


ol

B AR £17)301966% > RPN fE L B S A DR F R T G g
7 RAEMERLSG  HIEL R TFLA KB EFHUEAF Y AL
o4 @ugEgnaLE -

P TEE PR AF AP BB A IR 2 E AR S BL e b ST i
PERAIRE BB R ERN AT BB F LB IRGIEL R €50 @
PR STHR R F ATEE  RARRD]  F AR R ATH Y A BT
REFEFNRL S 2T 2L LA RAERETEP FELRUFERLTHS =
Lo

FRBIEFF LA RDKBIEEEY > R LAFRETORAREML (G %
Fa R BENRNNRAFG Y AR F R T - RERRTEFEF A
HERES L RN P ST TR R e BRI GE 5
Ty TgE -

AP FEFERRRERARHY 0 A FEERR LG IFEE £330
R ERAIVEREL R §RFR AL ARELEENEF R0k 0 TEX
Hhe FHEEREPLE CRFEM3E C BHREPLE L2 EPLE

s
L1

i

Wz 4 et § IR GEL R ¢
% #1064 7






B1&

AX

2402 1008

H X

CBIENMREHRER  AEEMABEURRAIF 2B BRI

| BBFZEE ~ ZBREIR ..o 1

~ The Impact of the Altermodern Art Current on Fashion Design in the

East Asia Region
TWEN-YING SN oo 33

CER TAEEE  REBETEUMAERIEINERHE 2 R—LE

2B/ 2D ENEREE A
I BB oottt ettt ettt ettt eeeeaeas 59

- IR5T 3D BN EREERE 2 MBRITM—LL (Minuscule) FERBI

BIRE BRI - BZE TR oo 89

BEIZEmBBERABTHEHERZMA—LIBERESHA

| BT~ BB S oottt e et e s 119

CEH Jung TIEBARE , TTAZMBRBINEE  KEMR T EARY

BmTE, BEXRMR
I BRBUIR oo 143






TAIWAN JOURNAL OF ARTS
\ol.100 April 2017

CONTENTS

Thinking and Practice of Creativity: Case Studies College of Art student perspective
(01 =T {0 o TSP UORPOUPPRPRRPS 1
Chien-Ming Chiu, Shi-Wei Lo

The Impact of the Altermodern Art Current on Fashion Design in the East Asia Region
TWEN-YING SN oo re e sre e s sreeanee s 33

A Study on Developing Value-added Knowledge Model of Digital Archives by
Applying Knowledge Management — An Example of 2D Animation Development of
Sugar Refining Industry Culture

F 0T N TR I T To TR 59

Narrative of Fixed Camera in Computer Animation - “Minuscule” TV series
/ Lee, Lai-Chung, Lee, Hung Ken, Kao, Hsuan, Lee, WanTing........c.cccocvrvnnnnn. 89

Research on Promotion of ceramic crafts through Internet: An example from Yingge
area
[ Mei-Hsueh Yang, Ying-Jung Chen.......cccccc i 119

Applying Jung’s Active Imagination Technique in Community Art-encountering

Healing : A Case Study on the “Painting Love Cells Carnival” Project in Taipei’s
Yongkang Community

FA YA (=] I T T O OSSR 143



TR A RER (T MO RS RIREF ORI R § o R KT 2

Y

'

%)

~

’

B EEBM AP HRREZ S B ERR

891017~ { B ER ¥ X (Trc g RULE
91.03.054{ *HER ¥ LT X TrcgRIZ 1 UF

9312144 L= HER S 4 XTI E R T UF
972194 * - HER S K (TR ERB I UE
106.03.21.105%5 # /& % 8= {T5c € TR 13 I i i

1

TEE UM BB AR R ERBT e 8RB IRGIELR 6 (U THAEAE )
FITE AL B

AE R T AR EH AR B A el BT E AR TR B2 PR R o
iggiﬁ¢—&’ﬁ%¢%W\ﬁﬁaar§&&w;&ﬁiﬁ’g%iﬁ@&w@
Bieph b2 BE BT o FAfEH S E o REFSRE
ARERRVRER A B2 A2 o

AERZEA-A I REEELEELHLERLA

AEEEDI VLB -AFAER O VEPRD AR BTRFEE R B R
MR ERR B ER S RARE AR

FEARSELH O RAVLE (FRAEFHLG) FRATLLENAFE LY
AEBAFET 0 ERApMIE L Lo

AEBG A EREE B REPREA S BIFE R o

VI



1002 FEHREZEERERE

FhEN i PRAVHE 2 B Hir

1iEL A AR R AR s 23 Y
L0 RGN c R A VA KEA L R
FEF flpH ARERER KEimE  Rp
) FEP RS ERRE SRR fpimt oo
” Fick Rz irEm gE et I8 g Fooh
BIEP FEE ARETER paE g fp

” Aty RzErART SRRSO KEORAH K2 fe oh
A

MR B2 R T g e ¥ fe o}
BHEM R ARBFHER K RE Rp
” MGE  Rzsisr ERHTRE g taeh
” EHE F A EIE T iz e oh
LFEM FlEE ARAFESRTR FEARE R
’ HRRR R g R SRS e fe
¢ BT Se kY PR FERER FEABRE R
LB AT LR 453 wEimL  Rp
” EN-S S IR I N S e ey P ¥ oh
’ AT R ER AR ERT RS AE ) R fe et

VIl



B EEBM AP PREARREEFEER

87TH &R ¥ I X Trcg & a@

885 &R 5 = zm}zgpil?}_
BOFERF AKX Fr gAY
NFERFT XFrERS
IFER ¥ - X Fr gAY
glgfﬁ&%lrkf‘fﬁtgpi
QIFER T L4 X (TR ERY
NEERF > X [FIERY
NVBFERFL X FrERY
UFERF X ERY
MUEERS e X (TFERY
7THER S+ - (TR
106#£37 21p 1054 # & %8 (Frc € 3k 2

& & &
BoRoR R

&
=

& &
[T

&
&)

3

&
1)

EEEEEEEEEEER

&
s
= EEEEEEE R EE f

&
1)

|

SR A RERE (0T AR SRR E T k3 ERE 0 R
o FHORENER (T HAAER) SACLAE RIS AT L TR 4
BERFEFETEAG FATERR (U HHEAEE) .

CAFHLAENELHY DAL RF L L F A o EE S 2 2 AR
R R R AR SR R L SRR B ] LT 4 R

~ HEfR AR
(=) Rfp#rr 23 > Ud 2 ~F2 Lo
(OB Tl TR fh (59 CH R kv il B4 s )

FHAFFIAFTT LR (FHRLEE) Blv 8 24 BRe (B2 357 38
$x38 7 =1444 3 ) 5T
(ZOfPBR >80 H RGP AN Nu o R RHE FTHRE - F L ARME
P T ATER B 1S 0 O AER Y R G oword ¢ FARRE TS ) 2 AR 2
FfEE -
(B) ¢ ~Eo {25033 RA L e F I ATHE P2 SRS T
2 Mas (key-words) M43 2 426 B 5 R -
()P eBhi¥E - n227 \Eéiﬁ-ﬁt’gj—p MIEE R B FA kiR HILE £
FTEPD FEHRETHEY APA R MLA f5 -
m g
(=) ¥ > FRR» AP e AR B RSB LA

EPEAE (EFEF 2 A+ T &) #2345 Times New Roman # -

|

1

e

14

VIl



(ZOFEF T2 Lohv 4P 520 (F5 4 £ 53 @RS HAL - M s n - @ F ~ E-mail -
EDE T ES ST AL SINAE £ XN A
(z) fABEATHE TP R~ ID ~ TFL L2 TR
(IOMBATEARS L FEFH 27 & (FHET ) 2> (5T 2 f)
WA 3 Fr & (5MaEs).
I ~FrMARE T
(=) 2 EHINPLHFUAEF 2SR s - fad B EF FWGEE A BPE L FE
’FE o
(Z)EAFFRERTNE2FE L FEROFEFT]  LirFr LRBAFFREL REL
BEHEEF AL SE R SR R TR B R L H AR
el i ¥ REARPRL A FRAASIPLFHFL o
(2) KfpEEHEY  ASHFHIETL > BF > FHBHE -
() < fFHREERFE 10 ERLAFLF -
A AEEIAAHE O RREGINE M TE OIS 3P 2 ek 20 6 e
ERY T
(=) RFRFFHEBEFRTND FHF (220) < K LR 59 SLR: 4 A4 F 3 400

-

:M\,»[,:o

(=) 7 &*§$7r%%**+a TR LR i Al hE o Ra i
http://www.ntua.edu.tw - ;&34 ¢ 3 : (02) 2272-2181-1715 -

ANB B

AERLFHAE  fRAF (FUSFL TR FEHR B

()X Fh o LHREFAFARLEFENRE (T8 EREHE) 3 £
By ® i e

(Z)EF HENF A2 d AEHIHPH HET2 LM LFFF 4o &
Fod AEFILGEGY - L RAF FaE - RTIIE

=R &
I EEFFLAHE - LHRINER LI GIEL AR LG MR e S 12
PARMATE L B EF HE TG A o AN P E L AT
25 AR RBLHy o BER TEFHFELLILEA

S B LA D
(1)]1‘,:- T E e



(2) BT %E -

(3) BriiEs -

(4) » FRIE -
(2% LB F2 e AFrEFIGBLEPRD] FALL  FEEIB2LF R
LALRGEHT) 42 2 RERET RELTNE 225 DR AR REL |

ERFHK -
(I)*EEHKHEF2F2 PIRFEAFEF  EFa7 28R ERRF PP FFF9 2
——ﬁ;J‘;"?F—é:—ﬁ—J‘m"q/\A'i%ﬁ ;?_Aﬁfz—ﬁ'—'l’%\i":;bﬁxﬂo
(#) B HAELFFrE  AEFFGIEY 2 58 B NEHHAER - P % 017

f
Fo RS R dofeg o ’EWV%-WﬂémiA$ wFif % &
FEPEIRE o - EE R B T S
(= )#’tﬁ_ﬁjﬁ’ﬁi-ﬁﬁ’ %u%"iﬁﬂ’. ’ (P’iiﬁ&f@,?”d o pﬁé’u S %": s m«g?ﬁg}%r?
R I R e s

‘T]

L ARBEFS R BGRE P RS B



FReEAE % 100 H (106 & 4 7))

RS i8S B e
KEREMIG R B VR R E < BRI R W 5E

EREESE - FERFIE™

i\ 2

YA BEHAR A AR DAL TR HF A IR Y T
TR BN RFAZEORE I P A TAPM I HIF T S Fpralf o> W2 Al L E %K
RGP EFBAPF KE ARV ERY D THAFE TR nE TR G
B REEASNT NEY VAL KEF TP ORRALFOEHEYFY 0 REY ¥
B eI AITEREREST O FLERER T UFESDIA AR AN TR

NI EF IR R %;é_z‘iiﬁii‘ R SR B AR (TS T P A 0 ot r”

,—rff{g»,l.% ?%i@iiﬂ;{% pﬁl‘h}\i—i

RS i AR LT HE R TR S WELFFE Y 2R ES fem g

"SI S A SR L

** S L Y S ST yéﬂrﬁﬁé‘@?’ré%ﬁ*?%?%%:%



flig s AL EFE S FEN S AT KE B R

BT R 4 R B R o R R A SRR AT
/[E{kgjﬁzz"ﬂ #\/FL‘ITEI?T_’,, l W” #EJI]H‘F )f_%?:F;FF[J‘fJ:Lj\IF _]5 ,rfé’?kﬁj[?%‘ 3 [\i&ﬁ\fgﬁ[\
PTST  SRUREA Tl (B FGT  1992) « BEQPTRs! ¢ 0 W TR~ TV - BB Zz;iﬁ*l/ 257
AR I B S Epis % i“?}“ﬁ? VT Pl B BRI PACH IR S AR
TR %‘E'EUIE;'%'*EEJE‘E???ﬁ PHOES VAIES L [y R R B P2 i R S ﬁU
(BED2 > HIR AR RG] =S o) ka,mﬁr?agw/y It fige= ‘E’" AT R L
Yo T KRS, HWFJ%‘EE;}T’?F o PRI I E‘ﬂ?ﬁﬂﬁi EUBIEL 2 fl] ~ AT~ gl R

ETJ&II,'E% JEJj—l‘uﬂﬁjﬂ IF‘E'EUI ) miflzt*,lurrrz;%%[ R

ERRE A *5“3' EL?JFUWEJ?%TT@“JJ@'*E » T [ER FEJ%‘W 20 s P £ ELE S A
(=055 I “ﬁﬁ'ﬁ“flu G EE = ?H:qp;g EUEIUHET A @rw ffi * tﬁﬂgk[ Il ‘eﬁ
iy 2 S R e | f“T [fil = 23— Al ’??*“y ORI =R P = U ] -
FIRRWE I~ pu oo 237 o fIIERTPAEERE o » 2R = & T rsnd 3‘:%3' i “”F'J’?ﬁ?‘
fL w*?“"%f 0T SR - Rl TH T = R - 27 ’ﬂJI‘EﬂJﬁW“J*”ﬁ e
AT 2 RLAN R A 3 s T ?\fﬁf&ﬁ U %]E;I RIS BT ERE R R TR
H@T[ (= LR A (EH porr e TVARPR] o - Bl rf:J;:p » PR Jg,qg (2 Fﬂﬂ”ﬁx%gﬁ@@ AU
I%?SEJ T PPN R Fllﬁaﬁtﬁ'ﬁ '@Elfﬁ ’ ?‘ﬁ‘ D AHTE ELRI BTSSR E R - A Fﬂ;iﬁu
F{'ZJ@T fEE’IEIIWE’?Féj%ﬂ = fEl > tﬁ:ﬁ”éjLFUH‘ o o ‘:*3?7‘%&44 ) [REES ?"llﬂ RLAN Y ;5 F52H
ERF] > [NERFSERH WY - NS F*WF“E'”L“'??#’@I RSP VB B SRR [ TR
RS [ o PN BRI [ [ P [ e 1 > BT R ERLA RS ~ AT R
Fpu o I ;bﬁ}%ﬂj;\*ﬂﬁgﬁq o

BT RIAVE RO ﬁi«[\lfﬂj‘ U T i R A S R
P ﬁﬁﬁﬂi@iﬂ;‘/%lﬁ%ﬁ#% VI TP Eprness g rIEzIﬁ:ﬁ’ru F1% o DN B F
SR ot (PR R RO ATANEIRRS Y IR - o HAHRE S5 o B (e s
R O -



FeS a5 100 H (106 £ 4 1)

Bl « XRAEREY

— ESBEY R AELR

€U1F¢ J(creativity)fl— %E:QJIF.LFUF “Ji(ability to create) Fﬁp?ﬁﬁ NG 7 Fry ﬁ LI LAl
T L (creative thinking)®1.V > 71,1 £L i [l %= (creative thinking abilities) » [FFE I kI
LIRS Pl TR > ST AR SRR - A BRI - REETE %I?’TH{W* f?"ﬁ
FT(Guiford » 1968) « Al UG SEERLAEPIR A0 E Uil » o0 d [R50 5200 SR
S T (G SR SR LB - AR -

(Feldhusen » 1980) f7S5HAISE L #5540 1 IR » (Williams » 198218 5 F 8 1l -
ERRAR TIPEI il fﬁzlhﬂﬂj%{n i %e:g%lw ”Fw ;Hﬂ BHIEL ';E:étﬂ[fﬂ@ (1) 555 K Bt
(2).7# %E[?Fiﬁ,ﬂ S (3) ?m?ﬂ[f&@) %[anw—(% 1) QTR B SREE HE RO
LR ~ BRBVES o S50 b R SR R 5 IR - B kzw’r&[»w f
géﬁgﬂghgﬂ;%ﬁw@i T 58 BB 5 7 Pk IR e RS S o L i RIT
4 el «Plﬁﬂ[i&pjful:%‘éﬁﬁlﬁr pe e = ’??F‘fji "H{IEF“}I@ o



gl 4 e B

* 1L AR S VR

DARER R A L KR B R

(Feldhusen > 1980) (Williams » 1982) TEHH B AR
aya%*g? HW?&O (Uﬁ%ﬁﬂﬁ%ﬁﬁﬁﬂjﬁﬂﬁwhf YR
awwng? ﬁ%wﬂo AT - G gl « SRR R R R
(3). (RLERT 2 - 1o A ETET (2). [ﬁlﬁfagﬁ{ AEPIFE e TR ?%‘*E?;;f ’ J‘JﬁJiﬁl‘%HUF‘ﬁJFV

%[I%f;‘\mﬂg%?l‘}f‘ o 4_‘[ ; thJ’EE‘ﬁ?{E‘?:: F,J?"J I: FI\J

B -
(- TR H 5

(Dﬂ?ﬂyﬂﬂw (HEES
T R AL
QW%%@%%H%%%@%@%WW%#* REAL SR
o PIIEE s = phife

R -

(1) [t == 52 s SRRl (1), ?A‘?‘ffﬁj BT e AR
(). FIH | 1A

Fﬁgﬁ.y%ﬁg# l’}}:; °

AELfig -
(2). 57 = ghA VR = e

(3) = RS P E 2= - IR » AR -
()RS FE I =
Py R
(H¢ﬁfﬁ%§ﬁﬂ¢jNﬁunww%yg%ﬁwfywqﬁ
ﬁdi%p[ﬂlw H IR foF TP
Q) FFA 15 E*ﬁﬂﬂ%?ib#¢W‘ P I H AR {1

ST

WS 17758«

R Hﬁ*ﬁﬂk@@;(%ﬁ%ﬁ%@ﬁ@
A )

(R e 5
B (ERUE L 1 S U o
I SRR PR
i 7 S O preE

B
E

BT WIS () S P

I U IR - %%%

Jbﬁfgﬁtﬁgur v 1
= T,d?&lé?g Fu* E{ﬁ}[&rju e
FA IS ) -

%[p'ﬁg
ﬁgﬁmtﬁu%ﬁ“”ﬂ“%
YRR R R
7 AT

{77 Rl



FFE R 5 100 2 (106 & 4 1)

“\TE-E-E, ZAEREEED

Schon =2 Wiggins 7 1992 & H o7y T EI—;I*J—fl E [iﬁiw] ngt(f] =kl AR =E=
S VISR A AT S L S
él%:éj"[‘ikgw #'%r (appreciative judgments of quahty) IS4 R REAYIE- A% (apprehension of spatial
gestalt) » Zxi = [H1= 1L > & % OFIRPYER > AR T “UF”TEIF'JIEFFF FRG [
RIBAUREL (IS — (AR o PP T STAOP IR it o -kl 78 22 (PR

Fpsprs J’(FJTE')”FH;: ﬁrfiln °

(Liu > 1996) } «fflu TE[TJUTIIZ[ RN I A RT3 RS PR PR ¢ PE# (recognition )
i1 (transformation ) » 7 PEEIEAA 1 A (SO EUT & T PR JI}EIEI UHF *%%'IJ’IFEJF AEE
XH|H Jﬁ%ﬁﬁhﬁﬁ% RURECE R i AR fﬂltﬂﬁ; 7 AR ”ﬁ%ﬁﬁhﬁy ’ ri*'iﬁF RS =
BRI RO RS PR g b b PO - o BRI TEDRLY &}E'ﬁ%ﬁﬂ Jw“EE’V HEFL AL
(EHpORER Y o iAt Y 2 FPA ) zpff[ CHRAT IR PR = TR VH JﬁLfﬂ[J (Eisner » 1972) >
SHRERL 91%’ IR TR BEEN F & ARV K FJ%%E@W VAT ﬁl&fﬂlﬁﬂi
D) -

#2 TP SRR D R

PE# (recognition ) ®
j#4g1 (transformation ) Ui

il

R RO R 5 () A Bl T )

b= [mr TAEFUEAVETS T |1 R (D s poilid | LR §eE = g i
b o T p—
A @ ol - digh 3. B EpVp i

) | AL AT ~ (B
JP%‘I ijlfJﬁg;IlM N E‘ %ﬁi’@ﬁ%ﬁl
RO R S S| B R T

W | (BT R | 2. 5
aw’@@ww~a@w,ﬁsz

A
e

Srali i
\Qil —r—v




flg 4 chL T BB A GG F 2 AT kR BEAY

Cross (1994) % Pugh (1991) ([fl 1) sl (s ﬁaﬁﬁlﬁiﬁﬁuﬁx IR TE 1 5T - A
AR & PR Jili"??ﬁﬁll%\f*rﬁgl?ﬂﬁ PR RYAY S 5T ﬂi%ﬁ'ﬁ@?imz}"ﬁ [RE =
P RS DU RSt e 2R IR S B AR Bl 1 P R B IPIATEEAE 51
(complex junctions ) > fLFHAfIZr f‘ =l J#’J?E‘F’Trﬁ" 1155 ('Verstijnen et al. » 1998 ) -

FR
FA

on PDS
(FA)

DS
Concept generation
Initial number of
Initial number
reduced

“*— concepls based — >

New ones added
Further reduction
(FR)
Further addition
Concept selected

|

cC CG cc

|

Apply controlled  Apply controlied
convergence (CC) generation (CG)

Q
@

cC
il 1. Pugh (1991) PR © 2gme

iﬁﬁ?ﬁﬂiﬁi@%ﬁfyﬁ%ﬂ ﬁlﬁfmﬁ“ﬂl » Scrivener = Clark (1994) 3533 ”ﬁ/ﬁﬂlﬁ I{;F'r_‘} A
~ BV AP (part by part) ORI % 9 - Goldschmidt (1991) JRLE| L&Al HE
[l AIEEHEEE S 1 (seeas) [ (see that) JOmIBERIY - EIFTERE S SISLE 00
SUFSH B 2T DSR4 (5 S AR R AR

= EFR AL D

AIISRL- AR E 2SR > T JRESIRREA - BT 1 (1) 5% < PR
PRIt o - (2) JRlBR < JAERREASTE » 2R - " S VRS- (3) A < A RS
i R P EAD SRR B g '?‘N/%ffﬂ%%\* (4) A REF o
B o (S) R F - - PR SRR o (6) A5 1 9Pt purs d (TRCsIf- > 1996) - Z4°4Ilg
Rl B V3P > Gallagher (1994)H ! Alli 7 l[&@"}g%ﬂ,u S BIE R - AR EEPR T 53 4
(1) S0 PG RRIRIRERO Ry - (2) 29050 i T P IR TRl e U IR
e (3) BV ORI - (4) BRI RO PV R - B R

l:[ |'—Io

—El



FeS a5 100 H (106 £ 4 1)

ﬁ*ﬁwﬁ%WWﬁﬁ’Fﬁ$ﬂﬂﬁﬁ°%Fwﬂ%*%f@ﬁa%f%ﬁﬁ%%$%ﬁﬁ
R e R e AR RO L F IS < T S bR
LAY B A1) (=R Tqi%%@ﬁ“‘pﬂgpﬁpuh%' B R Pr=  H F,[ﬁ“?&ﬁéiqiﬁ{gﬁ
adi > KRR RO €1J1F4FJ FHIOZ TS < R - PRSI Vg 2oV
(EEVAIRSRAT » T QIR S e /1 SR i AT LY I s - QJIFLFMI;%IH
PN PR Gl SEPR V2SR O R ON [ Al 1 el B OISR TR = 2 oIt
%Wﬁéﬁﬁu%&%ﬁﬁ%ﬁw%ﬁﬁﬁﬁwiﬁEﬁ'ﬂﬁ@%@%@ﬁﬂﬁ%W%%ﬁnﬁ

TEpE L VAR
W e e sy B X
éTIJx’F‘LFJ:%zH@
PERCRIG TR [ fl BT
i 2o Gy EiEd

2. AP A R YL i

“HRBIE

AP AR TIRITETTROTeR o M‘Eﬁ PRI BT A W - G R I ==
[ DF]??@EI% PR T R P 3 {'F"IVQ[‘E’;FI! ]H:i?ﬂljwﬁ:ﬁ?fﬂ“?ﬁﬁ T
iﬂi;{ﬁi&fl% Y- {5t~ g IH%Egyi_ﬂrnAgffggpqﬁﬁ;ﬁ}ﬁéjoislgl'lfﬁi%h#}wﬂl‘fk
F{Jﬁ J-E?EJZ&%E-J [ﬂ[ﬁ%’ﬁﬁ)”ﬁﬂ JE/‘I;TI%J [/@"‘7 ji%ﬂ%ifﬁq@mnggu[?ﬂiﬁ ulﬁifﬁ% ﬁﬁ}m IJ
ﬂﬁlﬁ SRR - [ BRI - 2 R LB T AT AR RN AL Ry
I R (R > 2004 5 ﬁj?féf 1996 ; Merriam » 1998) = BV = BRI ERY » HPTR
HERFPHE BRI 2B TP (S BRI NPT PTR E 4 5 ﬁﬂﬁ%@
STV 2RI S (Creswell > 1994) = 2K TIHIHAE=op 20 ) TRATUR =08~ T
SRR AT 2 DRI ST IR

—  AEFREARAIR
PP TR PP | (ML [ U R B
FHY BRI RO - 20 S R R L - TR R 2 S S B



flig s LT EF R S FER TS LTI K BEFAY

%ﬁﬂtrﬂ% o B (Rl 2 R 2 Pl R Y P AR TR
AR > A ﬁ%'l'é' P e e ) (R *ﬂ’ﬂ‘% FA#J T QERL R T
Fﬁl. 3 = TR EFTEL?“J/TE“ > [R5 P B &ﬁ RS ?f*#"ﬁfﬁi{ | FL g
FHo 'ia#y%%rﬁ” EEDEIVIT) o HESHTSESFI PR VAR BRI
NESS S é’lFm[ﬁI%%FHﬁ °

T ) e - 31l SRS R ;r'srwaqrwﬂ i s U
i .s;@uﬁﬁ@ﬁ SR 98 R PR RS = VIR S5 v S B e 5
Ijjg » I Y g,g;mﬂ%r—;[%, ﬁﬁFg,lyj%éi%?ﬂ:g&;:ﬁg IE@%EHIMETI R2=1 ??JI%I‘E;‘EI%&, &
= Eﬁ??{ J N E,;}}E’rl H"JI‘,I Iﬁ[ﬁbﬁ ??{EI%\; 2=1 F&Tﬁiﬂ’?ﬁ Ji_'% Jﬁlﬁfd or g f;ﬁ&’?,;ﬁﬁq@fjg 7T EE

TR 467 S e P R S ﬁﬁﬁ@?éb*[%um/%ﬁi

(CREBER

PPV IR T ARSI PO DR AR T GBSV R
Hi7 DGR IR S 355 El{ﬁ:rngf%ﬁm SR SR B T d;rgﬁjp, 3 S
*[/gl;g“ SgeE s [l o»,?ﬁjpl Gl Tﬁsgﬁﬁ VEFEEAND S 75 0 HO R 10 75 )

’E[J‘[‘?F”*Eqﬁkiﬁd * WAL A aﬂJltﬂf%H’%ﬁF[
HEZE ﬁ??ﬁljﬁ[‘%ﬁ[ Ut Bl EL S 'FL' B S5 F{Jﬁfﬁg% ESHERY H[ﬁ E\Jj‘;'* %%?{E’M}j]afjﬁl‘dt?{ El
B R [N 'nﬁﬁfj ﬁjuilg&ﬁ elioe S =N T ﬁf}uﬁf'* LT
T AR S IR T ST H R (5 B f
B RO TR B (1 '*‘mvﬁﬁ ORI » 25 5 F AR HE% |
~ FEEAURRR 15 R 7}?{&. |H@(mter—rater reliability) ﬂﬁﬁ:‘fwﬁﬁf}“ UZZ’EE‘ IH@ uj:ﬁ{af[%"
FELEETHH 27k (Seale > 1999 Stiggins » 2001)

(O)RBRIZ
Pk R R TS T S SIBTT B o R R E'E Bl AsA

ﬁfﬁﬂ GRS T © PR 10 fF (RO SR R 2T €Ul *Jﬁﬁ“’ﬁ&gﬂ%
& BRI B TR 818 RS o TR AITEIE - BR e PR
zf_}ﬁ SEFEY o TIRIRY ] B
PHOEEEE B T PSR TR I R o SRR P
gr&*@'%‘ﬁﬁ“ 179t ““'“IJ”J?U BT (BRI S S AR %’*Egﬁf[lwﬁ E ["HiD 55
T BRI RLE | o BUHEAE T N R S Fﬂh;&,g erELIHT—E@ﬂzﬁ . »ﬁgﬂ‘ﬁi%&??{ﬂ l/fF[ﬁi



FFE R 5 100 2 (106 & 4 1)

AT ;ﬁﬁm PP QD P S TR R R AT IR R S
WP R R RR PAS ) e

— R RERER
(M)A EERESE

Rt ’quwff BPRIRN T = FRRRE ) SRR AR PO TRR R - S
?»l@ﬁ[ Ho /\ [(ESRY » u\,g‘ﬁgr\( FI\J s [\Jl‘%f B — IH%JIL’:#%}%F[ ) (F'l—fl'lﬁ] Nl EFF[ . §J
l‘pfii@?i’i BT RV RV SRR ALY R APV SSPN L o AL U0 KL PowerPoint A
lii’r*‘:“ “@ﬁ%’iﬁ@ 1/6 74t | AL o LR et = I BRER (o (1T W RIS SR M 5 ;%%z
’Tﬁ'y]ﬂii“ J P o (T AR R YRR s SRRE Y e A
s - w'aﬂ ST EHE A 1 S Q- SR T S EHHE S ST 2 875) - g
TR SR G(E1 G = G10) ’%E?W CPRLARAR > P R eB] FSBRpLE S- o G S12-1 f7fuRL S12
FIUI?BF » 833-Q ;r“[p YRl S33 pJF[L YW«T—?I gﬁa[}ﬁ%;‘]wﬂl JETE R s [N I T }F, e
MR > 1) A SRRl > =9t > R T -E-E ) AR ISR A MR R

%‘F T | [ERCHV B BV ] (AL R R TR 6 PSR T 50 F SRR
o PR HOLT | - SR S RS T N R R
SEPRFY5T FT 0 o AIRRL P T IO] 1T (Protocol Analysis ) I U1 o 2RE8 b
HIE| ST (Cross » 1999 ; Schon » 1983 ) + RLE VIR LS PUA I K5 2 35 ol
f J?FJIZIJﬂ;E FEI?H[I L3R Rl PR Jgpjg;{n[}gﬁgv SR A S0 (B F%Efmﬁ ][ﬁ]?&"ﬁi%lﬁ& Y
#| (visual & graphical protocols ) = 557}l Jﬁfé[ﬂ‘ﬂi o [“’mu ”f'” ELRLRE > ol ?J/IFP] [
WEH*) (video/audio retrospective protocols ) (Suwa & Tversky » 1997 ) o *L[H1#i f Nfﬂ{%!" R
iﬂﬁﬁﬁ?ﬂfﬂﬁ%ﬁ?ﬁ OBy e > SR PR LM [ SR > PR S T i
73 T’ﬁ"@?ﬂﬁﬁﬁjﬁ °

COHSEZRERR

FijAEPEA A E I PORL T 2 7 T PSR R A 1 ) o BRI B HUHRUR R
d[ﬁfﬁzﬁ.ﬂ R RIVE ™ [P e o SRt 350 MY o 3B H IR —?ﬁﬁpwﬂ fli
{F'F SHES AR ,ﬁﬁﬁ;ﬁ.éﬁ]ﬁ?%ﬁ‘?%ﬁ £%, FEUIHFQ RN S = = e | P
[fil'e %’w FIFUF ) L e - T2 R Jiﬁﬁ%m”fwﬁﬁlﬁ”ﬁ HIH (Ol 1
HE - TALERIY ) S SR A R R O R



éljl‘é" E‘f’!,&‘?}:‘?’? _1§£4h‘<§i:‘»§@‘7£ |F7 ?{%[}%Eﬂm

PRI PR T BT T ARG ) U RS OSSR - iy T
i ﬂjpl’ rﬁﬁ&l?ﬁhéﬁ' Eo SR EIPUERFR A RS fp‘rﬁ“?ﬁajﬁﬁ o1 H
FRNSE - P LR R T R S R T P figggigﬂ i
B R R 7 ?31?7“ FTREE Y YEELEEY [ RS AT 9 R 2
SR SR T B g R ’i‘ﬁlj;#ﬁpér—,g%mguwifé(Black 1998) = I FEEEPIIHHE » [

@—g

W

%~y

FEEIEIEIE B 5050 B [ | P SRR TR B
FUR BT A o)
=~ IR BRSO
(MHRARE
RPN PRSI | > A RSP RS S R R

AFEHGSR I P RO FHEEE QIS SRR AR ST R I A
ARG I 0 3 LT i) 2. AR 0 580 3.0 | 3 4 5 2 A )
FTJ[ AR | ﬁ&ﬂlfpmﬁt?{%?’&}j'%mr Frrstia] [CT rﬁﬂxpfml o TIRAPER ] e TR F.fdlf J D7
[F[J@é(’?*??'?ﬁj fﬁ,(ﬁ%ﬂ 3) .

I %r@fz,.ﬁga%é%gmﬁa (38 b TERER Al =y [‘Eﬁmﬁs’é’?ﬂ: '%&”,’ﬁdﬁl@ﬂﬁﬂa i 5‘:‘»?":&{& R
BRI (07 R 2 ARS8 TR B » S T WO SR [ PO S
.w%lpjéf%’?ﬁjlﬂﬁjmt ° PHACHIPIFEE T S T o RAN S T O R R ﬁ%‘*l'“‘%%

Lo PIRRISE P USRI R MR S ) [ I R Al o ) 2R
ﬁﬁ@ﬁw‘ RIS IR TR [ KL A (Y5 R o
> & S M REVR 2 ﬁjiﬁml JEJJ%J@%“JEU‘*"F_EJ“ FVETRICEIED -

10



AR 5 100 # (106 & 4 1)

S () =1

Apepe | < [
i%” ¥ ¥
%: e A (0 5 B 2 A 18
i FEAE NS > i y
% A fi
s 2
PEEFRI y | AT A
oy | B
LAERIY i l
215 AR ] +
» o
3. 2R 7 (e ¥ %
- Egal Lo e Az ik .
=Y 4 ! iE
@ :";*E:iﬂ}%?%ﬂ - ﬂ'l[
=T « Rl Bl >
’ il
M AL A o
VRS | e—— b | (R
A ¥
YIEWR AT | < 5 (e |
2 = IR
WRERH A
(S A= |
2
il
A 3. P A
(OHBRE
SR T AT e FERE U RIS R RS e I

11



Blgd enL ¥ B A BENL S AT KR BRI

HBedly > B A A RABERPEACR] < PR B RO AR
r*%iﬁ JﬁﬁWﬁﬂ%E%“w’ré W - QRIS > I R e &

HI S B IS - BIUNATEIE  NERE SRP R B URAO T EPR 5 R O S - )
(EERPTIOR] ETEeg A= o LV AR 7 VIR A 4 -

1-2 34 - m | LEAETE
-+
i %
i 2GR T |
— ]_
-4 & .. : 7
S%ﬂ‘ » ﬁi 3 b (e R £ 5 F
T&%ié&ﬂ%@ﬁ@ ] K
L | asstbre s )
O IE
AR T e RalL
L | B 4
7-9 ¥ % 2. R R A (AR S
S HEE T R = | 3R Y
M - gl[’].ﬂ"
L iR (AR ATT
10-12 ¥4 %)
prwprErsgsre | [ 2 e )
s |
- o
o
o - | A
R S =

2005 (EEriRke

=

17-18 ¥
(efpm e g | |
J_F’T"I

LAl [T

i A
13-16 {4 £ ‘|: AT [

=Yg

2AFHeRT I

d
_\,PLS



FeS a5 100 H (106 £ 4 1)

a%ﬁm%%ﬂ%yﬁmwﬁfw%%ﬁr%%?A%@ﬁwﬁ@EF%%WEﬁ’ﬂé@%

%ﬁﬂl’%éiﬁ%ﬁ%ﬁ%fi'E'f@%ﬂ‘l‘it?ﬁ%’lfﬁH?‘F SCARENE Sy LIS TUER SR INE S R

FrEer o o gr_jéggﬁgig_fa | ;ﬂ@%%ﬂz@:ﬁgﬁyzu ) {nzg VREE JEI u‘]j{gur«%ﬁéﬁi}ﬂ%@ glﬂ%?ﬂ

A= T TR L 2 P IRE B S PV vﬁr’?" A R AR AR

@%um,[ﬁh AT PR GLE BEE R Q=R S R RS H
55 EYRARE AT = P Al R S e

» TRZERR
D) DRIV T RS PR A ﬁwéum@’ PRI T L AP
R 75 0 EEPPURS WO R E - ARG o IR - RSB R TSR o R

Eig e a1l FI -5E[J_\4 57 > F' l;fﬁlggi,;;glﬁéh%I l—y%lr{ 'I:ijl, F‘ Fl["jgfj RLE R o =9 > A
’JI?J“F ]'Ff[;” SEPR e IR E\Jj‘ AU RUE TR ™ A R P R _?ﬂﬁjﬂi FW%%F%?:# s PR gk
BEBY u%i/ ’;ﬁrﬂli"f E(historical effect)tj’mﬂ“[ 35 AT #(Lincoln & Guba > 1999) o - 35554 5 1
] 5P R R SRS S U WA R - [MRPIAOE ORRL E b
A ISP P TR ORTLES SR TR b WS R S 7 (Ruspini » 2002) «

B2 BROT2IREAETH

PR PRI 1) (ISR R S FEE S - R R e e R
AT B ST

— HBoEAERE

E

ﬁ#ﬁﬁﬂﬁﬁH?@V** ﬁ%im%yﬁ%#%w@wﬂ%&**g W R i
S ARG TR PSP T TR R - ;*ﬁ%a o B2

EEFWHL Y I o ST T S -
(DRIERE
1L ATRIEREHERE
*?WFFPIEE&.EJF}EE WS EEGRY T P 2 R SRR R R A~

b= JINN- (¢ f/;[i,iF[ [l 2 o
SR SRR AU I uch

TR RSB FERN K T R RE - B BRI (S32111002)

13



Bl ey R A FERL S S AT KT BEFY

Tled AL ARLFFU L LA REAL LT FF ¢ (S17-111009)

ER L E RN FINS Rt A aXfwg’mt@m@w—ﬁ@wnm@J
T2 L Z TR NZFR » L3 i & £ A AJIZ--+(S48-11007)

ARV G BT AR KL B 0 RS ARG ol % - 42eh F(S70-11012)
SIS HTE T Al R AP PSR R R E R Ra=N o | == Al =] *r'ﬁ.jrﬁ
T RAT]  HELAATRREO IS8 SRRt A Pmecbe R Rt o B bR It e THV Rl
(b RIS A

2 TR BRROER

pymwﬁwﬁ EE ff' A= G I G ORI 4o RO R G
i 7 P HEE iﬁf?*?in VNS TN -
gu%l'ii;' VI
FRE- BRSO BB BA R o e 7 AR AP RS o (S26-111020)
"RAMp T FEN F o AR ffet a8 & M --(S08-J11023)
Mgl ez s4 g P ahE o & P48 5 A ROPFEF ﬁ*ﬁ 17 len £ nyren o
(S65-J11019) |

Jr%

r T A B B mmiﬁ-#ﬂ l‘g\t‘ r‘nrl !?\ %’_ LI R At i,:}ﬂ ’EF“D $ ?% * o (S33-J11018)

Phkae g d Bt > L - BIR & & iz ’T"E‘\Eﬁ'/}% < B m i

(S4-710024) |
B [RELE H Gt  E B E R R [ﬂjrfytgl s ¥, (ke ]'[ﬁ{,mgf,g THEAZ R S gkﬁ]‘ > [l

K RS = 2 A I\Jﬁ‘f'%xgal'ﬁ’r(ﬁf?i’ii FUREERE S ) - O [T A PR JEHF—ﬂﬁ\‘—“J‘Tuo
(DR ER
LM REREE

(% FT TSRO 'm UG e T R R
TP AR A - B R ﬂ\tpwf»’* B AiEg g5 “b)ju&a» IRE R AP
EoBaRARR ORTLRS > w23 A ARDERF > RS HEITHE o (S68-111105)
T i 0 2 R PSR B A Bl et bR kG 7SR SRS 0 2 2o A B
REROPFEER27 - Hehg%k > BRTEL L A - LApM RS LR ER ) L
o (S25-111109) |

14



FFE R 5 100 2 (106 & 4 1)

tﬁrnli?“:‘ziﬂ?/{?{ = i SR 555 :g,ﬂFﬂfﬁaﬁﬁﬁ FEI:F;/[ W‘ﬁﬁ‘* OB » iRl d [ e
feid > BTG A AR R ”‘F"'r'i s T, VIR
HIHIRE - = Al -

Q) FrE ISR © 2 R AR AR TURGA TG - A A TR R
i wf}?ﬂfl Y ARy o -

BREBERAAT EL L B IA T & RO L EF FARA 0 L BT - T
Bod RGP XA RB 0 A2 R I RGP E SRR ETR LA R E S LA
REF 0 33354 v BUR T o (S44-111116)

TR REF LT BIIRAEHT T P RGBT gt R LR EE P - B
BonpFiz » B3 hE TARKARE > RAG k> FF R E R EREEY R B RA 27
Fogkd RN ANED ) Eiraity o PREEBRFTEHEE A BRSO -
(S63-111114)

SR T DS RRER | RIS | RO TTRER © 2 O B R s
J,@g o PIRFE D | Rposl (e s EEET [ﬂ [FFTT 5 il E asgamp ”F' Sk o

G)F PP E T - SIS PATEERL i Iﬁl%ﬁz“ BRI MORIEE ) R
F IR esgin]

TiZX WD - Tk B TPERAS IS ARSI BE Ak - 2 55 287 A
A SRR P AL S - ) KR BB TR P AES - BRRF 8 RF DY
d- FWEOICRRS o 1R R L E Y FIHE L > s A R SR RE RS

\\\

& g Ase iU 2 nrhl-}zu\ = L Eags F LT A]F o (S69-111122)
THEF £ RS AL R RS 0 R A s R 46§ S SR T e

Aol BB B RV REE R R R AR T IR IR 18 R R B e bR

oo F LG A A F E R g 2 cPA ko VIR e Rl AR D

Ajspe e B f A Bl e T SRS ] 0 ---(s27-111126)J

S IH T IS PO FWL’F*L‘[ JRESE Y 459’5 | PR SR 55 :Wgﬁﬁ

TR IR AR U R G R HQ}H A APRTREIRYER £ SRR - 2 B ﬁ?ff'“_
SRR ETRLR 3=F;,|q SEIEFTEVRG 1 o H PR ER R -

15



plig 4 LT R E

ARG E S AT REBEFY

2. TREMRIEZIEH

S é’ﬁéf‘E{lUF} e - 2 A T PR ™ AR RS 5 e 2 e

T i
== CE F"pihj SIPUTTEGE. o T SR ER > PIERET SV EVEL -SRI T SE EJ/%%“?EE'
Fol BB RUE ATRIPU IR
TAPERITRE- @A lEg  BRELOIA T3 o B4 4502
LA EE o - AUET I AFF T 2 -(S10-Q11117)

TIESY R AR g By R

BRI AR AR B U P

WA (S KE B IRA FART - R R AR AL IF A& (S40-Q11125)
TERFBE AR AHG PR R T MR RAR T o 2 AR Apenend 2 0 2 g8

AT o8 kA B R BRI &T

B R A F AR BRI KA G ET A
*¥

EARNE
sk R R AR - 3 BRI RGP S 20 £ -+(S31-Q11029) |
T TR B iR eniEAR > F AT foo V- g
FIA G L 5 DR R B L R 5 -+(S24-Q11027)
Rl H SHWSfT E! [Jﬁé]ﬁ%% TP %"3%%@“ I "EH/ 14> F JEIJEQ_F_, Ep'ig& [Jjﬁélﬁ:o
PAH > sk S SRR - LR S 2 T SRS R R AL 2
o AITERVRAR - TR R 2 SRR bl g - R TR D ST St TR
ﬂ%gp I gJ]EFFI} @f‘rF }]‘a;ﬁ{}ff% o

CGER BALG R 2 F IR

(=)ZEHERR
LS RRRER LRk

LS S "Uéﬁ?ﬁﬁﬁzﬁﬁ?r PR B T AR = TR
%E[J}fl : ﬁL%Jl'FﬂI//%’
o %E’El o

THZRE - BRETED  FERHEA R KL R BG §EEORE L L 2

Bidksreng B F ,g\@ﬁxl%rrﬂ N F R

PUPEE > SR [JFF
S S RO T o ) R R A

B AFRITEE ] AR *r KE i
(G2-Q11217) 4

Miegz BAR 1 TR 3 kil & £3 BT LB G F R G DFFRH D

Baiap gl o Al d -kt 421 BIEF AR R E B 2 2-(G6-Q11125)

16



FFE A % 100 # (106 & 4 1)

TR ZERMPF PR R P DEF R o o NESOE ko RA RS ek R
PAgen e Bt - 4782 18 &G ihd ﬂaif;;biz Lo kgFEAPOAES BEX R 4o
Sy qpe > BEAY L1 g L ek EEE R 9(G5-Q11209)

g@arg%%?%:gggw%, ﬁ“%‘f@zﬂ—ﬁ |'E'J‘,—T£’FI\J[E|f[[IJEAA FE rj[zz‘;ﬁﬂ?kgl ”F' e ?7/'1
[ A TpnEs > A (EREcheie )| A R = HRIRS T BT = JHF%H\ggﬁg?giﬁj,ﬁﬁg\ o
SR R (RR S o E R ERROTE S  GREP - ST TR A fﬁ?ﬁ‘
oo

2 EESEMRISIMARE

SHH IR S Eﬁ{gﬁ% T BB [ P (R A r:{ Lo FUPI > BT
iR {I! A B SER IH*FMQFJ' ) QJ]"‘E [N RS ETRY “41/7 F]Jﬁ"%liﬁi [ o

MR- e P A RRERM AR FGapEFE A FR TP ERP R B RF
BE Sz ko DRREPIRRE > foRBE F A € H - (G4-QLI211)

" d -l FREFEF - L E O BRRR RS FHBRL IS A4
FE PR R R R R e ppd - A2 RPN AP RGEF 2303 0
WHAE G ZEIEN LR - (G10-Q11128)

A 3 TN ESY Y - SN E NS e ti};%«’fggagu s Ar PR A AE S
drdk AR M o REEA RN T EF S AP R R FEED BRSO R E TR
(G7-Q11215) |

el Eﬁ?@f i [Fﬂtjl}lpﬁﬁywrﬁ gﬂ#ﬂ#ﬂ%}g [19] I§F{%j‘jj{‘@ﬁ*ﬁ§gﬁiﬁﬁ -[sj,%ﬁlglil I

FEGIE AT R gy T:dl R SRR T PRI R MBI T AR 91
o A RS Y R e P R A
—TE--E ) AFRIZER

L) T R R T P A RO 5 R R WE@?%F&?#?L‘/
Ly WHWE*J*EH% VLT T T BRI 2 ) T Y
”ﬂ” TR T [i@g’%ﬁjﬂh o (B3 r( 3) » RS il s s AR Wv?ﬁl‘é‘uﬁ

I A= v”EJ?‘] "Q‘%I TEgE Tj‘*ﬁ}{’_j L1 %J\“lj[m LTRSS TEERCBS = TR
}%&i(? o B I

(—) "&, R "8, EARRREEE R

17



ﬁu]iﬁé:‘ E‘ﬁ,‘i‘?k_? 1%@4{&4?_{;{\5@ |F1 ?{%“}—’&Eﬂ

LETElEEE

HAFFRER AR Y AT S A2 e PPTsE 7 AT S S e e = A
(G2.G5, GOl [ kb » FURLEH=IRTE fu7 4 » [54] I“JIFEJEJaETE‘%h EEE R > FIET
SR RS R e H2 - U ERGE (GLG) MR = R ﬁ”ﬁﬂﬁéﬁﬂ?ﬁ
FH Y Al (= TR SRS = FRE S SRS QUSR] = Sty FGHD - kL
PIEfgfer PR MR ITRE IR A ] R et “@*gWiFwﬁ%,%
I SR = g - 0 -

BRERY

IR RR Y LA 5 A(G3,G4,G7,G9,G10) » MPLES Al PR - A28 (AT
HERFS ) PR ] A ;ﬁﬁmmﬂﬂlW¥@7 A R AL Ry B pAE i
W ST PR (AR TR [ > = g I A e - 1 PREIES « BT E e
A AL ARV FPT F RCE S J@f S RS TSR RS 5 AT SR

Ty p 27 [ﬂ: * [Hﬁrﬂt = E‘E@@T’rﬁﬁl@wfﬁﬁ[‘i )| Eﬂ?ﬁéi& Wi R L i@jﬁ?%ﬁ,
WPVTFREIR BRG] BRE TV LA = 2 0 e R g )
R PR [ o = Ty Bl 2 Ut RIS R AL R 2 Mo fsitre 7 pfio
P PR E e Y

18



AR 5 100 # (106 & 4 1)

3. (= R AT
FHEA ' N PR y N
BET | HE | @ F%FF R | REIT | BT | D ?FF =P
AR P e an A M e a
SO | AR ERE~ e | AN A | [ AR
T~ R | I N - =P
Gy | TR FEEL s | oG | * S 12%1%35
AT e el = "
gl
A A | | S PE & |Hijh  fli |3 5F 4
fe- g 1= W | B | | 45045
G5 3%2%2.5 G4 I
™ I 4.5
;P
@15 - PE | B TR0 EE T IE- T AR
AR Al T el o B SE B g 5% 5%
G6 | e 2%2%3.5 €/ (P ol
R fo~ £ 3B S H7) 65
:ﬂﬂ ,']ﬂwl
A A [ | [ 6 | 64 ) | 3% 9
e i 1 " 3.5%) 5% AN ARNE R
Gl |a% - yif b 35 Gy |ME |\ PAIRE 6.5*8
: £y i 9t
}'U["
BIE W | | BB 28 B | g e | 2
[ AR | PR i T Il | A
R
G8 2.5%3%4 | GI0 , Eﬂ f 18%5%3.5
gl
A
JIé/o

19




Bl ey R A FERL S S AT KT BEFY

(O) EERKFEZBEER

LRaK B E RS E LS

BRI BRAFS I 215 AR ORI LA ™ o R R AT e B
sl "JI//E‘] @TE'FEA]‘T” (SR »JF;I 19] ’t'J - ;CE%J NI yﬁ&f\_ﬁjﬁjfﬁw SEPUT R
%%éﬁﬁp«ﬂww£ﬁ@w’ﬁWMWﬁg ks 2

TRZEF P o - EFZ RN G ABNTEL PR BRI B PFER SRR
Bt BB RS LRI GO R E S EHE R “é’@ﬁ%g“ﬁJ%"ﬁﬁ 3 - %

LRl R KA E - P F R RERT  f PFRRERBRT RpEGFRES S
SgRBEBuEAa R L L LY - T (S23-111022)

TRE 7 - T Bfei i 2- R B4 5 - BBRGRZVREIR > ST 4T3 %
A FARZEAMIMBEA - TR 2V AKERNE > 3 RR L L ayrane px
SAr AR - R G FARRAR T 0 4 & 3R R - (S8-T11008)

FAPREBH TN 2p e NEFT R A-4schb 3 >R ) 2 X B pe @llirpe %Y
B BB L LA R R R M (S29-111127)

TR REG SAFRplIT o AR S R o SRR g e BT 2
A AT G B R B AT e RWRRG ARG SRS FF
@ &% B en™ 58 pae-+(S15-111203) |

ok, 2R
A el

¢

2 ROEERSEAFMSHRORE

TR IR L AL > 8 RUERS 2 RO [ S DR R T R T
[T RS i o= i ol
r?ﬁ%ﬁﬂi’/kﬁﬂi’#ﬁﬁ—iﬁﬁ&mﬁﬁé’ﬁw&RW#iﬁﬁﬁwﬁ%ﬂﬁ’ﬂ
AV R R AR A R 3 (T el e LT - (S3T-111213)

"HRPFOL 2P RF BERARG - L e GG SROHH A § R %
FORGAIRLAS PO FELRABFARERIARRER Y  AFRL LT E R LEF B A
FTHL FREAIRBG RN PR S AREPNRR L AF LN - W - BB R
(S49-111101) |

TRITFA MDA F > A ) ek S FERAR R L B o ] B3 PR iz iy
BIRZE RUEFPHEVERIFLEHOTE > M A BB HBEFL LN S F)F o f R 2304

#

vy
L=

A

20



g % 100 H (106 & 4 7))

SRELAA Ao ARG S G AR AAL FRER - 3 RIERREHT 278
P i = Fg {3 i e (S60-111206) |

TR EEF G AR BAIEE TR AP A0 mRE R R R R fan-
Reng £ o AP 2y e nfp MRS N PG ARG B 7R S R R A -

Eosiegh i e B v 2 AT NEIIRG LT a2 AP kTR §
F A - $%-+(S52-111110)

F*"'ﬁ“ (R S PORORGIAR > % AIERR  H RS S i

A ETS BILERO R PR HORLAS DAY (05 o 9 S UG AL [ RSPy

ﬁ@,ﬂ;ﬁ FOURRREL T » 2R RIUCRL I E e Jﬁ'Fﬁli Ty RS RSB PR B

A (o Ug”:é{d%ﬁl ) IHWgIﬁ;ngLFJ ANl rﬁjj‘/\ IS ES ’Ffiﬁ' g R f“ffﬁﬂ e

FHETFMES A PO  E FRT2D  (ELPSRE P B T JTSA R PORLBARLS 1 2 R

AR B (RO AR - PR o (EER ) DROEALER L R
I AR P PR R G BT P A S AR5 -

= MARBR IS

B TR AL RS P S L A e
HY AR T QTR YRI5 07 - SRApPi gl - G

(OHEB=EQELB2E
LASREZDM

e 1 3 PR ) (= S TR i 2 ) A= O R e e PR e > 27
- FEEL TR ) o PR OR BOR R LR - T T ALERIY F,JH\H{@H
] ‘:'7“’#%& PR A G R e
Do (ELRLA AR P > g (e LI5S _ﬁkUJf_pF T TR o s A L i Y A
DU PR Jpqukr;rs R o B A -

i rﬂJlFLF\\ PO SRR PR s - 2 AR E‘ﬂzﬁ e R Gy
)FL_}%A_, THCENE % > [EIRF AT T P it > SRORGE e B e L AL IR pURE
FEHE = FA/' * I W T ROEAl e e ,igjgﬁu[dgﬂ\pjﬂ PPy
= ,?lﬁﬁ fi J?;i“‘%«%ﬁigjré%rﬁl,l 1SRRI SRR I - 5y o Al A “ﬁ//gj Eg‘izﬁﬂiﬁ

R 21 SRR LA R Ry - AT

<~:\ ﬁ

{

21



flg 4 chL T BB A GG F 2 AT kR BEAY

Il

(UG ST 5 2= ST T LESOENNEA lﬁlF%J ’g ﬂr/?;g;s:g@g@fpggj » Bl O R R
[flliEng R

2 IR HERZ T
TR PR g e 2 e 3T | R,

TR ’UE‘I’ﬁﬁﬁ?ﬁ%ﬂf‘%ﬁﬂ?ﬁf?ﬁ%’ SRR AL HR Hg@]tmi#ﬁgj
(> 0T e FIRT RN R IRAG - G £ MIpRORBER - IRRRGRT] ) Ty DRI U AR
PIPVER (e ik B (R P BB P PO I 0 20O AR PR RURIRT 1 7 [l proe
R I B TAEIRSE ) BT TR OGN o F 2D IS o T R
R E é&/fﬁﬂ?,ﬁf > Bl— Fﬂgf,ﬁﬁgkgw R '[sjl"%f#’gg;zfg[\etﬁl E'~g k3 %?E@ﬁﬁfj@%l YT T EREE
A ) o Eﬁﬁ%@ﬁ gwy$ﬁ%‘rWﬁL ﬁ%ﬂ@@ffﬂ%ﬁ%FJqum¢
TRURIH S O IFLJI/ y ¥ FEF 27 PO E fEE ) [ﬂ EEHE IPW]EFF#IEM%IE&WF F’\
Hﬁﬁi\’t[?ﬁ%ﬁﬂiﬁilﬁﬁ“ P AR TRTRRSRSE] ) PP AT R BUERRAN S - AT
U I ORI ) (B By (AL RSO P TRS T ap AR %
BRED -

nmb_n

3 ZERRARZ DT

‘E]f uﬁlrﬁy%[@% E;ffﬁfrﬁﬁg“tﬁp NS éﬁ’ﬁﬁ'@*ﬁﬁ‘%ﬁﬁ” 28Ty FI quﬁ‘ R ] uﬁu@

B TR T TR T AT tﬁ#%ﬂ%ﬁ LS I L
o T PEAOIE W P S0 (5 MRS B mﬁﬁFwﬁ#ﬁ
R % TEMI U RSO BRI P

FEROET SAER TOERT g 5 s

izﬁ'ﬁiﬁ)ﬂl,lfﬁ e s Ir S E SN R pe e ,Eu%ﬁ“[iﬁ W T EF R
Ol > PRTRAL SR A L A P RIS I T 2 R AR [ R T R RS
FOTRIRIET CERAT AR AR > PAREIIRY AR AT R (I 2 1 IF“%‘ (i B HPVRL éﬁi:ﬁ
FRERS R P AP TSR mg’iﬂﬁm‘“ﬂ*ﬂ}ﬁ[ﬁ (ERLERAT P B == 2 ] T‘J S
FRPRSRT] T AE OB 2% = REp AR (L LR RITRL T S S TR A O S e S R S pEﬁﬁZ
& GBI pAgTa ([LRLEO A e A R UTJ AT (5= (R 6)I‘Efﬁ! Al

=B PR REPE T Rl R "E-E-E L AITEEAEEY T PR R RVTRRE |
SRR TR RIFTE] R R -

22



g4 % 100 #(106 & 4 1)

B s. FHRAATIANIET D I'Erf#'fﬁ'
qgﬂl”ﬂ Vol R B T G2,G5,G6,G1,GR)

OIS RIS SIS 3 BURE P 1B 2 KA PRVTRH T SISt
(R PRPHL 9 RIS (o - 2= 4 I s

[ 6. HRRFHCREIANM AL (5
(B 32 Fo9  G3,G4,G7,G9,G10)
EUS‘%'LﬁE‘F'“ A A2 % S B A D 2 P 2 B RE £ TRl i e B A R
FTJI,.; (B A TR L e - =2 Fﬁliﬁ%ﬁh
(D) "&-#-F ., ENZEIFIEH
1.TE, R g, BEED

Schon (1992) ™1 —fir—Ti | [ERLRIRFLRE 25 % 4 (=37 SRR - 1) (sl
OB S - SRR S E\JZ'E*J@*EH'E‘J T TR ST WA

23



éljl‘é" E‘f’!,&‘?}:‘?’? _1§£4h‘<§i:‘»§@‘7£ |F7 ?{%[}%Eﬂm

TE L T PO MR IR A ITER G HER)E T L T SRR IRl
BT S R EH G T f O EEII T  6 Re
FIS T P g = (el pog PR Bl T et =
P9k - 5y PR e i SR T ERPERE] fPAR ) TR S E R
o S TR TR R R R ﬁﬂ*% B 3 A R R o
lﬁ%’fﬁ»ﬁgﬁf D PRI RV EVAITES EVASL Ly DHERERE], puoas ) TR
PIIERER] 2 TR ORISR G R R e % - S WV B RRIHT - =2 Do 2Ag i, py
LA 'EJFTJ > [RIp T R PAITER -

it Hjﬂw’nﬁlw@mﬁh‘ LT [ TR TR e I
(gl T PHEER ST > ) TR B RV E R (R ’E’E’EHE OB o T
U1 W%W' IR T‘L*é'*ﬁ'ﬁ' [R5 P PP O P e 15 DHTRRORE] Y
PRI E IR ) R e R o *E e IF%JIIEJEIJ = A
?ﬁE°E“fﬁTﬁl’?Fﬁ%$f*rﬂi lﬁr@ﬁwawafsljﬂﬁwﬁfﬁgro TR
9] A RS L Fﬁ/&ﬁ;&?ﬁ 'jJ FY ] 5 'pjlﬁffjﬁt“ﬁ;ﬂ?ﬁﬁ” Schon == Wiggins (1992) Frffd." % — (b
—E o UG R

%

2 KEHREHEBE R

[ Ze ) Ry oy & ﬁJlt?{fhﬁW/ﬁJzﬁxpﬁ% FIE SR o =5 i A puEs
== R > o3 A E O Al e v B R A = R g U UFTJI' RiE- 7 G H T
g@@ﬁ%@@?ﬁméémﬁaﬁﬂ*%$ﬁﬁﬁﬂ%W‘gﬁmﬁdm@g@wﬁ 2 RE]E
RUE G IR AR 2 R s Rl o SR B | As 'IFI[HJFFF AT [ TR

};FTE:?EEI pofl B A |"?:5JI4 ~ BT PO R 5 ARG > E &“}%&{ﬁjp) AR FIFLJI//}%
TP RIS SRR I'Eﬂﬁ R i 2o > 2o = R OISR 15 < g IR 445 Hanna
== Barber (2001) I IOEIGATL  ff E RORL - R A SRRV AIFSH S R
LLE AL el S B

1ﬂ ino nHH E%

T QSR P R T A (SO R R A
l'p‘lff*fﬁ(’mf )E?*E"?i(ﬁhtﬁ)& Al A R DY fFE'i S e R Rl
st F L ﬁzﬁﬂ EDNINEAi

24



g 4R % 100 # (106 & 4 7))

—  ABERETEANFRIR
(—) HBEROKS

Eisner(1972)fLif {1 [ 1% - l?dti%ﬁliﬁlfﬂ" B — el | R A TR A N T
F 1€ (instructional objective) s H 2 EIE Uijfﬂ?’]iﬁ% ?ﬁffiﬁ‘ TR R T G g
AT > PR ,EH @*Eﬁ%' JEVETHO AR TR0 2 1 A AR R TR LA
L% SR IFREEE R - *’ﬁ—ﬁ%'liﬁ'fﬂ@“ I FRA R ‘/?ﬁtlﬁ ST PURLE HH
FIF VAR ~ FYETRLTE ~ PIETAGR PR - iy T p ORISR HERe R = - ﬁﬁvl”ﬁ‘#‘m@iﬁ'
P IS ??%g‘ D] PNEVE T RIFVAIERTEh PRy Essadiil > Bl 55508 ST I 2 [ = oz
IV ?“EIUE“IFM@(‘* FIFITFIR RS = AT =E e Al 1038 e - EIJ[HU@EE‘&[ [
RLFIRFERE > 75 ?ﬁ” J[EE IR A E R NS R O B RS 8
FIYE o

(Z) FHERANEE

ﬁJ[ﬁ*%ﬂJ;f%@éﬂ@*Eﬁﬂfﬂl‘%ﬂ LA BRI o R ESSE) o B e
(AR AR ! - 5 tf??“?ﬁﬁxﬂﬁﬂﬁ I AR PVRRE - BRAITE - SRR SR
FIEEORRS= 10~ PR FERIIRERYR = 0 SRR - PIOE - B HE S LI
S I F R J/EJFM.%‘% E'EJ PR ) B SRR RPVAITER - RN - S
Ry BRSO E P BT IFl E BRI RE SRETER o

—~ EWFERR 2 FER
(—) B EBHEMZEIE - DIDREIFSB2EE& ] -

R T Sp LS = ARV 2I05E [ RS =SSP VRV F > %
F AR I/EUI‘EY"IE*J SEEE A I/QJ[HF"IE#J HEE Y VS o ,iﬁ]“‘l%iﬁéﬁﬂl[} ZFETR
P A B RS R AT SRR 9 SR QS R
PR WIS R RS 250 E SR AL A

(Z) EMRRIZZERE Z HRlE
S AR e ASRECE 1 O - SRR E R TR 1R
oo [ BRI 1V AR LRV - S R I T S ALY R

25



AESECRSEERRY £ VLS ERS PN 1

@ﬂj€MMwm¢ﬁ?aEE&;uﬁaﬁ$ﬂe~%ﬁJl S RHE B ST PR T R -
P13 BRSO - [N AR T T 1 09 T A
ﬁ? ST JRHEDET ol Y RS P

=N PHEBoERTHE
(—) HBEZRIETE %R

FERGEE AR T QR P AR SRR Y
FET IR 2 % PR (R Tt TR ~ Rt - 550 8 R PO g S P
PTG ﬁgﬁﬁt&%‘&%’fuﬁ?' o [9 AE PE AR FRE = i o 9 [ 5P )
WIS (NS - B RV DE s (RSN BRI

(Z) ERREHONETRIRER

%?H%ﬁ“%,‘?ﬁ”ﬁzﬁfﬂi'%—*%l Al BRI o QIR B A e AL FUR L A
AR B RN 2R R R R SR YL
YRR QIR P IR TR o S PR AR SR SR SN - (S
Tﬁ?r%”(*r%j ﬁwﬁﬁ;ﬁﬁé]ﬁzﬁﬁﬁﬁglpﬁu o

(=) ERMSBEBROMESS

G AR (ST VR IS R 2 S - SRR IR T
?\‘;ELI‘LLIIIEHJIFL #‘ *ﬁﬂj_mﬂj—“wﬁiiﬁﬁm #EJJ—:F‘EIEIPJ?## ?"I?ﬁu, L2 ﬁ[jﬁfflgujﬁ[i%%l D2

FES BT A DAt S O S %mgm%ﬁ%%WWﬂ?fﬁﬁwp
[ PR, ,J\?E’E-l?llﬂ;g B RS Ay Eu?s- s R EERC) AT | FBAROAEE R > 2 %-rFr[ =S
AR R T PR LR ﬁWgﬁuﬁﬁ‘W“J'*ﬂﬂF'Jj@ﬁwmﬁﬁ& T
EUIFL Y [fhj &) R B I\FIJ'#E}EP JH T Rb R

() SHERWFZABESE

[’{’F@Uiﬁﬁfja 1%} U fﬁfﬁ;}pﬁ@w * ffEe F?izgr SEWE R J%&{EI%[[]F o T éiﬁ?ﬁﬁl ol
ﬁlpfjgﬁ U PSR L G BV T PSSR R :res?ﬁﬁlp[iﬁlﬁu% ﬂjgjiﬁ,’%mﬂ/@
rigul‘aﬁgﬁh = VET *ﬁgiﬁ% 73 BGHEZ E A E VAL |‘PE@@"'JI&|5|J$%@}[&

26



FeS a5 100 H (106 £ 4 1)

PRSP BEIR T UL TLRLE PO RIRRL R ™ AREAOR o » EA A
ﬁﬂf‘?ﬁ}@ﬁlrﬁp SRAD -

MM~ SIS BB ERRHFRE BB D
(—) AIEEEEMESER

¢’ﬁmﬂ“’ﬁfﬁff‘f“5‘ Y AR RS %Tun Pradiil o p AR RS R A R R R AVl
A TR e Tuf;lr IR AL =R R Gl ?ﬁiﬂﬁh'ﬁ%%ﬁ
FL S A enﬁﬁ‘ﬁﬂj e U R, o
7Jﬂ =5 1 R PR 23 - B SR RS A RO R AR U
i i (A= E SR T (B U I i - SYTRRIFE (5 R AP e i
*E”é} °
IF‘I [T = EETuﬂ‘ R 2 O IR m AL ReE 2R (S
ﬂ}.h\ IR E [ L Tiliir? PP (SRS AT B o RS 1 GO A T 2 s
W A ARG AR R Y 250 T R E YRR - mlg:’*‘ Bl ARy T
e R A P = AR & PRSIt Ufﬁr‘fﬁﬂ TR-fE F“ o [l s N
EI 3 A7 2SN R PR N e 2 ‘*JFlel [ SR e = Y Rl R A AL 2 p
iy T = TEh ) Py SRR VE oI

(Z) REFSBRBRIRET

T QUTEEOSHUEREL - I 22 SR (process ) I'f 1 {5l i 5 Coutput) BIREEHGE 7 K] -
H > BRI PR - g AlE = ¥ SRR~ ARl Sl - 1 73'* (i
(R ﬁuﬁ,ﬁﬁwﬁ%li it 0 4 (TR D M=t PPt PRI )
I S TRRAE] ) 2 CUERBORE] ) RIS TR AR Ry
RSO r‘e;mafll A YR L - T T
FER T S22 IRk OB+ SRR B 5 RS Ry
WBRROS =2 P BRI RGBTV T B I > 2 et s [ B =R LT il
ffg[:‘-juf/ T ‘[Uélfl'%]['}'*‘

A IR SRl SRR AR L A PR R SR AP PR L
L7 i ifﬁTﬁF i 2 AR RIE f [hRRL Al (e IR T SRS
RIS o RIEHIPSRLANISE AV E VR0 - gkl - ) SRR R g - B

27



Bl ey R A FERL S S AT KT BEFY

T (2 e SRS (B TS (TS > S 12 RS U 1 « i P
ﬂ’%@%%@?WJ“@%ﬂﬂﬂ%£@“mﬁyﬁﬂ?%ﬁ SIS P BB )
SEEPffe HT ORTRE | LR -

B~ HRR B

B ESER ARRLY EL  JAIP T i e
772 TFJIZ[“ RPN dffilﬁ%if#*ﬁ V= Bl f'J E‘IM , VF‘Z:E jjjf/\ﬁ”@‘ﬁ/\[%'ﬂ’ﬁjrw# s
S i) P BT S Q] (R RO [pRSER R Y T P DR - O
It » S R W BRE R O A ERIGE H  B  FOSERE [E
S EH O BT - 3RS PR QR - G TEEAIE Y i R
FOfElae o 1) TR aR R B P | N S SIS e EWJF'E\JE’?ZFL\I .

e PR AT FIR P AR - 5 2 R e
BRI R - o [T R ORISR TRHATE] % CUERIRRE] ) 5
@’ﬁw,ﬁaflﬁ,gufa¢$hn§?@%Tﬁ@ﬂwﬁﬁ@w$%,@ﬁﬁ%ﬁwﬁhﬁmh
fugsgeset b [ H B RHAORS B0 9 L EUERTE ﬁ)ﬁ";’&iw’ﬁﬂ“t I/TlIZI‘,;Iﬁ I Bﬁ[gﬁ
DG S AT AR S B ORI R R e
TR pLst SRR AR SRR

P )
P ERD

BEE (1992) » HAHTFS - BTN | S5 S5 VISR — X 55 ’EF 7T (F1 145-154) Bl
| T -

U (1984) o {1l B T SHER BRI SRR QAR - BRSSPI GO Al
ISR R CFr1-12) -

ST (1996) « AP o £14=: = NH 54 -

FRIFIFFT (2004) < R | SOTHORTA o Bl ) ¢ 2oy <

BIERSE (1996) - UL Pk 1 3 ISPl QA < Pl T S50 SR AP
Y& (Fr93-109) - iyl B 3 A EERk -

R ED -

Black, P. J. (1998). Testing: Friend or foe? London, UK: Falmer Press.

28



FeS a5 100 H (106 £ 4 1)

Creswell, J. W. (1994). Research design: Qualitative & quantitative approaches. London, UK: Sage.

Cross, N. (1994). Engineering design methods, strategy or product design. UK: John Wiley & Sons,Chichester.

Cross, N. (1999). Natural intelligence in design. Design Studies, 20(1), 25-39.

Dorst, D., & Dijkhuis, J. (1996). Comparing paradigms for describing design activity. In N. Cross, Dorst, D., &
Dijkhuis, J. (1996). Comparing paradigms for describing design activity. In N. Cross, H.Christisnns, & K.
Dorst (Eds.), Analyzing design activity (pp. 261-274). UK: John Wiley &Sons, Chichester.

Eisner, E. W. (1972 ) » Educating artistic vision = NY: Harper & Row °

Feldhusen, J.F. & Treffinger, D.J.(1980) - Creative thinking and problem solving in gifted education ° Texas :
Kendall/Hunt Publishing Company

Feldhusen, J.F. & Treffinger, D.J.(1980) - Creative thinking and problem solving in gifted education - Texas:
Kendall/Hunt Publishing Company

Goel, V. (1995). Sketches of thought. Cambridge, MA: MIT Press.

Goldschmidt, G. (1991). Dialectics of sketching. Creative Research Journal, 4(2), 123-143.

Gallagher, J. J. (1994). Teaching the gifted child (4ed.). Boston, MA: Allyn and Bacon.

Gardner, H. (1993). Multiple Intelligences: The theory in practice. New York: Basic Books.

Guiford,J.P (1968) Intelligence, creativity and their educational implications . SanDiego: Robert R. Knapp.

Guilford, J.P. (1970). Traits of Creativity. In P. E. Vernon (Ed.), (Reprinted), Creativity and its cultivation (pp.
142-161). Harmondsworth: Creativity Penguin.

H.Christisnns, & K. Dorst (Eds.), Analyzing design activity (pp. 261-274). UK: John Wiley & Sons, Chichester.

Hanna, R. & Barber, T. (2001). An inquiry into computers in design: attitude before-attitudes after.Design
Studies, 22(3), 255-281.

Liu, Y. C. & Bligh, T. (2003). Towards an “ideal” approach for concept generation. Design Studies,24(4),
341-355.

Liu, Y. T. (1996). Is designing one search or two? A model of deign thinking involving symbolism and
connectionism. Design Studies, 17(4), 435-449.

Lincoln, Y. S., & Guba, E. G. (1999). Establishing trustworthiness. In A. Bryman & R. G. Burgess(Eds.),
Qualitative research (IIT) (pp. 397-444). London : SAGE.

Merriam, S. B. (1988). Case study research in education : A qualitative approach. San Francisco, CA:
Jossey-Bass.

Moran, J.D.III. (1988). Creativity in Young Children. ERIC Digest. (ERIC Document Reproduction Service
NO ED306008)

29



flig s AL EFE S FEN S AT KE B R

Pugh, S. (1991). Total design. UK: Addison Wesley, Wokingham.

Roozenburgy, N. F. M., & Eekels, J. (1995). Product design: Fundamentals and methods. UK: Wiley & Sons,
Chichester.

Ruspini, E. (2002). Introduction to longitudinal research. London, UK: Routledge.

Schon, D. A. (1983). The reflective practitioner: how professionals tink in action. New York: Basic Books.

Schon, D. A. & Wiggins, G. (1992). Kinds of seeing and their structures in designing. Design Studies, 13,
135-156.

Scrivener, S. A. R. & Clark., S. M. (1994). Sketching in collaboration design. In L.Macdonald & J.Vince (Eds.),
Interacting virtual environment (pp. 95-118). Chichester: Wiley.

Seale, C. (1999). The quality of qualitative research. London, UK: Sage.

Smutny, J. F. (2001). Creative Strategies forTeaching Language Arts to Gifted Students (K-8). ERIC Digest
E612.(ERIC Document Reproduction Service NO ED455659)

Stiggins, R. J. (2001). Student-involved classroom assessment (3rd ed.). Upper Saddle River, NJ: Merrill
Prentice Hall.

Suwa, M., Purcell, T. & Gero, J. (1998). Macroscopic analysis of design processes based on a scheme for
coding designer cognitive actions. Design Studies, 19(4), 455-483.

Simon, H.A. (1992). The science of the artificial. Cambridge, MA: MIT Press.

Suwa, M. & Tversky, B. (1997). What do architects and students perceive in their design sketches? A protocol
analysis. Design Studies, 18(4), 340-385.

Verstijnen, 1. M., Hennessey, J. M., Leeuwen, C., van Hamel, R., & Goldschmidt, G. (1998).Sketching and
creative discovery. Design Studies, 19(4), 519-546.

Williams, F. E. (1982) - Developing Children ’s Creativity at Home and in School .G/C/T,~ 21, 3-5.

30



FeS a5 100 H (106 £ 4 1)

Thinking and Practice of Creativity:
Case Studies College of Art student perspective
Creation
Chien-Ming Chiu* Shi-Wei Lo**

Abstract

This article explores the impacts of incorporating creative thinking into the three-dimensional art
course “The use of sculpture mediums” on the students’ learning as well as on the impacts of displaying
their works around campus. Using theories related to sculpture arts to explore the relationships between
installation arts and the impacts of creative thinking pedagogy on art creation, the students’ learning

EEINT3

processes are analyzed in terms of three aspects: “creative thinking,” “the use of media,” and “spatial
relationships.” The students are treated as artists while the teachers functioned as researchers. The
learning progress is studied by observing and analyzing groups of students as creative units. The results
show that students can be categorized into two types: the “planning type” and the “experimental type.”
These two types are used to explain and analyze differences in their thinking and execution as well as
the presentation of their works. Finally, the teaching plan is modified according to discussions of the

literature and the learning results, and suggestions are provided after summarizing the implications of

this study.

Keywords: Creative thinking pedagogy, Creative practice research ,Sculpture arts studies,

Installation arts studies

*Lecturer,Department of Fine Art,Doctoral student ,College of Fine Arts Creative Design Tunghai University
**Professor,Department of Architecture,College of Fine Arts Creative Design Tunghai University
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The Impact of the Altermodern Art Current on
Fashion Design in the East Asia Region

Wen-Ying Shih*

Abstract

The Altermodern, art current subscribes to the logic that contemporary art has immersed itself into
the global state of culture as creolization becomes the dominant creative force instead of the
Postmodernist multiculturalism mindset. Artists no longer adhere to their cultural roots and instead
become navigators connecting disparate culture localities as they interpret signs into new constellations
of meanings in their art production. Delineations between high art and the applied arts are now nearly
extinct as the realms of art and fashion are currently highly interconnected. The East Asia region
currently represents a fresh form of hybrid modernity which can be explored by implementing the new
art theory. The author attempts to investigate the influence deriving from Altermodern on fashion design,
and how this may impact the conceptualization phase of fashion design. This approach may represent
an alternative perspective contrasting the older Postmodernist ideology. The Interpretivist research
methodology is employed in this study together with visual research methods including observation and
semiotics analysis. A potentially strong connection is identified between the Altermodern sensibility and
fashion design practice in the East Asia region. However, fashion design practice at least at present,

seeks legitimization from the established fashion design centers located in Europe.

Key-words: Altermodern art movement, Postmodernism, Fashion Design, Visual Culture, Cultural

Hybridity.

* Assistant Professor, Department of Fashion Design, Hsuan Chuang University

33



The Impact of the Altermodern Art Current on Fashion Design in the East Asia Region

Introduction

The author attempts to probe into a fresh constellation of ideas originating from the Altermodern art
avant-garde and its possible connection to fashion design in East Asia. The East Asia region represents
perhaps one of the most dynamic areas as far as the creative economy is concerned. This occurs because
the countries in the region engage into a potent form of hybrid modernity as they attempt to incorporate
their cultural values with Western archetypes.

The Altermodern was introduced by the curator of the eponymous art exhibition at the Tate in
London in 2009 (Bourriaud, 2009). The art movement’s manifesto proclaims that Postmodernism which
has dominated the art scene for more than thirty years is no longer relevant to the contemporary condition
in art. Postmodernism is displaced by other art forces which draw their creative energy not from the
multiculturalism of a globalizing world, but from the fact that art has immersed itself into the global state
of culture. Contemporary art production does not necessarily derive solely from the established art centers
such as Paris, London or New York, but from a multiplicity of locations dispersed globally. Artists’
response to this is to become semiotics navigators, a neologism introduced in the Altermodern manifesto,
whereby they embark on cultural voyages exploring new meanings which they interpret in the production
of novel art forms. Time and space form the heterotopic and heterochrony elements of this art current as
artists wander in time and space (history/geography) unable to understand both dimensions.

The Altermodern sensibility is profoundly influenced by the so-called creolization of culture as new
art hybrids emerge globally and not solely from Western art centers. Hybridity is also examined through
the lens of the cultural geography of East Asia as the region in recent time has demonstrated a significant
dynamism in the production of visual culture which gave rise to the creative economies of all countries
involved. Altermodernists behave in a cosmopolitan rather than “provincial” manner, since art production
is unburdened from ethnic-local elements found in national cultures (Burke, 2013; Smith, 2012).

The author also explores the realms of art, design and fashion and their distinctions and similarities
as art and fashion are not exactly synonym terms. The creative force that possibly integrates fashion and
art is style, because both realms are deeply influenced by it, and therefore, both contribute significantly to
the global visual culture (Geczy & Karaminas, 2012). Since art and fashion are interconnected, and the
Altermodern emerges as a new art avant-garde, it raises the author’s research question. What can possibly
be the connection between the Altermodern and contemporary fashion practice and how the Altermodern

principles may impact fashion design at the conceptual level of collections’ creation? In order to answer
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the above question, the research methodology in this study employs the Interpretivist paradigm. Visual
research methods together with semiotic analysis are adopted where fashion design practices are observed
as the outcome of visual culture in videos, newspaper articles, fashion editorials and photos of the
selected fashion companies. In the East Asian region, the author has selected two designer fashion houses
which have entered the international fashion schemes in order to identify the possibilities of a connection

between the Altermodern sensibility in art and its implementation in fashion design practice.

Literature Review

The Interrelation of Visual Culture, Art and Fashion

In this study, the understanding of art lies in the sphere of the creative economy which encompasses
creative activities that produce visual culture in a cross fertilization mode from a variety of art and design
disciplines. This newer perception of the so-called creative industries produces not only aesthetics but
also aestheticizes commerce by generating sales and profits (Postrel, 2004). Visual culture from the 1960s
onwards under the influence of Pop Art swept the art scene in the ensuing years. One of Pop Art’s most
representative artists was Andy Warhol, one of the fashion icons who believed in the art of the everyday.
This everyday art notion was disseminated in his cultural production at the “Factory” by blending cross
currents of music, fashion, photography and painting. The “Factory” artists immersed themselves in
consumer culture and mass marketing of 1960s Americana by appropriating the imagery and exhibiting it
as art (Mackrell, 2005). Artists of this period triggered the trend of collaborations among media, music,
fashion, and so on, that generated products of enhanced aesthetic value to mass markets.

This cross fertilization phenomenon was further intensified under Postmodernism from the 1980s to
the present day, as it transformed the material culture of mundane objects into a process of aestheticizing
commerce as high art and the applied arts were fused into the designer lifestyle decades that worshipped
consumerism (Postrel, 2004). Postmodernism also heavily overlapped with the fashion world, for
contemporary visual culture was also expressed through fashion imagery by sharing stylistic
characteristics with other creative practices (Adamson, 2011). Postmodernism seriously challenged
distinctions between fashion and art as both realms continued to encroach on each other’s boundaries.

Geczy and Karaminas (2012) observe that the relationship between art and fashion is intertwined and
fashion design should not be considered inferior to art, although fashion has always sought legitimacy

from art. Of course if we compare the works of Renaissance artists and Armani suits, the relationship does
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not make much sense, but both contemporary conceptual designers and conceptual artists engage with the
same language in culture production, using terms such as inspiration, creativity and mastery. Moreover, it
is widely accepted that other professionals within the fashion realm, ranging from retail designers and
visual merchandisers, to photographers and stylists, generate currents capable of configuring
contemporary aesthetics (Pedroni & Volonte, 2014).

Fashion is also linked to visual culture by communicating codes and signals of the clothed body
(Arnold, 2009; Barnard, 2004). The human body clothed in an arrangement of shapes, volumes and colors,
refers to a certain artistic expression that interacts within society (Barnard, 2004; Entwistle, 2000). The
clothed human body may not be high art, but as a creative expression, it blends in with artistic creation as
much as art does, albeit within an ephemeral context. This blurring of art, design, beauty and aesthetic
sensibility needs to be viewed in relative terms and in a non-conflicting, but rather positive manner
(Arnold, 2009; Barnard, 2004). As an example, art museums have presented high fashion in exhibitions as
installation art since the 1980s in an attempt to justify fashion’s status on equal terms to those of art.
Despite fashion’s evanescence and commercial nature, high fashion is as much collectable as art.

Perhaps the ultimate unifying force that links art and fashion design is style (Geczy & Karaminas,
2012). Design in its generic concept can be characterized by its two constituent components : style as the
aesthetic value that is acknowledged by contemporary economies and functionality namely technological
innovation (D'Ippolito, 2014). According to Geczy and Karaminas (2012), style is the critical overlap
between art and fashion. There is no such thing as style-less fashion design as fashion designers strive to
imbue clothing collections with style, and also artists try to make works of art in a compelling style
(Gombrich, 1995). Style in this study is perceived in its more abstract and ethereal qualities and less in its

rudimentary meaning.

Postmodernism and Cultural Hybridity the Precursors to the Altermodern

Postmodernism started as an architectural counter movement to Modernist architecture of the early
1970s, Modernism had become monolithic, rigid and out of touch with the contemporary perceptions of
the era. By contrast, Postmodernism supported ideas that run against the Modernist orthodoxy, such as
ornament, superficiality and theatricality (Adamson & Pavitt, 2011; Atkinson, 2012). Fashion designers
such as Rei Kawakubo for Comme des Garcons, Vivienne Westwood and Karl Lagerfeld for Chanel
created playful collections based on past medleys of styles and history in an often ironic manner

(Rossi-Camus, 2011). Postmodernism’s association to fashion and style also infiltrated the music scene
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and subcultures of the era as poseurs, drag queens, pop stars and clubbers were some of the movement’s
most influential statements who sought to create their own identities and stand out from the crowd
(Adamson, 2011; Rossi-Camus, 2011). Postmodernism at its height coincided chronologically with a
globalizing world, where the debate among scholars was revolving around the homogenization of the
markets as cultural imperialism (mainly American) was taking the center stage. Conversely, the
Postmodernist project was about multiculturalism, diversity and variety that wished to rebel against the
systematicity and order proposed by global marketing theorists (Levitt, 1983).

Amid the complications between Postmodernists and proponents of the globalization of taste, Fiss
(2009) advances the idea that in culture, the contemporary and the global do not work independently, but
in fact form part of the two sides of the same coin. This refers to that the globalization of the markets
facilitated the flows of both culture and capital coming from different sources and directing into a variety
of culture production centers scattered around the globe. There is no longer a center or a periphery, as the
notions of the indigenous and the local can coexist with the imported and the international, the Western
and the non-Western in a hybrid form of cultural expression. Technological advancements and migration
were the enablers of this multi-nodal interconnectivity and as the world moved into the 21st century, the
forces of speed scale and volume endorsed the multiplicity of a global culture.

Burke (2013) posits that the prevailing force is the creolization of culture as a fresh form of cultural
order and of global dimensions. Creolization derives from the confluence of two or more cultural currents
that move into a degree of coherence as they can put ideas/objects together in new ways and as a result
generate a new culture. In the next section, the author discusses the notion of modernity and cultural
geography in East Asia as it has recently developed fresh sensibilities which impact the region’s creative

economies.

Modernity and the Cultural Geography of East Asia

Modernity is by definition a European project emerged during the Renaissance and further
developed under the Enlightenment periods has been viewed as the principal mechanism of progress.
Nevertheless, in the postcolonial period following the WWII diverse cultural contexts translated
modernity into local variants as nations rushed towards modernization by acquiring all the necessary
trappings of a modern society (Enwezor, 2010). This has recently become prominent in the East Asia
region in countries such as China, South Korea and Taiwan and their respective capitals and major cities.

New urban development pervade in an unprecedented manner unthinkable even a generation ago
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(Enwezor, 2010; Huang, 2011). This type of developing modernity appropriates Western archetypes (art,
architecture, design) while simultaneously retaining local elements which in fact alter the Western
influence (Huang, 2011). This leads to a certain prevalence of a hybrid form of modernity which may not
be dominant in global terms as it is still in the process, but albeit significant in the region (Enwezor,
2010).

In terms of cultural geography, East Asia’s cultural production is in a constant flux because the locus
of production is not situated in a fixed locality, but it is reinterpreted and re-imagined taking into account
shared pan-Asian cultures and a deep desire of local societies to modernize (Heylen, Taylor-Jones, &
Berra, 2015). In a similar vein, Huang (2011) discusses hybridity in the region where she postulates that
culture and more specifically popular culture was triggered by post-war Japan as it invented strategic
hybridism. The term implies that the country crafted a national cultural identity by appropriating Western
cultures and blending them to its own. The cultural model of Japan’s strategic hybridism is emulated by
other countries in the region which have synthesized similar models. Currently, cultural proximity does
play an important role in East Asia as hybrid cultures are easily transferable because they lead the publics

into believing that they participate in modernity.

The Global Art Scene and the Notion of Contemporary Art

McEvilley (1992) is among the first art critics to challenge Modernists’ obsession with Western ideas
and centralities. He argues convincingly that Euro-American culture is no longer superior to other
cultures of the world, especially in Post-colonial times. He has viewed Western aesthetics as out of touch
with contemporary art produced at the peripheries of the world. Mitter (2008) puts forward the notion of
art decentering from the static centers of the European and North American continents. Charlesworth
(2013) also postulates that at present there is a universal art world since art is no longer international
namely, coming from a number of countries but global. Thus, contemporary art cannot be imposed on the
world by emanating only from a small number of art hubs located in the West.

Smith (2012) discusses the contemporary condition in the arts as they are currently configured
outside the Western centric logic. Contemporary art is related to modernism, but is no longer a synonym
for the current art condition. Cosmopolitanism is the desired arts’ condition as it becomes the goal and
interpretation the medium. Artists working at the peripheries of art production transcend the barriers of
provincialism and become cosmopolitan. In this, the Altermodern forms a slow synthesis of modernity

and post-colonial art ideals which are increasingly observed in the global art scene. The Altermodern as
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the next evolutionary art current and the possibilities of its influence on fashion is the theme of the next

section.

The Altermodern Art Current

The Altermodern proposes an alternative route to the global art scene. The neologism is coined by
Bourriaud (2009) at the Tate art exhibition in London. Altermodern assumes the rhetoric of a manifesto in
the exhibition’s essay, where the curator proclaims the demise of Postmodernism as an anachronism in the
arts. The Altermodern draws its creative energy from the fact that the world has immersed itself into a
new state, that of cultural globalization, increased communications, travelling accessible to most and
migration. Altermodernists respond to this current condition by drawing inspiration from the global state
of culture as their starting point and also by reloading Modernism in a fresh interpretive mode.
Postmodernism’s multiculturalist notions are no longer relevant as the new sensibility welcomes
creolization, for it emerges from the peripheries of artistic nodes of the world and not necessarily from its
center (Cunningham, 2010). Postmodernism asked the question “where are you coming from”; the
question asked today is “where are we going now”’(Morton, 2009).

Artists hold a cosmopolitan view of art production which transcends national barriers and diffuses
into a cross-fertilization process in a novel creole mode that is heterotopic by nature. Peripheral art
centers in a decentering mode are currently connected via digital networks, where artists stage collective
exhibitions (Bourriaud, 2009). Bourriaud (2009) explains that contemporary art does not necessarily
demand artists to be identified with the art. Artists produce in accordance to their national origins and the
localities of their residence. He identifies a new journey form that is composed of trajectories in time and
space which are more important than destinations. Thus, Altermodernist artists should unburden
themselves from the binary opposition between the local and the global as they juxtapose their cultural
roots with other global art currents. They may reside in Paris, New York or London but their art
production does not necessarily adhere to only French, American or British art ideals (Morton, 2009).
Bourriaud (2009) uses a botanical metaphor, the ivy plant, whose roots extend into the host soil as it
adapts and grows into a variety of geological surfaces. Thus, the notion of the radicant artist captures the
contemporary confluence as artists strive in their trajectories to arrange and translate multiple connections
of signs and forms into novel circuits of meanings in art production (Bourriaud, 2009). However, it must
be clarified that the notion of the global does not imply a homogenized “broth,” but on the contrary, it

must be viewed as a plurality of artistic streams that influence art production not unified by a single
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mindset. This amalgamation and sharing cultures on a global scale can contribute significantly to the
uniqueness element of artists’ responses in this new sensibility (Morton, 2009).

The manifesto has also introduced the concept of the artist nomad, a homo-viator who,
metaphorically speaking, navigates the sea of culture islands establishing new routes of artistic expression
by exploring alternative modes. Moreover, heterochrony, another important element of the Altermodern,
hinges upon the notion of history not in the Postmodernist mindset of using fragments of it
indiscriminately, but in artists’ inability to understand it in a linear manner (Darwent, 2009). Thus,
Altermodernists wander in both time (history) and geography (heterotopia) (Bourriaud, 2009).

According to the literature review, art, design and fashion are interrelated in a number of ways. They
all form part of visual culture and style serves as the unifying force. Moreover, it is argued that
Postmodernism has lost its creative energy in the 21st century as other global cultural streams have
occupied its ideology. The Altermodern may be one of these cultural streams which can become
significant especially in this part of the world. Since this new arts sensibility slowly synthesizes a
potential fresh perspective in the art-world it raises the author’s research question: how the Altermodern
may influence fashion design practice in non-Western region as the world has moved into the global state
of culture? The author attempts to investigate the contingent links of the Altermodern to fashion design
practice in the specific East-Asian region since this region currently represents a fresh form of hybrid

modernity which may find an interesting fashion design outcome deriving from the art currents.

Research Methods

The study’s intent is to interpret a pattern of the current fashion phenomena and design practice
under the influence of a contemporary art current. Therefore, the study adopts the Interpretivist research
methodology which espouses the logic of interpretation and observation in understanding the societal
context of the world. This approach is integral to the qualitative tradition of research since it ascribes to
the idea that knowledge is actively constructed by humans. Researchers’ own setting can configure their
interpretation because they position themselves in the situational research. This fact assists them to
comprehend their interpretation through their own personal, historical and cultural experiences (Creswell,
2009).

In order to obtain a clear and rich understanding of the Altermodern impact on fashion design
practices, qualitative research methods are adopted. This is due to the nature of the surface qualities that

constitute visual culture as these elements are difficult to be captured by quantified data. Therefore, the

40



FeS a5 100 H (106 £ 4 1)

study will take the qualitative approach in order to explicate the phenomenon in the selected fashion
companies (Creswell, 2009; Miles & Huberman, 1994).

Observation and documentation of visual materials are employed in order to gain an in-depth
understanding of how fashion design aesthetics of the internationally-minded fashion companies may
apply to the key Altermodern tenets. Research reliability is achieved through the fact that observation is
combined with secondary research conducted in newspaper articles and periodicals. This study adopts
semiotic analysis as fashion is a cultural construct of signs and as such is a meaning making system. This
sign system refers to the aesthetic and cultural principles of the clothed body as these are communicated

to others (Barthes, 2010; Barnard, 2004).

Observation of Visual Materials

According to Silverman (2000), observation is fundamental to qualitative research because it can
provide a deeper understanding of cultural phenomena pertinent to this study. Observations during the
qualitative research usually engage with the researcher’s experiences, thoughts, impressions and feelings.
This method allows the data to be collected unobtrusively and reflect directly the current situation,
although it tends to be based on personal interpretation, which cannot be separated from interpreters’
background (Zikmund, 2000). Nevertheless, Gaimster (2011) notes that visual literacy in fashion design is
fundamental as it can enhance researchers’ ability to understand media images. This occurs because
fashion is part of the wider visual culture (Barnard, 2004).

Visual material such as outfits in fashion shows, photos and corporate websites are used as they are
able to produce and represent knowledge (Rose, 2007). Papson and Keysey (2007) also claim that
websites can be viewed as data amplifiers for they convey aesthetic values that communicate with the
public. Corporate websites contain not only visual images but also semiotic and narrative elements, which
blend styles, culture and aesthetic references. Thus, websites and their related imagery can provide this
study with a rich source of information that has the ability of capturing reality. Following the
documentation stage of visual material, the resulting compilation can form the foundation for further
discussion (Rose, 2007; Stanczak, 2007).

The researcher, as an observer of a cultural phenomenon has selected visual material from a selection
of internationally-minded fashion companies operating under progressive fashion design models to the
exclusion of others which only mimic and copy Western stereotypes. The fashion companies’ selection

criteria also include the fact that they are relatively recently established which means that they represent
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fresh fashion concepts. These fashion firms have managed to establish a successful international presence
in the past, and have a vision for future expansion. Their creative and aesthetic qualities have reached a
certain level of universally accepted style and taste. Finally, their market positioning is not necessarily
confined only to the elevated status of designer collections, but is also diffused to mainstream fashion

brands.

Semiotic Analysis

Semiotics is adopted in this study as the semiotician researcher engages in the interpretative process
explaining how meaning is created. The two main semiotic concepts are the signifier and the signified.
The former represents the denotation level which refers to the tangible meaning of an image or text. The
latter represents the connotation level which refers to what has been implied in a mental more abstract
mode of meaning (Eco, 1984). Following the observation at the denotative level of the image/text, one
proceeds to decode the connotative level which relates to broader cultural themes, concepts and
ideologies. This process is termed signification as the combination of the signifier and the signified
produces a sign (Barthes, 2010).

With reference to fashion, the signifier relates to clothing and the signified to fashion as clothing is
of utilitarian nature but fashion transmits more complicated signs loaded with cultural implications. Signs
operate within a code (a network of signs) where they reach their meaning by associating or
differentiating themselves from other networks of signs. A fashion code refers to a complete outfit where
the wearer cannot substitute parts of the outfit on the same body part and on the same time (a wearer
cannot wear two dresses simultaneously) (Barthes, 2010). The syntagm according to Barthes (2010) refers
to a range of fashion codes as the mental positioning of these fashion codes by the semiotician produces
different signs. Thus, different signifiers in a code will trigger changes in the meaning of the signified and
its sign associations.

Barthes (2013) also introduces the concept of mythologies which represent the third level of
signification after the sign. Mythologies refer to the collective understanding of a society of certain signs
as these are embedded in the culture. A myth becomes a natural and self-evident cultural phenomenon
which appears to be “true” as it reflects the dominant ideology relevant to time and history (Barthes,
2010). In this sense, connotations are not entirely subjective as they are determined by the signs of a

dominant culture sharing the same myth (Barthes, 2013). Fashion possibly represents one of the best
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examples; when a reputable fashion editor decrees that blue is the new black, and he/she associates this

with an image editorial, All fashionistas across the world are more than happy to oblige (Barthes, 2010).

Visual Material Analysis

Analysis of visual material follows observation combined with semiotics analysis parameters. The
author discusses the connotative level of the imagery grouped in fashion codes and syntagms following
Barthes’s order. Comments are also input deriving from fashion journalists who provide insightful
commentary on the collections. In Uniqlo’s case, three collaborations are chosen due to space limitations
in the study and also because these collaborations according to the parent company Fast Retailing appear

to be among the most prominent in Uniqlo’s retail merchandising strategy (Fast Retailing, 2016).

Uniglo

Uniqlo’s aesthetic vision in the recent past has taken a Euro-centric twist in combination with the
Japanese core of the company’s collaborations. This is explained by the brand’s artistic director who
states that Uniqlo lacks fashion flavor but excels in technical know-how. The company’s Life Wear
concept provides a strong utilitarian value across all its clothing ranges but admittedly the true fashion
element is missing. Thus, the collaborations with fashion personas and designers (Ogunnaike, 2016;
Rousseau, 2016). It must also be clarified that the Uniqglo collaborations do not subscribe to the
Altermodern aesthetic, but they rather conform more to the Euro-centric view of Uniqlo’s strategy of
positioning in global markets. Thus, they can reinforce the argument where the Altermodern pervades
Uniqglo’s merchandising methods.

Collaboration with Ines de La Fressange. This was the first collaboration between Uniglo and a
fashion persona who was not a designer but a highly revered fashion icon in France (Ogunnaike, 2016).
In the images of the Autumn/Winter 2015 season, Ines’s style permeating the clothing range can be best
described as a blend of Mediterranean values. These combine colorful tweed blazers, paired with skirts
and other related accessories such as neck scarves and beret hats in an elegant and timeless mix, and
match of silhouettes and color combinations. This is because Ines spent her youth in the Province region
of France on the Mediterranean coast which played a pivotal role, representative of the capsule
collection shown on the photos. The collection according to the artistic director of Uniqlo is practical

wear for real women, a value that is in complete harmony to Uniqlo’s ethos (Rousseau, 2016).

43



The Impact of the Altermodern Art Current on Fashion Design in the East Asia Region

UNIQLO and Ines de la Fresmu'l'.’r Coltaboration

= Fall and Winkter Collection

Figure 1. Uniqlo’s design collaboration with Ines de La Fressange
Source: Mail Movement, http://www.mailmovement.com/the-ines-de-la-fressange-paris-
uniqlo-collection-is-available-today/
Collaboration with Carine Roitfeld. Carine Roitfeld, one of the most renowned stylists, former
fashion editor of the French Vogue and currently of her own fashion publication, represents a totally
different imagery to her compatriot Ines as it is inspired by Carine’s singular and edgy dress sense. The

collaboration pertains to the Autumn/Winter 2015 season. The style takes a definitive urban and
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punk-ish spin combined with a sense of subdued sexiness demonstrated in all carefully tailored details
of the collection. Carine’s personal style comprises of certain fashion items which she refers to as her
uniform. These “uniform” clothing items she hardly changes but always alters to suit her body shape
and also fashion sensibility. In the images below, her perennial wardrobe stables are interpreted into a
capsule collection by Uniglo’s artistic director (Finnigan 2015; Ogunnaike, 2016). The edgy leopard
double breasted coat is inspired by menswear with reinforced shoulders but is tapered on the waist and
cut on the knee for a feminine touch. Her famous pencil skirts with the addition of side pockets, cut just
below the knee are representative of Carine’s habit to put her hands in the skirt pockets as this
represents a strong statement of her cool attitude. And so are the fishnet tights and tops together with

her famous smoky eyes make-up.

CARINE ROITFELD == [ [}
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Figure 2. Uniqlo’s design collaboration with Carine Roitfeld
Source: Bazaar Online,

http://www.harpersbazaar.com/fashion/designers/g6279/carine-roitfelds-collection-for-uniqlo/
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Collaboration with Christophe Lemaire. Christophe is a French fashion designer who collaborated for
two seasons with Uniglo before Tadashi Yanai (Uniqlo’s owner) proposed a new collaboration of an entire
new collection named U which rolls out in October 2016 in selected Uniqlo stores around the world.
Christophe, as the creative director is based in Paris where Uniqglo has established the company’s
European Design Center. Christophe’s design ethos of elevated basics revolves around abstraction and
minimalism which appears to be a natural fit to Uniqlo’s design values (Blanks, 2016, Rousseau, 2016).
This may sound like norm core, and according to Christophe, it is as his fashion direction bridges the gap
between fashion and what is considered “normal,” but the point is to refine normality and make it cool
(Blanks, 2016). The collection portrayed for analysis pertains to the Spring/Summer 2016 collaboration.
The imagery represents Lemaire’s design ethos in the minimalist and clean lines represented by both men

and women as all clothing items adhere to the same aesthetic of abstraction and minimalism in a refined

manner.

Figure 3. Uniqlo’s design collaboration with Christophe Lemaire

Source: Elle Online, http://www.elle.com/fashion/news/a36959/christophe-lemaire-uniqlo/
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WooYoungMi

One of the most prominent menswear collections coming from South Korea’s fashion culture is the
Wooyoungmi brand which was launched in 2002 at the Paris Men’s Fashion Week. The fashion house
developed quickly based on the designer’s singular perception of a contemporary man applying artistic
details and clean proportions to the collections as well as French tailoring techniques. These
contemporary elements are also enriched by the designer’s vision of the ideal man who is refined and
elegant; he values artistic expression and he is meticulous with his appearance (Etheart, 2014;
Mellery-Pratt, 2014). Paris is the designer’s spiritual home as it is the location of the design studio and the
first store; both opened in 2006. It must also be noted that Wooyoungmi is a full member of the Chambre

Syndicale the prestigious French Fashion Association since 2011 (Woo, 2016).

Figure 4. Woo Young Mi’s design images of 2016 S/S

Source: Vogue Online, http://www.vogue.com/fashion-shows/spring-2016-menswear/wooyoungmi
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The imagery portrayed is from the Spring/Summer 2016 collection draws its inspiration from the
future as Katie Chung the creative director explains (Flaccavento, 2015). The future is represented by
innovative fabrics cut into traditional but refined and functional men’s silhouettes. The collection avoids
leaps into any futuristic utopias of space troopers clad in silver space suits but instead is firmly grounded

in the contemporary notion of men’s fashion.

Shiatzy Chen

The fashion house Shiatzy Chen refers to the Taiwanese designer, Ms. Chen and her eponymous label.
The company was founded in 1978 as a knitwear factory and by 1990, it had achieved international
visibility with a design studio established in Paris. Ms. Chen’s aesthetic is based on blending fragments of
Chinese Imperial history especially from the Song Dynasty (960-1279 AD). These Chinese historic relics
are interpreted into design details and subsequently combined with Western silhouettes of simple, clean
lines and haute couture techniques which the designer has perfected in her Paris studio (Shu, August 27,
2008). Her aesthetic view has found international like-mined customers in Europe the US as well as in
Mainland China, Taiwan and Malaysia. The ambition of the brand is articulated by the managing director
to position Shiatzy Chen among the top luxury brands in the world by internationalizing the collections
whereby they keep a certain distinctive Chinese-ness, but overall look contemporary and relevant (Amed,
2011; Chung, 2009; Seligson, 2012). Shiatzy Chen presented her first international collection after
invitation during the Paris Fashion Week in 2008. The house has been a full member of the Chambre

Syndicale the Parisian Association of Haute Couture since 2009 (Chen, 2016; Chung, 2009).
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Figure 5. Shiatzy Chen’s design images of 2016 S/S

Source: Zoe Magazine, http://www.zoemagazine.net/65718-shiatzy-chen-ss-2016-at-pfw/#.WFe-8rJ96Uk

The Spring/Summer 2016 collection’s theme draws its inspiration from one of the great Chinese
myths of Sun Wukung and the travels to the West to obtain the Scriptures. The Chinese legend is fused
with the Vienna Succession art movement of late 19" century and more particularly the painter Gustav
Klimt and his explosive use of colors and ornaments. The embroideries and prints of the collection pay
homage to this Eastern-Western aesthetic fusion as the designer imparts a retro imagery in collaboration
with the Taiwanese illustrator Inca Pan who interprets the theme in child-like drawings of butterflies,
monkeys, fruits and flowers. Nevertheless, the silhouettes are strictly contemporary and Western-centric

blended simultaneously with subdued hues of Chinese design details.

Discussion

The discussion revolves around four fundamental dimensions of the Altermodern that the author has
identified in the literature and dissected for the purpose of logical sequence and ease in the discussion.

However, it must be noted that all four tenets do not function in isolation as they are closely intertwined.

The Global State of Culture and the Cosmopolitan Dimension

Wooyoungmi has embraced a menswear sensibility that is contemporary and simultaneously global,
away from local dress traditions and Korean historic overtones. They have reloaded the Modernist

principles in menswear by presenting their own interpretations on the subject matter. The collections
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could have originated from anywhere in a decentering mode which is embedded in cultural exchanges
between Europe and the Far East. These exchanges are what the designers call the global standard as
their guiding principle in the collections’ design (Foreman, 2013; Mellery-Pratt, 2014).

Shiatzy Chen can also be associated with the global aesthetic. The brand’s creative director, Mrs.
Chen draws her inspiration from imperial Chinese history and occasionally art movements emanating
from Europe as the S/S 2016 collection demonstrates. These artistic elements are simultaneously blended
with the contemporary in shapes and sewing techniques that she has learnt and perfected in her Paris
workshop. The end result forms an amalgamation of an unobtrusive “Chinese-ness” absorbed into a
unique configuration of contemporary silhouettes (Amed, 2011; Seligson, 2012).

Uniglo is currently positioned as a global retailer rather than Japanese, as the company has declared
its ambitions for store openings spanning countries and continents (Waldmeir, 2013). It sells a
merchandise assortment of essential basics in its core collections that, granted, fit the tastes of everybody,
for they are not really directional and inspiring but functional. This aspect is conceded by the owner of the
company in an interview, who declared that Japan has no history in fashion on a par with Western
countries. On the other hand, this fact can also have a liberating effect, as Japanese perceptions on how
clothing should be worn are unburdened from the baggage of history associated especially with the
Europeans (Nakamoto, 2012). In order to turn this “weakness” into strength, Uniqlo over the past few
years instigated a string of co-branding alliances with designers, museums and fashion personalities from
around the world which are arranged in “corners” within the stores. The imagery of these collaborations
generates retail excitement as they are disparate and disconnected by nature. But evidently, they
synthesize a colorful assortment of clothing ranges that defy Uniqlo’s homogenizing aesthetic and turn
them into a global constellation of interesting clothing ideas.

All fashion companies under this study demonstrate a strong affinity with the cosmopolitan
dimension of the Altermodern and eschew notions of provincialism as they all have incorporated the
global perspective in their design processes. Provincialism here refers to certain national fixations and/or
stereotypes pronounced in the collections which could easily “betray” the country of origin of the
company.

Wooyoungmi embraces the global standard for their interpretation of contemporary menswear.
Shiatzy Chen projects a definitive cosmopolitan imagery in her design work as she only uses subdued
hues of Chinese-ness combined with Parisian silhouettes. This also occurs because the company has an

international business vision of conquering markets which may not be entirely familiar with a possible
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“heady” mix of Chinese-ness (Ma, November 9, 2012). Lastly, Uniqlo has built a retail empire based on
contemporary design values enriched by co-branding efforts with disparate designers, museums and
fashion personas which help the brand to achieve a global aesthetic profile, cosmopolitan by nature.

Creolization.Wooyoungmi’s design principles fit the contemporary aspect of fashion design that
permeates all their menswear collections. The Altermodern radicant is present here as the designer has
disregarded her cultural roots and instead embarked on a voyage of design discovery inspired by multiple
sources. The creole nature of the collections is formed by an eclectic blend of disparate elements that are
nearly impossible to tell apart (Etheart, 2014).

Shiatzy Chen imparts a certain creole attitude as her design work blends Chinese imperial relics
which are not particularly referential as these are combined with clear contemporary forms inspired by
Parisian couture methods and also by Europe’s rich culture coming from a multiplicity of sources. Her
collections fuse creole elements that only subliminally refer to “Chinese-ness.” Thus, the collections
aspire more to the Altermodern radicant perspective that is not firmly rooted in one dominant tradition.

Uniqlo in its multitude of collaborations with European, American and Japanese designers and
fashion personas brings together a transcultural fusion of otherwise disparate aesthetic elements that
engage in a creative dialogue under the unifying banner of the Uniqlo stores.

Homo-Viators. Wooyoungmi adheres to the Altermodern semiotics navigation principle as the
designer draws inspiration from multiple sources. Their collections present a contemporary blend of
elements that they put together in interesting combinations. There is neither a particular “Koreaness” nor
a particular “Frenchness” in their design work as both have made use of the global standard.

Shiatzy Chen navigates the Chinese imperial history of dress (not fashion) as her collections portray
a subtle layer of “Chinese-ness” in mainly decorative fragments and unusual color combinations. Her
exploration of Paris’s rich and diverse culture also demonstrates a strong connection with quintessentially
French elegance in proportions, balances and sewing techniques. The combination of her navigational
skills and her interpretation of two vastly diverse cultures has led the designer to capture the
contemporary condition.

Uniqglo also conforms to the Altermodern manifesto principal of navigation as the company’s
plurality of collaborations from disparate designers and fashion personas from different countries
demonstrates its intentions to navigate a variety of cultures by curating interesting collections in their
stores. Again, it is observed that signs can be interpreted into new meanings that can form a coherent

whole in their interpretation in clothing ranges.
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Heterotopia- Heterochrony. Wooyoungmi wanders in both time and space as the designers’
collections do not adhere to any historical periods as they do not attempt to mix historic fashion decades.
The space dimension concurs with the decentering mode of the Altermodern since the brand not only
oscillates between Paris and Seoul, but also embraces the global standard of design hybridity.

Shiatzy Chen wanders but does not adhere to the Chinese imperial past in her collections, which
means that the Chinese elements are not easily detectable as of their specific historic origin. Decentering
occurs here as well as Ms. Chen’s inspirational basis oscillates between Paris and Taipei.

Uniqlo as well follows the same route as the company’s headquarters are located in Tokyo, another
global fashion capital, but simultaneously it has established a European Design Center. Additionally, the
conception of the brand’s collections and designer collaborations do not subscribe to any specific historic
and geographic references and in the event that one may observe historicity on an Andy Warhol’s t-shirt;

these are absorbed into the mélange of the contemporary fashion condition.

Concluding Comments and Perspectives

Fashion within the realm of visual culture can be influenced by an art avant-garde such as the
Altermodern. On this basis, the author has given the interpretation of the Altermodern and the possibilities
of its implementation in fashion design practice. The Altermodern manifesto’s four main principles have
been taken to analyze their applications potential to fashion design practice in a more analytical than
empirical manner by observing this cultural phenomenon. In this context, they have come to the following
conclusions.

Firstly, the idea of the global state of culture promulgated by the Altermodern is consistent in the
fashion realm. All fashion companies reviewed in this study have recognized the importance of cultural
globalization and they have acted accordingly by developing collections and resourceful product mixes
which appeal to global publics.

Secondly, the decentering art universe proclaimed by the manifesto corresponds to all three fashion
companies as all come from the Asia-Pacific region, and they have achieved international visibility as
well as recognition in their home countries and also the West. However, paradoxically all companies seek
legitimacy from the most prominent fashion capital as this appears to reinforce their creative ability. This
can act as an amplifier in their stylistic innovation efforts and also the physical location of Paris projects a

significant prestige factor. The above contradicts the Altermodern ideology where artists take the global
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perspective in art production by deliberately distancing themselves from the static art centers of
Euro-American origin.

Thirdly, the creolization dimension of the Altermodern can be observed in various degrees in all
fashion companies since they engage in cultural hybridity configurations in their design work. Here, the
radicant designer coincides with the radicant artist of the Altermodern. Moreover, provincialism in its
metaphorical interpretation is averted as all brands subscribe to the creole view which reinforces their
hybrid aesthetic. This occurs because they attempt to reach like-minded audiences around the world by
adhering to the cosmopolitan perspective of their design work.

Fourthly, the semiotics navigation of the Altermodern concurs with all fashion brands since
contemporary visual culture has adopted connotations, signs, meanings and attempt translations into
meaningful fashion concepts. Like the Altermodernist artists, the creative trajectories of all companies
form a far more important parameter than the destination as they seek to generate hybrids in a
cross-fertilization mode in their cultural voyages. These cultural voyages can be seen in Uniqlo’s
multiplicity of collaborations, Chen’s exploration of a subtle “Chines-ness” which is simultaneously
informed by Western silhouettes, and Wooyoungmi’s global standard in their design perception.

Fifthly, the heterochrony dimension of the Altermodern is of particular interest since all fashion
companies abstain from associating themselves with arbitrary historicism as it was the case with
Postmodernism. In all the companies reviewed, the notion of history is either non-existent or subtly
noticeable as the sensibility for the contemporary dominates the design ethos of both designers and the
retail brand rather wandering in history.

On balance, the author can claim at least analytically that the Altermodern art current can be
implemented in fashion not in its stringent terms by following religiously the manifesto, but in a more
liberal interpretation of its principles. This can have further academic implications as empirical evidence
will be needed in order to conduct research on the subject matter which will enhance the validity of
inherent findings or may suggest new findings. In terms of managerial implications, the Altermodern can
enlighten fashion designers and fashion management strategists at the conceptualization stages of
collections design and the consequent design processes. Fashion marketers as well can gain insights
because the art sensibility may have significant leverage on retailing and merchandising tactics as well as
digital communications targeting international publics. In terms of fashion’s reliance on the fashion
centers of Europe, this impediment can have solutions. Fashion designers may establish links in Europe in

the long term by opening a small boutique in one of the fashion capitals provided that they follow their
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singular Altermodern vision in a consistent manner irrespective of the creative trajectories of each
seasonal collection. This may lead them into recognition by customers buying in one of the established
fashion capitals. In terms of a fashion brand, registration of the name to a national chamber of commerce
to one of the fashion capitals, a valid address and some modest operations can also enhance their
reputation as they are more convincing to their clientele. Moreover, co-branding collaborations with a
designer in one of the fashion capitals can generate interest for their collections like in the Uniqlo case.
Finally, the Altermodern can be of particular importance to the countries of little fashion tradition and
heritage whose creative industries (fashion in this case) are in need of fresh ideas away from Western
constraints, and mimicking practices in design processes. The Altermodern can lead to a new perceptivity
at the conceptual stages of fashion design and other branding activities by introducing fresh fashion

hybrids to markets.
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A Study on Developing Value-added
Knowledge Model of Digital Archives by
Applying Knowledge Management — An

Example of 2D Animation Development of
Sugar Refining Industry Culture

Tun-Ju, Liao

Abstract

Knowledge management is a technology that passes on cultures, integrates previous experiences of
human beings, focuses on the idea of reuse and stresses effective retrieval, use and development of
knowledge. Consequently, digital archives can be extended and applied by virtual documents.
Furthermore, development of digital contents has lasted for several decades in Taiwan leading to
accumulation of diverse and rich resources of digital contents. How to apply such resources in a value
adding way to correspond to the ideas of knowledge reconstruction and knowledge-based economy is
the key issue to be explored in this research. Accordingly, the researcher shall make use of the
established sugar culture archive with more than four thousand entries and investigate the development
model for value-added creativity of digital archives from the perspective of knowledge management.
The purposes of the research are as follows: 1. to analyze the strategies for developing value-added
creativity of digital archives through the theoretical dimension of knowledge management; 2. to set up
the creation steps and the model for 2D animation that corresponds to value-added knowledge; 3. to
examine the learning performance of 2D animation production that corresponds to value-added
knowledge.

This research will be conducted for one year. Perceptual figures and touching scripts will be

emphasized and 2D animation techniques will be incorporated to interpret the historical developments

* Associate Professor, Department of Multimedia Design at National Formosa University
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of the sugar refining industry. The case study method was applied and a quantitative questionnaire
survey and qualitative interviews were made for examination and analysis of the production process and
the products of animation. The results of the research are as follows : 1. there are five major strategies
[KM = (P + K)s ] for developing value-added creativity of digital archives by applying the theory of
knowledge management; 2. creation of 2D animation can be divided to four main phases and the
knowledge value chain (KVC) model can be developed via applying the ideas of knowledge
management; 3. learning achievements of contents, operation and cognition can be accomplished

through producing value-added knowledge 2D animation.

Key words: knowledge management, creativity value adding, digital value adding, digital archives,

sugar refining industry culture.
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Narrative of Fixed Camera in Computer
Animation —“Minuscule”TV series

Lee, Lai-Chung’ Lee, Hung Ken™~ Kao, Hsuan™~ Lee, Wan Ting"

Abstract

This study observed the first season short films of the European animated TV series { Minuscule) .
We studied their uses of lenses, and analyze the plot associated with the camera views to explore how
fixed camera shots guide narrative expression and create visual understandings in a story.
This study reveals that fixed camera shots can be used in different ways to achieve variety of
narrative effects. First, animation films often use zoom in/out to emphasize broad views of the scene,
{Minuscule) adapts several cuts from close shot to long shot to replace the camera movements and
achieves the same effect. Moreover, we also found that zoom in/out technique enhances the visual
attention in a complex environment. Secondly, camera movement is typically used to track character
in some fast pacing scenarios, { Minuscule) uses fixed camera shots with changing scenery to create the
feeling of character’s fast motion. In addition, we found that match specific angles can break the
limitations of the size of view area, create perspective images that help viewers understand the motion
trajectory and emphasizes the sense of speed. Rapid cuts of fixed camera shot between character and

scene features can create intensive atmosphere.

Keywords : animation narrative, shot length, fixed camera, computer animation
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Research on Promotion of ceramic crafts
through Internet: An example from Yingge area

Mei-Hsueh Yang’ Ying-Jung Chen™

Abstract

Ceramic industry has been more popular for the past few years. However, it is not quite often to use
Internet to promote ceramic crafts. This study interviewed six ceramic artists. The main results are shown
as followings :

1. Currently, setting image and announcing information are the main targets. The targets in the future
will be increasing profits and let ceramic industry expand.

2. Currently, the ways of promotion the ceramic crafts are using official website, social media, dealer
marketing and e-commerce platform. In the future, will cooperate with relevant industry.

3. It is suggested that ceramic industry establish a joint website; and lead the promotion strategies by

government.

Keywords: Ceramic crafts, Internet marketing, Yingge
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Applying Jung’s Active Imagination Technique
in Community Art-encountering Healing : A
Case Study on the “Painting Love Cells
Carnival” Project in Taipet’s Yongkang
Community

Wen-Ling Hsu

Abstract

One is an integral part of the whole social community in which the separated and the integrated
constantly intertwine to form a duality. The community’s biological relationship with this duality has an
effect much like the body’s physical and mental response to breathing. Dwelling in such an
environment, the body has always either to choose between or transcend beyond the two binaries and
therefore has been unhealthy. This study utilizes an action research method through documentary that
looks into a art-encountering healing project in Taipei City’s Yongkang Qingtian community. In this
study, the author applies the essence of psychiatrist Carl Gustav Jung’s active imagination technique to
create the “Painting Love Cells Carnival” art project, and to connect various coffee houses within the
community and a children’s hospital . The project uses efflorescence, which is commonly known in
Taiwan as “wall cancer”, as a metaphor to explore the possibility of mutating cancer cells into positive
“love cells” through the power of art. As the individual spirits are nurtured through the process of
creating art, the individuals also become more connected with their communities. Upon the project’s
conclusion, booklets documenting the event are put on display in various coffee houses within the

community so that the healing power may continue to take effect.

key words: Jung - active imagination ~ Community Art-encountering Healing ~ separation /

integration ~ old / new

Adjunct Assistant Professor. University of Taipei Department of Visual Arts
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[% - =& &3] National Institute of Mental Health[NIMH] (1999) £ (National Institute of
Mental Health[NIMH], 1999) -
[% = & 28] NIMH (1999)...2 (NIMH, 1999)... -
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i) 4r: Educational Leadershlp (1994) .. (“Educational Leadership,” 1994) -
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) 42 R. D. Luce (1995) and ( #2 ) G. E. Luce (1988)... -
EN AR ST L AR AT LN ES DEER IS SN S L RN
\F"W/wqub ST BEAR R EE R n:&fxib;gw EE YT ONR
] : ...(Pautler, 1992; Razik & Swanson, 1993a, 1993b, in press-a, in press-b) -
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trans. » (3) +vif (FH L 0 AT RApE S AR R AE S SR R R AE RO
gipqg;ﬁ\uj,—'ﬁbfi].z;l ét“v@;;le:’,@c‘i&;;;pqglwiéﬁo

i) : Aristotle (n.d.) argued > ¢ (Aristotle, trans. 1945) ¢ (Aristotle, 1842/1945) -

b ol hE SRR

1) él’*#‘riégkﬂs’&rﬁﬁi%g%ii CE SRR SN B - BB v hes | H EEE
}fqé%&f\ﬁi v B AP RE o
) : (Shujaa, 1992, chap. 8) =t (Lomotey, 1990, p. 125) # (Lomotey, 1990)...( p. 125) -
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1 «hr : (T. A. Razik, Diary, May 1, 1993) -
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i) 4o @ .-+ (Laplace, 1814/1951) -
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2 : (see Table 2 of Razik & Swanson, 1993, for complete data) -

bl et GRmTHRFERT HI4eo 2840 4 1)

v;}g& (reference list)
DRl SRS SHIES LI SR L RREREOg SUF EIES-S S22 AL EE S AS S



Z -4 F Ffsaﬁtr,l?ﬁ ﬁﬁmmiﬂlw—\ ()3 BRY BFRI- Koo T a3l m= v[f%ﬂ—*r
ER IFJF[‘%* RS 4 ?lf’ﬂ’ PIARRERIEAME 23 (F5 )¢ ?Iﬁ%ﬂl%’ﬁ,%ui 7o
v[f&m LSRR s doh P2 v;];& Y |r—‘§ﬁi§§i§ 4 1’;‘;%’ AR EF AR i ES
ALY LRy S RSN el S S

(-) e E B3+ AR Caeris Fhedded R Aanh LAY AR R
B F 2. 3 #* "8 B L oo 4o 21st century education &_r2 Twenty-first century education % % - e
A

(=) %- = IF—*‘M' AR PE o de - (0 E AR
i) : Hewlett, L. S. (1996)

Hewlett, L. S. (1999)
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i) : Razik, T. A. (1991)

Razik, T. A., & Lin, T. -Y. (1995)

()% F FfEg R mp s RAd 52852~ Fe L EEBRFTARR P
] 4r 1 Gosling, J. R., Jerald, K., & Belfar, S. F. (2000)

Gosling, J. Y., & Tevlin, D. F. (1996)

(Z) Ak T’FJ“ AR ER S PR (2 lf A The 2852 18) R o3 ¢3 2R > #30EQR
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1 : Razik, T. A., & Lin, T. -Y. (1990a). Fundamental concepts...
Razik, T. A., & Lin, T. -Y. (1990b). Human relations...
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i) 4o ¢ Liu, C. -R. (1993).
Liu, M. -C. (1990).

(= )IFJ‘ M EAEE, BB L3 R RGOAH Y 'F““ 1M B E B
e TAimMA BB ) R E R b4 State Unlver5|ty of New York at Buffalo,
Department of Educational Organization, Administration, and Policy. (1994). # ¥ B 3
Department of Educational Organization, Administration, and Policy, State University of New
York at Buffalo. (1994).

(~) ¥4 ¥ % 5 Anonymous > 12 Anonymous % * it o

(1) u-p IF—',S‘B?' v (2 “fm*pvxwlﬂ'ﬂ) hrdd pili f'fjﬁ gt g o
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] 4e @ *Bretschneider, J. G., & McCoy. N. L. (1968). Sexual interest and behavior in health
80-102-year-olds. Archives of Sexual Behavior, 14, 343-350.
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4. 72 P HA
Author, A. A, Author, B. B., & Author, C. C. (1999). Title of article. Title of Periodical, xx(xx),
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XXX-XXX.

] 4r 1 Powers, J. M., & Cookson, P. W. Jr. (1999). The politics of

school choice research. Educational Policy, 13(1), 104-122.
S. @2t B (T4 6 )

Author, A. A., Author, B. B., Author, C. C., Author, D. D., Author, E. E., Author, F. F., et al.

(2000). Title of article. Title of Periodical, xx(xx), XXX-XXX.

] 4r @ Wolchik, S. A., West, S. G, Sandler, I. N. Tein, J., Coatsworth, D., Lengua, L., et al.
(2000). An experimental evaluation of theory-based mother and mother-child
programs for children of divorce. Journal of Consulting and Clinical Psychology , 68,
843-856.

BEXYINFENC: (2FeERLINEF > & RIKR)

Author, A. A., Author, B. B., & Author, C. C. (in press). Title of article. Title of Periodical.

] 4r 1 Zuckerman, M., & Kieffer, S. C. (in press). Race differences in face-ism. Journal of
Personality and Social Psychology.

[ -5 S
Tf (£7p)-> %
] et 24 F (R
8. % jeieit st

Author, A. A., & Author, B. B. (2000, November 10). Article title. Magazine Title, XXX, XX-XX.

] 4r 1 Kandel, E. R., & Squire, L. R. (2000, November 10). Neuroscience: Breaking down
scientific barriers to the study of brain and mind. Science, 290, 1113-1120.
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& TREEBOART R EFHTY [A%H]1(389 &9 58 )
dOREPER o F 2K o

11.3 = 3p M50 AL

Author, A. A. (1993, September 30). Article title. Newspaper Title, pp. XX-xx.

B 4r 1 Schwartz, J. (1993, September 30). Obesity affects economic,
social status. The Washington Post, pp. Al, A4.

12 > fp W58 B (& 174)

Article title. (1993, July 15). Newspaper Title, p. xx.

) 4r : New drug appears to sharply cut risk of death from heart
failure. (1993, July 15). The Washington Post, p. Al12.

WBEr & FHEENAL

Author, A. A., Author, B. B., & Author, C. C. (1999). Title of article [Abstract]. Title of Periodical,

XX(XX), XXX-XXX.

] 4r : Woolf, N. J. Young, S. L., Fanselow, M. S., & Butcher, L. L. (1991). Map-2 expression
in cholinoceptive pyramid cells of rodent cortex and hippocampus is altered by
Pavlovian conditioning [Abstract]. Society for Neuroscience Abstracts, 17, 480.

BEHFEFTHERERNB: (- 2FH)

Author, A. A., Author, B. B., & Author, C. C. (1999). Title of article Title of Periodical, xx(xx),

XXX-xXx. Abstract obtained from Secondary Source.

] 4 @ Nakazato, K., Shimonaka, Y., & Homma, A. (1992). Cognitive functions of
centenarians: The Tokyo Metropolitan Centenarian Study. Japanese Journal of
developmental Psychology, 3, 9-16. Abstract obtained from PsycSCAN:
Neuro-psychology, 1993, 2, Abstract No. 604.
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) 4o (\!% )
5.3 % F AR A
Author, A. A. (1993). Book title. Location: Publisher.
) 4v @ Barnard, C. I. (1971). The functions of the executive. Cambridge, MA: Harvard
University Press.
6. 5% At Br (G En))
Author, A. A. (1993). Book title. (2nd ed.). Location: Publisher.
) 4r 1 Rosenthal, R. (1987). Meta-analytic procedures for social research (2nd ed.). Newbury
Park, CA: Sage.
7o KRS C (IR G o o S R
Institute. (1991). Book title. (No. xxx). Location: Author.
B 4r @ Australian Bureau of Statistics. (1991). Estimated resident population by age and sex
in statistical local areas, New South Wales, June 1990 (No. 3209.1). Canberra,
Australian Capital Territory: Author.
8. %% %t DI (& ITH & R MIEY)
Book title. (1993). Location: Publisher.
B 4r @ Merriam-Webster’s collegiate dictionary (10th ed.). (1993). Spring-field, MA:
Merriam-Webster.
9.9 > F > Fat (% i:f’r—'g JE S BERY
i’riﬂl("r.‘%)(ﬁﬁi) 2 7o dimRp BED AR o
) 4ot 8 ( i w&) (% 85)c Frxiv enF o £ 47 I WK T4
10.# 2 3 2 E#50 (gl*lFJFf’Ty L )
Author, A. A. (Ed.). (1991). Book title. Location: Publisher.
) 4r 1 Gibbs, T. J. (Ed). (1991). Children of color. San Francisco: Jossey-Bass.
NE2Z2EH#EB (Lo ml)
Author, A. A., & Author, B. B. (Eds.). (1991). Book title. Location: Publisher.
) 4o @ Gibbs, J. T., & Huang, L. N. (Eds.). (1991). Children of color: Psychological
interventions with minority youth. San Francisco: Jossey-Bass.
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Author, A. A. (Ed.).(1980). Title (6th ed., Vols. 1-20 ). Location: Publisher.
) 4r : Sadie, S. (Ed.). (1980). The new Grove dictionary of music and musicians (6th ed.,
Vols. 1-20). London: Macmillian.
14.% = 383 55 A ("p Roieg DR )
#ﬂ () (FrdimeEe ). & 2 (Iﬁf%fq‘ M. H. McCormack) o & 215k 8 @ A
B oo (RFJRE 11996)
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FA O .
163 % ¥ E 550 (GEP EF R R FIRE)
Author, A. A. (1951). Book title (B. Author, Trans.). Location: Publisher. (Original work
published 1814)
) 4e: Llaplce, P. -S. (1951). A philosophical essay on probabilities (F. W. Truscott & F. L.
Emory, Trans.). New York: Dover. (Original work published 1814)
179 242 B2 REFAL (2RO R g T A
i'r—-Ff]-’ (B2 )o ¥ 2 ?&*«3&73(‘%) a L (FAB) e 'g\—hlq"%’)’:ﬁ"
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Author, A. A. (1993). Article title. In B. B. Author (Ed.), Book title (pp. xx-xx). Location:
Publisher.
B 4r 1 Bjork, R. A. (1989). Retrieval inhibition as an adaptive mechanism in human memory.
In H. L. Roediger Il & F. I. M. Craik (Eds.), Varieties of memory & consciousness
(pp 309-330). Hillsdale, NJ: Erlbaum.
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& drl E G R T AR R 2 F (A 89) MR ) B R EN 4 T Il g E
7/552“°f*Jszﬁ]?\ﬁi§iﬁ§%%F{“f¥%§F%(fﬁ S BL
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LB %EL (MhE C FO033518) . & 4% @ v % o
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Institute (1990). Report title (Rep. No.). Location: Publisher.

B 4r @ National Institute of Mental Health. (1990). Clinical training in serious mental illness
(DHHS Publication No. ADM 90-1679). Washington, DC: U.S. Government Printing
Office.

4. ¥ HFLHAB (g 5B L)
Author, A. A. (1991). Report title (Rep. No.). Location: Publisher.
B 4v : Broadhurst, R. G., & Maller, R. A. (1991). Sex offending and  recidivism (Tech. Rep.
No. 3). Nedlands, Western Australia: University of Western Australia, Crime
Research Centre.
5.ERIC sF £ #5¢:
Author, A. A. (1995). Report title (Report No. XXXX-XXXXXXXXX). Location: Research Center.
(ERIC Document Reproduction Service No. ED XXXXXX)
B 4r 1 Mead, J. V. (1992). Looking at old photographs: Investigating the teacher tales that
novice teachers bring with them (Report No. NCRTL-RR-92-4). East Lansing, MI:
National Center for Research on Teacher Learning. (ERIC Document Reproduction
Service No. ED346082)
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Author, A. A. (1990, June). Report title. In B. B. Author. (Chair), Symposium topic. Symposium

title, Place.

] 4r @ Lichstein, K. L., Johnson, R. S., Womack, T. D., Dean, J. E., & Childers, C. K. (1990,
June). Relaxation therapy for poly-pharmacy use in elderly insomniacs and
noninsomniacs. In T. L. Rosenthal (Chair), Reducing medication in geriatric populations.
Symposium conducted at the meeting of the First International Congress of Behavioral
Medicine, Uppsala, Sweden.

4. &= ¢ RFLHT RN

Author, A. A. (1995, April). Paper title. Paper presented at the Meeting Title, Place.

B 4v @ Lanktree, C., & Briere, J. (1991, January). Early data on the Trauma Symptom
Checklist for Children (TSC-C). Paper presented at the meeting of American
Professional Society on the Abuse of Children, San Diego, CA.

b.E 2 gRmAEF AN

Author, A. A., & Author, B. B. (1992, June). Paper title. Poster session presented at the Meeting

title, Place.

B 4r 1 Ruby, J., & Fulton, C. (1993, June). Beyond redlining: Editing soft-ware that works.
Poster session presented at the annual meeting of the Society for Scholarly
Publishing, Washington, DC.
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Author, A. A. (1995). Dissertation title (Doctoral dissertation, University Name, 1990).

Dissertation Abstracts International , xx, xX.

B 4r 1 Ross, D. F. (1990). Unconscious transference and mistaken identity: When a witness
misidentifies of a familiar but innocent person from a lineup (Doctoral dissertation,
Cornell University, 1990). Dissertation Abstracts International, 51, 417.
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3B AIERE 2k Al
Author, A. A. (1986). Dissertation title. Unpublished doctoral dissertation, University Name,

Place.

B 4r @ Hungerford, N. L. (1986). Factors perceived by teachers and administrators as
stimulative and supportive of professional growth. Unpublished doctoral dissertation,
State University of Michigan, East Lansing, Michigan.

4.7~ AR =%~ B (FEAMNY2ZHEFT CERTY
Author, A. A. (1995). Dissertation title. Unpublished doctoral dissertation, University Name,
Place, Country.

B e Almeida, D. M. (1990). Fathers’ participation in family work: Consequences for
fathers’ stress and father-child relations. Unpublished master’s thesis, University of
Victoria, Victoria, British Columbia, Canada.
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Author, A. A., & Author, B. B. (1993). [Description of content]. Unpublished raw data.
) 4e @ Bordi, F., & LeDoux, J. E. (1993). [Auditory response latencies in rat auditory cortex].
Unpublished raw data.
AR TR
1.7 = g8 gt
Wieawr (Wivd ) Fwe s (Em) (E8)e By L [BF] (B Rk 2w
¥ oh)
] el (v2)
2EX RS A GEP A RRELIER)
Producer (Producer), Director (Director). (2000). Movie title [Motion picture]. Picture’s country
origin: Movie studio.
B 4r 1 Scorsese, M. (Producer), & Lonergan, K. (Writer/Director). (2000). You can count on
me [Motion picture] United States: Paramount Picture.
JEXRIRNB (P FEwEE R R)
Producer (Producer), & Director (Director). (1992). Movie title [Motion picture]. (Available from

Company Name, Address)
) 4v @ Harrison, J. (Producer), Schmiechen, R. (Director). (1992). Changing our minds: The

story of Evelyn Hooker [Motion picture]. (Available from Changing Our Minds, Inc.,
170 West End Avenue, Suite 25R, New York, NY 10023)
4.7 2 TARE P R
FRHFE L (LIEA)(ET P ) &P Ff RMRSHE TARS EfE-
] de i (v2)
5. TARRHE P
Executive Producer. (Executive Producer). (1993, October 11). Program title [Television

broadcast]. Place: Television Company.
) 4v @ Crystal, L. (Executive Producer). (1993, October 11). The MacNell/Lehrer news hour

[Television broadcast]. New York and Washington, DC: Public Broadcasting Service.
6. ® > T AL F R
Producer. (Producer). (1989). Program title [ Television series]. Place: Television Company.
) 4e @ Miller, R. (Producer). (1989). The mind [Television series]. New York: WNET.
T.®2F % CD#:VA:
Writer (1992). Music title. On CD title [CD]. Location: Label.
) 4r @ Shocked, M. (1992). Over the waterfall. On Arkansas traveler [CD]. New York:
PolyGram Music.
8.3+ 3 #CDH; B (ERFFaW Ll &ATEUDH)
Writer (1982). Music title [Recorded by Recorder]. On CD title [CD]. Location: Label. (1990)
B 4r 1 Goodenough, J. B. (1982). Tails and trotters [Recorded by G. Bok, A. Mayor, & E.
Trickett]. On And so will we yet [CD]. Sharon, CT: Folk-Legacy Records. (1990)
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Name vs. Name, Volume Source Page (Court Date).
) 4o @ Lessard v. Schmidt, 349 F. Supp. 1078 (E.D. Wis. 1972)

4, F 2 LR
Name of Act, Volume Source §xxx (Year).
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Table 1.1. Summary of Hierarchical Regression Analysis for Variable
Predicting Adult Daughter’s Belief in Paternalism (N = 46)

Variable B SE B B
Step 1
Daughter’s education -5.89 1.93 -41%*
Mother’s age 0.67 0.31 21*
Step 2
Daughter’s education -3.19 1.81 -.22
Mother’s age 0.31 0.28 14
Attitude toward elders 1.06 0.28 .54
Affective feelings 1.53 0.60 31*
Dogmatism -0.03 0.10 -.04

Note. R? = .26 for Step 1; A R*= .25 for Step 2 (ps < .05). From “Relationship of Personal-Social Variables to Belief
in Paternalism in Parent Caregiving Situations,” by V. G. Cicirelli, 1990, Psychology and Aging, 5, 436. Copyright

1990 by the American Psychological Association. Adapted with permission of the author.
*p <.05. **p < .01
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