU - RIS HIfEE “Corrente” -
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HFEE (1) =itz 2Rl - (2) 3/4 5 3/8 Fuffifr + (3) ZRHe © (4) EHEFHMIP:(5)
FRERS R PUEE PR & RS0 B AN HET - (Kennedy, 1994, p. 200) - fHFR+ ~ JNBLSLISAT
EmEH HHERT o WIRNESeRTAIE "Bl A “REREER R A R A S i

(Courante) 244 HIsRH A L - BiEBIMHBEEE —5% - B REMA— 4 -
T HREAEE VYRR B A A R R S e - HeRIUE IR ES A 2 ZUERASZAE (Corrrente)

Ft “EEFHAR" R AHERAH Courante B Corrente 44 EiL 5%

RHHERT P{ESE

Lk — = = 7y 7 ~
LT Courante Courante Courante Courante Courante Courante
e 3/2 3/2 3/2 3/2 3/2 3/2
/U “EBIRHEE" HhEAHERA Courante B¢ Corrente 441/ B 4157
#H 1 — - = /g i 7N
£ FE Courante Courante Courante Courante Courante Courante
Ei= ki 32 3/4 6/4 3/4 3/4 3/4
#IL FHAR" HhEREERA Courante BY Corrente 4758 K H AR5
#EA — - = LY 71 75
B Corrente Courante Corrente Courante Corrente Corrente
e 3/4 3/2 3/4 3/2 3/8 3/8
B. D#f

A SRR BeHE » AT  SREGE R TN - BB A LBy ¢ /NIZ VRO = A5,

REGE BTy ¢ /N EE = A5 - A0IAIRGE Z P Eh S 25 - pbhar - 1R Bz a& bz i(mm. 11-12-
mm. 23-24) JRERTHIE S RIAE R LEE: - (FEBT 16) fEltihd - EEEF 2SR G £21
PN R AL BN+ (1) mm. 1-2 (TR (FBAT 17)~(2) mm. 2-3 () ~ (3)
mm. 8-9 (fEFH) ~ (4) mm. 16-17 (EF{L) ~ (5) mm. 20-21 (EF{D) - HhNER KM
52+ (1) mm. 13-14 ~ (FEHY 18) (2) mm. 14-15 ; HERHBIE R #E R 2P A DRk =5
pran = (1) m. 3 (EEE) (FEE1 19)~(2) m.4 (g fl) (GBI 20) ~ (3) m. 20 (=&l ) - (i
Bl 21) FELAEASHT - S ah B DIRRAE AN HE A Eh b e 1 RE AR ol — B T AG HOZEHh -
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A1 16

A 17

A1 18

a1 19

At 20
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A 21

IV. Sarabande (FERIFREERD)
Sarabande (7 ~ f&) Sarabanda () Zarabande (7§ )

A Fe

FEFERIEL IR - B8 SO RHIZ RN FRSR E o R—185K ~ R —fpfRdh - HARRR (1)
—BeE 1 (2) B Ry B IABA%A - (Rendel, 2000, p.584 ) fE LA AR » 55—~ = ~ DU R IERE4H -
= I AHURIIREIARE - BRI = E B B TE R OB R 1+ (3)
EE MR I 4 ¢ (4) PWINEFE/ VISR o R RIS R < (5) iRty £
FELS  KHE I LB OGEERAVEETS ¢ (6) b UEEEMREE = -

NERA 2 8 E R FR R R RAOMT RS R B S - thE SRl RN E LI A0S/ E
il o R RTINS - SRS B AR VU NS — i - (BB 22) HfRmEhiFlsE
e EL o ) 2 S~ EREHZRERE] S RS > (HEREIEMIRAEN R  kER e
o EEFI SR o HATEL AR RICR R ER A R R = A05% (Picardy third) EUAUH 72 & E =
FI5% o Fet ~ - FH R A SR MRS S AR A i AT PR B NET R B B R i T AT B
T 2R BRI, © Akt > B B R BANSE G F B R — H T4 -

a3 22
Ft  ERFEAE EBGHAT EAERT  BRR TR R AL 5
FHA — - = ry il 7S
IINETTER 8:24 12:16 8:16 8:16 8:16 8:24
iR A& 1 EFT5% vV " \Y, \Y, \Y, \Y,
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Fet— ERFBERMAE EEREMT PERHAT - R AT BN B

*HA — - = g 7L 7S
/NI 8:16 8:16 8:16 8:16 16:24 8:16
B LE AL V 1 m V v V

TP ERCFRERARAE CREART hAHEAT ~ R BT B IR AI5LZ (]

FEA — - = Y i 7N
JINETER 12:16 8:16 1216 12:26 16:24 16:24
B LE TS vV " " \Y/ \ \Y,

FHLLE = FRAr S 1S IS Z RERL A SR i H B R LU > DARTE VN ~ BB/ /NEfiA
RZH #EE] “HHR" Ko BERE ERICERELLE - (HERZ T - FRir RIS il
SR AR - FERRPUSR o BTEG T UNER ~ BB AN R LU B A P R R RS SR
B R T BN o RSB I E R =R = AL B R =AM - WERTE /NG
Seth—EERA > A “SEEIRERRT T PR NERH A SRR 0 EEREAET o =R
AR - 28 HREASE —ARAHARERA R rbo thRA =RV - 20 R i
IVE ZE R R RE NG R B HREASE =R rh 2 HTEER: - IAISZZHER - BRI
[EF e T R G
B. 2#f

ARE B SR o A~ BREI AR VN~ U DI BRI Z BB R - TR IR
PARRE = A5 - (G 23) il DUSHE TR R - N EEA SRR ESER A - (FEF
24) B S T E AR L BRGETE - f140 (1) mm. 5-6 (FEFI 25) ~ (2) mm. 9-12 - (F&E
26) S5yME RS T U B RE SR - 10 (1) mm. 17-19 (F&BY 27) > K (2) mm. 21-22 -

(FEBI 28)

1 23
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i 24

A 25

{91 26

291 27

A 28
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V. Rondeaux ( #@fiEe )
Rondeau / Rondeaux (%) Rondo (f& - % ~ %)

A e

i HE ARSI SRS A e e plean il - HERE S NS N2 o - s@H WiEie (1) &
—[EE FEtt DAL O 2 S ihiP s (2) SRy © (3) MERFERZAINE  (4) MR
PR - (Randel, 1999, p. 572) LRI - SEHERZIRFZAIETIRE AT 22 - R I
= G TR REHE A B ESE 200 - ANE R RS R SRR e e — iy — E et -

B. 2#f

BEih R R Ry 17N - AT AR R 25 B VINTZ T ~ 8] - EESe A
Ko 53AEs (1) mm.1-16 (FEHI 29) ~ (2) mm. 33-38 : 55 =X HH (mm. 73-80) - {& R F~-F]
ZJVINER o BIHERG ERE AR ¢ /NG | R =5 - (REB 30) JLERE K A-B-A-C- (1/2) A Fifigrh
iz AT Bk > i LIRSE =AU (mm. 81-112) (2 R (Coda) » fhhih - A = f
EREEAIHIR > a0 c (1) mm. 66-72 > (BEH 31) (2) mm. 89-94 (E&H] 32) (3) mm. 97-102 -
(FEB 33) Hrpss =P LUE/ (ERE—R 2 (mm. 105-112) » 5[ hFE L - (FEAI
34) =T UNERE R E S =B B A EE R i B e e R
TREHIR > LI i 2 > SGERE  GETT o HE S - SRR B R - R
FEE L Lt in EIRERZ ARG > RS BRBEAIZ L

A1 29
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451 30

an i 31

A 32

au i 33

01 34

V1. Capriccio (f&EX8dH)
Caprice (% ~ Z&) Capriccio / Whim ()
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A BB

BN ERSATH BER DL » FURF I (L) BMMBUBERSIAS AR  (2) (ERIRELEH S
AT b - B R BRI © (3) % TR =V IR © (4) SURT R 4
H9HE R DRSS R E B FSU R - (Rendel, 1999, pp.115-6)

B.
2 EAT - BREEITE » BRI+ /UM "B o A& TR ] Y NREC F
#E (F&@ 35) DUREL - A0 - gl FEBIHEAY 7 A IR  BREAS SN - BOEIREH Ry
BITEFE
FREHIRILHE AR EERTEEE (mm. 1-48)> 40 :(1)mm. 1-4~(2)mm. 5-8 (3 ) mm. 8-11 -
(4) mm. 19-22 ~ (5) mm. 28-31 ~ (6) mm. 37-40 - i » Fi = REEZTEE ~ PHFEBAETE
R R HER=RAS IR RS SR R E & il » B R et b - 248 (mm. 49-96 )
o IIRPY R FREEIR U AT - EE R 2 2 - (FEBI 36) QA FREAERTE IR
IRFHIFERITE L - EREAEIR RS BRI =K - ST & ~ - (REEER - a0 (1)
mm. 49-52 ~ (2 ) mm. 52-55+{3) mm. 60-63 ~ (4 ) mm. 70-73 - 5 PUx = REF| 82 Bl HH IR £AF oA Efs «
HE DB R 884) - FRERE ZATE R HEITER - #IE R 41 (1) mm. 77-79
(GBI 37 ~(2) mm. 87-89 (FEHI 38) 5 Hrf » B " RHIBRARLEMFS L2/l > 7R - F &=
ETEAHME R B R R 2 BB T AP E - PR ERERTE A (RIS > 40 0 (1) mm.
35-39 - (F&BY 39) ~ (2) mm. 40-43 - (BB 40) SHJERH FRE.L BLFIREGE » 20 5 (1) mm. 11-15
(EEHY 41) ~ (2) mm. 81-86 » ;& FAHBEE fy Al —TH A B -

A1 35

A 36
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A 37

3491 38

au i 39

A 40

A 41
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N IRASESE

HR—(IEFEWNHEEMN S - AR E A LB - e R 5kl - =4
A= EER (Urtext) BROA > 73508 (1) FEREE R (G Henle Verlag Muchen) Hififz -
RERIE RN - BLRRAIREE 1731 F R iRA - 78 1979 FHEER - B 4375 (Rudolf
Steglich) fR#g ; (2) ZEHLFHE44HERRL (Barenreiter Verlag Kassel ) HikR - 2 ELEBRR > [ERR
RARKE “HFEBIRA”  (New Bach Edition (NBA) » Series V, volumn 1) » ¥ « EIRH
Jir - Bl (Richard Douglas Jones) #wa it 1976 4 - 7£ 2004 4R HRR ~ 55/ RENRILZRRA 3 (3)
A AN R SRR R (Wiener Urtext Edition Wien ) Hififz - fREREANRR - EERRAARIEHT 0GR
AR R EE - 41 ¢ SR LB FEEE (The British Library, Londres ) ~ SEEE & [EFAE (The
Library of Congress, Washington D. C.) K HT &2 BIEAEZZINMK - fREE R eA 0T « 2268
B (Klaus Engler) EaXHEET « 5o X #RJIERR (Edith Picht-Axenfeld) —{ » §A 1993 i 2004
FEEHEIRI LR -

I B ORRB R it 52 o FRas eI R A - AR E R AR BT AR A -
BERAR A TRERY - A0 0 FE R ~ AEHHAR © SRS R AR B IR R
AP > JEEIEFTES o ISR 0 B e F s | St Bl iR R A e TR - ARE IR L
E I RS R R R AR B i (R 22 T H. -

It = WA R F [ BRR - (TR ELZ R - B+ (1) BB—E 2 B i AR SRS - (&
AL EEIE “RIT (Allegro) (2 (FBBI 42) 5 (2) {ERRASSEEL . R/ INERT (56
28-29 /]NEfT ) > MEANRRAESS 28 /NEISR "R - BBEIAESS 29 /NEfSR “fTh”  (Adagio) »
TEMA RS SEE AT B FRO - (FEBY 43)  TERJE R - (TR AR B - (GEB 44)
HEAE BB R SRR R R SR tisr  BEF - A1) 42 ~ 43 ~ 44 ] RACE LSRR 29
/NETER HAER AN R 2B RF SR A e s R eB PO FE o ME AP IR SEEE e e ARG N - BRIATE)
S HMATR W B T 58 2/ N IISEETE - (FEBY 45) Fet =5 HHE ki Bl H & W e [ B
SEEHE YL BE » (FBHY 46-51) Fe1-PHFIHIAE AN R FE A H & Rt i SRR SE e S tH 2 iR - (3B
B 52-53) fHELZ T FEBIRAIZ ML MHE 2GR ¢ FR L IRELCPEIRHEE 47 /N > AEF8
Bl Sefig SRR E TS - (FBF1 54)

A 42
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1 43

A 44

RT= HORREHTREATC - RAEREHZTEME

th H NG F A5
P & = S m. 22 46
JEE FH 4% i m. 1-2 47
R m. 5-8 48
iy FE m. 18-20, m. 96-98, m.106 | 49, 50, 51
L3I 45
A 46
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b 47

a1 48

1 49

A1 50

afl 51
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KT HUMWREHSHEAC -FRAREER

S| JINETTER anm) | MEHAAR | HE IR
Pl 8 = G2 it m. 26 52 oo A
JEE BA#% Hh m. 4, m. 6, m. 22 53 b b
%%2
%mss
%fﬂm

AR B R R R P ER g - REiE B R ERN ERES S
LRI F o FERPETEI R TR - BRI R EAR RS — © FEREER
BRBIEIEI T - EEREAF RG] > WETRRESE IR ZIRA - TNE RIF 2 WBhET -
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EERE

Leit s B S R BREEE R - EERMEEER  EYE (Viadimir
Feltsman, 1952- ) Jg&#% & ( Glen Gould, 1932-1982 )~ J§ 5% ( Andras Schiff, 1953- )~ #1252 ( Rosalyn
Tureck, 1914-2003 ) Eil K#EZEEZF ) (Blandine Verlet, 19) frEZ s ESHHHEE S5 aE
geih i AR BRI ER T - W > BRSSPSR E R - RHRT
NI FRER—2EUT » RIEZEE T SR BN o o T B e f B ) 2 RS -

K0 “AAEEFAER SR A dER R () BlEZSE R R

Ry ow e lm o®m omle kM oE® oE|E B
i =]
L | BEEHIEE | 1912 (#=50) | 050 (#=69) | 055 (#=69) | 1°20 (#=46) | 0’45 (#=76)
% 155 (#=52) | 1’52 (#=52) | 2'08 (#=48) | 2°00 (#=44) | 1’46 (#=52)
%%’g
142 1'31 1'35 200 144
HH | EEAS . . . . .
(#=126) (#=138) (#=126) (#=104) (8=112)
2. S EEh 448 (#=58) | 3'14 (#=63) | 420 (#=58) | 5'36 (#=52) | 3'13 (#=63)
3. EEEHEEH 1°40 (==69) | 1’50 (==69) | 2’05 (==69) | 2’25 (~=63) | 2’34 (~=63)
4. TEBNED S 3'15 (@=48) | 2'35 (@=44) | 2’59 (#=48) | 4°48 (#=30) | 3'07 (#=40)
5. W e 1°28 (0°=72) | 1'36 (€°=69) | 1'40 (&"=69) | 1'27 (&"=72) | 1'31 (#"=72)
2'26 1'46 320 3'30 _
6. FEfE . . . . 2°00 (#=92)
(#=116) (#=116) (8=112) (8=112)
AR FER - 8 ~ R A dh AR R e B BH R SE i o A e B E

fet © (1) 1ERRIBAVEZREEE > FEREERRA ST R > FEEERAA R - 857
b BRI AR B - (HE R TE R ACRn A R RBE IR - B2 I E B Y5
Z o Wit EERENGIRE BRI OERUR - D EREEFES > BUE - FHREE =
2> D=2 BRI E R Lz s S A BB E R IR TR ey —fd - 315
EEAIRREZ N2 AT > B RS A o N B 22 50 - (2) MEERBAVITIEER: >
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EHR A/ N E—F - RIBeR =R ARG E R °C & BOfiES
RekE o VU R BT F o BB —HZE “CT HE o (FEBI 55-57) BERIFEEM LI
FHE  MEWRFRACEHREE =D —  EEETR » R ERERRS > MEH
2 #ENE - FERERRM R - B R SCEEE - SRR ER G0 B E iR R
FINRIEZRY © B S AR RN RRE ) L SR SR (S0 - PR
B8 » HIER B RHEEISR - (B IR RN R B TR B2 R -

APl 55 BN

AIS6  IRLL

FeBl 57 HEHANRR

eh i EEE ARG  SEEFERE S ASGRE - LUl Rl a7 DU S5 -
RHSEAIHERE o 75T ~ ARV K - 1o fF - BRI R RS S %S - EEE
DIEFIIEED > IS AT > 2EIEEFNLLER: -
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B2 155w
B R A aR TR EZ =B iR - (E R P B E ik Al - HAIEETE
REETAEE (1715-1731) - FE 7 B A AR A T HSHE 2 TR - S5 SR T DARTZR s
5 g B i o S PRl RERE - R T SRR 5 PR AN - %
EAEAL AN (AR rh AT - "B B RBIRERRT DL MR (Suites) 24 0 1
“ff”  (Partitas) NMEFRMHAZE Zand - HPMEME ST REBLL "BgWEd M <
Rk ¢ JESEH BRI S U i TR [EE N A TR 5 [ E SRt B (EIE e 0 b
e R AT o o /NIRRT Bl BB SRR R R
s R s (R > Rl > B MEREHES FRAIEZ YT » TRRIEH AT H AL
&I

PIYEH
.S, B (2000) o (MRAEARZE) o &3k @ 2 dRA o (B2 AR @ 1993)

[

D RATFIHESE
RiES (R8IF12H)  BRADREHI MG f R RidE - gshis % o6M > B 20-24 -

RNEB
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Contemplating Bach’s Keyboard Suite’s
Composition Evolution from Partita No. 2 in
¢ minor BWV 826

Yeou-Mei Chu

Abstract

Bach’s Partita No. 2 in ¢ minor BMV 826 was composed in 1727, and then in 1731, along with 5
other Partitas, published “Clavier-Ubung Part 1”. His keyboard suite composition was created starting
with “English Suites BWV 806-811", followed by “French Suites BWV 812-817” and “Partitas BWV
825-830", with the composing era between the years of 1715 to 1731, and spanning the three periods
of Wiemar Years, Cothen Years, and Leipiz Years. The three sets of music compositions, although
intermixed with touches of Italian and French music forms, adheres largely to the German classical
music suites, and ultimately represents Bach’s German style expression. Throughout the music
creation process, Bach excels in a methodology that adds changes yet follows tradition, and this is
once again proven in his creation of dance suites. As an example, Bach’s No. 2 suite applied Sinfonia
as ushering music, the selection of Allemande's time signature, Sarabande’s rhythm, along with
selections of non-dance music pieces of Rondo and Caprice, yet with the absence of Gigue as
conclusion, where the aforementioned methodology shows characteristics of a non-traditional suite
form. Hence, through this Partita, we experience Bach’s creativity based on traditional classical suite
structures, along with bold applications of fugue and imitation, harmonizing innovative suite content
and selections, and transitioning from early English Suites, which unifies into his own unique music
representation.

Key words : Clavier-Ubung Part I, Bach Partita No.2, Bach Partita in ¢ minor

Part-time Lecturer, Department of Music, National Taiwan University of Arts.
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Acting for Clowns in Disney Animation

Vivian Ching-Mei Chu

Abstract

How to attract viewers’ attention has been a perennial concern in the business of animation. One

of the tricks to success is to rely on interesting characterization. The kingdom of animation, Disney,
has resorted to clowns almost in each of its full-length features. Sometimes, clowns even upstage the
protagonists. Nevertheless, Disney animations do not settle in burlesque. They invest the characters
with artistic sensibility, designing specific action modes and body vocabulary for different types of
clowns.

This essay aims at analyzing Disney formulae of clowns’ body movements. | intend to explore
three aspects: 1. exaggerated animal analogy which turns characters into clowns; 2. hilarious body
catastrophe which results from defeating the intention of clowns; 3. astonishing Lazzi, such as chasing,
fighting, which offer clowns an edge in claiming our attention.

Key words : acting in Disney animation, acting for clowns

Associate Professor, Department of Drama and Theatre, National Taiwan University.
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On the Musical Interpretation of
Cross-Cultural Aesthetics
—Using Examples of the Artistic Views of
Selected Taiwanese Contemporary
Composers

Hui-Shan Chen

Abstract

Apart from eastern thinking, the contemporary music creation of Taiwan has been influenced

greatly by the western culture; the fusion and conflict between the western elements and the local
character appear clearly in the breakthrough of musical technique and the change of the musical style.
Nevertheless, affected by the change of social structure and the transformation of social concept, the
creation of contemporary music of Taiwan has moved from its Chinese-related and pan-western
aesthetic inclination to a kind of attitude based on cross-cultural aesthetics. A new cross-cultural
aesthetics has becoming an important role in the development of music of Taiwan; hence, issues like
aesthetic criterion of music, function of music and music’s cultural identity, etc., all need to be
reviewed and rethought.

This paper, first of all, examines the close relationship between music and society from the
development of contemporary music of Taiwan. Secondly, from the literature review, this paper
clarifies the definition and aspect of cross-cultural aesthetics, and through the interviews with certain
selected Taiwanese composers, it explores the meanings of the musical interpretation of cross-cultural
aesthetics. Finally, this paper discusses the influence of cross-cultural aesthetics on the development
of contemporary music of Taiwan.

Key words : cross-cultural aesthetics, musical interpretation, contemporary music of Taiwan,
Taiwanese contemporary composers

Assistant Professor, Graduate School of Performing Arts, National Taiwan University of Arts.
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ARV AR (lasting physical products of the activity ) o ffi5R FEE S VR 75 B 2 B E BELE
S LR HITE BN IR E S M 0 RS - (H2 R AH i A A TE S B MR IR E] BiE B R 2 & A m] DUELS -
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Iso-Ahola (1999) JE—FH5T - 12 & IRHEIE B 22 B E RS 2 BGs - i MPr 1SR A
| 25 8515 - Shamir ( 1988 ) 1 75 Bt IR 552 IR [T AU 15 TR GEAR 5 5 1 — M Y R P 5 Bl R E -
HE RERE M IRE SR ENE A A GBS & B R E R LT AN -2 2 E G K=
A DR TBTVE Bl A] E 2 AR B Al 2 - B - plet R B 5 FR A M - HE(S SR s R 4
s - SRS RNE IR TEE) 2 1 g8 (Csikszentmihalyi & Kleiber, 1991; Kelly & Ross,
1989; Kelly, Steinkamp, & Kelly, 1987 ) - Mannell (1993) Wt72EE A TFE SR AKRENGEIFI 4
TERE R MRIR R - BBEEEFERHR A R EET - T HEEREAZEIEE) - il
R - A EEEFRAHE -

R EEREAE ~ RAERFAN R EIR

TEER MG P 2 FERA T ZE 83 2 ENE B 2 IF M R ERF T B3 EEE 2 5K
( Donnelly et al., 1986 ; Miller, & Graefe, 2000 ; Wellman et al., 1982 ) » %% 2 6l & .~ i [ 134
o0 FUTRRE R Rl A R B & o ARt B B0 - B PNV R 0 AT A B R O o R AT
( Graefe, 1980; Wellman et al., 1982 ; Schreyer, Lime, & Williams, 1984 )- f£ Hotelling( 1947 )~
Clawson and Knetsch (1966 ) FT#2 HHR RS AN L > AR FE 88 B A AR & - AR L AR
TG BN AR B2 B - Buchanan (1985 ) 45 Hi 57 A1 8 AR BUR ARAE (AR 5 BA B 2K GE &
(Mclintyre, 1989) - Mclintyre (1989) A FRIEMFEIH B & AMEW A REFRNT - "] LIE
FH G R T 0 DA & - 57 A MR 0 AR MR A R (R B IR 3 — 17 R B2 PR P 7 AR 2 — (B FR R 2
EEWANREZREREH (Bloch, 1981 ; Sherif, & Sherif, 1967 ) - 5 4f » A5 Schreyer and
Beaulieu (1986 ) ; Donnelly et al. (1986 ) ; William, and Huffman (1986). ; Bryan (1977) 7}
SIS B ~ W AME ~ ARG DLSORS A SR B T B2 - Ditton, Loomis, & Choi 7£:
1992 4k & K5 2 E ik A2 Bl KB (social subworlds ) #1 Bryan (1977) gl » #EEHL /|
BLTRERE AV BRI o Hrh—BEATR TE RIS I ARSI - AR E N, B E
g th EL 25 E( Bryan, 1977: Wellman et al., 1982: Donnelly et al., 1986 Virden, & Schreyer,
1988 ; Kelly & Godbey, 1992 ; McFarlane, 1994 ; Z=%%& » 1994 > 1995 ; Bricker & Kerstetter,
2000) -

M £E Stebbins (1992) ~ Bryan (2000) LA Scott and Shafer (2001a) BYWHZEEE+ » &
T BTEEIR A B AR A RN B BB B DU & BE R X H 2 Y 3
KA AT ANE] - Driver (1990) 8%y » SESR— MY R IH1VE B RE (5 UK [ 15 B 22 Bl 3 R E 2 2R HY
Thag - B2 HA R AH 5 7 6E f2 R THIVE B 22 B 5 & 200K H Rl iy 22 BLIR[HITE 8)) - Shamir
(1988) R A AEIHENME AR SHIEI T » A e EE R AM % - M H A A2 HE
BREPERRE RS - AR EHR R (Kelly et al., 1987 ; Kelly & Ross, 1989 ;
Csikszentmihalyi & Kleiber, 1991 ) « Mannell (1993) HIERFZEh$E G B kS S B H 5 B A
TV SR A AR TR R AR S B -

B BB AU IHRA (AR o IR Eh i A K LS - IR B TR ENE A IR -
FEA T ALS o IRIEIE B 2 B8 @B B 4% A AR DUE 1S 5 Z 19 F Al 4 (Scott & Shafer,
2001a) -
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-9’/3 s TR B AR5
—~ L8

Scott and Shafer (2001a) W FiEENFEZERETT R ~ FIRREGRE ~ 17 R K EE K A\ K GE
Pt IR T R = Vi Bl R 0 G 2 A0 AT R B AR N B B iR Y 38 RSB AR - 7R B A2 R S 1G5
305 FEVE B Y FIRRECRE ~ AR FE LR AT R K3 - ANt MMt El R kS B & S EEAE R %
FARF ] DA R B A =07 3 e P Y <GB B — BRI A AT RE A A8 E I 2 IS B B 32
A (HRAERGRFREN 3 R R A I R - M — 3 - i 98 N Bk JE B S B RS 2 Al
WAEACER B B K P AR O FF A 3 A B (H VA I 72 il A B A B FRF X H 3 B IE EE(J.H. Lee
& Scott, 2006 ) -

SRS SR iR < I SE TR B 52 H Y - $R R sE B 280 (206 3 fr ) BAE
PRETTEENREPNE ~ pORBERE X A i = FIRYBALR « IAASHHIEZERE - £/ Bryan (1977)
Fr i S BN AE A R BLE - WE— A AYER T Scott and Shafer (2001a) FriEHiRY "17% ~ %1
RECRE ~ AT R AR ~ (E ARG 5 KT ETEENFEFVE © SR Bryan (2000) - Scott and Shafer

(2001a) K Stebbins (1992) Ffr$EHHHYRCAS K f5f A F o S AT &

AR | RFFETRAR

A
;g//”;r A H3
| R - .
E - : T
| AR ; 7
w | (TR H1 i F
FE | (8K " &
3 WRZEE
= IRRBREREE

AW FeIRERE R T -
(—) TEHERE

$%F Bryan (2000) - Scott and Shafer (2001a) J Stebbins (1992) 7 5E3% » T {EE)HE
B BRI R 5 R R i P B R R R T TR B B RRE PR B - RE R - R
75~ B T2 S PRS-
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(=) A&
PR | Efg 2 RFITE BT E 4 PR R A ~ Ber e A B AP e A -
(=) FHAFR

PRVERIE FER T Scott and Shafer (2001a) F; Stebbins (1992) 2 &% " HAf%E &
fRAE 2 B IR GBI - AT 2R MR 3 -

=\ FiRER

BfE IR — R O OR THTTE B RE O (R P B 22 B 5 B 2 AR IR 8% (B2 LA R AR A4 GEE IR
A1 By 22 B 8 2R H FRAERY 2 B [H1IE ) (Driver, 1990 ) « Shamir (1988) 3k A TE
HEERERESWBER T AR REAN G  mHEMm A RINEEEAEREERS > &
SRRt S s 5 (Kelly et al., 1987 5 Kelly & Ross, 1989 : Csikszentmihalyi & Kleiber,
1991) - Mannell (1993 ) TERRFEHHR HITHENME AR FE SR AMEW A &SR AES AT
SLRE A F s WS04 - IRIB DL G B A 7o & B HE IR NG B 2 B E RS BIRE VE > &S
R ORI gk o WUARTH ST AR R B TE B0 A P AR FE Y E R B R A R i 2 F R BAAR > T2 T LN 2
fRea% -

Z1:HARRMEHLREIEGHBERE  HEAA NP ERES o
B 1-1: BRI EH 2 REATEAE  HBFAFZOYERER -

B 12 HAKRMEH L2 RHE L o BRBRL %R HEBEAFZOYERES o
B3R 1-3: BAKMEH L REATARER R  HBFAFENFERES o
Bk 14 HRERBEHLAREZEARERDR  HBAFAZOFBERES o

Ditton et al.7£ 1992 4E & & g 3 s chiit 72 8l ¢ 8 (social subworlds) F1 Bryan (1977)
HRmIL - REHE A S UBE BIE PSRV RR I > o —BEAR TR R RS B AU RS P AR R
FATE RTRESG N 5 « FHIL > AW AT S EHEHREGEEI 28 > B EZAREIEEE =E
FEREBIRE PN > B FTRE G BE N - HOAHH 2 BER B TE Bl RS 70 A P Y S (R B B A i [T T
%o TR TN 2 EE#%

2 HAAKMEH S REZEGHBELE » HEARAMF -
B3k 2-1 : AR E I A mE AT A A% - A B ARARS -
B3 22 BRI E IS REZ oA %R  HERAMRS -
B3k 2-3 : AR T A RHE AT EARLERR  HHARAMS -
B3% 2-4 Bk E B 5 A MBARER A ERAKZ -

1% Hotelling (1947) ~ Clawson et al. (1966) FHEHAYfHE A R » RIS
A R LIRS By R ¥ ARE EE B ZE < Buchanan (1985) &5 HIFF AW ABVELSEAH
AR F- B A GE & (Mclintyre, 1989) - Mcintyre (1989) A FR{ENTTEIHE E R A LW A
e R R RE > AT DUFE F A GE RS T D DA & » B MRV A B e R e S A 3 — 17 Ry B L IFf
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i A2 o — {18 FRE 28 5 0 AN B R i 2% Je gl ( Bloch, 1981 5 Sherif, & Sherif, 1967 ) - 5541 »
HFE Schreyer and Beaulieu (1986 ) ; Donnelly et al. (1986 ) ; William and Huffman (1986) ;
Bryan (1977) JRaEBahs ~ v AME ~ RKEELUREAEEBY T HA EENE - JIt > 1]
DUHER R+ AN ARR A Al RE E e BRI 2V 2 Fal (Mcintyre, 1989 ) - FrlL - & IRHEITE
B AR BB - RIS 20 AR B A R R A i th & s o A S PR A BB 1 2%
B A A o I BRCR - 4R TN 2 iRk -

B3 HARMEGSRAIFAAERES  FEIBREARF °

Scott and Shafer (2001a) FYWFFEEFRF » FIUHENE AL ELR A A AR - HEFAH]
B - (R R A AR ST R th AT 2 B 2 EE B R R IR g R B
FERE 25K (Donnelly et al., 1986 ; Miller et al., 2000 ; Wellman et al., 1982) » L AHT
FE A R 0 22 BT B IR R 0 - FUIRE T Rl AR R B o e ANt B8 i BE - 1 & FE P AR
5 T E R iRt e A B g i ( Graefe, 1980 ; Wellman et al., 1982 ; Schreyer et al., 1984 ) »
FHItE - ARAZE AT HEGR o E RIS B 2 EE R AERR A - KBRS o DL AT
iR B TR ENAE AR AR ENE B 2 B AN G A BHR A g & R m e AR 4% -
WA SR REERET IR VG Bh 22 B3 P BB 1Y R AN TE T Bl RS 20 L Se 2R g o R P R A
@ iR TRAT 2 ek

B3R 4: BARMEH L REIRAESHMBERBT LA LI GMA > HEEAH

A -

B3R 4-1 : B FRAKB 75 By 5 1 2 X MR AEAT B BB AR S X MG B4 > R % AE 89 A
@, o

BRFE 4-2 : BT RRM E 8 5 h X R SR A RE L A A A M A9 B 14 » IR E A
BAeE -

3% 4-3 1 BTk B 9 5 3 R AR AEAT B RS L A A X MG B R 0 iR &R A
A e -

B3% 4-3: Bk EH 2 R0 E2Z RAEBARZRZT XA ZZ MG HA  riEEA g
BAeE -

. RIS
(—) PassaRst

MEFEAPEREEREERNE > BIFE TREEEERESHGT 1~7 2 Hit
AERMEEAS IR IR B & /K HE (intervallevel ) - HyRBfE2VE £R A H Bryan (1977)
FRF ' P A M BV Bl RS PR A — Al Y B V2 B B L2 B (R A F ARy 2 v Bl 2 AR B
B r) A PO RE HL= P AR R MR T Ry - v DASCRRAE 352 B B (o P 9807y b - BIVRE ER e iy 22 B
ARV B RS B E R REE AR A R S BT R ARSI A ~ B A B R T A
HETEE 5 A5 HIER A Scott and Shafer (2001a) K Stebbins (1992) 2 7EF @ (F22H
ZIRHITE BN - RIS EIRF A ERIF % < 06227 J.H. Lee and scott (2006 ) Ffr 2 37 i) fr &5 Bl
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FEAERESR - BEEEEE B BIRIUSOC T B R T 25 58 R A 98 B R %
JE o [tE R CR{E/ A 0.60~0.81 3% 0.6 DL I~ » KIFZEFES T 0.60~0.88 FF & {7 fiA 0.50~
0.95 [y HE » R2  {H/ A 0.35~0.77 3% 0.4 L I » H AGFI K GFI #7¢ 0.9 LA | » Kt »
Ktz EZaREERIFZEE -

5~ MRHRESREESE

AR 96 £ 3 H 1 HZE 15 HAET B H H 8 103 {73 2% 0 {7 AR 100%>
TS ~ B TR IR YE » AAEIRE - 95 £ 4 F 1 H % 30 BT IEXMERR - UL
e 2 AMET SRR - (OR IUBR IR - 2R A BEA ARG T B Z T 4R - WEET 81K 350 {7 > []
Y 330 73 > HIFREES 16 {3 > FRME 314 {7 > [AK 89.7% -

B tHRBERD
— B BEDH

ZAW5E Cronbach’ s Alpha {H/T/2 0.920~0.928 5% 0.6 DA [ > RZEER{ESFL 0.500~
0.796 FFE& I 0.5 Ll L7 FEHE » FBIRBTH 0460~0.777 5% 0.4 bl L » MATIR HEZ
[EAE IR R -

R F 2N vy

FERAREARGEEER(RE 1) RIS Z (58.9%) @ £l 16-20 /&%
(60.5%) > HEIALIRIEEZ (97.1%) > HERELIRSEELAIRZ (55.4%) - HE#E
BZE B EE L LIE B (43.7%) 0 Bl 2L (33.4%) Bk% > HREE 3%
F (13.4%) 5 o~ B2~ #% (6.7%) 5 Bk ~ 77~ B (2.5%) - B8RS 2RI (40.1%)
thik (40.1%) - HEESERLIRSERY AR % (50.7%) » W AR LI EEZ% (44.0%)
RN A Z Ry e (56.1%) > SERAIDL 158 2 RELEAG 28 (43.6%) » RALRERZ R
RIS (37.9%) -
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x1 ZHEEEE (N=314)

BIEAH A | Bl | BELHE AE | B
M| B 185 58.9 @ 6 1.9
Vill R 129 41.1 ZE HI5 305 97.1
BT 5 16 FAh 3 1.0
- & 100 318 16 BELL R 14 45
- HE 31 9.9 |4 | 16-20 % 190 60.5
RE 174 554 | #% | 21-25 5% 91 29.0
DLk 4 1.3 26 L 1 19 6.0
10000 TTLA T 226 72.1 B - 2t 105 33.4
10001-20000 7T, 44 14.0 Bk~ 7T~ 8 25
A 20001-30000 7T 24 7.6 = b &% 21 6.7
f 30001-40000 7T 13 4.1 ;/E E-H 42 13.4
40001-50000 T¢: 6 1.9 === 137 437
50001 jCLL F 1 0.3 B 1 0.3
£ 27 8.6 i, 6 1.9
& ZJ];( 126 40.1 # ’gz 105 33.4
= Rk 126 401 || % 159 50.7
& HEPE R 28 9.0 ® = 34 10.8
7 EC31 7 2.2 = I 10 3.2
" FFH R 12 3.8 & i 2 0.6
Py 1K 54 17.2 o &2 89 28.3
= S 138 44.0 - i 176 56.1
& = 87 27.7 = = 38 12.1
FEH = 23 7.3 IFHEE 9 2.9
1 2% 4 22 7.0 FEE NS 3 1.0
17%/6 H 27 8.6 | X | 1"k 50 15.8
| 1RIBH 39 124 | & | w&E 119 37.9
E|1x1H 40 127 | B | & 111 35.4
1%/ 38 49 15.7 JEH SFF 31 9.9
2 %P GHE 137 43.6
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= A EEIEREMUREBEEFAN S ZABRE DT

AW R S P A S B EERVE ~ s R AN R AR H R R
EEAYITAE > B BRI = IR B TR R 0% - (BRI ET B G > AEBR AT DRIRBH AR AT
VS5 Lk = TR BRSO RR 0 A > 5 b = T B T B A S LR B A B A R R
B CRELEE - [RELAHTSE 6 ] SPSS ELL#kEE - E St S MUHRA 24 - HoK > R 2T
AT AR BRI R AR R SR B — ~ = = A HE R 02 A BT o G R A
B CREAV B L etk o SE 2 TR AT R R R ST R S0 ATk E TR BRI - DURR
PRAHY o T R R R -

HEEEHRE TR 2 For > HASREUR ¢ R BT BE PR R B PO {E R A
FeRe AN 2 £ 2 3 o R B B TR ARRE - FOAHBE (BT AR 0.55~0.76 15 A il 2 Bl s Bk #VE
FFT 060 25 P 7O {180 88 1 R i A 85 2 3 o R B R IEAHR > HCAHBR R BTk 0.54~0.76 - S AT HEAE
PR HARE R - et 2e gt o e e -

®2 FEERRAE. KA, FANREZDHERESBHE MBI

A | 4.89 134 |1

1775 | 5.21 165 | 062 1

4.47 1.26 0.74**

2. H15, 411 1.48 0.55**  047** 1

FigE

347& 414 1.74 0.56** 0.44** 0.38** 1

HGh

4'{;& 454 1.68 0.61**  0.51** 0.39** 0.67** 1
K

FFA
527 132 [ 0.76%% 0.60**  0.54** 0.58%* 0.63** 0.75%* 1
Fldak

5F 1 *p<0.05; **p<0.01
\ BISEEE BB OTIEINE « AN REMAE 2R

A 5 DAL B 43 BT 7 3 2R A 1 45 R 10 B 22 B 3 1 Y B RS PR B R ORI i i B0 B
AT R B BIEEIE AE DU R > 178 ~ JIFRERE - 1T R KGR B ARG - HH 2R =
SR F ]2 9% ( §=.747,p<.001> B=.254, p<.001> §8=233,p<.001> §=.205 p<.001 -
B=.268, p<.001) > #firast 1 BLE AL 1-1 2 {EEk 1-4 5 ERIT > Vo B kG 24 Ry HL R T B F
AR R AE 2 EEE B2 2% (=743, p<.001 > =300, p<.001  §=.248, p
<.001 8=.158,p<.01+ =250, p<.001; 8=757,p<.001)  #fEiZs 2~ H(Hz% 2-1 £
¢ 2-4 H{EEY 3 BT > ANER 3 o
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K3 HAE, THRREEBATNRZCEZEIM

BIERE B(IBYE(LIRE) F R’ A R?
TR—EA  .300%**
HEFLRE- AR 248%**
TTRAGE A 158%*
NG —RA  250%**

EERAE SRR 743% 365.012*** 551 550
TR ARG 254%**
HIFRFRE—FF A Fa .233%x*

93.127*** .559 .553

FRABRARIE 205w AR 502 %8
HAAGE-F AR .268%**

EEREAE AR 747 379.195*** 557 556

RAMRoBA 757+ 414.367*** 574 572

2k *p<0.05; **p<0.01; **p<0.001

R A HESR TS R E S ENRIE I AR I SHEN R DT

TR - [ EEAE RER WU R AN 2540 55.4% Ry B E (R2) - JHENERVE
RO 2 [H] IR B[R (5=0.744, t=19.189) ; JIN ARRABEH 1% - BHY R2 BAE

P 8.3% » H g Bl A M o BB B[ ((5=0.429, t=8.198) ; AN ABA B /5 &)
TEERY R AIE > R2 B 1215 1.4% » A BT Bl AR 500 A A AL THER 5 A R 2 IR B A 228
( 5=-0.664,t=-3.474) - QIR AEFHEIEA - 05 2 > EEERETE B2 8 A 1R HE
R - DR RARR  MIEF AR REE RS - 550 E2HE 2 HEE AL A
HIRRER - AU AR i i & B s 125 iURak 4 oL a0k 4 -

x4 FDRAEBRANZZHBENX

JEsE g Fe A H i R HEA L AR (L H)

g — - =

BB 744%%%(19.189) A25%**%(8.126) 796%**(6.724)
%N 429%**(8.198) 759%**(7.033)
THENE AT * R -.664%*(-3.474)
R® (F{&) 554***(368.232) .636***(258.760) .650***(182.979)
% R? 552 634 647

AR (F{HE#E) | — .083***(67.205) 014** (12.067)
Durbin-Watson 2.043

ZF 1 *p<0.05; **p<0.01; ***p<0.001
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e _Eie > AT P 3R > 15 B R B A T S R R AR 2 B B AR - i —2
PR HL AT I B RS FE B AR 2 rp s T B > AT e LA AL (R [ 5 X 2 3 (A0 fE
4) SeAHE BN PR RIS PIE R BERA D B & E R ARG SRR &
ERATEEE  E—D 3 RVURE o« R RKIUEFRATER AR 0PI E  EHZ AR
ElE - FEAREIEAERESE - SRR R 2R AN R KRR R AR 2 2 6
o HEEWET - B I A AR -

6.50 S
| =R
6.00— R [igks

}j 5.50—

Al
2% 5.00—
4.50 -
4.00
| |
B L)
EUEE R

B4 BAYH TEBERE. B THEARGE, HBHR

LS EEPVE S EE T PRAT I TR AR AL AT Ry ~ FIRRERE ~ 1T R G B
NAGE » REA WU R AA 3840 55. 7% B E (R2) » HfTfy « JIFRILEE ~ TRkt
{8 ARG B R A 2 2 ] 2 BE IR 528 (6=0.248, t=5.125; (£=0.235, t=5.209; f
=0.210, t=3.918; [5=0.263, t=4.734) ; i AR A @E % » Y R2 B S 8.1% » Hpk
ARELRF R 2 R R B [E[A1 R 8 (5=0.428, t=8.079) : fim ARl A B 7% Bl A BN E 25 A8 T (19 22
HIH > R2 BHE RS 2.7% > pRABL IS B RS SR 8 12 77 R 2 G B 28 B T B Ry R 2 4] 2 3B
FERAZBR (5=-0.642,1=-2.292) » FIRKABIEFIEIR - T L - IHEIEFERHE L
1T R AGE R LU AR S RIS AR i - 59500 > B2 B H 21T Ry HGhE 2 B A7
Bfi > RIHRF AF 2t th & B AR T dfBak 4-3 pkaZ > A5k 5 -
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x5 FDRAECBEHFANSCAHERX

JEs Fr A ML RS (D)

o e — = =

Tk .248***(5.125) 120%(2.572) .244(1.552)
HIFERE .235***(5 200) .129**(3.005) -.056(-.416)
TRy 210%**(3.918) 142%*(2.891) 615%*(3.018)
NS 263***(4.734) .156**(2.996) .263(1.340)
A 428%**(8,079) TA44%**(6,547)
TTR* AR -.283(-1.100)
HIFRFRE* A .307(1.540)

1T Ry ARG BEAS -.642*(-2.292)
[ERNEG %N -.152(-.510)

R* (F{H) 557***(92.538) .638***(103.267) .665***(63.616)
Faet% R? 551 632 654

AR? (F{HiU#E) | — .081**(65.268) .027* (5.725)
Durbin-Watson 2.016

2F 1 *p<0.05; **p<0.01 ; ***p<0.001

b o AT P 3R > T BIAG SV RE I 1T e AR R B R AN B TS AR AN a5 B 2 AL
VEF » Bk — 5 BRES AT o A 3 B A F ] 2 T i S B RO AN FE LU B0 P BB B 5 3
23 (WE 5) - Jel T R AR PIIEREE  SEAS R EIH - RREGEBAR
TR R AR AR - S — 5 P R VURE » 21k SRIUEFRATE R ARt P E(H > EHACA
TERIRERE - #RAGwT RAE SR @ RAZ S 2R AR R R R E R ZEE
HEZIREET - RS Z IR R R AR -

6.50— SN
| SR

6.00— ____,-———"" ----- s &
# 550
L/\
!
25 5.00—

450

400

e 1
%7 LR i

B5 RAYH TTHRAEFME. B THEANS, 2HBRR
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th ~ fSmEL SR
— K55

AT 5 TEPRET AT thy 2 T ) 22 Bl o 2 K 20 B8 B R 2| 2k P 1 B £ 102 DA 7 8 IR PRI T
B Aot & o RWFERE REUR © 55—~ [HEN RPN B A 5 f A B3 IE A2 B 1% - otk
— 5 S B e M B2 PR TR B R AV A o B AF Y 52 B IE A (Shamir, 1988 ;
Kelly et al., 1987 ; Kelly & Ross, 1989 ; Csikszentmihalyi & Kleiber, 1991 ; Mannell,1993) - 5§
T VE B RS PN B A B R ) B R AR 0 St — A5 SR BEEE Bryan (1977) K Ditton et al.
(1992) ZfH5E - HHIL AR - VS EIRE PVE LS - S BT AR S » 5=~ IOARTE
TEENRE FA T Bl A F 2 2 IEMRETRCR - B LS LU RE AT B 2 52 BNE B RS 2R ) B 22
HEIAIFR - BijatiAG S EL Scott etal. (2001a) K Stebbins (1992) Z it FE#iRL—2 - HE—FHE
AR Bl R SR B A5 2 2k R o R B0 R R DA B » 22 B2 A 0 AR s - DAROOAR
A2 - RUHR A H ] FE AN - & 2 0 E 2 VS B R PN <2 B RO FRER - B E R A
R & B R R T 0 P DLECAS B R 6t B T B R 2R B JCR s R i 2R (cott and
Shafer,2001a ; Donnelly et al., 1986 ; Miller et al., 2000 ; Wellman et al., 1982 ; Graefe, 1980 ;
Wellman et al., 1982 ; Schreyer et al., 1984 ) -

E-FME > w2 HERNEEREAERE SR SRR 2 8E TR RE A 52
FEERINMER A2 03 > B TERFAET M - EIEEBIREAE TR AR E K -
FEIRDIE B AT Ry A Ga A = LUK AT A H i AR &y » A H R A H st s B2 HE 21T
Ryt~ I RCA R FRES » A ERE ZH 2 th & BB 0 - DEmfT RGeS K mlcA 2 g
R AMRAE IR A Z 2 80 > B IR MR ERRUR - IR 22 B W SR B
TR AR AN M & Z B CARNRET - BRI EEE B P S A% -

B

AW EREE T B PO B AR B R AR i 35 B TRV IR A B 0% B2 BIRCARRY IE ]
AR o NI - St B ARSI RERENANS  SERIE RS - AT &S 2R AR
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Effect of Recreation Specialization and
Enduring Benefits of Costs :
for B-Boying Example

Tien-Ming Cheng'  You-Shin Tsaur®*  Jia-Hao Lee®

Abstract

The pop culture in the multi-level street begins to be well received by teenagers in the recent
years’ such leisure recreation activity include Grafitti, Djing, Mcing, and B-Boying. This research
regards leisure recreation activity participant of the B-Boying as the research object, to a structural
model of activity specialization and enduring benefits associated with costs. The recreation
specialization determine enduring benefits that interests element, but also influence of costs including
times cost, economic cost, and opportunity cost. 314 effective questionnaires, the statistical analysis
utilized SPSS12.0 software in which Pearson’s product moment correlation, simultaneous multiple
regression, and hierarchical multiple regression were carried out. The results found were: First, costs,
activity specialization, and enduring benefits are positively associated. Second, activity specialization
is to moderation the enduring benefits by costs. Finally, for B-Boying, the interaction of an activity
specialization and costs positively interference effect to the enduring benefits. In contrast, their high
costs takers were more enduring benefits than those with low costs.

Key words : Costs, Recreation Specialization, Enduring Benefits, B-Boying

! Associate Professor, Department of Leisure Management, National PingTung Institute of Commerce.
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The Scholar Life and Writings of Zhang
Yuan Bian of the Chekiang Shan Yin Family
In the Ming Dynasty

Lu Yun-Tsai

Abstract

This text tries to interpret the leisure time activities of Zhang Yuan Bian, a scholar of Ming

Dynasty, including his studying and traveling activities, besides his research on Neo-confucianism.

The full text discovered Zhang Yuan Bian’s career with five parts, including Introduction, The
Pedigree and Life of Zhang Yuan Bian, Zhang Yuan Bian’s Life Style as a Scholar, Discourse and
Works by Zhang Yuan Bian, and Conclusion.

And the delights of studying in the quiet mountain tend to be the enjoyable studying environment
that Zhang Yuan Bian preferred as a scholar. Besides study, he recensed old book and collections. The
spring rain, fog, green hills, clouds, sunset, and views, made it more enjoyable in studies. And the
temples made it more delightful to recite classics or discuss with monks and friends.

While studying at home, Zhang Yuan Bian enjoyed studying in a tranquil atmosphere very much.
He believed that it was the best way to help him find inner peace and concentrate more.

Zhang Yuan Bian had a special interest in traveling. In many of his articles, he described taking
trips with his teachers and friends. Whether they were a long journey or a brief tour, they were both
impressive. For Zhang Yuan Bian, traveling made him not only see those beautiful views-- special
flowers, mountains, lakes, temples, and buildings-- but also get to share feelings with his friends.
Through communication, their relationship got closer and more solid.

In sum, we know various aspects of Zhang Yuan Bian as a scholar from the way he studies, lives,
and travels.

Key words : Ming Dynasty, Zhang Yuan Bian, life, studying, making friends and traveling,
writing.

Ph.D. Candidate, Dapartment of History, Chinese Culture University.

Part-time Lecturer, General Education Center, National Taiwan University of Arts.
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il

2 FARKES, AEHEE  (FARAZRRK)
= (BEZiizx) (FallenArt) (B 3)

F R S o« R EE (Tomek Baginski) #F » & 5% - SipgidEE - DR AW
PR RERE ST AETE T LR B TR R AR S - AR — B LR SIT R
s EBET o MM ER B E AR AR o B LSRR 4 — B B
B o YRR A AR B AL E R N L R BEYR VB AR R R R R Sl 0 (BEIE N
W AP A9 B R R R B SRGE AR B2 LUE S5 ERIE R H R B
i PR RE > P X BE B AR A0 ] — ST B 2% > PR B F B 8 (HHE LE R LRI AE
AN B 22 75 B SR W S 44 » SB /N RERIG A @y - R A 2 R 1R BRI IR S8 V8 - i
BHZEF G LB E S A e AT A dn BB i - i ROE R B R Y
=

HAZSEEE T HENBELEIEEBRFNITE IR NERRE > Milwa A5
BIE B SE M A R IR R E SR IE =R DB E RS RO AR A R RS RIS |
SR BN E AT 2R R AL RIIE S - 225 B TR DU B N T2 2 fERE - (&=
SEHH > 1997) -
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B3 StEn BHE , (EFEMR)

(TIRLEB) (Birthday Boy) (& 4)

HAE P R R S AN SR (Sejong Park) > (i H ) 2 MIHYEE — 3D EIEEIER Fr -
SR — JUTL— AL T AR R > —(E/NB R E — AEN T BT - Al e R B B
e L B9 O o M K SE SRR IR A B RS i B B, - 22 R BN BE U il —
NIV B O S tg L - 3255 H Tl i K FORI 22 B b R B B RO fRR - R
HAMAEE HERIE 7 — (o RE G H R R - ISR R ACHIEY) > LU AR & A
e HOM AT IS - (EE R AR RS B/ N2 1R B BGPTSR BB A/ NE
EARGEF D RAAEAGH T o B E EH BT E D AR - S R B B S AU R R
& TR R o B HEAR R B S R AL - (EMLIE CEFR IR VSRR o
7y S5 S AR Py Bl HH — SO E E AVE R A - PR/ N B AR R B T H RS
FoPE N EHEEIEI S T o NB R R R R R R - 8 B B R A A TS i - B
ALV AN R ELAEALS - SRR PR AR BT R R E RS SR - UGB N — OB &

B3
5

B4 R (RER)
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BF MG E IR

R~ (EBNFR2E) (Grave of the Fireflies) (B 5)

AAEES T BB EEA LI TRREC EA T ERE - BB ES A % -
AMBRE BT A A TG AR~ DASEAT R IR Tt B RS - A i H RS - BEEEFRRES 5L
RrAE (BRKERZEL) P n]#3R -

R RAE— U LA R ORI S BOLE AR HE FE=H > KREH
ATRHN T BAR MR BV RENETT By > B-29 SRNEHRBRAAET HAE BT B i BE 50 > |l (e i
"RER G RIEREE T o R EIEE BRI 28 FEE B ARG T RIMURE T
H—E Rk A —HER AR R > KB BT ATRE RN RSN ATl A ey a2
FEFISCE M > FEENHER - HIEBRARER > EEEEE BRI RS - 22 E
A9 SR DASR B B R 2 A T A 2 B AR R B T > BB PIERL R B IR RS BE
R NEEERAZ (K E) 28T —EEENEE - SRR AR T A —
s - EHEEENBF RN MBS RPAEEIRE AR N JEA A # 2R
OEERT

F5 il B (BAXBZE)

o oM

BTN AT A Bl R — R A BUG Mtk 8 5 BB fEAg S g R BE L EE
BEH A E AL RS S I B S brp » T HAEBNEAI(E L - BT B9 15 B B HHET 2 NI
o MEDEER AR EEERK - REDZEEGR ABBRAEZ A MRER - B2 R
FSH—H WEA R N2 E AN FEFEE LTS SBUR s B ST EC RS A 26 -

B DUE AR IBEIS S ECFREEE > B — AR - IR RS 2l > JABIH A
LB RIGEENE - ) T BRI R EE  WEEBER AR - FEERUEE
PR H B 25 I 5 2 5 R B 1 Rl . FR R 2RO AR08 - i (R 3 A8 e BB IS O BA 2% AR
FiT ELFGENY H YA > il B FRELRIY - MERB TR R R I E AT (HEFE
M Ey R AR R AR - FEHAERE A OE R —E &S HEY -
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fpre 8L (96 %10 A)

SE R

AT (2003) @ (BBEREMRA ~HBE BB WA Bk TRF -

23 (1997) : (orEARFRER)  BAXKIM - REK (24%) HETYHRL -k R -
ZiE8] (1997) @ (BRMBRRESHET)  BAXEMEF (Z4) HETHHFEL - Eh #ER -
B 42 (1997) @ (o EHREH) BHAFEM - RAK (24) HETHRF - £ A -
F &5 % 3% > Walter Benjamin 2% (1998) @ (BMAEMK - SR EAH G0 FR) - 2k 0 2HH

HIEE -

A £ E. H. Gombrich &% (1997) : (#sugeyseE) o &b : B o
& £ 23% > Stefan Kanfer &R (1998) : (T B WEA) > &b : 0¥ o
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The Study of War Used as the Subject
Matter on Animation

Lin, Pey Chwen' Peng, Li Chow

Abstract

War has always existed in the activities of man. Via creation, artists express their accusation to

politics and war, not only through the transmission of the spirit and pattern of politics to a simple
affect of sense contact, yet making a deeper interpretation by blending in the psychology layer of
thoughts. Therefore, this paper begins from the study of how artworks relates to politics throughout
the history, and then extends this research to the subject of war-topic animation. The deeper
discussion of five pieces of animations allows the readers to discover how the artists translate the fear
of the war to a touching animation.

Key words : War-topic, Politics, Humanity, Animation.

! Professor, Department & Graduate School of Multimedia and Animation Arts, National Taiwan University of Arts.

2 Animation Artist and MFA of National Taiwan University of Arts.
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EX LE LR EXE 23 LTt TR

FEHREN - fEiiBlaPr BBl
BT 2 2 | 1 ]

m =
ITRAEERZ TR ? R ESBMAEGp R E B R 2 KB A AR 09 — 18 S B
P%s > IR ATEER 69 T 37 ) il B AT 2 b X B 4L & B8 S0 IR AT H B ey 738 B A4 o 433 B 24 T4
Bt o KRB » FTELAEY TS E ) 2 TE S Ssb T Helme TR AY - 2%
MABMBEM LY T RGN o W MARAT EREF LG > R 8RR AT
HEHEL AXTFHAER  HAHERZHOEE B L TOHERZI TR TEM -
RS | #1ad - Badk -~ A bk~ H32 - R

ER3E B ILE B A K S AR5 R AL AT AT B SR A
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RIIIAAA T WML AR - A% > GRS T LI T
A B F B TR AR B B B0 R KA A KT A B B R AR
B (OBl ki ) o RAR O BR o BT AL > 12 A IR AT 69 7 03K
TN PO TS SRR LTI S SRR SOL

~ I - W

HEHRE CERIZKF %) (Remembrance of Things Past) Hrff it 2 88 HY 5 ZE 7
(young Marcel ) FHE(FAIRE » 228 BfE SIS TR B (LA BRI > R2FEHYNHE
R R RIEGH LR T  BIBEL o W4 FRATEHE & — [ # e 2 R E L
IR B AR E 5 R B AR SUBIEE S n] LU Rt #3005 — B Rt s2 0t 7 —(E B3k
5 (effect of simulation) HFmitt » 35 BL 1% B GV £ 2 Bl E S RE U RE R S S A DB 5
FRZ B - SCHRY S ZER AR T — ([ #5 RS B AT At A i B 18 B < 2 @ SOR SR L
TR AR B T — (RO LA RV AT R - AR > — R AR i & e sg 4= » BIEEE T
(2 —EekE  EEMELT BRI T HEENESE ? 80 WA S EBRE I EEE
TERETERERE RAFEE A HIREIREFSEIF AR R EUREE - e RMATLAEHR - 52 F
i/ NB S R A E R IB I » AR KRB\ ~ S8 BT 2 R B A O B R DL 3 2
B B A SR B Y A R B R R O T (Shiff, 2003, p. 63) -

B SRR SO /R Ze 8 T A BERH 2 EIRRA R - — 1 AR @R A 5 i &2
TR ETERA R R —TERE AR R (embodiment relation ) - J& il #5 L FA (R (5 15
HMELLEB AR5 - SOaSAI I - BB Ve —(E7% 5 (background)
rh % 2 i 52( foreground )- 75 22 NIRRT i A A R RHE # H A 8 B AV AE J7( Ihde, 1993,
p. 111-115) - HE » E5E LM AIBRIECULR B8 - NEEEEE R F ok i
B RGBT R mE — iR E R ARG SCREE - B - Tt
Y ZeE FLEL L T AR YR (L (technoculture ) -

HE > ANFECHEREAERRARCEMEERERN > Hf o e FEE (Martin
Heidegger) HY#IEL » 24y LRl 2 [ B BEAS 58 n] 8 W 2] o A BRI (AR A | techné |« 22 4%
R PR i B2 4000 A ER i SR s w1 Bk - ELEDE AR 7EPEAERR (Walter Benjamin )
B4R HENE SRR CRY BT {E L ) (The work of art in the age of mechanical reproduction )
— A E T RS E T - DR BA AR SO B 22 BB O B A R D M B R T R R B SE R
FP] 4 A ST17 T 5 5 T <L A B B S, > B 3 A58 E R AR B (G I T FRAFT Y SRS
415277 (Barch, 2003, p. 43) - j{F FEBG 2= H AL & rh - BHEGE — 8BS AV Bt = k2 M4
TGRS R A G B AR R R B B B b AR (TR B SO b H A 6 i 54
HORFZ i B AR TE AT - R RHECR Witk 2 50 R B SUE &R 7 ~ BRIECUERY 7 -
i 5 Byl 2 B8 - UL G EERAIPHAL - SR T — (B FraE IR U b
ZCE#E (techno-cultural memory) (Rutsky, 1999, p. 15) -

PRI - AT B 7 AR 3R A ¥ 22 R R vh B 7 A B Bl B R R RO 28 A R AR - 75 ERTEE
B AR B URH B B 52 22 (technological phenomenology ) Frft Y255 [ » AR SCE ] ¢ A B
R B E T R AT 5 BRI RS B RE£R (the relation of embodiment ) » ZkGmATiEds 2 ", H3E
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e SO AOREIT ERGEE S Y h SR

EAREHREE -

= HEREZ TH#

T ERRAD BT LA o] DA MBS TR ) B9BEes © RIIDIZKR - & AR BERS B S b it
FPERE N I BRAYRERE L RIS B T 3 2 H9aR g - RE S B2 kAL 1 B AT
A BRI 1 Bl - L SR B2 SRR B S RS T TR RIS © S LG B A
TR - SRS R E B IE AR - IR B (LR E - TamiL5 Rl - AR H
A {7 — {18 A A 37 15 e O o 9 T DS e 8 A R R - TS B B i B AR (A OB - BB
HIEIER AR Z LSRRI A =0 BEE A " B8, (ERRE BB E T 5
BERE BRI BT > FTHR T2 S Y SR DU AT i 1 A B - Bl DL A2 IR ~ 0 - 4
R 3 T s Bl (K 1 5 AR B i 1] 1R JEUAS B B IR B B - B AR S IR B il e i
I8 [T B A Bl - ] 3R AR A T RIER T B L R SR A T RE © SR L RS B il Bl (R0 L T
BRI BT A MR A - £S5 - ANGHE —E — IR 2 HBEARKE - MR T ER R
FEHAKRERH AR | 7 rI A s h I S ST A = - R E R
8 ST BRI R AR - Rl > ASC R EEAY B R E R IE S BRA—ESE R BLG - PRI AR Y
" AU R (AT 2 G EE T B R B G R R AR R R RS RIRA R T AYERE -

EZAHEADR - RS | EEAF RS ZKRIEWER - Bl - BE B MEErRE
B ET o R EEE RHHER T 1BE MR B " 8L Erf o BIBIE - JERI{EE R -
PR~ WAIRES - BOLSEE - MRS - EAGEEE - B pumm S TS o IR A
AT BT HIRE B AN Y E R - HE WM - H— i S - BRI DIELL T =R Fok T
g B TR LEMRRR TE ) ZE ) EEERIEE R e R o B0 ¢ ERE
B M~ AR S L L - T AHB Y B HE - BT LS IR B M M R TR e - MR
WG AR TE I FLE R EY) - BRI W EAERE - 1 — U NOF R ARG - S
i T R ) ) 2 A (e BT i ) 22 A ~ 2 BRAb ~ 7 LB R 1R TS & HIRR () -
R - BT EE Y R B2 B it & ~ BRI E Ny —&R7 - BRI — R iR L
Ly —&h5 o T Hry ZEBE=EHEBAZERERRA LR A EESAES - SRR
RHEINAE T ~ BoEHE - BRRCHT I B B 18 Flig o (It m] R > B BES 2 — (M A = &
R RS ENSULER - MIHERBEWEIEE R - EBIREFL LRI EE
R~ R AR R R i DUR A i 7 SR - R BRAME R T R — R
HTH SO B ~ IR R - 88 (A FEIEE R ) EEER R MeyHREeE - &
B~ FIE it B B GRS RS B~ AR 1 B RS B RS 2 R B GRS > DURCR g H
wREE A FE fE X, (Lister, et. al., 2003, p. 10-12) -

FELETAD - FrBERE . T FriEW 2 S E I IZ - T REE R BRI - thATRE
b Ry C R E RNV - W E A X EEREMMENRE A EEH
MBS BRI M g 2RI RR s " FEE R B T SRR
SIAREL T EE B b HMEE B EE R E i LR 0 IR R R BT (2 R B I
Z TR B o ARG E e AR AR AR R BT B R R B E (digitality) KA
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1% (interactivity ) I o Sf7ME I EE A EERZELBRENE - MERAKZEER @
(7 B S B A SR 58 R EH G A RF R (0s B 1s) » W EFR A EM AR ERHER ; 1
FE LB RS LA EGEFE IR S — B R BRI =X - ART > S M4 i DA [ B B TR (A
RER TGRSR - MEERCHSRSHE "1, b "B S - HiesEig os
Bl 1s Z12HGES " AL, (visualization) % - & Bk T 587 AY R FE] B 22 [ 48 B - S 36050 (Lev
Manovich) i HE LAY E RSO AR EZL » B HEREmIEEHR A
HH TEH B (#5958 Hansen, 2004, p. 31-32) - it — EE ¢ SHERAIERNS -
R ERIH L (obsolescence ) © 5& il 5w 3 I B IR T LS 1Y I IR AR & - Bl E My Al R2 =1k
(programmability ) 2R > =56 B e m RS (R MR s RATATARERY - RIItL - HreE s
Z [E AR AN 7 Bk A A MR R A DA R A B8 #(2 (ontological status ) » = B #r i B (£ 9 &
P FRREIRY (material fluidity ) (HrE 82 AR E RV E ERE - E2 5 2 A iR
&R - REMAEMS > FIEROEZS —EER > HERS—EAENS @ HiEEH
NEEEMERNRER R EEEFERE KGR E AR S se G O -
BB BB EEM SAME (Hansen, 2004, p. 32) - 2

BEAN - R S — (R MERIE R B AL P E sk " A8t ) b - A#EkE ERRA
HomE I A > BAERE O T — (AR (SR EEE) W& - EEERBEERDN
i X - AR OHEIREE (g s R B IR E Ay ) - (HiE
B BEMEAFREEANENBEER R - e SRR S T DA
AR L BRI RE « R » (e R E SO BB PSRy AL B 1 - BIRE B E 5 / EE P
HIRGER A By > MR AE IR - SRR Y LUEREE (virtual reality ) 2K HHHT
BRE 28 MERRE R A E S PG - BIAITE&E: (visual regime) > K& TH
T 1A & r T BB s AR 2K ¢ REENTE (mobility ) BYES (B 1Y & B m] DURE 2 4 52 B i
BN AR BB R ER 22 R ) DIRZIRI S S (SR EyE L2 iR ) e —~
am o R EEREEWR R ERE O LI B R E R Rl B R EFRE - S5
B e R R B B — TN [E A AR R T = EAIER (B E R EEEE ) K
BlHEH G 58 7 CE 22 B A 22/ - MR E AR (REERIERAEE) Hl2
B e —(E R E E e e s R R e R S M - B E e — IR E R ER
B B N E A B RS 2o i B B 22 R 2 RS A 1 (GRRUUE S 2 M B A —2UE) 3R
o EBREEESHEBMEERNVE S NRE—® - EERZFERZGOIED T
(mobility ) T Z (T HERRIARE » R E E R8I E NS K - 50 E 8 22 i 58 2 HHEAR
KRR B B L BB CA R IGE IS - 8 S35 B E L& ) T i R P R =2 - (=
AR Ry 36 B VTR T 1E 5 A 22 (a2 B Ry 22 M eoR B h I RE e 2= )
AR ERIR: - B RS Y E S - BIAN - fEEEEAF(E (telepresence ) # - i i 22 i i Fy 8 il 2
B e B 5L B S 22 [ 2 REBA (R B /1 (Hansen, 2004, p. 39-41) - it 25k » & 36 B e Frie
AR IR R E I E TR RS RO BB fE R Bz i > B8R H e (EY 3 ) AR
HEGHAEE RN (HE WIS R S RE B S 22 2 /> 2 S e H Ry
"R -

Rl > AR (Hansen, 2004, p. 21-22) #& 7 =56 B amal P AR IR - 2R E #7178 #7
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e SO AOREIT ERGEE S Y h SR

S BRI YRR R o MIEE R BT I S B 1l B BT RE R R E Y B 8 (affective body ) fUR &Y
TEHME | (enframer) EEESY)E MEAYR AN RA B U REBE - EHHE 2 My 2R
M H A (de-differentiation) - BRI (centrality ) fk H #5858 52 o [T B 88 2iflr.2
"7 BRI E R 2 R R A B B AR B L o {00 - B b S T o 3 Rt (5 i A
WEERT BEE  RAIE B Cinscription) (B EE 7 [ B A M4 ) » #8588 Bl 25 FE G (render )
HEMWREER (raw data) B/ - RS2 > BETERUERES DI S - FeEs -
b I AT o BEFERAERMEE RIS ERNRFE - SEWE THRE
BT B RS ) AR > R ROR B R AR B S BT B R W (E R S - B BTN
PBE R RN - BRERI R E AT EE - AIE AR (selective) FEFHER -

SRATERE (CHEBTEAS ) S o s (selection) VB {SHEINEE - Kk » BiliR
AR TE A B IR M A SE B A - ) LB A 2 B e B i ] i AR Y B
feriafe « EEEE NS WER > EEENEREE X EN IR ER TR T Eh
(motivation) 75X (HIFCHYENHE ) - ERUR 88 1 1T T B A 192 E 06 G 75 H B 8 028 4381 520
MR - Wt BN BB TR E  EHERE o FEE B8R AT R AR
(flexibility ) » FHIR T —FE & © B8/ EIVEEAE (framing) DJREHEE R (displacement) fi
eI 58 E - EEERIE TS ", (ibid.:22) -

8l » E2808r

SRR FH B ZATR 5 (Jackson Pollock) RZikas - 36 A ZE Mm@l 2 e & U
A REHERMEFENRN - FE L GRS S MR AEE - IRIZIIHEHRGRE, - &
HERH R EARS R R — G E S R B Sk R i By N E R R R - S .2 - LAk
R S B2 At /)2 — (8 R0 R 2 A - BGRZRER > B — (B A AR B RV M R B B - R R RRGE
TR B P L i ) SR e A R B B > BT S T S LR E R E E R AETEIVE E - UK HrE
THEE O AEFER - RENEERAS A B AKENE - KRB E R IEN S
(Y ~ RS DRI I B A R AT -

SR » 3T 0 2R R f S 1 e e A L 22 8 LB, - Bl o B2 S B IR BB A A 50 B R
AT BT TR BB - INRERTE — T Z RN BB B Z IR
B > WE A EREEN GRS RENE - B iR R & R A
T B9REE  MERMHEERC T2 TNTERYATRENE - BRI ERR (ibid.: 23) FrEE
HORTIERERY T BRI SRR | o T L S BN JH B B A R Bl S SR P LU R BRI 72 B 8 - 1
FREEE— SR > B R E R R E R RSS2 EEE T R & ] LI
— AT RG> B GERGER B EEEIER AR EZRMEER "5

by e
FHIEL AT > B B L AR R i A o AT B AN TE 35 - B 3653 B R 2% (2006 ) 7£ ( #4
BB REYR 2 EHE ) T2 T AR AYE A, (ontological shift) By > &

SR BCE AN JEFT S AT EE > N IRAN R — S R TR AT S EE AT AR I - BRI R Z P
LLG [ %8G I R E A BB 2 BB AR ARy TARAS ) g b 5840 ~ JAE -~ REASRE
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NFEFAE - MEEM SN ARRE X L - 052 A AR A& & H e > H3R
T S AR R R R T AR 0 C R T R T IC BT 1B » YA (Heim, p. 45)

fRH—fE T EEE AR ) (virtual realism) BUEEL > B EEWIFHERIEE A E RN E
Yy EARERE L ~ FES TR ATAERE M A EY  B— T ERE AR
HEHRYEEEE KB RHEGIEE 2 AT - AN - ThaB R - MM 8L
R REEAAMNEEEE LR WEE T A AERAEY) - BEEEN A E > Mkl
M ATE 1 T ARREERAYEH | (ontological shift) -

HBEIME - EMEBCRREBES HEEENE G AMTE SRS EITESLEE - EiEE
[E6% o BTG IE 6 BL B VS A 5 ~ SR ML ~ A B TR B > EM S (A 8 - 3EME -
FERRBIE &R B EE T AMEREENRA A EMaEnEREE IR
EEZEEWEE - 5 -  ENEEE TYEEENMS > HEEE —EUEIFENEEE -
HE > CAEENE BT WIRAEE - LA > NERAENERE > SR A
MR LHH NEHEEAENZEREREP Y - BHEDE 2 mEN - Fit - A
A E R BRI MR OO AR AN - R EE - R R Bk
BE o fEE TS (MBI R > AR TEIR A SR IR BB R - 1 BLEE A B AR
Bttt 5 - I HERERET > SRS SRR EEE o Gl E R RS B i
RHEAS & > D0 (immerse) 2 R AT AllE H ARG TH U 5 30 20 I RS Sl 0% 08 A
HE L AT R 2 R R 8 - BRA BT A B i iy S m BB - A5 2 > AMSRR iV T R
FIEIEE SR © #83 (embodiment) -

1 B} £ B S B2 Y B 4R 0T 18 Y8 AR WA REBL / Bflr iy 8B Lok B - T ORLEL
(technology ) —5=J H A F 5 techné » L2 T Hifig , (skill)~" T2 | (craft) Bl " #iffy |
(art) - Jg{E4% (Heidegger, 1977, p. 4) fEHUEEFEAME KT - —EIEKRFEEE W
TH B—mZERE$E EAEE) - BETE  f1a0 © TIRA9FCEE - AR - B TER
TR EEAKEYS TE LHEEREAMYET A it HAREREREEET
B2 2w > Tl - ZEZERMET - Al > WESER (BigkiE ) (The Question
Concerning Technology ) —SZHR} I+ H B BL #8722 RS AR ASRA (R - W38 f & W & 2 [Hl Y
RE R 2 R AE P (e o T FAM AT LAGE e {08 1 e AR B A T R / Bodlr ) —F & o 0 B
A IR EE(E R TR AE B Rl - SRR 8T - 25 (R - " Bhie / $idig B4 75 HY , (bringing-
forth ) ~ B2 322 (poiesis) * 45 B » JRENF JFU A T8 56 (19 SR PG 75 Hi ke > T #2886 , (revealing) HiZK -
HR TR/ Bl —FRS—EwWE R TR T A1 (episteme) - EISEREINE
B TGRS EIERE - EWRE KB "B (opening up) Mz > JRAN TEZEH - HH
BEmT %0 - TR/ BRI A E e 2 BN / Bl iR 5 (ibid.: 4) > BHE/EAT R EEZ IR
FABIE ~ RIS T BRI > fRIER AL R HHIRERMERTEY - BEEEEE
& (ibid.: 13) - b2 > EERHY / Bl AT » Sl Emae -

FH LTI > RIS EEAS RO B R, - B A IR - R — B - S H R > BHEE—
N B T EA BRI A LR - EEYN % AEEEN A AE
g o TR AR B R — T T HkER ) (challenge) » H3 H AR 7 LABH S - #8YL -~ fEfF
R T AR S B2 T ERAE L (enframing) - RIEZIREERHCEE (EH) B
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e SO AOREIT ERGEE S Y h SR

AT #E (2 &R (standing-reserve ) /Y75 @ (B/2E I IR EWRE BRI ECH R BRI E ST
BAMER N Z AN CERD > BHEIEH TR ) - (B IR R 2R ESE A G I (ibid.: 23-24) -
R RyiE B A A B NEFEER D NERE 2 EAFER MR GFIRE - WEE BRI
BWHE > REEM B BEFEERMESE (EEL > R 91> H 11) - RiEE2—HE "&®E
(setting-upon ) » ¥ NS BEAESIERZ B E EYNALE L WHEEY ARG EHR
2K - [EIRE I ) 2 B0k Tk A BRI A E 5 (Heidegger, 1977, p. 23-24)

BEARBHY / FfiAE IR E MR —E T AGIRERWER) me—EEEEYN
T3 AR RHAE SR 2 BB S RS - T2 — (N E R HEE T SR EOEE)
IR ERE Frag Ry " #2880 | (revealing) B¢ " i , (disclosure) yiEFE (Rutsky, 1999, p. 7) -
RS 2 BERBRHAIAREWIFERE T A - Thaet: > RHEOEIEH I - 35 LUER
H AR T H B4 (equipment) » T2 —{EF28H ~ B2HE - Kr BYITERERLAIIRTE (concealment )
R R IR AR RE (unconcealment) » i L5 SEEZ AT AE A E T ~ 5552 - [AIIR - {505 (E52
HrEEAE > —EIFEEEN - I EBEE EPEREE AR A E (B JA » the causa efficiens )
B2 NHH « AR AR MOR 8 3% B2 DB AR IS DL AR ny A B > AlLIAE S R AR IR R AR > 7B
NFTEEHIARAS ~ BREE - b &Rk - R > RN ERE B H > HRE 8 NEAEAER D -
1140 b B B EE B2 8 (Ihde, 1993, p. 117 ) FREEAYRFEC I 5222 (the technologica
phenomenon ) -

EHTE (Rutsky, 1999, p. 4, 8) BB EMIIEHY / Hilt A S S E S - - fifs
o R ERE R A E R EE > R AE L EWEEE M ER R R EE 5 Ed A
FRIRF I » NME R A 22 ARG A - 2] 7 BRI - Al AR TR R - H2E
W REAIR R SRR BRI XOERE R A B S B ts T BRI - R
= RHZ Chightech) FERIZEE RN ~ B BEELEH A - K SR TR R ZE R B E 2
HHEG - HE R AT e - REETheel: (MORZER B TE) ER8% &
Fal - B R R Ry AT R B (reproducibility ) » AR SR ERPEFHREAS ~ 2R
Y W SRR —EE G R RO B RHR AT R (A R IG IR R AT RS, - T2
GARE -

B EM BRI T ke, BB BB B S E O S B R — 1 i RE
(dismantling) FJEFE o EANRHR AYE SR FLiE T 322200 T 8% > REiTE R I 6E
PR T BILE T —REEA A TR B TR RYEEL o SR S Y
Al # AN FEGE B E PR (B ) TS EER A s = & TR TR EE - K
P B o] 1 SR RER A T B R A R i S (RS MR EERTHS
NEA [ E B RS G EE R R TR R IR RHEOR (R 588 S G L& R - A
b SRR AT E SRR BN T BAR S - ERERHIR THEN > MEZFINEECHER
HBEE ~ CHCOWES - RHERF S G TdUE » LR SIREM - EERHEEK
Fromafro ot - 88 - R AR TR - IR - A0FEIRHS > 2222t it it & B —
REEHRY ~ NEATAREIR > 38 EEFR A Btk 5 200 R C M 5E il A ARAE TR g i i 2k - 3l
T DAY 5 2055 A 2K « (R - R AN i ) SE B2 > SEER R i b e L2 (ibid.: 8)
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2« Bl ERECE

TGN R - 597 5 B BT R — (8 o & 2 BUE RS » B8t (L B Sk A SR it o7 - alf B
BERGY)E 1 h B A A fh 3 - AR FR M Em I AY 2 (8 A BB I B A - BT B R i
B G EL L 2 H B i K — T2 AR B R B B b - TR 30E (T IR B B R
T B B Y 0 B R AR AT L AR R AT DA R B SRR AR AT I - BRAM LA TR Y
% R IR S rh SR R - BEAR BRI AUAR A A E TR a8 IH 2 (I E Y iR BUEAZ (processuality )
o HRENYEERE A ? SRR R RS - i AR I B R Y B R
RE R ECE T b TR - 25 A BL B RS A Bl AR 7L € HY RS BE A Bl b - IR BNV I O 75T 5% i

( symbol structure ) ( Heibach, 2004, p. 41) - #[##%% = (Holtzman, 1997, p. 123) fr 5 » &M
P B & (B AL B RS T 57 > TEACE 2 — (@35 Os B 1s Ff Gl B 1Y (37 70 B 6 P 8 22 111 ol
BT R - TS {8 il 52 O A A 2 355 12 JBE 7% ((Nicholas Negroponte ) F gt A 2 PR 2 O it -
fEEhs T Aol fEEHE - 88 1E - HE > TR DI EE - ERERIR/NERITE
HER—EEFEENE R - A - HHl(R - BT - st - BEH - B TRAIIED 3K
PR TC 8 Ry — 1 1 BC—1 0 A& -

NEFAE R E B G TR Blr s B /2 35 BB AR U B2 I o EEHIT IR I

( Stuart Moulthrop) GBI E#H E# AN MEEEHLEESEAFT N XFEEGESR  Fh—
& P8 B B i L 2 B E# (58 Kirschenbaum, 2003, p. 137) - ZH[I » 38 LB {7 5H
B FITBISE HH 2 B 52 B T 4 o o0 0 7 SR B B T SR B S s i Ry 2 IR B 52 - i 2 S8 2
B AL E ISR RGE S - AL RE iy A Bl F A R pl R nT B B i B 2 - (Rl - BB AR
REE SR ELEIE T BB E Y - =00 KEXGE S WEMFIER(L - S
FT A B i i AR L r R s R EREE AR R M A BRE—EHREST
T e SEEHTHIRER TR T SRR SR 25 ) (The word is an image after all ) -

FE AT Uit &R — e 5~ RFoR B B2 LY EE S P BSR40 - BhRETEE R
i B AL A 3 P 25 BB 2 G Bl S TP RERY G IS B HAE (L - BB IR B B 2 R 8
AWE R A FCER#R T8 LR ERBTT R - 1518 RERE (Merleau-Ponty, 1962, p. 185) {HE1 %y »
ZREHE MR HAG THY TR 7 B BIEBlE AR LEETE - B0
BB 1T F R Y B A 5 B i S 7 1 5 P R A 2+ 5 58 EL R R A B S B ) Bl A U —
o HEEELEUIMBE SR Bl - A ERN TR SRR E A T —
R TR T T FE A RO A LRI T R A wiERE - AR > BENEB B 0 B
W ERE TS TR B > MIRE ST < & PR 8 I w5 a2 — {18 B R e S 5
CTHRF - 38 {ifl T L 2 2l B R A 2 B 2R B B2 AL T SR - th TE R R 38 (i B2 LY tH 52
F BN R IR SR T By > DLBUEAL 6 B2 1 R A B ik R & (B R R 1 7 1 T B T HE B S
BN IR FR - (B (Michel Foucault) W:JE T g & RERE YR ERE Ry » s (vision)
WABEAEBR 2RI S B i R R ME AT 35 508 B G E S B SR 7 B A e L T St B i
FEARIR MR BT FRIESR (Jay, 1993, p. 386-387) - U AISEAK LR R AEE S BHEHEE
HIE R Frll o BB AR O EAER 7 W ET 8 B EE N 588 —E 2 —EE
AR EHE (lived-body ) » th—EFEELS T & B - AL - BIEEZRA LT A BIRKE
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e SO AOREIT ERGEE S Y h SR

{5 LB Ry B B R A 5 T RN O R B AR Rk A & AN TR 2Ry 222 -

EE—EHAC LK > B E R S B R R R R M e R R 7 U E AR &
B2 o ORI SELERIECH IR EER - LR R E M B g it & ~ A B BB AE 2R e
BRIVEEAEEDZFREATE - (1% (Sobchack, 1994, p. 83-87) I E i » Fffqry £ THE
AL R B EIRERZ (& (moving-image ) SU(LEY—H 53 > FAN R C ARG E R IVELE T
A yEE > fEEm MR G ERE AE BT ER - BEER RECE - BIE AR E &)
ERERC B FRBE G U RO A RERMIVEFEZF - BEEEERN L RMTLIER" &K
TR H 8 AR TS AR AN A A i B8 SE AR i ~ EEIERHRG ~ [ REAAE LA RS SRR P i A Y SO S
"R, BG (objective phenomena) Z REIRYRAGR > JRAN  1EBEIE S B IR AT B AR
o WM R R o FRLETAE BRI T EANE RS EHERER RS
By - EAL > ABEAY RS IR SRR B R R R B B 2 A R RE AR 2 B RERY ~ FE AL RS T R
T 20 B Y B PR BN 75 BE B B2 e/ AR ©

LRI ERME AR METEER > RO EAREI TR EHNE G
2R HHETTEIE (to see technologically ) < SR » & FoAM " BRECEHGETTEE | I -
B BWRERE T E A ? R ERR (Christiane Heibach ) 5278 » 58 &2 =0 62 #E 14 E ik
T B A S A AR S E - R H A (0 1560 F & AR T T iR =GR
B BT R R R - A REE AT R AT BIE AR YT Sz o - AR ARV 0 &
2 I HE Bl I 5 Al A B A A - B R I ik B TH 572 — (AT DL S Al P 8 R Ad
AR —(@ AT LS EREEE (being there) AYZER o FeF T RHR AV E HEME 2 T BT 2 12
EFRH A HFEE » BB RI SR ER TR MAERER — " 2E %
(transparency ) Hy3KRE ?

ZEEVERIRE G — B LORE B B B R BT & B SR H AR i em 2 B S T A B2 R E
BRVERET > RETE M E A EAEMESN EHARESR BRI AR —BE L HEEE
MG EE AraEtRYItE L (Bolter and Gromala, 2003, p. 36 ) « ¥ RAZEEMEREK » —HFE
TR Bl 28 e s o SCBUE B IARY E R FE IR M ETNE DS » A ERei B & T A EENF
16 - AN E g HEBERIR AR 5% - S0 E (A4 R E S EEN

WL E R EERRER - 2EIEE R FE— @K E - BT DISE 2 A IR & 5 &S
DAER g2 Fir gl H AR B B2l (ibid.: 52) < SR > R EREMERE K BRI TR - R
B — RS FEE R R BTt E T E -

FH—H B B R A E RS RS - ER AN {eT R B A ER g R R RE 2 R
BT & FAM G B BB IS L A P A R R k. (BT Bt 2 BEISAERFE S ) R IR 0T
MR — HHEEMHEED MBS EGNERERES B A EAEMEN EREE
(screen aesthetics ) » B EIEAL 2R R LEY - HEEWE ZMEESHIER > K
R BRI i B AR 2 FR T 9 1 E (8 R PR e » (E 2 Al B e w HEEI - Ok T (5 F =
FERAEY 2B TR LTE RREY (R SIS E e g ) HE W T
HIEENE 54 - 1 G e n] A BV 2B R A B E S A ERR L - 52 BHREE
R EEES— 2 ENEHEMESR  [HEH—HHIMNE » R RRWEEAE
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{5 FH & SRR A B — T RHR A B A I (Heibach, 2004, p. 43) -

Q1B ) R e SR B1 A S i e et B P T B2 B Py — PSR Y > R P B R PR R 2R
FENT(E BB TR IR AL ENRA AR L - BRI E MRt T F AR S - (AR E L E R
IR G T B2 TR AL A BB T AT E AR - FERT S 2 al(Erh &5
RN AT EGEREYTC R — > s B 2IATE G (FRIRER ) BREENR - ol - &
B DUR T A8 SR AR SRR S A £ UAS IR - (B2 (E R —HE M F & AT 2E
e 7 3t L Y B R B B e e S B B T AL S T BRI A EE DL B -
It - B S ER A B BN EAE R B RS A A B RS 1 — BB R B T E > tRIRFER
IR N Z R FRR — AR SR A B R L -

BESR Y E BE AT AR R B AE R B e ~ RHLUR R & Z IR AR L - LR RESR T S2RE 7
TERTRERIRHEGE R EE - 48 (Ihde, 1991, p. 21) §ER > BHECRREZE — T E2ALE > THr®
ARETE A A TASER ) WU ER R CHEBER TR BT SEREE) - mHE
AR BOR GBI B HAHE Ve RERS HUBR R 52 > Higvet JRE A5 U BR SR B2 P ) 2 N R Y R BAR
E o W SRR R R B E AR R Y E MR $2 (Sobchack, 1992, p. 88) - L/
Pt SRELEEFHOERE > AENERLIF-EE R R ERANOETE (FRRRENE
#%) MRS ¥ ER (body-subject) (BEHHIER) - HEHREME - B2 (HHER
MBS TR ZE A - 1T EL 5 A B e W I 16 bt 25 BBV B S (S B HEE N R ) (HE -

M REREAIRE R - B E AR —E_AEE A ARSI RIERCEZEE > B
il RAFIE > LAY 588 FI AR (T > S0 EREH S8 2 HAE

fRAGIE EEHEITHIRALR - R - FREAR G R —(E G 88 F RV B AYFEALE (Friedman,
1975, p. 231) ¢

FHBLRT A MV RERE Sl R A2 A 88 > L2 LI 588 2 B A H AT - M AR
SHigthEMEC - VB REM AR B FRAEEES (sitvation) SEMER - AT IRVTEEE
WA EEERERIRNGEE > MEERI KRB EMEGE - A1 A2 T{EHES
( Being-in-the-world) - [ S 88 A2 MERIEHFEERIE - HEE —(E 5 Bl Sk E w0
—(EREWREAN > #EEERARERSEEER LNGFEE - FURSESHRE 5
MR FEENE  HR—EEENEDNS e — (5B RE R E — (R
TE VBRI R TRAT DA E T B EL M SR Yy - BEE (SR L A e AR LAY R AE | (1962,
p. 82) - {EREIRAIME S UIA » AP AR » QT B A 2 fir A B E 526 5 0 il 1) 5
IR > JREN > BT S T Bl (Y IR EGE B 1Y 2 B > 5 DLSE BT I B8 Bl A o A Y
BIVEEFZME - 1 A 288 1 3t (7 Y B SR TR B (R B DR AR Fh e B B AR - gk 23 - & A
BRI B > RIMITNE R EBERENEE > BRI MNEE  RMORE - &
ARG AR BEB MR B f8 -

HET S 2 Bt s 2209 A 8 1 =2 IR S R IR B RHRGE (B B 5 N AR By B0 -
SRR BN RAEREER > MR > RMEEHBEMES G - IR hrH B
B E 2T KR AR ER Y - A FUR R AT B A Y . — TR B B R T — R
" R+ ER , (Bolter and Gromala, 2003, p. 22) - 5 1 E  fir B 10 88 B2 0l ' o 7 A FL B IR -
fifEE R FERBEC - I &5 LR B S e —(E8Er TR (ME R 29
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HENER) > R - ERESE  EE2HEE (BENTE) ek g Ty
i o B M NBEEFRER > s s LAY (performance) R At (A
REREA T AR ) BB R LRI o TR BTy A B M R IRAE E R P
E (BEBENETRED - B2 Fritie i et& /2R M a0 M E 5 23
{58 FH 3 AU BB AT > PRGBS B i A ZH R IR R B/ /Y (mediated ) - {H 1 [F] R /2 AE
F RN E A A BN (immediate) - N iR S A SR EF R —EEM P ANEE - &
T R B BT P (R R e R AR R Y R T B R > (B2 - BRET S Al JE o R A P Y
o P LUEE 0 i i 22 Bl A - JRL BB SRt 2 ZEE TR I (R R — TR TiE =0 Hr i g
AURFIERIRE 2 R LAY Cvisible) th[FRIKRFZA ] ZAY (invisible) - [R5 22 B SR M$55| -
FLEE T ARAN(ATET T 155 > A0{AT LR 2e 3 Bt 1T A8 (ibid. 26)

(2 E0YEIENR
BRAERN > B EE TR RE LB HAERNRE R

(signification) HEHE KA 8 - FATFTAEFRIH FUE —(# DI B B 3 o E 2 5L - 5%
fH%25e (Sobchack, 1994, p. 87 ) &4 5 & PR & 1 % 52 Bl B8 T P B AU R - A AT 78 A RO BB
B El R A (EBEIAEER) HEEE (FROYERED) ZHERe - L4 - 55
BACREE R — T R AR BT - WS It R - BE 5 LB et i 0B 0 88 P 7 AR RS B A
o T M B SRR 2B DU EFRA SRS - it Ea & LERH 7T T Fef B i 5 -
Bl A\ DUR BT E O IR AC & - BRI » 38 SERHEGR M B AL T & ~ AT DU BRAMT A
B .y g 5 X 58 2 B DIRTARE -

FEAR > N2 — MR - B2 AT AR AEEHE R E S - 8 S
B N3 LU FE R BRI 3L - AR IR AR TS T ST R S R B A R S T I
FHUE S & 28 588 1Y R T 52 8 AN HITFAE ? JREN PRI RZ A0 s BB r R RE I ARG B Y
it o o [T RHR A RTRE - 078 (1hde, 1993, p. 51) 380 > BHEU2IEHIZEARY (non-neutral ) -
i HRHECE Y N FHAE T 58 b B iU o 2 18 B i BN B R o P B (R IRy T B 2% B T O £
Bh o 5o BIEGRIERILERY R - RISV AMRAE NEE R ERIE RS T > mIEEZ A
FERE DUE SR E IR F B IR RIS RS AR ir st B R e v HeY - f140 - S
—Pith R at i TSI Z BN LA A (HIR SR A OBy ik 216 B Y B B AT o A AR
MEEAERMER - mTRER A ~ Kl ~ RIS A N R BE RS - R - MR AR
HIRHEIER Toabry D& - EEEE i # A MESEE - G Zde G (f1: &
i) o BAESALBIF G5 DAL R (EX 22 55 — o b & b 5 SE g g - 38 A 15 DARS Bl
] B 22 R A PR ) = AT - 8 B APTRE SR B A A SR R B (50 P ke P b L ek ol Ry A2
B R T 2B, (reveal) fEIAMEATHIHES T o T i FoAM 2 BESRE RHE A HE
L\ R R CRE A AR o O TN+ R R EZ R G AV RTRE > SRR R
BA PR (8 FHRIRHL P B RUTEERE J7 > JRED » B RE R 2AM BRI RO i 42 409 RT REME L (Inde, 1993,
p.53) -

L2 - NEZEBRIERER - sl 7 BREE IR E T - B - S AR
B o TARIRH AT EARRE "8, (materiality) NETIEERE - R ET 00 A E
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A RFH ~ 22 5 A RS DR AP 20 e 88 BRLAE (1A~ 78 18 LI i - TR 2052 {022 5 ( Sobchack, 1994,
p.84) fTE » MERE R L E FRIE LA ANE I E 5 FMFrE i A TE I R et Gout - (HEE
W HE TR AIS BB ES B TFEYE M > A EAREANRNFEER - HREMEA
EFERSHUEINEE ~ R AE » 38 LN [F R S B R B B R I B AR
[AIHSEE AR -

LA - 748 (Ihde, 1993, p. 53) TRF R F MBS R FIRMHE SUERY » RUR B RH
{if FHEA R - e SUBRYAN[EI T A AT e - k2R > BHRER TR EEH L ERIIRES T 1
fEFH AL > BH R AR 2 Z E R L - BUa ~ & - b & SRS AT 2 - BRI ZIERE
FIMRAE ™ A MfG T &RBLHZK, (incorporated) -~ 5 "X F4Edr , (lived) - AfHA L
BE AR - M AEERRZ MR E X R RE 2 " A &1ER, (cooperative) -
TR BRERYT B EF MR R 2 ] LARIERY (reversible) o fl40 &GS
T E U - NMUFRFE R H Qe a B R — I E © 415 - AMAIRE LB S - Bk
HfgEC o B > HRE DAER) O E S A S kR fl : AT TR -
FHIE AT > AR RHRCAY (60 FH Bl 3 B AN (& B 2 IR A& B9 [RI T A i 22 52 - [RIRF I I o2 R Y
(RN BT AR A R GEHIE FCPmfiif i Resie I I 2 e B A B AU E R ) - R #rHy
RHGREHE LA BRI OB M A A 5~ BRI B D LA M AR EE 75 = - 1 BLIE R Y
HRBELSALARRE » AT LA - SRR LR OO - 2 BRI unt & aiE - LEHEEE R EY)
HEHE o

& AXEERZE TR ER-ESEE > P HEEREIETEE  MARIHEE -
ARy B TR M E T AN (invisible) - KLBEBAEEMNS - BA
BB R (CEEREREAHEMZE) - BEF TR B mEE  mEEEA
BRI 2ERAH S — BRI T HEARME T - AMMXGRESIREO T B ELE < 2o
TEM S A o 22 B AT g 0 — RS B R i 5 (B2 BRI EENFE 4%
BlEBLIE IR EEAE G 2 MRy 25 - [ SRR mEE R RS AMEMEREE
HYRREN - (B2 AN IEBIRH Y - BT ELE R B B AN E - TEATK A% Bl S 3557 (Bolter and
Gromala, 2003, p. 27) 35 » BRI ERE— BB BT E - EEE— ST
S A AN (e B R R T EE 1T A8 B8 RO FRAMTFT R RUARAS - ELFEYBER B - RA& e
HYEREE DL R S BB EE 5 AT S8 HEHIARAS © (RIDE » F(FINEELE SR T E AR FE 15 (look
through) » B ERBIEMNTEIAS (look at the interface) o ELINHYITHIFRAHEALE AT LIE
B 22 B3 B AR E MU AT B U ARAS - W0 HAE A B AR A BT L E B B IRAE o AT DL > ZRiE M
REBMA T —EEZERE > B2 > BUNTEAZEAREATA -
e
1. F¥4FF A (Listeretal., 2003: 14-35) PP #f M ik LM B AWM AR T 2L K

1M (digitality )~ Z M (interactivity )~ 2 SUA (hypertext ) ~ 1§ # 1 (dispersal ) $2 J& 4% 1% (virtuality ) °
2. FFE S AR F NI AT T 0 T4 mF 5] R 23 &L (Lev Manovich) £ #f

#8352 ) (The Language of New Media) Y44 X 42 Hh - EHYLH A R EARAAL T £

RMAHTRIBRAY —£HH- RAHEBITHIERAEZRRIZ Lo Bp: 58 XA A (Numeric

294



2820986 KA Y RRAHER AN T

Representation ) ~ # #414t. ( Modularity ) ~ & $51t ( Automation) ~ =T &% ( Variability ) I #%#%
(Transcoding) (Hansen, 2004: 32) °

3. MAEYHIHESE: — T OLRAREARTERGA R TERAARALRR WP —F @A
WA AR A BT RIOARE S MR BAARPTAE - bty 2 MB LT AE
3 (1dealism) ¥ &4 % £ (Naive Realism) X M F - a4 R AAS TR LRG> 2
BB RGBSR FEREERBEHY T RGO R (bl AIFEGER) BE
WEMGEEER TR AL EALARNEE AT A A A BEHEO T RERL
R B B AT AT E R EHEER > RE T TAT ] (reality) #9RE > AFARAHAERET THH
MEE) R FHTEAZEETAAMEALR - FFRTHATERINGFY » 22H
GAHTELGBRME—FRETY B2 HAARGALT o

4. Poiesis —F &4 MM ] (to make) ~ £1& » HiEMKF BB FRAET “bringing-froth” » 4= : &
SR o~ AL B B A RE =] o Bp E BT SR 49 bringing-froth o IR B R AR FE L B R AR R B
SR — AR o

SZ R

P ED

ii%(mm%(&m?%Aﬁaﬁ WHBEM S > FARRIEEE) FALTHRE 311240
B35 ~ FFE (2006) o (HATAHH AL RO ELESL)  TILE ¥ - A B UM RBL BT EKL

W%SJmXOikzﬁmﬂ&kﬁo

BRI F B L A F (1008) 0 (£ LME ) @RAKES Bk B
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Aesthetics In Transition: On the “Newness”
of New Media Arts

Chih-Yung Chiu

Abstract

What is the “Newness” of new media? Whether it is continuity or whether it is a breakup of
traditional media. This paper begins with this curiosity and intents to examine what the “newness”of
new media. The paper attempts to investigate new characteristics including digitality and interactivity
of digital media by applying the phenomenological concept of embodiment in order to comprehend
the interrelationship between the body and visual imagery. Such embodied essence of new media
causes the transition of aesthetics and then drives reconsideration toward the essence of technology.
The paper eventually proclaims that we have to return to the materiality of new media while thinking
about the newness of new media.

Key words : New media, digitality, interactivity, body, embodiment

Assistant Professor in department and Graduate School of Media Arts, Kun-Shan University
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