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The Logic of the Imaginary:
Metaphors of the Spirit

Martin Forker

Abstract

This study investigated how metaphors and symbols depicted the spirit or soul embedded in the logic
of the imaginary clothing spirit in the metaphors of wax, air, clouds, and shadow. Such metaphors
function in making visible the invisible according to belief and fantasy. The wax metaphor underpins the
ambiguous boundary between animation and lifelessness and conveys a vivid experience of the uncanny
and also underscores the inviolability of the preserved sacred body. In the air metaphor, the word becomes
flesh through art. Even though these metaphors are deeply embedded in the imagination’s forms, they are
dependent and shaped in relation to time and experience. Today, we have new metaphors for clouds:
clouds of terror, clouds of the nuclear sublime, and clouds of pollution. The shadow metaphor is the
original chaos from which form originates ex nihilo (out of nothingness) to make darkness visible. Some
images support Benjamin’s (1968) and Barthes’ (1980) argument that photographs do have a mystical
aura and also Derrida’s (1994) notion of hauntology which suggests a photograph gives the subject a
haunting presence. The findings also reveal that metaphors and symbols can be multivocal; they resonate
with different meanings (Turner, 1967). Thus, it seems that through our dreams, illusions, and in our
imagination, we continually generate symbols and manipulate them.

Keywords: logic of the imaginary, metaphor, wax, air, cloud, shadow

“Dr.Martin Forker, Associate Professor, Applied English Department, Shih-Chien University, Kaohsiung Campus, Taiwan.



The Logic of the Imaginary: Metaphors of the Spirit

Introduction

At the outset of this study, it is important to point out to the reader that the scope of this study is
vast and for reasons of limited space it is impossible to cover everything that relates to metaphors and
symbols which are related to spirit or soul. This study sets out to explore imagery which is related to
ideas of spirit or soul as depicted in various metaphors and symbols that traditionally conveyed the
presence of immaterial forces, and revealed how imagery about ethereal beings are embedded in the
logic of the imaginary clothing phantasmagorical and unseen phenomena such as spirit in the metaphors
of wax, air, clouds, and shadow. Such metaphors function in making visible the invisible, mystical,
enigmatic and impalpable according to belief and fantasy. Let us begin by exploring the concepts of

metaphor and symbolism.

Definitions of Metaphor and Symbolism

The view of metaphor as a cognitive phenomenon became popular in the early 1980s (Gibbs, 1994;
Lakoft, 1987; Lakoff & Johnson, 1980; Sweetser, 1990). Prior to this, a metaphor was seen as the poetic
way of saying or writing something that could also be expressed in a literal way. Consequently, most
scholars ignored the possibility of metaphors being represented in other modes besides the verbal.
Cognitive theorists, by contrast, proposed that metaphor is a property of thought rather than of language
and that it is about understanding and experiencing one kind of thing in terms of another (Lakoff &
Johnson, 1980, p.5). According to this view, the mechanisms underlying metaphor exist in the mind
independently of language, and what used to be referred to as a metaphor is now considered to be simply
the surface realization of a particular way of thinking. Hence, any form of communication can be seen as
an instance of metaphor if it is able to induce a metaphoric thought or concept. Lakoff & Johnson argue
that metaphors provide symbolic networks around which people organize their lives. Metaphors are really
statements based on some kind of analogy where two things are compared to each other” (St. Clair, 2004).
Dirven & Paprotte (1985, p.viii)) state that metaphor is seen as “being situated in the deepest and most
general processes of human interaction with reality.” According to St. Clair (2004), metaphors can be
used to understand cultural differences from the new perspective of visual images. Chun & Yu (2008, p.72)
define “cultural metaphors” as “visual metaphors” that vividly and forcefully express the unique cultural
features of one country or one living civilization.'

The term “symbol” is a term used by Charles Sanders Pierce to describe the sign proper, wherein the
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relation between signifier (an acoustic image) and signified (a concept or meaning) is entirely arbitrary
and conventional (Liszka, 1996). Scheffler (1997, p.4) claims that we are symbolic rather than rational
creatures (animal symbolicum) whose work is exhibited in several forms of thought comprising human
culture (Cassirer, 1944). We live in symbolic worlds created by ourselves which mediate between nature
and our minds (Langer, 1956). According to Sperber (1975, p. 99), a symbol is an object or a piece of
knowledge which is in quotes. We see a picture of Jesus Christ and we know that it is quite different from
a picture in a passport photograph. The symbolic picture gains its meaning through having been set aside.
According to Turner (1967), three properties of symbol are especially important: condensation of
meaning, multivocality and ambiguity. Multivocality suggests that a symbol may be understood in
different ways. For example, paintings, operas, dramas and sculptures are multivocal. In terms of
understanding symbols, Jung (1981) claims that there are two levels of the unconscious: the personal,
which comprises repressed memories that are part of an individual’s psyche, and the archetypal, which
comprises the racial memory of a collective unconscious, a storehouse of images and patterns, vestigial
traces of which all human beings find symbolic expression in all human art. According to Ortner (1973),
key symbols are those that characterize whole peoples, nations, religions, and political movements, and
tend to be among the most abstract and polysemous, yet still provide basic orientations for thought and
action such as with the Virgin of Guadalupe, who is used to symbolize Mexico. Much can be achieved
through symbolism, it can be creative and flexible: old symbols can gain new meanings and new
symbols can emerge to meet new circumstances. “Anyone involved in artistic endeavour who has given
thought to the process involved, knows that art worthy of the name must reveal the transcendental. It must,
by its very nature, have recourse to the symbolic, and thereby becomes something different from any
purely practical activity” (Wilson, 1981, p.20). Thus, it seems that through our dreams, illusions, and in

our imagination, we continually generate symbols and manipulate them.

In Search of the Spirit or the Soul

As noted earlier, this study sets out to explore imagery which is related to ideas of spirit or soul as
depicted in various metaphors and symbols. Man’s relationship with the Divine and his search for his soul
or spirit has been expressed symbolically through orthodox religions, metaphysics, mysticism, and other
esoteric traditions (Forker, 2012, p.118).? According to Jung (1955), Archaic Man and Modern Man
were magical entities endowed with supernatural powers animated with the spirits of powerful ancestors

and forces of nature. Modern Man was like his earlier primitive counterpart, attempting to control nature
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under disparate conditions of life with ceremonial figures: idols, masks, totems, charms and rituals hoping
to exercise control over life and death. Two Jungian principles which were also widely known in the late
1930s and 1940s which seemed to underscore the spiritual were myths as archetypal forms that codify
basic human experiences and conscious and unconscious as being interfused (Jung, 1939, pp. 53, 91).

The Catholic catechism asks the question: “How is your soul like to God?” To which the answer is:
“My soul is like God because it is a spirit, and is immortal.” The soul is larger than the mind and it evokes
personal truthfulness to feelings (soul music), the authentic homeland (soul food), while spirit continues
to evoke the vital spark even when we are not certain what the principle of life consists of. Even when we
profess agnosticism if not unbelief in in a supernatural order, we are inheritors of much classical
cosmology and medieval philosophy about spirit and soul in unconscious ways and in common parlance.
The oddity of spirit’s material and secular usage is not made easier between the terms soul and spirit
(Warner, 2006, p.9). Aristotle declared that the soul (psyche) never thinks without a mental image. In his
book entitled De Anima (On the Soul), Aristotle (1936, pp.176-177), claims the soul (psyche) does not
think with a mental image (phantasma). He claims that the soul is the form, or essence of any living thing;
that the notion of a body without a soul, or of a soul in the wrong kind of body, is simply unintelligible.
The French philosopher, Rene Descartes stated “it is the soul that sees, not the eye...this is why maniacs
and men asleep often see, or think they see, objects that are not before their eyes” (Descartes, 1931,
p.253). Descartes in Passions of the Soul (1649) suggests that the body works like a machine. It is a
material entity. On the other hand, the mind or soul is described as a non-material entity. A woodcut from
Descartes’ Principles of Philosophy (1644) illustrates Descartes’ theory of vision and its interaction with
the pineal gland (See Figure 1). In this drawing, the external stimulus is translated into an act of will

(pointing) by the pineal gland.

Figure 1: Rene Descartes, Illustration of the Pineal Gland, Principles of Philosophy, Woodcut (1644).
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In a remarkable plate entitled Vision of the Triple Soul in the Body (See Figure 2), Robert Fludd has
disposed the faculties in haloes around the profile of a man with suitably inflated and sensitive external
organs: a radiant single eye, a protruding ear, a hand raised to display the fingertips, and swollen sensual
lips. The senses radiate into a series of concentric circles, and these are bridged to a constellation of
animae, or souls, inside the cranium. On the left is the sensitive soul, of which the circumference is
intertwined with the imaginative soul. Another bridge leads upward from this to another planetary system,
the world of the imagination (mundus imaginabilis), where everything is shadow: the rings of this system,
the Umbra Terrae (Shadow of the World) are all shadows of the elements. Fludd writes, “This soul is
called the imaginative soul, or fantasy or imagination itself, since it beholds not the true pictures of
corporeal or sensory things, but their likenesses, their shadows” (Fludd, 1617-1621, p.218). One of
Fludd’s most noteworthy illustrations locates an eye over the exact position of the imaginative soul in the
carlier illustration (See Figure 3). mn The oculus imaginationis (eye of the imagination) radiates a
montage of images: a Tower of Babel-like image, a guardian angel, an obelisk, a two-masted ship on a
high sea, and the Last Judgment with Christ in glory on a rainbow among trumpeting angels while the
dead rise with petitioning hands. These images belong to various orders of representation, based on
memory or imagination, but it is clear that the inner eye in Fludd’s Neoplatonist notion does not receive
images: it projects them onto a screen that lies beyond the back of the head, moving in a space that does

not exist except in fantasy.

Figure 2: Robert Fludd, Vision of the Triple Soul in the Body, Utriusque Cosmi, Engraving,
(c.1617-1619).
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Figure 3: Robert Fludd, Oculus Imaginationis, Utriusque Cosmi, Engraving (c.1617-1619).

New technologies for seeing, recording, and picturing have rearranged the old-fashioned materials
from which soul and spirit have been formed by imagination. Sconce (2000) uses the phrase haunted
media when examining American culture’s persistent association of new electronic media from the
invention of the telegraph to the introduction of television and computers with paranormal or spiritual
phenomena and offers a historical analysis of the relation between communication technologies,
discourses of modernity, and metaphysical preoccupations. Sword (2002) explores the histories of
modernity, media, and spirituality and argues that similar to modernist literature, popular spiritualism
sought to embrace authority and iconoclasm, tradition, and innovation, continuity, fragmentation, the
elitist mystique of high culture, and the chaotic vitality of popular culture. Gordon (1997, p.7)
underscores that “haunting is a constituent element of modern social life. It is neither pre-modern
superstition nor individual psychosis; it is a generalizable social phenomenon of great import. To study
social life one must confront the ghostly aspects of it and “that which appears absent can indeed be a

seething presence.” The ghost is the sign, the empirical evidence that a haunting is taking place.

The Logic of the Imaginary

As noted earlier, this study sets out to explore imagery which is related to ideas of ‘spirit” and ‘soul’
as depicted in various metaphors and symbols that traditionally convey the presence of immaterial forces,

and reveal how imagery about ethereal beings are embedded in the logic of the imaginary clothing
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phantasmagorical and unseen phenomena such as spirit in the metaphors of wax, air, clouds, and shadow.
It has been argued that ‘forms’ have a life of their own and forms in art both derive from and generate
other forms, autonomously, according to their own internal principles, both organic and abstract.
Versteegh (2008, p.101) points out that “the vocabularies of spiritualism and science draw upon a shared
pool of metaphors; that their concerns are interwoven; that they spring from the common heritage of
human imagination and have, in this sense, co-evolved.” The art historian H.W. Janson distinguished
between two ways of seeing: the first the artists discovering, within the stone or other material, the body
inscribed there by nature. Janson associates this process with mimesis because the sculptor is trying to
express something believed to already exist in the rock (Janson, 1961, pp. 258, 265). Guzton Borglum,
the sculptor of the looming colossi of Mount Rushmore, studied the landscape for several days and nights
until an image formed in the shapes and hollows of rocks (Warner, 2006, p.107). We must never think of
forms, in their diverse states, as simply hovering in some remote, abstract zone, above the earth and above
man. Focillon posits “they mingle with life, whence they come; they translate into space certain
movements of the mind” (Focillon, 1934, p.60).

Focillon’s radical theory of forms echoes the writings of the Surrealist and polymath Roger Caillois
who, like Mallarmé , argued that the imagination possesses its own logic and speculated that there might
be a language of forms inherent in the universe - a ‘universal syntax’. Caillois was a friend of André
Breton and a fellow Surrealist but in 1934 they separated over the Surrealist commitment to mystery for
its own sake. Caillois’s disagreement with Breton arose when they were shown some Mexican jumping
beans that suddenly twitched and leaped into the air. Attempting to explain this strange phenomenon,
Caillois speculated that there was a worm or larva inside them, and he wanted to dissect one to find out.
However, Breton objected sternly and disparaged Caillois as a low-grade positivist who rejected the idea
of the marvelous and accused him of defacing the poetic with inadequate explanations. For Breton,
objective chance or unpredictability marvelously disturbed the harmonious patterns of reason and
delivered the mind-expanding stimulus of disorder: a sudden beauty (Warner, 2008). Caillois explored the
idea of metamorphosis and proposed the continuity between matter and imagination as a phenomenon. In
a short essay called The Writing of Stones (1970), he states that probably no images are silent. He
considers the possibility of universal forms - the existence of fundamental constants which ensure the
latent continuity of the stuff of the world. Consequently, the object creates the sign; it becomes the sign
and it attracts onto itself that exact imagination which reveals the object more than inventing it. This

continuity between matter and imagination also illuminates the power of symbols. Caillois claims the



The Logic of the Imaginary: Metaphors of the Spirit

logic of the imaginary does not attach fixed values and responses to its elements, but submits to the power
of metamorphosis. In contemplating rocks and stones, meteorites and crystals, he called stones /’orée du
songe (the shore of dreaming), he also recognized in his feeling for stones this logic of the imaginary is
rooted in the laws of space and time, light and color, evolution and decay, naturally evolving shapes and

naturally occurring rhythms, and it provides the underlying structure of aesthetics (See Figure 4).

= -d-\ .
ST e -

Figure 4: Illustration of a stone from Roger Caillois’ The Writing of Stones (1970).

Caillois argues that the marvelous in nature offers given or found works of art, such as stones, which
then shape and lead human aesthetics from delight to horror, desire to repulsion and asserts that
philosophers did not hesitate in identifying the real and the rational. He was convinced that a different
bold step would lead to discover the grid of basic analogies and hidden connections which constituted the
logic of the imaginary (Caillois, 1973, p. 230). Consequently, this logic of the imaginary structures the
return of metaphors such as wax, breath, cloud, light, shadow and ether, when spirits are in question; the
intrinsic physical properties of these substances have structured the axioms of our shared languages of the
spirit. Such substances form a cluster in the repertory of linguistic vehicles for soul and spirit, and they
persist into modernity, and came to be refashioned in the light of new technologies, from the first public
waxwork displays to contemporary video games and digitized film. As the vast array of modern
inventions began to change our experience of the world, their advent interacted with imagery from

antiquity and theology which had dominated thought about the substance of spirit. “Verbal and visual,
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these languages share with the language of demons, have the capacity to institute forms, meaning and
experience. In order to make any kind of sense of the witchcraft beliefs of the past, we need to begin with
language, not only the terms in which they are expressed, and the general systems of meanings they
presuppose, but the question of how language authorizes any kind of belief at all” (Clark, 1997, p.3).
These languages have syntax, grammar, vocabulary, a complicated history, and a changing
development over time. The intelligibility of their elements depends partly on handed-down expressions,
on habitual ways of envisioning, on codes known, assembled, and disassembled in cognitive patterns that
have been learnt and passed on. But in their frequent unintelligibility, they grasp at shared characters and
figures to communicate. The apprehension of mysteries is as rooted in the mind’s freight of empirically
acquired patterns of data and thought as is the mastery of a new skill. Among these manifestations are the
figures of the inner world, unavailable to the senses. Nobody, except for a child seeing a baroque angel
for the first time finds it strange that a naked boy could throw himself from below upwards from heaven’s
ceiling on a swan, or lost loved ones return with arms stiffly held by their sides and wrapped head to foot
in the shroud in which they were buried. Yet, these are the conventions which govern ‘the logic of the
imaginary’ - they authorize belief. The metaphors that clothe phantasmagorical and unseen phenomena
such as spirits, angels and cherubs, with flesh introduce them to reality but that reality can only be
expressed through metaphor. Metaphor acts as the structuring principle for approaching these wonderful
mysteries. Poetry, poetic language, the imagery of art and literature give us the necessary tools in this

challenging quest.

Wax as Metaphor: Waxworks, Effigies, Death Masks, Sleeping Beauties

“One need no more ask whether the body and soul are one than whether the wax and the

impression it receives are one.”
Aristotle, De Anima.

Life and death masks, waxworks, and other contact relics had continued in the eighteenth century the
traditional struggle to represent the distinctiveness of a person: a life-like outer physical presence
rendered in profuse and realistic detail seemed to promise entry to the subject’s essence, their inner spirit.
As a metaphor, wax has played an important role in bodily image making and pointed to a synthesis of the

sacred and the profane at the level of the body. Anatomy was used to gain insights into human character,



The Logic of the Imaginary: Metaphors of the Spirit

while the popularity of death masks confirmed the face as the essence of the individual. From the
Enlightenment onwards, wax figures, frozen copies of historical persons, began to evoke the idea of
‘presence in absence.” How can a waxwork or effigy created by the imagination capture the substance of a
spirit or soul? Waxen effigies, like Santa Caterina de’ Vigri (See Figure 5), like many other saints
immortally preserved in Catholic shrines capture their subjects and then preserve them eternally, imitating
the blessed state of the soul in heaven, out of time, beyond the reach of the laws of this world. Saint
Catherine sits in a reliquary chamber of her own, oval in shape, musty, shadowy, glinting with silver and
gold ornament, crystal and velvet; there are no windows, and the walls are all richly encrusted with dusty
ex votos in the shape of flaming hearts and other body parts. Saint Catherine’s living likeness, this
life-in-death effigy of her kippered corpse, is extremely gruesome for most viewers. Nonetheless, viewers
experience the ambiguous, terrible, and enthralling borderland between animation and lifelessness. The
effigy exudes a vivid experience of the uncanny; the mixed-up feeling famously discussed by Freud in his
study entitled the Uncanny (1919). A lifelike effigy like Santa Caterina’s throws the question of spirit into

sharp relief; it excites inquisitiveness, to comprehend the mystery of its lack.

Figure 5: Santa Caterina de’ Vigri (Saint Catherine of Bologna), Church of Corpus Domini,
Bologna.

In her glass box, Santa Caterina looks like the embalmed effigy of Jeremy Bentham, who left his body

to University College, London, to be displayed as an “auto-icon” (See Figure 6). Like her, Jeremy
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Bentham is also sitting, displayed in the main corridor of the college seated in a wooden box with folding
doors which are opened for viewing the figure. But Bentham’s mummy preserves his identity for
posterity precisely because, according to his principles, the body is the seat of the person and there is
nothing beyond it. Bentham also desired to keep his friends company at dinner on the anniversary of his
death, and he is still brought out to take his place at the table at the annual gathering of the Bentham
Society. But he was a skeptic, and he was bidding posterity to accept his mortal remains as vacant matter,
no different from any other inanimate thing. While Santa Caterina de’ Vigri is sacred, a hallowed
recipient of suppliants and adorers, the rationalist philosopher Bentham was claiming the freedom to be
profane and let his corpse remain in the world. However, he has not succeeded; his preserved and clothed
body does not settle into the invisibility of the other statues in the College corridors. Nonetheless,

Bentham’s seated corpse is still a disturbing image.

Figure 6: Effigy of Jeremy Bentham with his embalmed head. University College, London.

It can be argued that some symbols and metaphors for the occidental culture holds true for the
oriental culture. For example, wax takes such an exact impression that it has been used as a stamp of
authenticity since the beginning of written documents.” This binds it to testimony and to truth, and as
with a life mask or a death mask; it fortifies conviction as well as faith. Death masks and waxworks

keep active the metaphor Aristotle used in relation to a person’s unique body/soul compact: the essential
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distinctiveness of feature molds the generic flesh body that one particular subject shares with other
humans and makes the mask unique. It has been claimed that the death mask is a psychological precursor
of photography (Warner, 2006, p. 24). Madame Tussaud made a death mask of Jean-Paul Marat, soon
after he was assassinated in 1793 (See Figure 7).* Tussaud’s tableau that was presented in Paris of Marat
in his bathtub (See Figure 8) is similar to the one that is the subject of the famous painting by Jacque
Louis David (See Figure 9). David had been a close friend of Marat. Where Tussaud saw diabolical
features, David saw the features of a man he loved and admired. The representation of the murder of each
is in large part the result of their relationship to the man and the French Revolution. David’s painting was
extolled as a great historical painting. Tussaud’s depiction, on the other hand, was all about the death of
the body; its brusqueness and its repugnance. The two images represent entirely different viewing
experiences. In David’s painting, the powerful proximity of the scene was used to transcend the limits of
death. In contrast, Tussaud preferred to focus on bringing death itself close, in all its wretched details.
David’s revolutionary Pieta depicts Marat as a dead Christ-figure: it extends Catholic ritual for the
purposes of revolutionary not religious metaphysics and it evokes the imagery of the dead Christ in
Passion Week on his dais showing his wounds to stir the pity and repentance of the viewer. In short,

David’s image transforms Marat into a revolutionary martyr.

Figure 7: Madame Tussaud’s Death Mask of Jean-Paul Marat.
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Figure 8: Madame Tussaud, Death of Marat. Baker Street, London.

Figure 9: Jacque Louis David, The Death of Marat (1793) Oil on canvas, 162 x 128 cm. Musées

Royaux des Beaux-Arts, Brussels.

The city of Bologna represents the apogee of a heroic attempt to pluck out the heart of the mystery of
life. Clemente Susini was the chief modeler in the Florentine School of Anatomy. Susini’s La Venerina
(See Figure 10) is a sensual model of the body of a young pregnant woman whose torso contains
detachable layers that reveal her internal organs. Susini’s melodramatic depictions of viscera, veins, and
even physical aberrations were highly histrionic. In 1783 in London, Rackstrow’s Museum advertised a
new entertainment showing a strange female figure that apparently was six months pregnant. Her
pregnant state was signified by liquids flowing through glass tubes imitating arteries, and veins, the

circulation of the blood, actions of the heart and lungs, and showing how the child is nourished in the
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womb. Later, this new disregard for the integrity of the body after death gradually sharpened the value of
its integrity and its liveliness in life. A new form of attention began to be paid to the details of features
and individuals’ specific differences, the way in which character might be read from the body. The very
same skills which made it possible to anatomize the corpse without scruple, to dissect and then cast in
wax the nerves, which give expression to a person’s face, or lay bare the convulsions of the brain, also
made it possible to create an illusion of suspended time or of immortality in the images of the once-living
individual, anatomies spurred on the ambitions of new practitioners in physiognomy, phrenology, and
portrait photography. Susini’s dissected La Venerina has its modern equivalent in Gunther von Hagens’
morbid anatomy exhibition Body Worlds of preserved human bodies and body parts that are prepared

using a technique called plastination to reveal inner anatomical structures (See Figure 11).

Figure 10: Clemente Susini, La Venerina, Museum of Palazzo Poggi, Bologna, Italy.
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Figure 11: Preserved Human Body. Gunther von Hagens’ Body Worlds exhibition.

Waxen effigies, like Santa Caterina de” Vigri like many other saints immortally preserved in Catholic
shrines seem to be enjoying an eternal heavenly sleep. The oldest surviving waxwork in Madame
Tussaud’s in London is The Sleeping Beauty (See Figure 12), a female figure lying down in the kind of
pose often called ‘abandoned’; as if spellbound rather than asleep, she seems suspended for all eternity
like an effigy on a tomb awaiting the resurrection; her relaxed figure, even languorous slumber seems like
an aspiring falsehood about death’s defeat. The Sleeping Beauty was modeled by Phillipe Curtius in 1765.
According to the museum’s tradition, it portrays Madame Du Barry, the mistress of King Louis XV, who
was executed by the guillotine during the French Revolution. Du Barry was one of the few victims who
had gone to her death protesting violently. Curtius modeled Du Barry’s likeness from her severed head. A
contemporary who claimed to be an eyewitness described how in the cemetery of La Madeleine, Curtius
rearranged Du Barry’s grimace with a skillful pinch of his finger and thumb: “He made up the face with a
posthumous smile, rendered her beautiful and charming.” Curtius then poured a layer of wax straight on
to the turf at the side of the grave and rolled Du Barry’s severed head in it to make an impression of her
features (Fleischmann, 1908, p. 290). However, the image of Du Barry as a beautiful young woman is a
fiction as she was executed when she was in her fifties, so in order to keep the gruesome death toll of The
Terror before the eyes of the public, the Sleeping Beauty on show was provided with a different,

spine-chilling story, and she was re-identified with the Royalist sympathizer, Madame de Saint
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Amaranthe. At the age of twenty-two, this victim to virtue was hurried into eternity. However, The
Sleeping Beauty at Madame Tussaud’s ignores the historical circumstances, and the fairy tale character
has taken precedence: a minor aristocrat who died at the guillotine became an innocent love object from

the French fairy tale first written by Charles Perrault in 1697.°

¥

Figure 12: Philippe Curtius, The Sleeping Beauty, Madame Tussaud’s, Baker Street, London.

Thomas Aquinas singled out animation as the defining quality of the soul calling the soul “the
starting point of all motion of things which live” and continuing with a reference to Aristotle, “The soul is
indeed as it were, a life-giving principle in animate things” (D’Arcy, 1950, p.60). However a waxwork

only looks alive. Its creepy inertia calls our attention to that missing ingredient: consciousness. The
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animate body asserts a verifiable existence, while the mortified body opens a void. But violent and
unnatural death offers a possible bridge between the two signifiers. “Death can only be represented in a
visible and vigorous contrast between two states of the physical body: the body as lived body, intentional
and animated - and the body as corpse, a thing of flesh unintended, inanimate, and static” (Sobchack,
2004, p. 236). The corpse presents an objective fact, the foundational materiality of the body, but also
signifies something beyond the boundaries of sentient perception: the literal termination of the self. In its
familiar corporeality, the corpse suggests some shared condition of subjectivity and elicits identification,
even sympathy. At the same time, an unbridgeable gap creates a distance between the animate viewers
and the inanimate viewed. The corpse literally embodies the absence of all sentience, a condition which

by definition can never be experienced.

Air as Metaphor: Breath, Aura, Angels

“Yet air is the element most bearable to every mortal thing.”
Susan Stewart (2003)

How does our imagination summon up airy spirits such as angels? The word becomes flesh through
art and imagery and metaphor: paintings and poems do not represent phenomena waiting in invisible
regions to to be made visible but engender them, forge them, make them without external or prior referent.
Mystical visions do not observe phenomena from another world but comprehend them through linguistic
metaphors. Put simply, the subjects of angelic vistations do not actually exist until they are made visible
by the image. In the love poem, Air and Angels (1633), John Donne evokes how thinking and imagining
and feeling cannot work with nothing, but must clutch the material of the world, just as an angel takes on
airy substance: “As an angel face and wings; of air, not pure as it, yet pure doth wear, So they love may
be my love’s sphere” (Chambers, 1896, pp. 21-22). His love will put on her garments, as an angel wears a
face and wings of pure air in a crude approximation of its true being. In the depiction of angels, artists
have used the metaphor of air to communicate angels’ otherworldly nature. “Air is the element where the

imagining of spirit mixes with the stuff of this world most richly and intimately” (Warner, 2006, p. 61).°
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Figure 13: Gustave Doré, Paradiso, Celestial Rose, Plate 34 (c.1868) Engraving.

The anima (soul or spirit) depends on the metaphor of breath, the primary symbol of living being
and breath participates in the element in which heavenly creatures fly. Breath itself gives ‘spirit’ from the
Latin word spirare (to breathe). The Greek word for air or breath, pneuma, does not specify physical
breath but spritual breath. The spiritual breath of the Seraphim in singing paeans to God is described in
Isaiah 6: 2-4: “Above him were seraphs, each with six wings: With two wings they covered their faces,
with two they covered their feet, and with two they were flying. And they were calling to one another:
“Holy, holy, holy is the Lord Almighty; the whole earth is full of his glory. At the sound of their voices the
doorposts and thresholds shook and the temple was filled with smoke.” Seraphs are angels who worship
God continually. For example, while Dante and Beatrice gaze upon the highest Heaven, the Empyrean,
angelic choirs in a band of upper air that is akin to ether provides the pure and luminous habitation for
ethereal bodies encircling the abode of God in Dante’s Paradiso illustrated by Gustave Doré (See
Figure 13).

The early Christian Fathers had not agreed about the mystery of angelic nature. Augustine described
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angels as corpus sed non caro (body but not flesh), and the view that angels did not have bodies prevailed
when Thomas Aquinas wrote: “Although air, as long as it is in the state of rarefaction has neither shape
nor colour, when condensed it can both be shaped and coloured, as appears in the clouds. Just so the
angels assume bodies of air, condensing it by divine power in so far as is needful for forming the assumed
body” (Mayr-Harting, 1998, p.19). This poetics of spirit substance persists. In the lexicon of human
fantasy, spirits still put on clothes of air and vapours, light and radiance, to make themselves apparent to
human senses. Another airy term, the word aura, embraces a triple image being both an emanation of air,
an effect of luminescence, and a sensation of presence, thus stimulating the senses of smell and touch as
well as sight. Used in alchemeical arcana, aura was adopted by the Theosophists and other modern spirit
theorists to characterize the astral or spirit body. Aura, the effect of the soul visible in the body, functions
as a modern pagan equivalent to the immortal soul of traditional Christianity. According to Forker (2012,
p. 127), the key concept of the Theosophical mysticism of colour and form is the notion of vibration. The
pattern of the human aura, as well as that of the musical configurations observed by the clairvoyants, is
shaped and coloured by supernal vibrations generated by thoughts and emotions. The psychic vibrations
pattern the mental and astral matter of the aura in the same way as physical vibrations organize physical
matter in certain circumstances. The energy that quickened human beings is akin to the immortal figures
of'the spirit world.

The first quality of animation, spirit’s capacity for movement (motility), and the second, its
modelling activity in relation to visible world are both Aristotelian properties. According to Aristotle, the
mother provided all the matter of a child, while the father’s sperm formed it by the energy of its spirit.
“For Aristotle, semen is the residue derived from nourishment, that is of blood, that has been highly
concocted to the optimum temperature and substance. This can only be emitted by the male as only the
male, by nature of his very being, has the requisite heat to concoct blood into semen” (Foxhall & Salmon,
1998, p.158). So, here the image of foam or froth (aphros) qualifies the character of spirit. Aristotle also
offered a rather more vivid domestic metaphor, claiming that fertilization happened in the same way as
rennet sets milk to make junket. This second property of spirit, the impressing power to form matter,
associates spirit with active agency (Warner, 2006, p.65). Bloom (1996) asserts that language creates
angels. For example, Bloom notes that Hayim Vital, a Jewish mystical follower of Moses Cordovero, in
sixteenth-century Palestine, claimed that every word that is uttered creates an angel. Furthermore, Vital
also claimed that when Cabbalists read the Torah, not only the words but the letters and spaces in between

the letters and the words, and the interpretations of these gaps created angels (Bloom, 1996, p.88).
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In both classical iconography and in Christian tradition, heaven contained a lesser kind of angelic
being, the putto (baby angel) that expressed heavenly bliss. These cupid-like angiolini airborne in their
supernatural home embody the energy of the animating principle. In Italian Renaissance and Baroque art,
they are usually depicted as a chubby male child, usually nude, and sometimes winged. Seemingly, they
represent a third species of the flesh, neither dead nor alive, but gravity-free and naked in paradise. Such
angels are also called amorini. Strictly speaking, they are not Christian nor pagan, neither completely
personal subjects nor allegorical personifications: they populate imaginary worlds, sacred and profane
(Warner, 2006, p.74). Their presence underscores scenes of the Nativity or the Assumption, ascensions
and apotheoses of saints, manifestations and visions of the divine. Like a musical motif playing in the
background, putti imperceptibly fill the spaces of sky or the edges of the composition with their
weightless peachy bodies, and their childlike innocent playfulness and mischievousness. Such impishness
is clearly evident in Raphael’s Sistine Madonna where two naughty putti with tousled hair are depicted at

the bottom of the painting (See Figure 14).

Figure 14: Raphael, Sistine Madonna, (1513-1514) Oil on canvas, 265 x 196 cm. Geméldegalerie Alte
Meister, Dresden.
Putti signify acts of sinless and spontaneous carnality as they twist and bounce in celestial air

presenting their plump and rosy buttocks and their baby gentials to the spectator with unadulterated
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delight. Sometimes, they are depicted as helping Cupid encouraging the commencement of profane
secular love as between two people, rather than the love between a human and God. For example
Poussin’s painting Bacchanal of Putti (1626) is a depiction of sheer debauchery. It shows two putti
making love, another drinking wine from a large jug, and another riding a goat. Symbolically, a goat can
represent the active male sexual or fertility aspect of nature while a goat horn can be interpreted as a
phallic symbol. The golden cloth draped over two Hermes-like figures underscore the sexual power of
Hermes and depicts him with bulging genitals (See Figure 15). Bird and wing symbolization is related to
the air metaphor. In the symbols of classical thought, the natural world offered embodied metaphors for
the airy spirit, psyche, meaning ‘soul’. In Greek, psyche also means ‘butterfly’ or ‘moth’. Bird and
insect symbolism is evident in some classical iconography and Christian imagery. For example, some
images have depicted a soul-insect flying from the top of a penis symbolizing the power that quickens
matter into life and transforms nebulous flesh into a real person. Images of Prometheus creating man,
with the assistance of Athena, holding a butterfly over a man’s head signifying the soul of man continued

into the ninetheenth century (See Figure 16).

Figure 15: Nicolas Poussin, Bacchanal of Putti (1626) Oil on canvas, 74 x 84 cm. Galleria Nazionale

D’arte Antica, Palazzo Barberini, Rome.
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Figure 16: Felice Giani, Prometheus Creating the First Man ( c. 1810-1815), pen and brown ink with

brown wash over graphite on tan wove paper, 50.1 x 37.4 cm. National Gallery of Canada.

The imagery of putti, cherubini, and angiolini, as well as other kinds of spirits take the form of birds.
Some artists of the Seicento combined flights of metaphorical imagination with intense observation and
introduced anatomical studies of real birds’ wings for angels to wear. For example, the pair of eagle’s
wings for Amor in Caravaggio’s painting Amor Vincit Omnia (Love Conquers All) are very representative
of birds’ wings (See Figure 17). Caravaggio also studied the wings of the commonplace pigeon for a
sedictive vision of a musical angel playing to the Holy Family in his painting, The Rest on the Flight from

Egypt (See Figure 18).

Figure 17: Caravaggio, Amor Vincit Omnia (1601-1602) Oil on canvas, 156 x 113 cm.

Gemaildegalerie, Berlin.
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Figure 18: Caravaggio, Rest on Flight to Egypt (1596-1597) Oil on canvas, 133,5 x 166,5 cm. Galleria
Doria Pamphilj, Rome.

Predominantly in Christian iconography, the most familiar spirit in the shape of a small bird is the
Third Person of the Trinity, the Holy Spirit (Holy Ghost), who usually appears as a celestial dove. This
form that spirit takes is also, as with the cherubim, closely associated with desire and with love. The
mystery of the Trinity echoes with divine love; the energy that flows between the deity and his creation
through the bird that in the Old Testament symbolizes the covenant between Man and God after the flood.
Renaissance artists introduced the same symbolic messenger into images of the Annunciation and
Pentecost in order to make visible the active word of God, conceived by Mary, and received by her and
the apostles. When the Holy Spirit flies down a sunbeam in the form of a glowing dove in images of the
Annunciation; tradition endows him with light, air, and fire to convey his incorporeal substance. This
bird-spirit sometimes links God the Father and God the Son by hovering between their lips, like a kiss
made flesh, breathed out between their lips in the form of a dove (See Figure 19). The resemblance
between the Holy Spirit and the appearance of later spirit forms, in psychic photographs and séance
phenomena, sometimes issuing ectoplasm from the mouths of entranced mediums arises from the core
logic of the imaginary as constituted by language and metaphor (Warner, 2006, p.77). However since
World War II reports of ectoplasmic phenomena have declined and many psychical researchers doubt
whether genuine cases ever existed. For example, the photo of the medium Mary Marshall with Sir Arthur

Conan Doyle’s face in the ectoplasm looks extremely bogus (See Figure 20).
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Figure 19: The Coronation of the Virgin with the Trinity (c. 1400) Oil on panel,

9.52x91.40 cm. Cleveland Museum of Art.

Figure 20: Photo of the spirtiual medium Mary Marshall with Sir Arthur Conan Doyle’s face in the

ectoplasm.
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Clouds as Metaphor: Chinese Art, Fata Morgana, Marian Apparitions,
Nuclear Sublime

“And what do you like, extraordinary stranger?”

“I like the clouds, the clouds passing over there, the marvellous clouds...”
Charles Baudelaire, L Etranger, 1862.

In art, dramas, poems, songs, and novels, clouds are metaphors for everything from bad philosophy
to the many incarnations of a soul. In his Notebooks, Leonardo Da Vinci suggested that, like angels and
birds, clouds were useful in filling up the gaps around figures to situate them in space. This practical
piece of advice on how to construct background assumes an equality between air and angels, empty space
and clouds; it depends on spectators who have no reason to resist heaven as a metaphor and the sky as an
image of the divine (Warner, 2006, p.83). Clouds get power as a metaphor because they are shape-shifters.
As a result, they can stand in for many varied cultural tropes. For example, clouds appear to be one of the
most constant features of Far Eastern art. Views of mists and clouds seem to have occupied a privileged
position in Chinese art. Mi Youren’s Cloudy Mountains (1130) is an excellent example of otherworldly
cloud imagery (See Figure 21). As early as the eleventh century, Mi Fu, underlined the great antiquity of
the concept of clouds, when writing about the views of mists painted by Dong Yuan. Buddhist painting,
whether Chinese or Japanese, regularly made use of clouds as a metaphorical vehicle, drawn with a
precise outline the curve of which in many cases evokes the silhouette of a dragon or a fish with a long
tail, upon which the bodhisattva is seated. A collar of clouds was sometimes embroidered upon the robes
ofthe Chinese emperor, a vestige of an extremely ancient cosmic symbol that marked the threshold of the

heavens. Statues of Buddha often included cloud collars at the base of the statue (See Figure 22).
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Figure 21: Mi Youren, Cloudy Mountains (1130) handscroll, ink and color on silk, 43.70 x 193.00 cm.
Cleveland Museum, Ohio, U.S.A.

Figure 22: Lama Statue of Sakyamuni Buddha showing Cloud Collar and lotus base.

Newark Museum, New Jersey.

Fan Kuan of the Song Dynasty (960-1279) depicted small human figures in mountains covered by
mists being overpowered by the magnitude and mystery of their surroundings. Fan Kuan was implying
that Nature is much more powerful than Man. Guo Xi of Northern Song Dynasty (960-1127) used textural
strokes to construct credible, three-dimensional forms. Strokes particular to his style include those on
clouds which resemble rocks. In his treatise entitled Mountains and Waters, Guo Xi stated that “the
clouds and the vapours of real landscapes are not the same at the four seasons. In Spring they are light and
diffused (See Figure 23), in Summer rich and dense, in Autumn scattered and thin, in Winter dark and
solitary. When such effects can be seen in pictures, the clouds and vapours have an air of life” (Grousset,

1953, p. 195).
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Figure 23: Guo Xi, Early Spring (1072) Northern Song Dynasty, Hanging scroll, ink and color on silk

158.3x108.1 cm. National Palace Museum, Taipei, Taiwan.

The symbolic value of cloud imagery persists in twentieth century art where it signifies the
generative, the destructive, and the enigmatic in the artworks of René Magritte, as well in the work of
Frida Kahlo and Georgia O’Keefe. In the Christian scriptures, and especially in the Old Testament, clouds
played an important role whenever there was a divine presence. God’s appearance was usually
accompanied by a cloud or mist. For example, the very first instruction on Moses’ mission in the
liberation of the Israelites from the bondage of Egypt is God’s promise: “The Lord said to Moses, “I am
going to come to you in a dense cloud, so that the people will hear me speaking with you and will always
put their trust in you.” (Exodus 19:9). In China and India, images of the Divine were accompanied by
clouds. Both Jesus and Muhammad ascended to heaven in a cloud, and both the gospels and Islamic
scriptures employ the image of the cloud as a theophany, an appearance of the divine. In much of the
mystical writings of the world, the cloud expresses the aphophatic nature of the divine, the unknowable,
that which will forever elude our human understanding. Renaissance clouds have tactile solid bodies
(Warner, 2006, p.86). For example, in Correggio’s Assumption of the Virgin, cheerful buoyant angels and
saints swim, romp, and rest on reefs and banks of cumulus. Correggio’s cloudiness has tangible substance:

tactile, malleable, and elastic; strictly material qualities (See Figure 24).
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Figure 24: Antonio da Correggio, Assumption of the Virgin (Detail), (1526-1530) Fresco, 1093 x 1195 cm.
Cathedral of Parma.

According to Athanasius Kircher’s cosmology, a web of fire spreads through the world, linking
volcanoes which erupt in a violent cloud of scorching ether (See Figure 25). “Clouds are interfused with
anagogic ideas of the highest heaven, the ether; they mark out the space of the world above, creating
pontoons and bridges between the two spheres, human and divine...Clouds and cloudiness offer a

magical passkey to the labyrinth of unknowable mysteries, outer and inner” (Warner, 1999, p.72).

s

Figure 25: Illustration from Athanasius Kircher’s Mundus Subterraneus (1665).

In the straits of Messina, the enchantress Morgan le Fay (Fata Morgana) occasionally conjures

28



g %934 (102#107 )

castles in the clouds. When the Normans became Rulers of southern Italy, and they carried with them
their cycle of Celtic legends in which Morgan le Fay as a sea witch who ensnares mortals into her palace
under the sea. In a later, Italian, legend, she falls in love with a mortal youth and gives him the gift of
eternal life in return for her love; when he becomes restless and bored with captivity, she summons up
fairy spectacles for his entertainment (Warner, 1999, p. 67). The Jesuit polymath Athanasius Kircher
reports a vision of Fata Morgana in the second part of his magnum opus, The Great Art of Light and
Shadow (1646), where he reprints a letter from a fellow Jesuit in Sicily describing a manifestation on

August 15, 1643 of the spectacular enchantments of Fata Morgana, Kircher, (1646, p. 704) reports:

“On the morning of the feast of the Assumption of the Most Blessed Virgin... It seems
to me that the most holy Madonna made appear...a trace of Paradise that day...the sea that
bathes Sicily swelled up and became ten miles in length all round, like the crests of a black
mountain, and the sea of Calabria flattened out and appeared in a moment the clearest
crystal, transparent as a mirror...and in this mirror there suddenly appeared...a line of more

than 10,000 columns of equal width and height.”

Later, Kircher austerely suggested to his Jesuit colleague that the whole vision was a figment of his
imagination, a mere trick of the light. Apparently, this optical phenomenon occurs because rays of light
are bent when they pass through air layers of different temperatures in a steep thermal inversion where an
atmospheric duct has formed.” The first detailed interpretations by artists of Fata Morgana are recorded
in engravings. For instance, Guglielmo Fortuyn’s (1773) engraving illustrates the remarkable illusion of

the light: ships reflected in clouds, cities floating deep down under water (See Figure 26).

Figure 26: Guglielmo Fortuyn, Fata Morgana, (1773) Engraving. British Library, London.
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Mirages such as Fata Morgana have been described as “casting clouds as veils or gauzes as “airy
films” (Taylor, 1793, pp. 84-87) on which phantom wonders appear, and how the pursuit of fantasy, in
meditating on fluid, evanescent, arbitrary forms, presents an important strand in the story of the
imagination. The interaction between the signs and wonders of scripture and mythology and technical
processes and contrivances, from the magic lantern to the phantasmagorias of late-eighteenth and
nineteenth-century entertainment, to today’s cinematic special effects and virtual reality, is highly
dynamic, and certainly cannot be assumed to be altogether fortuitous. But the very word “film” builds on
the physical similarities of vapour and the medium of the movies” (Warner, 1999, p.72).

Benjamin (1968) suggests that photographs do not have the ‘aura’ that a traditional work of art
allegedly has but Barthes argues that all photographs have an indexical relationship to their referents and
underscores that there is a superimposition of reality and of the past. Thus, photographs do have an aura —
the aura of lost time and lost memories (Barthes, 1980, p.76). Derrida (1994, p.10) describes the mystical
nature of photographs. Derrida employs the term hauntology - a neologism that marks being by that
which ‘spectralizes’ it, that which haunts it. Barthes’ argument that photographs do have an aura and
Derrida’s notion of hauntology is evident in a photograph of the Virgin Mary (See Figure 27). Purportedly,
the Virgin Mary allegedly appeared to thousands of Egyptians in the Zeitoun district of Cairo over a two
to three year period starting on 2 April, 1968. The apparitions were witnessed by President Nasser and
captured by newspaper photographers and Egyptian television. Investigations performed by the police
could find no explanation for the phenomenon. Apparently, having been unable to produce an alternative
explanation for the luminous sightings, the Egyptian government accepted the apparitions as true. Many
Christians regarded this apparition as a modern Transfiguration. Some skeptics had the electricity supply
cut off in the area but the heavenly apparition still remained. In fact, her illumination and her luminous
gown of light became even clearer. Uncannily, she is surrounded in a celestial aura and a heavenly halo

seems to encircle her head and a Holy Spirit-figure seems to be hovering above her.
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Figure 27: Marian Apparition at Zeitoun (1968).

Conrad Lycosthenes published Prodigiorum ac Ostentorum Chronicon (1557) in which he put
together all miracles, miraculous happenings and strange phenomena from the creation of the world. One
of his illustrations depicted celestial soldiers in the clouds (See Figure 28). “Heavenly wonders, benign
and ominous, have not ceased in modern times: a phantom army was seen fighting in the sky about
Verviers in Belgium on June 1815, a little before the Battle of Waterloo took place nearby” (Warner, 2006,
p-100). The Angels of Mons is a popular legend about a group of angels who supposedly protected
members of the British army in the Battle of Mons at the outset of World War 1. Allegedly, an avenging
angel, clothed all in white, mounted on the classical white horse, and brandishing a flaming sword, had
appeared in a parting of the clouds at the worst moments of the night battle. The angel rallied the troops
and enabled them to crush the enemy and halt their advance. In Alfred Pearse’s 1915 illustration (See
Figure 29), shining angels throw a protective cloud around the British soldiers and even inflicted
inexplicable arrow wounds on the Germans. The evidence suggests that the story is fictitious, developed
through a combination of rumors, mass hysteria, psychic journals, urban legends, propaganda, and films,
including Cecil B. de Mille’s Joan of Arc (1916) which opens with a scene set in the fields of Flanders,
with angelic warriors including Joan overhead. The legend was reinforced by a patriotic short story by
Arthur Machen in a London newspaper, in which St George called on by an English soldier, dashes to the
rescue on a celestial steed at the head of a battalion of angelic bowmen. Certainly, the stories of the heroic
guardian angels boosted morale on the home front as popular enthusiasm for the war was dying down in

1915. Even after the war there remained in the UK a widespread belief that some form of otherworldly
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intervention had saved British forces at Mons. As late as 1963, the famous British historian A. J. P. Taylor
wrote in his celebrated history of the First World War that: “supernatural intervention was observed, more
or less reliably, on the British side. Indeed the Angels of Mons were the only recognition of the war

vouchsafed by the Higher Powers” (Taylor, 1963, p.29).

Figure 28: Conrad Lycosthenes, Celestial Soldiers (1557) Woodcut, Prodigiorum ac Ostentorum

Chronicon.

Figure 29: Alfred Pearse, The Angels of Mons. 1llustration published in A. Churchwoman’s The Chariots
of God (1915).

Warner claims that “the game of descrying or catching sight of shapes in the skies, faces in the

clouds, and images in stones, according to the complementary vagaries of individual reverie, should be
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distinguished from the effects of weather, the causes of rainbows, the so-called Brocken spectre, St.
Elmo’s Fire, will-o’-the wisps, foxfire, ignis fatuus, and other Fata Morganas.” Warner further claims that
their very names, endowing phenomena with supernatural origins, reveal how it is in practice difficult to
keep the experiences distinct, how subjective dreaming alters the experience of the natural event. “As
Nature abhors a vacuum, so does the mind resist meaninglessness, accord stories to haphazard incident,
invent reasons and origins, mythical etiologies; the amorphous, the inchoate, the formless have beckoned
irresistibly to the shaping powers of thought and fantasy” (Warner, 1999, p. 76). Such imagery provokes
disbelief and curiosity. Fata Morgana and all the heavenly apparitions in celestial clouds and mystical
skies provide a rich arena for inquiry into the observer who perceives the sign and its meanings and into
the nature of phantasms in a person’s mind. A natural phenomenon casts its own scintillating and dancing
light on the story of the self, as the phenomenon changes character, shedding the divine portent to become
a psychological mirror of the viewer’s mind, and a Surrealist foyer de song, a hearth for incubating inner
fantasies (Warner, 2006, p.102).

Clouds have also been depicted as metaphors and symbols of terror and the nuclear sublime.
Photography made the key transformation in polluting the materials of this family of metaphors and
symbols. The first images of shells bursting, bomb blasts, and billowing gusts of smoke in gas warfare
seem to have taken place in the First World War. Seemingly, one photograph shows a soft miasmic
poisoned cloud which resembles an exploding human head (See Figure 30). After the collapse of the
World Trade Center on 11 September 2001, a dense cloud of dust containing high levels of airborne
pollutants covered Manhattan and parts of Brooklyn, New York. Between 60,000 and 70,000 responders
were exposed and many reported adverse health effects. Some television viewers were convinced they
saw the face of Satan in clouds of smoke billowing out of the World Trade Center. Correggio’s
Assumption of the Virgin (See Figure 24) invited us to believe in the Assumption of the Virgin taking
place upon a rolling mass of heavenly cumulus but we now live as successors to the splitting of the atom
and to the age of the nuclear mushroom cloud. Michael Light’s (2003) book entitled 700 Suns depicts one
hundred photographs of mushroom clouds in nuclear tests. The title of the book refers to the response by
Robert Oppenheimer to the world’s first nuclear explosion in New Mexico when he quoted a passage
from the Bhagavad Gita, the classic Vedic text: “If the radiance of a thousand suns were to burst forth at
once in the sky, that would be like the splendour of the Mighty One...I am become Death, the destroyer
of worlds.” The photographs of these mushroom clouds are chilling in its inference while simultaneously

aesthetically beautiful. The man-made nuclear landscape surpasses nature in its violence. The mushroom
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clouds are a dichotomy of beauty and horror, attraction and repulsion, violence and seduction that make

the photographs extremely compelling (See Figure 31).

Figure 31: Michael Light, Photograph of a Nuclear Mushroom Cloud.

Even though photographs of atomic explosions, gas warfare, and the burning World Trade Centre are
alarming to us; clouds as metaphors of dreams and possibility still drift through our world as Window
screensavers, in advertisements and television commercials for future investments, and are still sustained
by ancient laments for otherworldly paradises, divine authority, and eternal desires. The cloud metaphor
has also changed due to our polluted world. The polluted cloud is a new kind of cloud — we breathe a

different air now (Warner, 2006, p.373).
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Shadow as Metaphor: Darkness made Visible

“The brightest flame casts the darkest shadow.”
George R. R. Martin (1999).

In Jungian psychology, the shadow may refer to (1) the entirety of the unconscious, i.e., everything
of which a person is not fully conscious, or (2) an unconscious aspect of the personality which the
conscious ego does not recognize in itself. Because one tends to reject or remain ignorant of the least
desirable aspects of one’s personality, the shadow is largely negative. It may be linked to one’s more
primitive animal instincts (Jung, 1958, p.12). Stevens (1990, p. 43) claims that the shadow is roughly
equivalent to the whole of the Freudian unconscious. In mythology, the ancient Egyptians expressed the
essence of the shadow in Nephtys, the dark twin sister of Isis and in astrology, the shadow is expressed as
Lilith, the dark side of the moon while in folklore, the shadow is expressed as the doppelganger (a
ghostly twin). The shadow is even evident in the fairy tale of Peter Pan where Peter needs his shadow to
give him the human characteristic of emotion but at the same time, he must not have the shadow as it
symbolizes a past and memory. His shadow signifies his childhood.® The relationship between the
elements of the shadow, light and the cast image of the object can be the used as a legitimate metaphor for
the individual, community, society and power. It is in the relationship between the ‘dark figure’ that is
cast or is thrown upon a surface by an object intercepting the direct rays of the sun or other luminary that
the metaphor resides. Shadow is a vital concept in the history of the imagination; the Platonist idea of
shadow has played a significant role in communicating the nature of thoughts that are not created by
direct sensory impressions or experience. Moreover, shadow’s kinship in the realm of shadows of the
imagination exists in smoke, vapour, and cloudiness. Such singularities can help call up the insubstantial
character of spirit and the advent of ideas. Shadow is also the original chaos from which form comes forth
ex nihilo (out of nothingness) to make darkness visible (Warner, 2006, p.91).

In art, the use of shadow creates a dramatic effect and generating a feeling of mysticism. For
example, in William Holman Hunt’s painting The Shadow of Death (1873), the use of shadow is
employed for great dramatic effect and producing a sensation of spirituality (See Figure 32). Hunt’s
painting depicts Jesus as a young man prior to his ministry, working as a carpenter. He is shown
stretching his arms after sawing wood. The shadow of his outstretched arms falls on a wooden spar on

which carpentry tools hang, creating a shadow of death prefiguring the crucifixion. His mother Mary is
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depicted from behind, gazing up at the shadow, having been looking into a box in which she has kept the

gifts given by the Magi.

Figure 32: William Holman Hunt, The Shadow of Death (1873) Oil on canvas, 214.2 x 68.2 cm.
Manchester City Art Gallery, Manchester, England.

In the Enlightenment, interpreting people’s shadows became a sort of pseudo-science. In his
four-volume Essays on Physiognomy (1844) Lavater attempted to assure his readers that the soul of the
person can be decoded in the interpretation of their profile. The idea of the face as a mirror of the soul is a
long-standing one, and Lavater sought to capture a symbolic projection of the soul of the person through
his face. What was new in Lavater was that the face was interpreted not as a surface of signs but as a line,
specifically as profile line, or in order to be more even precise, as the profile line of the cast shadow. It
was not necessary for Lavater to reproduce the shadow. In addition, Lavater explored the idea that Man’s
soul was in his shadow, and a shadow in his soul. To Lavater, the outlined profile is a hieroglyph that has
to be deciphered. The aim of Lavater’s shadow-analysis is that it should be a new ‘cure for the soul.” It
sets off with a notion of Man that takes his divine origins into account. Man was made in God’s image
and likeness, but sin drove him to lose his divine likeness, his relationship with the divinity was
overshadowed by flesh.

The phantasmagoria was the first cinematic public entertainment. A phantasmagoric effect has come
to represent, in Thomas Carlyle’s expressionistic rhetoric, for the delirium of history itself. In his study of
the French Revolution, Carlyle obsessively uses figures of the bloody spectacle of civil insurrection as a
kind of spectral drama akin to a nightmarish magic lantern show playing on without relief in the agitated,
ghostly boundaries of the historical imagination. Carlyle (1837, p. 165) describes the storming of the

Bastille, as seen through the eyes of the Jacobin leader Thuriot:
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“But outwards, behold, O Thuriot, how the multitude flows on, welling through every street:
tocsin furiously pealing, all drums beating the generale: the Suburb Saint-Antoine rolling
hitherward wholly, as one man! Such vision (spectral yet real) thou, O Thuriot, as from thy
Mount of Vision, beholdest in this moment: prophetic of what other Phantasmagories, and

1%

loud-gibbering Spectral Realities, which thou yet beholdest not, but shalt

The word phantasmagoria, like the magic lantern itself, inevitably carried with it powerful atavistic
associations with magic and the supernatural expressed through light and shadow. To invoke the allegedly
mechanical analogy was subliminally to import the language of the mysterious into the sphere of mental
function. The mind became a ‘phantom zone’ potentially replete with phantom manifestations and
haunting fixations: a new type of demonic possession became imaginable. In Paris soon after the
Revolution, the showman and inventor Etienne-Gaspard Robertson staged a son-et-lumiére Gothic
moving picture show, under the name of Fantasmagorie (an assembly of phantasms). Phantasmagoria
adapted the conventional shadowy imagery of spirits into secular entertainment (See Figure 33). Heard
(2006) argues that Robertson stole the idea from the German illusionist, Paul de Philipsthal. In Paris,
Philipsthal gave advertised shows, of spirits, ghosts and grand wizards on 21 January 1793 within weeks
of the execution of Louise XVI and he later came to London and opened an exhibition on Monday 5th
October 1801 at the Lyceum in the Strand. Philipsthal offered Phantasmagoria, and a museum of optical

and mechanical curiosities, including automata (See Figure 34).

Figure 33: Etienne-Gaspard Robertson, Phantasmagoria (1797)
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IANTASMAGORIA,
THIS and cvery EVENING,
LYCEUM, STRAND,
Figure 34: Poster for Philipsthal s Phantasmagoria, 5 October 1801, London.

Pl

James Gillray’s A Phantasmagoria Scene Conjuring-Up an Armed Skeleton (1803) is an image of
political satire (See Figure 35). Gillray mockingly depicts Prime Minister Henry Addington (left), Charles
James Fox (right background), and Lord Hawkesbury, the Foreign Secretary, as the three witches from
Shakespeare’s Macbeth. The skeleton of Britannia that rises from the pot, in which a British lion is being
cooked, is the result of the Treaty of Amiens that was signed on March 27, 1802. The Treaty brought
peace between the French Republic and England, although it only lasted one year. Salvador Dali’s
Phantasmagoria (1929) is replete with symbolism. For example, the keys on the box symbolically
suggest the idea that Dali’s mother as a receptacle and also implies that there are secrets in this painting to
be unlocked. A Freudian analysis infers that the lion represents his father, who gazes with sexual desire at
his mother. Dali’s face is depicted as The Great Masturbator to which a grasshopper clings. A large
shadow dominates the bottom right of the composition. The grasshopper mounts Dali’s mouth in a sexual
act signifying Dali’s taciturn terror and sexual anxieties. His pain is symbolized by his bleeding nose (See

Figure 36).
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Figure 35: James Gillray, 4 Phantasmagoria Scene - Conjuring-Up an Armed Skeleton (1803)
Etching and aquatint with hand coloring. New College, Oxford.

Figure 36: Salvador Dali, Phantasmagoria (1929) Oil on panel, 69 x 44 cm. Jack Nicholson Collection,
Beverly Hills, California.
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The uncanny did not focus on external, supernatural, and mysterious causes of fear and trembling
which were connected to a shared religious faith but began to inhabit deranged, internal hallucinations,
simmering with personal, peculiar shadowy monsters pushed out from the agitated brain by the force of
intense imagination. For example, Goya described his Los Caprichos (See Figure 37) monsters being

engendered by “the dream of reason” (Castle, 1995, p.17).

iy

-

Figure 37: Francisco de Goya, The Sleep of Reason Produces Monsters (c. 1799) Los Caprichos, plate 43,
Etching, 21.5 x 15 cm. Metropolitan Museum of Art, New York.

The phantasmagoria derived directly from the camera obscura and magic lantern shows, and many
displays had been staged before Robertson’s struck a chord with the public, but Robertson’s Gothic horror
spectacular, with its many brilliant twists and devices turned any spectator from a cool observer into a
willing, excitable victim. Whereas the panorama concentrated on battles, modern cityscapes, or exotic
scenery, customs, and people - it is the forerunner of the widescreen epic film: the phantasmagoria
shadows forth great silent classics such as F. W. Murnau’s 1919 vampire movie Nosferatu (See Figure 38)
which engendered a whole generation of sinister vampire movies in the 20" century: Count Dracula
(1931), Son of Dracula (1943), House of Dracula (1945), Dracula ((1958) and Dracula (1992). Twilight
(2008) introduced vampires to a new generation of movie goers. German Expressionist film is obviously

famous for its use of crooked, distorted shadows that often play a narrative role as indicators of evil.
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Figure 38: Film Still from Friedrich Wilhelm Murnau’s Nosferatu (1919).

The essential subject matter of phantasmagoria was shadowy spectral illusion; morbid, frequently
macabre, supernatural, fit to inspire terror and dread, those qualities of the sublime. It prefigures the
function of cinema as a stimulant, and prepared the foundation for the medium’s imbroglio with hauntings,
possession, and spirit visions. Phantasmagorias possessed the quality of giving shadowy spectres conscious
life through animation. For example, in the famous still from Robert Wiene’s movie, The Cabinet of Doctor
Caligari (1920), we see a gargantuan projection of the character’s shadow. Larger than the person, its
dimensions are significant. It is the externalization of the person’s inner self. It is as though the camera has
first of all been able to plunge into the person’s mind through the shadow, so that it could then project their
inner self onto the wall. The shadow, an external image, reveals what is taking place inside the character:
the profile looks nebulously simian; the fist unclenches to reveal desiccated fingers. The poetic message of
the shadow is explicit: it is a metaphor, or more exactly, a hyperbole ofthe central medium of Expressionist

cinema - the “close up” (See Figure 39).

Figure 39: Still from Robert Wiene’s movie The Cabinet of Doctor Caligari (1920).
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Shadow is the material that art is made on, according to one myth about the origin of painting. The first
portrait was created when a Corinthian maid (Dibutades) saw the shadow of her lover’s outline cast on the
wall by a lamp; she then traced it because he was about to embark on a journey and she wanted it for a
memento during his absence. Her father, Butades of Sicyon, was a potter, and discovering her drawing later,
“pressed clay on this and made a relief, which he hardened by exposure to fire with the rest of his pottery”
(Pliny the Elder, 1963, pp. 370-373). Pliny’s account in the seventeenth and eighteenth centuries enthralled
western artists’ imagination (Rosenblum, 1957, pp.278-290) and Dibutades’ act of loving representation
inspired several works related to the origin of painting. Incongruously, the myth does not actually describe
painting at all as the Corinthian maid never touches pigment or brush, and a silhouette of its essence does
not describe anything but outline. Some artists noticed this inconsistency, and amended their titles to The
Invention of Drawing. For example, the French painter, Joseph Suvée, explored the potential for high drama
in the single light source and the looming shadows thrown against the wall (See Figure 40). In England,
Joseph Wright of Derby further developed the romantic mood of the fantasy when he imagined the lover
sleeping while his image was taken (See Figure 41). This feature of the fiction matched the era’s taste for
the sentimental and Dibutades stimulated the creation of poems and songs in which she represents a loyal

maiden who wished to remember her beloved in serenity during his absence.

Figure 40: Joseph-Benoit Suvée, Invention of the Art of Drawing (1791) Oil on canvas, 267 x 131,5 cm.

Groeninge Museum, Bruges.
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Figure 41: Joseph Wright, The Corinthian Maid (1782-1784), oil on canvas, 106.3 x 130.8 cm. National
Gallery of Art, Washington DC., Paul Mellon Collection.

It may be argued that Dibutades’ father, Butades the potter, invented bas-relief. Wright of Derby’s
painting was commissioned by Josiah Wedgwood, another potter. Wedgwood was the renowned creator of
fired classical cameos, who consequently had strong reason to identify with the story. Cameo profiles are
closely related to shadows and silhouettes: both play with reversed light and shade, relief and contour, and
investigate the intrinsic recognizability of an outline. The onlooker supplies features from memory, so that
the act of looking and filling in the shadow triggers his or her memories. The mind absorbs the incomplete
image: the aesthetic principle of non-finite (not finished). Domestically, making silhouettes caught on in the
nineteenth century as a parlour game in society both in Europe and America and played the part that
photography would later fill. A shadow, well-preserved on paper, represented the quintessence of the
subject’s character. For all their schematic stillness, silhouettes can present the liveliest studies of family
groups and friends. For example, Heinrich Philipp Bossler, from Speyer, made schattenreise (silhouette
portraits) of Beethoven family’s gatherings which capture their pastimes, gestures, and demeanour, and

entice the viewer into filling in the gaps (See Figure 42).
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Figure 42: Heinrich Philipp Bossler, Schattenrisse of Beethoven’s Family Gatherings (c.1872).

Shadows can create resemblance with surprising sharpness even when the originals are not known to
the viewer or are imagined figures. When the silhouette-maker and puppeteer Lotte Reiniger adapted the
German tradition to the new art of the movies and began creating silhouette films, she also depended on the
power of the audience’s imagination and emotions to supplement her art. For example, her chef-d oeuvre,
The Adventures of Prince Achmed (1926), a full-length Arabian Night fantasia completely composed of
cut-out silhouettes, conveys subtle nuance of humour and pathos as well as sharply drawn personalities and

settings through illusion of light and shadow executed often in delicate filigree (See Figure 43).

Figure 43: Film Still from The Adventures of Prince Achmed (1926) directed by Lotte Reiniger.

Conclusions

This study examined imagery which is related to ideas of spirit or soul as depicted in various artworks
and traced metaphors and symbols that have traditionally conveyed the presence of immaterial forces and
reveal how such imagery about ethereal beings are embedded in the logic of the imaginary clothing spirits

in the languages of wax, air, clouds, and shadows. Such languages function in making visible the invisible,
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mystical, enigmatic and impalpable according to belief and fantasy. Janson (1961) differentiates between
two ways of seeing: the first the artists discovering, within the stone or other material, the body inscribed
there by nature. Focillon (1934) argues that forms mingle with life and they translate into space certain
movements of the mind. Caillois (1973) claims that the imagination possesses its own logic and
speculates that there might be a language of forms inherent in the universe - a ‘universal syntax’. Caillois
claims the logic of the imaginary does not attach fixed values and responses to its elements, but submits
to the power of metamorphosis, and it provides the underlying structure of aesthetics.

Using the logic of the imaginary, the study examined the wax metaphor as used in waxworks, effigies,

death masks, and sleeping beauties. The wax metaphor reveals that viewers experience the ambiguous,
terrible, and fascinating boundary between animation and lifelessness, a waxwork or effigy radiates a
vivid experience of the uncanny. The wax metaphor also underscores the inviolability of the dead body;
the sacred preserved body of Santa Caterina de’ Vigri is a sanctified beneficiary of petitioners and adorers
and her preserved body is a testament to truth. Waxworks make it possible to create an impression of
suspended time or of immortality in the images of the once-living individual. The corpse presents an
objective fact, the foundational materiality of the body, but also signifies something beyond the
boundaries of sentient perception: the literal termination of the self.
Using the logic of the imaginary, the study explored the air metaphor as reflected in breath, aura, and
angels. Air is the element where the imagining of spirit mixes with the stuff of this world most richly and
intimately. The spiritual breath of the Seraphim sings glorious paeans to their God. In the air metaphor,
the word becomes flesh through art and imagery. Paintings and poems do not represent phenomena
waiting in invisible realms to be made apparent, but generate them, forge them, make them without
external or prior referent. Furthermore, mystical visions do not behold phenomena from another world,
but realize them through linguistic tropes; the subjects of angelic visitations do not exist until they are
made visible by the image.

Using the logic of the imaginary, the study examined the cloud metaphor in relation to Chinese art,
Fata Morgana, Marian apparitions, and the nuclear sublime. In the Christian scriptures, and especially in
the Old Testament, clouds played an important role whenever there was a divine presence. Cloudiness has
tangible substance: tactile, malleable, and elastic. It is clearly evident that mist and cloud imagery
occupied a privileged position in Chinese art. Chinese artists such as Mi Youren, Mi Fu, Dong Yuan, and
Guo Xi employed cloud imagery to great effect in their artworks. Fan Kuan depicted small human figures

in mountains covered by mists and clouds being overpowered by the magnitude and mystery of their
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surroundings suggesting that Nature is much more powerful than Man. It is manifest that even though
these metaphors are deeply entrenched in the imagination’s forms, they are contingent and shaped in
relation to time and experience. Clouds get power as a metaphor because they are shape-shifters. For
example, even though photographs of clouds in atomic explosions, gas warfare, and the burning World
Trade Centre are alarming to us, clouds as metaphors of dreams and possibility still drift through our
world: as Window screensavers, in advertisements and television commercials for future investments and
are still sustained by ancient laments for otherworldly paradises, divine authority, and eternal desires. The
mushroom clouds are a dichotomy of beauty and horror, attraction and repulsion, and violence and
seduction that make photographs of them fascinating. The cloud metaphor has also changed due to our
polluted world; the polluted cloud is a new kind of cloud — we breathe a different air now.

Using the logic of the imaginary, the study investigated shadow as metaphor in terms of darkness made
visible. Lavater (1844) claimed that Man’s soul was in his shadow, and a shadow in his soul. In Jungian
psychology, the shadow may refer to (1) the entirety of the unconscious, i.e., everything of which a
person is not fully conscious, or (2) an unconscious aspect of the personality which the conscious ego
does not recognize in itself. The relationship between the elements of the shadow, light and the cast image
of'the object can be the used as a legitimate metaphor for the individual, community, society and power. It
is in the relationship between the dark figure that is cast or is thrown upon a surface by an object
intercepting the direct rays of the sun or other luminary that the metaphor resides. The shadow metaphor
is evident in the imagery of smoke, vapour, and cloudiness. New technologies for seeing, recording, and
picturing rearranged the old-fashioned materials from which soul and spirit had been formed by
imagination. Phantasmagorias had powerful atavistic associations with magic and the supernatural
expressed through light and shadow. Phantasmagorical shadows are evident in movies such F. W.
Murnau’s 1919 vampire movie Nosferatu (See Figure 38) which engendered a whole generation of
sinister vampire movies in the 20th century and 21st century. Shadow is also the original chaos from
which form comes forth ex nihilo (out of nothingness) to make darkness visible.

Many of the selected images support Benjamin’s (1968) and Barthes’ (1980) argument that
photographs do have a mystical aura — the aura of lost time and lost memories, and also Derrida’s (1994)
notion of hauntology which suggests a photograph ‘spectralizes’ the subject giving it a haunting presence.
Such notions of auras and haunting presences are clearly evident in the Marian apparition at Zeitoun

(Figure 27), the photograph of gas warfare during the First World War (Figure 30), the photograph of a
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nuclear mushroom cloud (Figure 31), the film still from Friedrich Wilhelm Murnau’s Nosferatu (Figure
38) and the film still from Robert Wiene’s movie The Cabinet of Doctor Caligari (Figure 39).

The findings also reveal that metaphors and symbols can be multivocal (Turner, 1967): they resonate
with different meanings and many of the chosen images reflect what Ortner (1973) calls key symbols
which are used to characterize whole peoples, nations, and religions. Thus, it seems that through our
dreams, illusions, and in our imagination, we continually generate symbols and manipulate them. It can
also be argued that some symbols and metaphors for the occidental culture holds true for the oriental

culture.
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End Notes

' Chinese culture, to a great extent, is visual and pictographic by nature. This is reflected in the oracle
language, the first recorded language of China, whose words resemble the pictorial shapes of their
original objects. Symbolic meaning has played a significant role in the lives of the Chinese. The nature
of their written and spoken language has contributed to the rich vocabulary of symbolism. The large
numbers of homophones in the Chinese language means that words with different meanings become
associated with each other due to a similarity of sound when spoken. As well as linguistic symbolism,
there are symbols which originated from ancient cosmological and mythical beliefs.

The Western tradition can be traced from antiquity dating back to theorists such as Hermes
Trismegistus, Plato, and Plotinus to the Middle Ages with important figures including Meister Eckhart,
Durante degli Alighieri (Dante), Robert Fludd, Jakob Boehme, through to the 18th and 19th centuries:
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Emanuel Swedenborg, Johann Wolfgang von Goethe, William Blake, Ralph Waldo Emerson, and to
the 20th century: William James, Titus Burckhardt, Henri Corbin, and Martin Heidegger. In the East,
the lineage of such quests might embrace Lao-tzu, Chuang-tzu, Ikhawan al Safa, Ibn Arabi, Jalal
ad-Din Muhammad Rumi, Shihab al-Din al-Suhrawardi, Liu Zhi, and Rabindranath Tagore.

Traditional wax seals were employed on certain high-status and ceremonial documents. In Central and
Eastern Europe, as in East Asia, a signature alone is considered insufficient to authenticate a document
of'any kind in business.

Marat was murdered in his bathtub by Charlotte Corday, a Girondist sympathizer. According to her
grandson, John Theodore Tussaud, Marie Tussaud was taken immediately to the scene of the crime and
made a cast of Marat’s face.

Actually, the face of Tussaud’s Sleeping Beauty is difficult to see unless the viewer goes around her to
look at her upside down, and then the upturned angle offers her throat and breast to the viewer’s
attention before anything else. Indeed, this is the most spectacular aspect of her as her breast rises and
falls to her breathing; she appears animated, looks alive and real, and she looks as if she has overcome
time and death.

In traditional Chinese culture, gi is an active principle forming part of any living thing. Qi is frequently
translated as "natural energy", "life force", or "energy flow". Qi is the central underlying principle in
traditional Chinese medicine and martial arts. The literal translation of "¢i" is "breath", "air", or "gas".
A thermal inversion is an atmospheric condition where warmer air exists in a well-defined layer above
a layer of significantly cooler air. This temperature inversion is the opposite of what is normally the
case; air is usually warmer close to the surface, and cooler higher up.

As noted earlier, it can be argued that some symbols and metaphors for the occidental culture holds true
for the oriental culture. For example, shadow puppets are a popular form of entertainment for both
children and adults in many countries around the world. The use of shadow in shadow puppets is an old
tradition and has a long history in Southeast Asia; especially in Indonesia, Malaysia, Thailand and
Cambodia. It is also considered as an ancient art in other parts of Asia such as in China, India and
Nepal. The origins of Taiwanese shadow puppetry can be traced to the Chaochow school of shadow
puppet theatre. Commonly known as leather monkey shows or leather shows, the shadow plays were

popular in Tainan, Kaohsiung, and Pingtung as early as the Qing dynasty (1644-1911 A.D.).
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Thinking in the Movement of Image

Feng Sheng Hsuan

Abstract

This paper attempts to follow logics expounded in Jonathan Crary’s book ‘Techniques of the
Observer”, continue research category of this book and expand field of vision into movies of the end of
19th century and video media of mid-20th century. From perspective of titles such as photography, movie
and video, the author frames and sets a research field and time definition by virtue of various
visual-representation equipment; at the same time, changes in development of all key media of this field
are also involved. However, this paper doesn’t just investigate development history of tools but
emphasizes influences on and changes in “creators and observers’ mode of viewing dynamic and static
images” as well as “their thinking mode”.

Keywords: Punctum * Image-movement + Montage - immediateness * metamorphosis

Part - time Lecturer, Department of Fine Arts; Tainan University of Technology.
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Exploring the Pictoriality of L1 Po-Yen’s Work
through Kandinsky’s Theory of Abstract Painting

Chiang, Li-Hua

Abstract

This paper, through Kandinsky’s Theory of Abstract Painting, explores the pictoriality in Li Po-Yen’s
work during the period of 1992-2005. It uses Kandinsky’s definition and analysis of point, line, and plane to
expound the color characteristics and the expression’s implicit meanings in Li’s works. Through mapping
how Li feels about color and the symbolism he assigns to objects to Kandinsky’s concept of color and shape,
a set of painting vocabularies that uniquely belongs to Li — is created.

Kandinsky believes that the “internal needs” free artist’s internal voices. This voice is a formidable
spiritual power; consequently, as an observer looking at abstract works, those destructions on external shapes
and colors should not be regarded as “imperfect” or “unclear” visual information — instead, should be treated
as an artist’s attempt to express the implicit inner self. Artists metaphorically transform the enlightenment and
insights gained from contemplated experiences with the subject matters into expressive works stressing these
artifacts’ internal experience and spirituality. Being a long-time Buddhist, Li deliberately distances from the
external shapes, forms, and colors of the subject matter, and subjectively displays the unchanging internal
substances of the relevant time, people, and events. His works are no longer only an imitation of the explicit
externality of the objective world, but a reflection of the voices and spirituality of the internality of the artist’s
subjective self. Furthermore, Li believes that the concentration in the process of painting in itself is a
cultivation of spirituality, and he applies a free-will/free-form, incidental, and goalless approach to the
painting process, displaying an abstract form of such spiritual cultivation with a content that is full of
child-like and Zen-like, in hope that his audiences would “cease thoughts that run wild” and “let go”
perspectives of a materialistic world, and arrive at the One World of “knowing yourself as the salvation and a
Buddha” and “we are one.”

Keywords : Li, Po-Yen ~ Wassily Kandinsky - Abstract Painting ~ Pictoriality

Assistant Professor, Department of Fine Arts, National Taiwan University of Arts.
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The Proliferation of "Quality" Multiplied by
"Black”: Lien-tung Chuang’s Creation of
Circular Floral Patterns

Jen-Shyue Kao

Abstract

The development of ink painting in Taiwan has vacillated between tradition and modernity, as well
as between West and East. Through the conversation with the artist, this paper intends to explore the
cultural phenomenon regarding the interactions between artist, artwork and society, highlighting the entity,
attribute and essence of ink painting mode. In the three chapters, namely "Power of Expectation: The
Desire Map of Ink and Color Writing," "Black Surroundings: The Creative Mode of Circular Floral
Patterns" and "Twittering Fragments: The Visual Exploration of Tactile Materials," the research strives to
explain the cultural achievements of ink painting in Taiwan, which is based on the perspective of the artist,
not on the dominant text with its historical context. Therefore, by discussing the creative methods of
Lien-tung Chuang, this paper re-examines the aspects of ink painting creation in Taiwan.

Keywords: ink painting, Lien-tung Chuang, creative methods, Taiwan

Ph.D Student, fine arts creation and theory group (ink painting), institute of Fine Arts, National Taiwan Normal University.
Adjunct lecturer, Fine Arts Department of National Taichung University of Eclucation.
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Positive Ornament ¢ The Value added from

Tectonics of Ornament to the Creative Cultural
in Architecture

Kung-Ling, Chang

Abstract

The exterior appearance of architecture represents designers purposes with materials, elements, units
and local contexts.The surfaces wasn’t shape without sprit or made to imitate any figure of crafts.This
study has a positive attitude to wards architecture aesthetics with viewpoints of “Positive Ornament”.

This research exploring the intentions of ornaments and make an overview of aesthetics,cultural
and construction issues.On the basis of case studies to sum up the value factors of “Positive Ornament”
which including tectonics and cultural values.“Positive Ornament” transforming the cultural features,
elements and the current techniques into architecture design,providing the creative in material
applications and the form of expression.The present architecture isn’t only presented by current
techniques or made to imitate old but multiple effect between.Sum up the concepts to make a framework
that including:1.New techniques 2.Rethinking 3. Reverse 4.Contextual.

Keywords: Positive Ornament, Tectonics

Assistant Professor, Department of Crafts & Design, National Taiwan University of Arts.
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The Analysis of the Changes to Taiwan’s
Designs from Industrial Design Magazine
Cover

Mei-Ting Lin* ~ Rungtai Lin**

Abstract

If the development of art and design in Taiwan started from the establishment of the Handicraft
Promotion Center in 1955, it has already been more than half a century. Under the influence of the
international trend of promoting cultural and creative industry, the past of design development is the
driving force of the design changes nowadays. The “Industrial Design” magazine has been published for
over half a century, it is the first publication that centers on design topics in Taiwan; it documents the
most complete and comprehensive development of Taiwan’s design and its related researches. From
social development, technique advancement, and technological influence to international design
cogitations, it has been with Taiwan through the impacts of foreign thinking process, the test of global
economic depression, and the integration of cultures and creativity. Though Industrial Design magazine is
not one of the core publications among all the academic publications in Taiwan, yet its influence to the
development of design in Taiwan is significant.

The front covers of the magazine of each generation displayed the design tools, technology, and the
concerned issues of that time. Therefore, this research has collected and analyzed the magazine covers
and performed cross analysis with the data provided by three experts who were responsible for the early,
mid and post period of publishing the magazine. The data showed that Taiwan experienced a total of 9
phases of changes for the 50 years span; they are geometric composition phase, the local craftsmanship
phase, the human factors engineering phase, the product semantics phase, the life functions phase, the

curve fitting image phase, the computer digital phase, the situational awareness phase and the creative
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global phase. By analyzing the results from each phase we could see the changes in design and the design
elements utilized for the past 50 years. As everywhere in the world is promoting cultural creativity,
understanding the development of our cultures and the formation of local specialties has been an
important topic to explore. It has been over half a century since design rooted in Taiwan. With the
government continues to promote and develop cultural creativity, the past development of our design
should be appreciated more, and this is the goal which our research is aiming at.

Keywords: The Industrial Design magazine + Taiwan design changes ~ Culture * Creation

*Assistant Professor, Deparment of Commercial Design, Hsing Wu University.
**Professor, Department of Creative Industry Design, National Taiwan University of Art.
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The Influences of Traditional and Digital
Drawing Mediums on Creative Thinking of
Visual Arts

Li-Chiou Chen* ~ Zhi-Hong Chen** ~ Szu-Chi Tseng***

Abstract

As the advance of technology, most graphic software can be used to imitate strokes of traditional
drawing. However part of creators still like to use traditional drawing mediums. It can be explained that
they have the nuance differences between digital and traditional mediums. The study, therefore from the
perspective of creative thinking discusses the similarities and differences while drawing with traditional
and digital mediums. 10 students of Yuan Ze University, who have studied lessons of traditional drawing
and computer graphics, joined the test of creating illustrations and then applied one-to-one interview to
each student. Due to the data analysis, the study found that during a creative process of illustration, the
most different between traditional and digital mediums are “redo” and “undo”. This has caused that when
creators drawing with traditional mediums, the details of sketch will be increased. On the contrary, using
the computer will draw comparatively a simple sketch or even without sketching. Although the
convenience of traditional mediums has certain restrained, but they have its unique “handmade feel” and
can increase the flexibility and originality on work. On the other hand, the computer’s function of “undo”
and easy alterations have improved fluency and elaboration during creating a work; however as alike
tools in the computer that will lead the work to lack of originality.

Keywords: Traditional drawing techniques, Digital drawing techniques, Creative thinking

*First author : Li-Chiou Chen Assistant Professor of Yuan Ze University.
**Co-author : Zhi-Hong Chen Assistant Professor of Yuan Ze University.
***Co-author : Szu-Chi Tseng Master Degree Student of Yuan Ze University.
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From “MianDaXu” to “ZaoYunFei” - A

Retrospection of the Nanquan Elements in
Taiwanese Zheng Works

Li — Chiung Chang

Abstract

MianDaXu and ZaoYunFei are two Zheng pieces respectively composed by Tsai-Ping Liang and
Ming-Yueh Liang, the father and son. They spontaneously took the images, styles and music sources of
the Nanquan music as materials to compose. The study aimed to discuss the two pieces individually,
starting from the composing motives and composers’ imagination to probe into the different applications
of interdisciplinary crossover in different periods. Concerning the essences, the two pieces not only
displayed the personal experiences and creativities of the two zheng performers, but pointed out the
identity of Taiwan zheng music as well as the identification of Taiwanese culture. With the rich lingering
charm made by the left hand skills of zheng, it formed a unique aesthetic sense while interpreting the
delicate and elegant qualities of Nanquan music. The result has displayed that MianDaXu is a piece of
transplantation and conversion from the musical context of the Nanquan, but Zao YunFei, performed by
zheng with the imagination and imitation of the Nanquan music, is a free creation. MianDaXu and
ZaoYunFei have fused two musical genres, embodied humane perspectives of the contemporary zheng
music. Through the process of mingling zheng music with Nanquan music, the two pieces have
successfully presented traits of traditional Taiwanese music, and significantly inspired the following
development of Taiwan zheng music. According to this connection, the author made an appealing in the
study: Under the surrounding of the cultural globalization, while creating novel techniques for zheng and
developing diverse performing contexts, people in the field should put much more emphasis on pieces
carrying cultural local features of Taiwan like MianDaXu and Zao YunFei.

Keywords:Taiwan zheng music, MianDaXu, Zao YunFei, Tsai-Ping Liang , Ming-Yueh Liang

Professor, Department of Chinese Music, National Taiwan University of Arts.
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A Study of the Aspects of Comprehensive
Musicianship

Fu- chien Cho

Abstract

The present study explores the contents of “Comprehensive Musicianship” including the training of
composition, performance, and listening. Comprehensive Musicianship regards music of different
historical periods with equal importance. Not limited by any genres of music, it encourages musicians
learning Western serious music as well as Jazz and music of other nations. Comprehensive
Musicianship takes examples from virtual repertoire rather than simulated practices. Musicians are
required to be sensitive and analytical to various elements of music. They are soaked into a whole world
of music with all kinds of compositions. Comprehensive Musicianship helps the music learners develop
a strong ability in listening which is definitely a necessity for competent musicians. With twenty-five
years of teaching experiences, Comprehensive Musicianship will be discussed in depth while some

suggestions will be provided in this paper.

Keywords: music education, musicianship, comprehensive musicianship, sight-singing and ear-training

Associate Professor, Department of music, National Taiwan Vniversity of Arts.
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The Acoustic Analysis of the Bridge Place of
Dasansian

Weng, Chih-wen ~ Zhang, Jia-ing~  Hsin, Mei-fen

Abstract

The bridge of Dasansian (lit. big sansian) is usually placed at the one-third of the resonant body,
above the bottom of the instrument. However, there is another alternative to place the bridge, called ‘fifth
interval’ on account of the increase of octave and the decrease of note-fingering distance.

This study aims to find out the ‘fifth interval’ place may be a good choice for performers, because
this newly bridge place is easier for fingering, and at the same time, it will not damage its tone quality. In
order to demonstrate this, the study, therefore, adopts the approach of Lin, Yu-ting, which examines the
suitable place of erhu bridge through the analysis of its sound spectrum, to analyze the spectrum of each
string, and also provide the reference of its acoustic data to the performers.

Keywords: Dasansian, bridge, spectrum

* Associate Professor in the Department of Chinese Classical Music,, Tainan National University of the Arts.
** MA degree in Ethnomusicology, Tainan National University of the Arts.
***Doctorate degree in music, University of Durham, United Kingdom.
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Students’ Attitudes Toward Using Weblogs in
English Writing Class

Min-chen Tseng

Abstract

The purpose of the study was to investigate the effects of weblogs in the English writing class for
EFL learners. Weblog is a malleable and fluid medium which students can develop their individualistic
voices and reflects their personal style (Oravec, 2003). In an EFL writing classroom, did students form
positive or negative attitudes toward using blogs? What were the advantages and disadvantages of using
blogs in the writing class? Twenty-four Taiwanese EFL students participated in this study. The results
show that the major advantages of using blogs included convenience, writing practice, and emotional
expression, whereas the disadvantages were spontaneity, accuracy, and computer instability. The benefits
of using blogs were synthesized as English practices, professional layouts, and diverse sides of their
classmates, while on the contrary the difficulties were persistency, user-friendly, and inconvenient access
of computers. The students formed positive attitudes toward using blogs in the EFL writing classes. The
findings and conclusions from this study may be served as suggestions for teachers who intended to
introduce blogs in English classes. The ultimate goal was to explore the effectiveness of blogs in language
learning and teaching.

Keywords: Weblog, Writing, EFL, Attitude

*Assistant Professor, English Track, General Education Center, National Taiwan University of Arts.
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Introduction

English writing in its own right is particularly challenging for EFL students. When it comes to the
Taiwan context, however, a multitude of factors further complicate this task including large size of class
in each English class, the lack of exposure to authentic English texts, and the opportunities of practice. All
factors contribute to the less satisfactory levels of English writing for Taiwanese students.

Normally, students fear facing a blank piece of paper. They do not know where to start. By writing
on the computers, rather than onto paper, students are freed from the linear constraints of pens, and they
can “play around” with their text until they feel satisfied (Jones & Fortescue, 1991). Also, when students
use computers to write, their ideas can flow more easily than when they use paper and pen, simply
because they can easily replace words, sentences, or paragraphs they do not want (Holdstein, 1984).
Originally, the use of computers was only for word processing. Later, with the development of new
technology and new software, additional functions are added. Among them is the Internet. It significantly
expands learning opportunities and allows students to connect with the world, particularly for EFL
learners. One recent innovation of the Internet, weblogs or blogs, provides students with real-world tasks
and learner-centered environments where they have autonomy, apply their previous knowledge, and
record new ideas. The study investigated the use of weblogs in the writing class and demonstrated the

uses and benefits of blogging to EFL learners.

Review of the Literature

In the early 1980s, Computer Assisted Language Learning (CALL) was booming due to the
introduction of microcomputers (Levy, 1997) and research on the effectiveness of CALL increased
markedly during this time (Dunkel, 1991). Levy defines CALL as “the search for and study of
applications of the computer in language teaching and learning” (p. 1). According to Hardisty and
Windeatt (1990), CALL is “most commonly used by teachers and learners to describe the use of
computers as part of a language course” (p. 5). This does not mean that computers teach students. It is the
teachers and learners who use computers as a source in the teaching and learning process.

For teachers and learners, CALL brings several advantages in language learning and teaching. First,

computers act as tutors, assessing learners’ replies, recording their performance, pointing out mistakes,
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and giving explanations. Computers can provide instant feedback, which is very beneficial to the learning
process (Kenning & Kenning, 1984). Computers can also display messages, take the learners through
subsequent attempts at a question, and take them to a different section of the package, depending on the
nature of the response. In this way, the computer is particularly suitable to the learners in Taiwan in the
sense that there are about forty to fifty students in one class. Teachers often find out that a one-or-two
hour class is not enough to correct all the mistakes made by learners or give feedback to all of them.
Computers are a huge aid in preparing course materials for teachers, through means such as word
processing, desktop publishing, presentation, or illustration packages. Computers offer teachers with the
opportunity to make better use of their time and expertise. By tackling tedious mechanical tasks like
correction and marking of simple exercises, computers allow them to spend more time on preparing
activities such as discussions, styles, or project work, and focus on explaining information instead of
conveying information (Reinhart, 1995).

Jones and Fortescue (1991) mention that computers, especially multimedia stations, can serve as
“workhorses.” They can encompass a range of data types, including analog and digital links. They also
include delivery media, such as CD-ROM discs and drives, graphics display hardware, and sound cards.
As a result of the computer’s ability to store large amounts of information, learners can access
information of any suitable kind such as vocabulary, grammar, information about a writing or discussion
topic, and so on. Learners can store data produced by themselves. Teachers will no longer receive
homework or assignments, which are stained with correction fluid or eraser marks and difficult to read.
Posters are not the only way to do presentations or projects because learners can create their own web
pages. Moreover, computers are patient, consistent, and unbiased. They have no ‘off-day,” and will
tirelessly go over the same points as long as is necessary for learners (Ahmad, Corbett, Rogers, & Sussex,
1985).

Kenning and Kenning (1983) point out several advantages of CALL. They state that computers are
friends to learners. In some computer programs, such as reading mazes or role-plays, computers can
“play” with learners. Not only can a computer be a partner, but it can also offer privacy, which relieves
learners from the fear of being laughed at for their mistakes by their classmates. Learners are more

comfortable with computers, and they do not feel embarrassed when they give the wrong answers to the
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computer (Koedinger in Reinhardt, 1995). Moreover, Kenning and Kenning (1983) state that computers
allow them to work at their own pace. This is suitable not only for students who are ill, or who are slow or
left behind and need to catch up with the rest of the class, but also for better students who always finish
early and need extra materials to challenge them. Also, they said that computers hold a kind of fascination
for learners. Learners’ reactions toward computers appear to be generally very favorable. Part of fascination
is due to the appeal of the visual effects afforded by modern computer system using TV display screens.
This is particular true of color systems. As last, they mention that through its record-keeping facilities,
computers give teachers tools to build up detailed information on their learners’ strengths, weakness and
progress. Computers can help teachers to assess individual students and enables them to evaluate the
materials and methods they have been using.

Although CALL provides teachers and students with a variety of learning methods, it is difficult to
decide which class tasks are appropriate in order to achieve desired learning outcomes for students. It is
believed that all computer-based tasks should complement each other and enhance the learning that takes
place within the traditional classroom. Chappelle (2001) points out six criteria which are language
learning potential, learner fit, meaning focus, authenticity, positive impact, practicality, and enhancement.
Using blogs in the English writing class is fit to these criteria. Before that, it is necessary to define blogs
in the first place.

A weblog (or blog) is a web-based space for writing where all the writing and editing of
information is managed through a web browser and is immediately and openly on the Internet (Godwin,
2003). It is a kind of web application that displays serial entries with date and time stamps. Each entry is
presented in reverse chronological order with most recent first (Thorne & Payne, 2005). Jorn Barger
coined the term “weblog” in 1997 (Blood, 2000). The term weblog was later trimmed to “blog” (Merholz,
2002). Today, weblogs and blogs are terms used to refer to online sites and journals (Nardi, Schiano,
Gumbrecht & Swartz, 2004).

To match the use of blogs with the criteria of CALL-based learning tasks (Fellner, 2006), it gives
students the real learning opportunities to improve not only writing but also reading in English since they
are asked to read their classmates’ blogs. Zamel (1992) said that reading provides comprehensive input

for writing vice versa. The use of blogs fits with students’ interests. As mentioned, blog works as an
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online journal. It frees students from worrying about grammar and syntax. Blogs include fast and easy
publishing, chronologically archived posts, compatibility with multimedia elements (audio, video,
graphic), and a reciprocal-communication mechanism enabling other users to interact with the author
through comments. The benefits of using blogs in the educational setting are easy-steps of setting up
blogs, wiring for real audience not for teachers only, and they enable two-way communication between
authors and readers (Lowe & Williams, 2004). When writing the blogs, students have to make their
“meaning” clear enough for their classmates to understand. It meets the third criteria. Blog writing is also
a kind of authentic task because they are now common. It allows students to express their feelings and
opinions, and information all over the world. Blogs also provide students with chances to acquire and
learn new vocabulary. It is also practical because blogs are free. Students do not need to pay for using it.
It won’t bring any financial burden on students. At last, blogs enhance student’s chances to write and use
computers. They can access and update their blogs at home or school. Blogs are comparably motivating
for students because they allow a familiar learning task in the English language classroom to seem fresh.

There are two key features of blogs: they provide users with freedom to edit the blogs by adding
text, hyperlinks, pictures, video and audio clips and to comment or respond to the post displayed; and
they have robust archival features so that blogs and post can automatically be archived, with the public
allowed to access, search and retrieve content (Paquet, 2003).

Blog is one of the Web 2.0 technologies, such as wiki, podcast, facebook, flickr, and RSS. They are
so called social software tools in respect to their features. Web 2.0 is a set of Internet services which
encourage users to join in various communities of knowledge and information building and sharing.
Crook (2008) states that Web 2.0 encourages more active learning and enables feedbacks between
teachers and students. This kind of interaction will lead to further increasing of student motivation.
Minocha (2008) sustains that Web 2.0 fits well with modern thinking on educational practice. It gives
students new opportunities to be independent in their study and research, and it encourages a wider range
of expressive capability. Usually, studies about the application of the Web 2.0 technologies were
conducted separately. Chen, Cannon, Gabrio, Leifer, and Toye (2005) used both blogs and wikis, referred
to as the Folio Thinking approach, in an engineering course. The open-source Tikiwiki

(http://info.tikiwiki.org/tiki-index.php) supported both blog and wiki formats. They adopted it their course
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for e-portfolios and reflective writing. Students were interviewed about their evaluation of the system.
The results show that the integration ofthe two systems helped to increase the engagement of the students
and enriched their learning on the basis of the initial trial.

In 2005, Herring, Scheidt, Bonus and Wright identified blogs in the genre ecology of the Internet
(See Figure 1).

Figure 1. Weblogs as a bridging genre.

Standard HTML documents Weblogs Asynchronous CMC
(e.g., Personal home pages) (e.g.,newsaroups)
Online Community
Journals Blogs
< 4
Infrequently updated Infrequently updated constantly updated
asymmetncal broadcast asymmetncal exchange symmetrical exchange
Multimedia text-predominant Text-only

Adapted from Herring, Scheidt, Bonus, & Wright (2005).

They compare blogs with standard HTML documents and asynchronous Computer-mediated
Communication (CMC) from the aspects of frequency of update, symmetry of communicative exchange,
and multimodality. Blogs is sitting between standard web pages and asynchronous CMC regarding each
of these dimensions. Personal homepages may be updated only once every month, but newsgroups are
updated every time a conversational participant posts a message. Blogs are in between personal homepage
and newsgroup and they are usually updated several times a week. From the roles of author and reader, is
it asymmetrical in standard HMTL documents whereas it is the fully symmetrical give and take of
un-moderated in newsgroup. For blogs, users hold the ownerships of and ultimate control over their
blogs’ content. While maintain blogs, multimedia elements can be incorporated as desired, similar to
standard web pages, but tend to focus on text writing like CMC. It is important to bear in mind that the
relationship is a continuum, not three separated points. In between standard HTML documents and
weblogs, online journal sites are closer are closer to standard web pates than are blogs. Community blogs,

in between blogs and asynchronous CMC, are closer to online discussion groups in their frequency of
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activity and exchange of messages among multiple users than are individually-maintained blogs. Blogs
have restored the importance of authorship, and indeed created more users than probably any other
medium in human history. Although blogs have also changed the nature of authorship, with students on
public blogs needing to think about both their immediate audience of intended readers or the audience of
anyone on the Internet who could accidentally or intentionally post a message. Blogging can thus be used
to help students write for a social audience and how to respond to others, while being aware of both the
benefits and risks of expressing themselves online (Warschauer, 2010).

Blood (2002) distinguishes three types of blogs as filters, personal journals, and notebooks. The
content of filters is external to the bloggers which includes world events, online happenings...etc. The
content of personal journals is internal. It includes blogger’s thoughts and internal workings. Notebooks
may contain either external or internal content. They tend to be longer and focused essays. Most of the
earliest blogs are filters, but now the journal type has become more common. Blogs are unique to the Web,
rather than carried over from off-line genres. Krishnamurthy (2002) pointed out that the posts that were
more insightful and controversial get the most attention and comments. The results were consistent with
the view of blogs as filters, and bloggers as highly interconnected. Krishnamurthy also proposed a
classification of blogs into four basic types according to two dimensions: personal vs. topical, and
individual vs. community (See Figure 2). Online dairies which are highly personal and individual fall into
Quadrant I, and the support group which a couple of friends collaboratively blog about personal matters
constitute an example in Quadrant II. The enhanced column is known as filter blogs because they select
and provide commentary on information from the web and it falls into Quadrant III. The community
blogs is in Quadrant IV. Herring, Scheidt, Bonus and Wright (2004) found in their study that the types in
Quadrant I and III were well-represented, but few examples were found in Quadrants II and IV among

their 203 randomly—selected blogs they found.
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A
Personal
Quadrant| Quadrantll
Online Diaries Support Group
o =S
Individual Community
Quadrant il Quadrant IV
Enhanced Column Collaborative Content
Creation
Topical
v

Figure 2. Types by blogs by Krishnamurthy (2002).

Blog posses some advantages that help facilitate English writing which is important for English
learners. Writing is a vital skill for academic or occupational success (National Commission on Writing,
2004), and it is the most difficult skill for English learners to master. In their report in 2006, Writing and
School Reform, they suggested the following items: (1) double the amount of time that students spend
with writing, (2) assign writing across the curriculum, (3) encourage out-of-school writing, and (4)
employ technology to help improve writing. Blogs meet these writing requirements (Ferdig & Trammell,
2004). Blogs employ technology to provide students with opportunities with writing practices, thoughtful

feedback, and revisions based on feedback. They are the fundamental steps in the process to improve
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student writing (Williams, 2003). In the classroom, students do not have any inspirations or clues to write
anything. Blogs could expand writing time by extending beyond the classroom environment and
traditional school schedule constraints (Drexler, Dawson & Ferdig, 2007). Writing can be an effective tool
for the development of academic language proficiency as learners more readily explore advanced lexical
or syntactic expression in their written works (Warschauer, 1996; Weissberg, 1999). Writing across
curriculum is invaluable for mastering different types of subject matters, as writing expression let students
raise their awareness of knowledge gaps, abstract problem-specific knowledge into schemas that can be
applied to other relevant gaps, and lift mental representations of knowledge that can be more easily
retrieved. In the meanwhile, writing allows teachers to better understand student’s state of knowledge and
thinking process and thus adjust their instructions as necessary (Reeves, 2002). Archibald and Jeffery
(2000) discuss four themes in writing: the process, product, context and teaching of writing. They
recognize the complicated activity of this multi-faceted task which requires proficiency in several areas of
skills and knowledge. Teachers should be familiar with the broad range of written expression skills, the
objectives of the specific writing task and the needs and characteristics of those being assessed (Murrary,
Hourigan & Jeanneau, 2007).

Using blogs in the language classroom can increase learner autonomy (Ward, 2004; Wu, 2005),
posting class information (Johnson, 2004), and opening communication outside the classroom (Pinkman,
2005; Tseng, 2008). Also, there are several advantages of using blogs (Zhang, 2009). Blogs do not require
complicated computer skill or knowledge. They provide user-friendly functions. EFL students do not need
to worry about their computer skill and writing skill at the same time. Blogs offer several security options
such as limiting access for reading, posting or replying. Students can develop a sense of ownership that
they are the masters of their own blogs, and they can gain the experience of exchanging comments with
their teacher or their classmates. Blog entries can consist text, images, audio, video and hyperlinks.
Students who are afraid of English writing can start with adding photos or images to help them overcome
the fear of not knowing what to write. Students can also invite their classmates to visit their blogs. Blog
has an auto-archiving feature. All posts are archived. Students can search the posts they write before by
keyword, or by date. Thus they can monitor their progress. Fernette and Eide (2005) also found that blogs

can promote critical thinking and analytical thinking, be a powerful promoter of creative, intuitive, and

293



Students’ Attitudes Toward Using Weblogs in English Writing Class

associational thinking, promote analogical thinking, be a powerful medium to increase access and
exposure to quality information, and combine the best of solitary reflection and social interaction.
Although blogs provide teachers with a magical tool, Krause (2005) pointed out that when he used
blogs in the classroom, he found that students did not want to use it. Some students posted repeatedly to
the blogs, and others posted rarely. Some students wrote long and rambling reflections, and others posted
little more than links to other websites. Also, he found blogs did not do a very good job of helping writers
interact. He thought email lists do better, with each reply going automatically to all the other participants.
At last, he pointed out that blogs work best for publishing individual texts that are more or less finished.
Blog writing is most commonly compared to journalism and to writing in a diary or journal. Dron (2007)
proposed a model of e-learning that extended traditional concepts of learner-teacher-content interactions
to include these emergent properties of the group. It suggests that this feature of social software can
facilitate an approach to e-learning that is qualitatively different from and capable of significantly
augmenting traditional methods, with especial benefits for lifelong learners and those outside institutional
boundaries. He specified the darker side of using social software. It was noted that the structure generated
through social software may not be useful or pedagogically sound. Many of the social software have
millions of users. All of them are contributing to the overall shape of the system. It is significant that
many educational users of soft software make use of the smaller systems which can adapt more easily to
the needs of the group. The crowds of social software are only wise when the individuals of which they
are comprised are unaware of the choices others make (Surowiecki, 2004). With the awareness of the
behavior of others, the influence of a few users is disproportionately large, shaping the behaviors of those
who follow. The common solution to this problem in the school setting is to use such software as part of a
learning ecology, often within specific courses, and then situating them in a framewiork that is somewhat
controlled by a tutor (Brusilovsky, Chavan, & Farzan, 2004; Miettinen, Kurhila, Nokelainen, & Tirri,
2005). Blogs are susceptible to intentaionl attack, whereby a malevolent or mischievous individual or
group can bend the system to its purposes. Intentional behavior can affect a virtual environment much as
it can in nature, and much as in nature, the virtual environment can be polluted and corrupted. This
remained an issue that was poorly resolved. Then he provided ten design principles for educational social

software. It included the principle of adaptability, parcellation, trust, stigmergy, context, constraint,
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sociability, connectivity, and scale.

Relevant research includes Schroeder, Minocha, and Schneidert (2010) used SWOT method to
analyze the use of blogs, one of social software, in higher and further education teaching and learning.
The “Strengths” includes building social relationships, improving learning, and enhancing
communication between students and teachers. “Weakness” includes additional workload for both
students and teachers, perceived limitations in the quality of interaction, and uncertainty about ownership
and assessment issues. “Opportunities” include showcase work which means students can show their
work to the wider public. It also creates and maintains communities. The communities could take a life on
their own as the students appreciate the value of their interactions with others. “Threats” include the
support and reliability of the applications. The social software applications are not controlled by school’s
IT departments. If there is a problem such as login issue, schools cannot fix it or handle it. Another big
problem is illegitimate use. Students may use the access to create or read inappropriate content or engage
in devious behaviors. Such an activity would certainly affect the credibility of school and it is needed to
be considered as a big threat. Also, external members of the public may enter a course-based student
interaction and expose students in danger. In the same year, Miyazoe and Anderson examined the
effectiveness of three different online writing activities in formal university education: forums, blogs, and
wikis. They used a mixed-method approach including survey, interview, and text analysis. The results
revealed that students formed positive perceptions of the blended forum and wiki writings and they
showed progress in their ability to differentiate English writing styles. The variations provided by the
combination of three activities served well in meeting challenges and were fun for students. Avci and
Askar’s (2012) studied using blogs to 92 Turkish students. They compared the opinions of the university
students on using Blog and Wiki for their courses. The results showed that were positive to blog and wiki
usage. Both perceived usefulness and self efficacy variables explain 71% of blog and wiki usage. This
result pointed to a very high and significant correlation. Grami (2012) used blogs to Saudi ESL students.
The result show that blogs helped students develop critical thinking and ability to identify target audience.
Students’ attitudes were positive and exhibited a desire to incorporate similar tasks in writing classes. In
the same year, Kitchaharn used blogs to improve students’ summary writing abilities. The article

compared students’ summary writing ability before and after they were taught blogs. The results indicated
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that students’ summary writing mean score of the post-test was higher than that of the pre-test, and they
had positive attitudes toward learning through blogs, and they found blog was an interesting and new
experience to work with their friends on the weblogs.

In summary, blogs can be served for many purposes. Although research related to blogs in the English
classroom is blooming, it is clear that blogs have much to offer to literacy, especially in developing skills
in writing in EFL contexts. This study offers some observations based on a study conducted with
Taiwanese EFL students. Therefore, to investigate how blogs help students in English writing class and
their attitudes toward using them, the present study answered the following questions:

1. Did students form positive or negative attitudes toward the tutor blog for the writing class?
2. What were students’ attitudes toward learner blogs for their writing assignments?
3. What were the advantages and disadvantages of using blogs in language learning?

4. What were the difficulties and benefits students encountered when using blogs?

Methodology
Participants

A total of twenty-four Taiwanese students participated in this study. They took English writing class
as an elective course, and the English writing class met every week for two hours. The participants’
English proficiency levels ranged between Intermediate and Higher Intermediate of GEPT (General

English Proficiency Test) which is an officially recognized test in Taiwan.
Materials

In the questionnaire, The Use of Weblogs in the Language Classroom, a total of twenty-five
multiple choice questions and nine open-ended questions were constructed (Tseng, 2008). From question
1 to 10, the questions were designed to ask students’ opinions about teacher’s blog, and from question 11
to 25, the questions were about students’ blogs. All the questions were quantified by a Likert-scale of 1 to
5 (1 = Strongly Disagree, 2 = Disagree, 3 = Neither Agree Nor Disagree, 4 = Agree, and 5 = Strongly
Disagree). The reliability of each question was determined using Cronbach’s alpha. From Q1 to Q25, the

Cronbach’s alpha is .83. From Q1 to Q10, Cronbach’s alpha is .93. From Q11 to Q25, Cronbach’s alpha
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is .71. The questionnaire reached a high reliability. As Neuman (2001) points out, reliability tests are an
indicator of the trustworthiness of a questionnaire. The questionnaire was constructed by the author but
the high reliability of the questionnaire was considered as significant and signaled that all items included
were reliable. In the open-ended questions, students were asked about the advantages and disadvantages

ofusing blogs in the writing classes.

Procedure

In the introduction of writing class, students were told that maintaining an English blog was one of
the requirements of class for one academic semester. The teacher demonstrated how to set up a blog and
students followed the instructions step by step. After setting up the blogs, students gave their website
addresses to the teacher, and the teacher listed the address on the class’s blog (http:/jane0412
.blogspot.com). Students were asked to maintain their blogs regularly, and they would receive a score on
the last day of each month. At the end of the students, a questionnaire was prepared for them to fill out.

The estimated completion time for the questionnaire was 10 to 15 minutes. After the completion of
questionnaires, relevant data from multiple-choice questions were extracted and analyzed using SPSS
(Statistical Package for the Social Sciences), the 11.0 Version of Windows program, and Microsoft XP,
Excel. One sample t-test and a reliability test were used for statistical processing. The data from
open-ended questions were classified into different categories manually according to the answers

provided by students.

Results and Discussions

From the results of the questionnaire, Table 1 lists the mean scores for the twenty-five questions. Table 1

SUMMARY OF MEAN SCORES OF THE QUESTIONNAIRE

No Questions Mean
1 Ithink it is fast and convenient for the teacher to use blogs. 4.17
2 Ithink tutor blog is professional and beautiful. 4.04
3 Ithink it is a trend to use tutor blog. 4.08
4 Blogs can save the use of printing paper. 4.38
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5 Tcan download the lecture notes from tutor blog at anytime. 4.21
6  English blogs can enhance my motivation in learning English. 3.96
7  Ican accept the use of blogs in language teaching. 4.08
8 Ican ask questions to the teacher on tutor blog. 3.67
9 I suggest that other teachers can use tutor blog too? 3.92
10 It is fast and convenient for the teacher to post announcements. 3.88
11 Tam glad to have my own English blog. 3.79
12 On my blog, I can post anything I want.. 4.13
13 My blog looks very professional. 3.08
14 I can post photos or pictures on my blog. 4.08
15 It is fast and convenient to update information on the blog. 4.17
16 Ican visit and learn something from my classmates’ blogs. 4.13
17 If I have some grammatical errors, my classmates would tell me. 3.50
18 If I have some grammatical errors, my teachers would tell me. 3.63
19 When using blogs, I cannot copy from others’ works. 3.50
20 T wish I could see more English blogs built up by others. 3.83

I agree that teacher posts the common mistakes we make on the blog. We can learn
21 3.92
the same mistakes together.

22 TIthink it is simple to use blogs. 3.88
23 Ithink it doesn’t spend a lot of time learning how to use blogs. 3.54
24 Without English or composition class, I will still use my blog. 3.17
25 1 will recommend others to do English blogs. 3.63

From Table 1, Q1 to Q10 were designed to retrieve students’ opinions about teacher’s blog. Q11 to
Q25 were what students thought about their blogs. To examine the mean scores of individual questions,
the highest one was Q4. In that question, 89.2% of participants agreed that using blogs would not be a
waste of printing paper. The second highest one was Q15, where 80.3% of participants agreed that it was

fast and convenient to post their messages onto their blogs, and shared them with their classmates,
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families, and friends overseas. The third highest one was Q1, in which 73.2% of participants thought it
was convenient for teachers to post class notes, supplementary materials, and announcements on the tutor
blog and for them to review after classes. On the other hand, the lowest mean score was Q13. In
answering that question, 16.1% of participants did not think their blogs looked professional. They wished
they could put more pictures, songs, and clips of films to decorate their blogs. The second lowest one was
Q24, where 10.7% of participants did not think they would continue to maintain their blogs after English
writing class. They explained they would have a lot of courses in the following years, but 35.7% of
participants did show the intention to maintain their blogs after English writing class. The third lowest
one was Q17. For that question 17.9% of participants thought their classmates could not tell them where
their mistakes were. They still depended on the teacher’s feedback and corrections.

In the questionnaire, Q1 to Q10 were regarding participants’ opinions toward the tutor blog. The
mean score was 4.04, whereas Q11 to Q25 was about their attitudes toward learner blogs, the mean score
was 3.81. The average score for both of the tutor blog and learner blogs was 3.90. To answer research
question one and two, students show positive attitudes toward using blogs in the writing class. For the
tutor blog, students agreed that blogs were useful and convenient for teachers and students. However, for
learner blogs, the mean score was not as high as the tutor blog, as we could see the lowest first three mean
scores were from the questions regarding learner blogs. How to manipulate the blogs, and correctness of
the content was the biggest concern for students.

In the open-ended questions, participants were asked about the advantages and disadvantages of
using blogs in the writing classes (Table 2). The first merit was convenience. Participants could post their
messages or assignments anytime and anywhere. A sense of accomplishment was achieved when they saw
their posts on the Internet right after they pressed the “submit” button. The second ranking of advantage
was to practice writing. Sometimes, participants felt blank in their minds during the writing class. When
using blogs, they could write something when they were in the mood, or when they experienced
something after a day. The third advantage was to express thoughts and emotions for the teacher, writer
and their classmates to read. Some participants thought it was good to be able to express feelings and also
to read their classmates’ thoughts. The other advantage of using blogs was to save printing costs and the

use of paper. Participants did not need to carry printing papers around. The last advantage was being able
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to read teacher’s notes, announcements, and related information after regular school hours. They could
focus on teacher’s lectures in classes and check the notes when they reviewed the homework at night.

Table 2

Advantages and Disadvantages of Using Blogs in Writing Classes

Advantages Percentage Ranking
Convenience 42.6% 1
Practice writing 19.1% 2
Emotional Expressions 12.8% 3
Paper-saving 10.6% 4
Teacher’ notes, announcement and related information 8.5% 5

Disadvantages Percentage Ranking
Spontaneity 41.9% 1
Accuracy/Correction 32.3% 2
Computer instability 12.9% 3
Self-creation 6.5% 4
Time-investment 6.5% 4

On the other hand, participants thought that blogs had some disadvantages. The first one was
spontaneity. Because of the heavy load of other courses of their major, participants had to invest time in
maintaining their blogs. However, in accordance with the instructions of blog assignments, participants
were told that they could post any English material from different subjects. Blogs enhanced participants’
interest and motivation in learning English. Peer learning benefits participants the most. Participants
could learn English from their classmates’ blogs. The language input was not merely from the writing
teacher. The topics and content aroused mutual interests. The merits of blogs were acknowledged in this
way. The second disadvantage was accuracy. As participants practiced writing on their blogs, it was
difficult for teacher to give corrections individually, especially for a large class. However, some of the

messages or articles were from their writing assignments. The teacher asked them to post the different

revisions onto their blogs. In this way, they could see their writing progress, and they could also read how
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their classmates wrote on the same topic. One good thing of doing this was to prevent participants from
copying sentences or paragraphs from their classmates or from the Internet. The other disadvantage was
computer instability. Sometimes the school network was down, and sometimes their computers had bugs.
They had to fix up the problems and then their desire to write was gone. Their attention was distracted, so
they just gave up writing. Another disadvantage deriving from participants’ answers was self-creation.
Participants thought it was difficult to create new topics or to write something on their own without
teachers’ guidance. They thought it would be better if the writing teacher told them what to do. But in this
way, the creative innovation was gone. The last disadvantage was time-investment. Some participants
thought they had to spend too much time writing the messages or posts. When there were other exams or
big assignments, they sacrificed writing in their blogs until the last moment when the teacher reminded
them.

In answer to research question three, it was convenient for the teachers and students to post relevant
information without the limitations of time and space. Through the blogs, participants could get to know
each other and saw the different sides of their classmates. However, because participants did not have a
habit of writing English blogs, they forgot about blog assignments easily. Also, participants were
encouraged to write as much as possible, but they did not know whether the messages they wrote were
correct or not. It was also a huge burden for the teacher to make corrections on each of the participants’
posts and messages. If these obstacles could be solved, the effectiveness of blogs could be established
thoroughly.

In answering to research question four, the difficulties and benefits that the participants encountered

are shown in Table 3.

Table 3

Difficulties and Benefits of Using Blogs in Writing Classes

Difficulties Percentage Ranking
Constant maintenance of blogs 35.7% 1
User-friendly 35.0% 2
Inconvenient access of computers 28.6% 3
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Benefits Percentage Ranking
English practice 48.3% 1
Appreciation of their classmates’ blogs 27.6% 2
Diverse sides of their classmates 24.1% 3

The major difficulties were elicited from participants’ answers. About 35.7% of participants thought
that maintaining blogs on a daily basis was difficult. They sometimes forgot their blog assignments
because of the heavy load of other subjects. The second difficulty was that the design of blogs was
not user friendly. It was difficult for them to become familiar with the instructions. The other
difficulty was the inconvenient access of computers where 28.6% of participants said when they
thought of something, they were not able to access the computers, or when they wanted to write, the
network was down for unexpected reasons. It was a contradiction that participants thought a blog
was convenient because it was fast, but it was also a problem here that they could not take
computers anywhere they went. With the exception of the difficulties that a blog brought up,
participants had realized the benefits of using blogs to help them practicing English. Around 48.3%
of participants thought they had learnt new words, phrases, and sentences from their classmates.
From viewing their classmates’ blogs, they could pick up some new English expressions that they
did not know, while 27.6% of participants thought that they could learn something from the layout
and design of their classmates’ blogs. They could appreciate the effort that others had devoted to
their blogs, and then realized how little they had done. The other 24.1% of participants thought they
were able to get to know their classmates via blogs. They could see the diverse sides of their
classmates, and their personalities.

The results of the studies added to the literature of using blogs in learning English. The same with
the 55 medicine-related majors in Tseng’s study in 2008, the 92 Turkish students in Avci and
Askar’s study in 2012, Saudi ESL students in Grami’s stidy in 2012, and Kitchaharn’s study,
students from different countries formed positive attitudes toward using blogs to assist them with

learning English.
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Limitation of the study

There are two limitations that need to be acknowledged and addressed regarding the present study.
First, the number of participants was small and too limited for broad generalizations. A bigger trial
population might reveal more about students’ thinking. However, in a writing class, the correction of
writing works for a class of twenty to twenty-five produces a lot of work loads for a teacher. The second
limitation has to do with the extent to which different contexts and surroundings and different background

of students are needed to replicate the findings in the study.
Pedagogical Implications and Conclusion

Students formed positive attitude toward using blog in the writing classroom, but there are two
suggestions for teachers: First, all the posts are listed according to “date” instead of different “topics”. If
one teacher has more than one class, it is difficult to organize all the posts. Students will also see the
messages posted for other classes. Students might feel confused. The blog cannot create subtopics or an
area for one class. Second, all the posts can be saved as draft when they are not being used. However,
when a teacher wants to update the post and publish the old post, the date will still be the original date
instead of the publishing date. Students have to go back to the old date and find the post. It will be a big
problem when a teacher posts many messages, and it will take time for students to find it. Therefore, it is
suggested to repost the message, and students see the post on the top over all the other messages.

The Internet is one of the major innovations of the twenty-first century. It has had a profound
impact on foreign language teaching and learning. In this study, the students show positive attitudes
toward using blogs in the English writing class. The content of their blogs varies from personal feelings to
the class notes of their courses. The students had much fun in maintaining and creating their own world
on the Internet. With the positive attitudes toward blogs, students would be willing to write in English,

and share their blogs with classmates and people all over the world.
References

Ahmad, K., Corbett, G.., Rogers, M., & Sussex, R. (1985). Computers, language learning and language

teaching. Cambridge University Press.

303



Students’ Attitudes Toward Using Weblogs in English Writing Class

Archibald, A. & G.C. Jeffery (2000). “Second language acquisition and writing: a multi-disciplinary
approach”. Learning and Instruction, Vol. 10, pp. 1-11.

Avci, U., & Askar, P. (2012). The comparison of the opinions of the university students on the usage of
blog and wiki for their courses. Educational Technology & Society, Vol. 15 (2), pp. 194-205.

Blood, R. (2000). Weblogs: a history and perspective. Retrieved January 8, 2007, from http://www.
rebeccablood.netlessays/weblog_history.html

Blood, R. (2002). The Weblog Handbook: Practical Advice on Creating and Maintaining Your Blog.
Cambridge MA: Perseus Publishing.

Brusilovsky, P., Chavan, G., & Farzan, R. (2004). Social Adaptive Navigation Support for Open Corpus
Electronic Textbooks. Paper presented at the AH 2004, August 23-26, Eindhoven, The Netherlands.

Chappelle, C. A. (2001). Computer applications in second language acquisition. Cambridge: Cambridge
University Press.

Chen, H., Cannon, D., Gabrio, J., Leifer, L., Toye, G., 2005. Using wikis and weblogs to support
reflective learning in an introductory engineering design course. In: Paper Presented at the Human
Behavior in Design ’05, Key Centre of Design Computing and Cognition. University of Sydney,
Sydney.

Crook, C. (2008), Web 2.0 technologies for learning: The current landscape-opportunities, challenges,
and tensions. Retrieved August 25, 2009, from http://dera.ioe.ac.uk/1474/1/becta 2008 web2
currentlandscape litrev.pdf.

Drexler, W., Dawson, K. & Ferdig, E. R. (2007). Collaborative blogging as a means to develop
elementary expository writing skills. Electronic Journal for the Integration of Technology in
Education, Vol. 6, pp. 140-160.

Dron, J. (2007). Designing the undersignable: social software and control. Educational Technology &
Society, Vol. 10 (3), pp. 60-71.

Dunkel, P. (Ed.). (1991). Computer-assisted language learning and testing: Research issues and practice.
NY: Newbury House.

Fellner, T. (2006). Developing writing fluency and lexical complexity with blogs. JALT CALL, Vol. 2 (1),
pp. 15-26.

304


http://dera.ioe.ac.uk/1474/1/becta_2008_web2_currentlandscape_litrev.pdf
http://dera.ioe.ac.uk/1474/1/becta_2008_web2_currentlandscape_litrev.pdf

FE 4 5938 (102107 )

Ferdig, R.E. & Trammell, K.D. (2004). Content delivery in the blogosphere. 7.H.E. Journal, Vol. 31(7), pp.
12-20.
Fernette and Brock Eide’s Neurolearning Blog. (2005, March 2). Brain of the Blogger. Retrieved June 3, 2007
from http://eideneurolearningblog.blogspot.com/2005/03/brain-of-blogger.html.
Godwin-Jones, B. 2003. Blogs and Wikis: Environments for On-line Collaboration. Language Learning
& Technology, Vol.7 (2).
Grami, M. A. (2012). Online collaborative writing for ESL learners using blogs feedback checklists.
English Language Teaching, Vol. 15 (10), pp. 43-48.
Hardisty, D., & Windeatt, S. (1990). CALL. Oxford University Press.
Herring, C. S., Scheidt, A. L., Bonus, S., & Wright, E. (2004). Bridging the gap: a genre analysis of
weblogs. Proceedings of the 37™ Hawaii International Conference on System Sciences, pp. 1-11.
Herring, S. C., Scheidt, L. A., Bonus, S., & Wright, E. (2005). Weblogs as a bridging genre. Information,
Technology & People, Vol. 18(2), pp. 142-171.
Holdstein, D. H. (1984). On composition and computers. The Modern Language Association of America.
Johnson, A. (2004). Creating a Writing Course Utilizing Class and Student Blogs. The Internet TESL
Journal, Vol.10 (8).
Jones, C. & Fortescue, S. (1991). Using computers in the language classroom. Longman Group UK Ltd.
Kenning M. J., & Kenning M. M. (1983). 4n introduction to Computer Assisted Language Teaching.
Oxford University Press.
Kitchakarn, O. (2012). Using blogs to improve students’ summary writing abilities. Turkish Online
Journal of Distance Education, Vol. 13 (4), pp. 209-219.
Krause, S. (2005). Blogs as a tool for teaching. The Chronicle Review, Vol. 51 (42), p. B33.
Krishnamurthy, S. (2002). The Multidimensionality of Blog Conversations: The Virtual Enactment of
September 11. In Maastricht, The Netherlands: Internet Research 3.0.
Levy, M. (1997). Computer-assisted language learning: Context and conceptualization. Oxford
University Press.
Lowe, C., & Williams, T. (2004). Moving to the Public: Weblogs in the Writing Classroom. Into the

Blogosphere: Rhetoric, Community and Culture of Weblogs. Retrieved April 21, 2007 from

305



Students’ Attitudes Toward Using Weblogs in English Writing Class

http://blog.lib.umn.edu/blogosphere/moving_to the public.html

Merholz, P. (2002). Play with your words. Peterme.com, Retrieved Mar 25 2009 from
http://www.peterme.com/archives/00000205.html

Miettinen, M., Kurhila, J., Nokelainen, P., & Tirri, H. (2005). OurWeb - Transparent groupware for
online communities. Paper presented at the Web Based Communities 2005, February 23-25, 2005,
Algarve, Portugal.

Minocha, S. (2008). 4 study on the effective use of social software by further and higher education in the
UK to support student learning and engagement. Bristol, UK: Joint Information Systems Committee.
Retrieved August 25, 2010, from
http://www.jisc.ac.uk/media/documents/projects/effective-use-of-social-software-in-education-finalr
eport.pdf

Miyazoe, T., & Anderson, T. (2010). Learning outcomes and students’ perceptions of online writing:
simultaneous implementation of a forum, blog, and wiki in an EFL blended learning setting. System,
Vol. 38, pp. 185-199.

Murray, L., Hourigan, T., & Jeanneau, C. (2007). Blog writing integration for academic language learning
purposes: towards an assessment framework, /BERICA, Vol. 14, pp.9-32.

Nardi, B. A., Schiano, D. J., Gumbrecht, M., & Swartz, L. (2003). "I'm blogging this" A closer look at
why people blog. Retrieved Mar 22 2009 from
http://home.comcast.net/~diane.schiano/Blog.draft.pdf

National Commission on Writing. (2004). Writing: A ticket to work...or a ticket out. New York: The
College Entrance Examination Board.

National Commission on Writing. (2006) Writing and School Reform Including the Neglected “R”, the
Need for a Writing Revolution. College Board, N.Y.

Neuman, W. (2001). Social research methods: Qualitative and quantitative approaches. Boston, MA:

Allyn & Bacon.

Oravec, J. (2003) Some influences of online distance learning on US higher education, Journal of Further

and Higher Education, Vol. 27(1), pp. 89-104.

Paquet, S. (2003). Personal knowledge publishing and its uses in research. Knowledge Board, Retrieved

306


http://blog.lib.umn.edu/blogosphere/moving_to_the_public.html
http://www.peterme.com/archives/00000205.html
http://www.jisc.ac.uk/media/documents/projects/effective-use-of-social-software-in-education-finalreport.pdf
http://www.jisc.ac.uk/media/documents/projects/effective-use-of-social-software-in-education-finalreport.pdf
http://home.comcast.net/~diane.schiano/Blog.draft.pdf

FE 4 5938 (102107 )

January 10 2009 from http://www.knowled geboard.com/item/253

Pinkman, K. (2005). Using blogs in the foreign language classroom: Encouraging learner independence.
The JALT CALL Journal, 1(1), pp.12-24.

Reeves, D. (2002). Accountability in action. Denver, Colorado: Advanced Learning Press.

Reinhardt, A. (1995). New ways to learn. BYTE, 20 (3).

Schroeder, A., Minocha, S., & Schneider, C. (2010). The strengths, weakness, opportunities and threats of
using social software in higher and further education teaching and learning, Journal of Computer
Assisted Learning, Vol. 26, pp. 159-174.

Surowiecki, J. (2004). The Wisdom of Crowds, London: Little, Brown.

Throne, S. L., & Payne, J. S. (2005). Evolutionary trajectories, Internet-mediated expression, and
language education. CALICO Journal, Vol. 22 (3), pp. 371-379.

Tseng, M. C. (2008). The Use of Blogs in English Classes for Medicine-Related Majors. Chang Gung

Journal of Humanities and Social Sciences, Vol. 1, pp. 167-187.

Ward, J. (2004). Blog Assisted Language Learning: Push Button Publishing for the Pupils. TEFL Web
Journal, Vol. 3(1).

Warschauer, M. (1996). Comparing face-to-face and electronic communication in the second language
classroom. CALICO Journal, Vol. 13 (2), pp. 7-26.

Warschauer, M. (2010). Invited commentary: new tools for teaching writing. Language Learning &
Technology, Vol. 14 (1), pp. 3-8.

Weissberg, B. (1999). Developmental relationships in the acquisition of English syntax: Writing vs.
speech. Learning and instruction, Vol. 10, pp. 37-53.

Williams, K. M. (2003). Writing about the problem solving process to improve problem-solving
performance. Mathematics Teacher, Vol. 96 (3), pp. 185-187.

Wu, W. (2005). Using Blogs in an EFL Writing Class. Paper Presented at the 2005 International
Conference on TEFL and Applied Linguistics. Retrieved September 24 2006, from: www.chu.
edu.tw/wswu/publications/papers/conferences/05.pdf 2007-10-13.

Zamel, V. (1992). Writing one’s way into reading. TESOL Quarterly, Vol. 26, pp. 463-485.

Zhang, D. (2009). The application of blog in English writing. Journal of Cambridge Studies, Vo. 4 (1), pp.
64-72.

307


http://www.chu.edu.tw/wswu/publications/papers/conferences/05.pdf%202007-10-13
http://www.chu.edu.tw/wswu/publications/papers/conferences/05.pdf%202007-10-13

Students’ Attitudes Toward Using Weblogs in English Writing Class

Ab AR A SO R B R R R TR
ZWt5E

AFEL 2 P A IVE R Y N E BTk Rk o MR- ATV ME LY ik 4

ﬁv%i?!l’flj?fﬂgﬁgiqﬁjip E‘mﬁ»_‘ﬁ“—f vk pd Eg‘&ﬁgoé‘__f?:ﬁll%;%ﬁ ’?ié"}'{ng)’édﬂ

SRS R R RN 2 LA P SR NS Yy IS S
AR AEEG A B TR R A F 2 S EROER SN ST

PR et 2o @ % MERDFE ARG T 5 FE hRY B EN MG AT FEDNT - 5 0 7
iEge
2

Effeit * Lhh> i o Filla T > FARIFTREFLG DER - -

4 =

11\1.

%‘*}z N \!"JlFF%‘ LR

M B B B T BB I A B A T L VSR B R

308



FE 4 5938 (102107 )

A B AT R P b i 2 BLPE Z AR 58
— DABE /MRS B R 2 B 2 Bl

B e

PHRZESAME T RO FAPHASDT P 2 AR FRLLMETF 5 R

FROAAT LS FRARA ST 50 B HORR SR R Ak el

o B

P
PR R A TR c AL RS AE 0 2536 WL KRR S H A FEEHBE
SR TECE AOP LS

R KRR Y RibFR Tl SEERERTEHER—F S

v

E’Dﬁ%ﬂﬁ&ﬁﬁﬁ}ﬁiﬁwﬁso

AE IR ST BT TR R R R AL A T B R R

PERR LE O AR EHAoT
CRE L RER L FORE BRIl R
—r}};( ,( ‘{"—‘mp/\;fr s ;IU: 7 4}, * 1}’_}‘\ T ;Kﬁ;ljf L ow ;f'_}_ s m ;Lﬁ‘r;f}_}ilﬁ

|
&

(F’r

RIr e f Sen i R B F R 53] .
S oRBAF AR ORI R FREY - EFrE R L Y 2
AaAE Rt s v E R o
AP APRRE ST SRR SR 7 R e BT K
FAET AR ARBAI RN LA B ER R

I

BB PHELES s maF i RidfAR R

FESCER TR I B AT A SR S A LB

309

X g

f

BReEs A esEsRrp R B AH G

EXE SRS S E

AT A 7

» ¥ E R M RT

=

BG il B B ,,4 ybt?

R
LR

e e A4 Mt



FERAE LA s 2 P HBIENFL R RBFTR SR @Y L

B W

1946 FFERREEFINALZIE T NHATE —HMERELIR - TR HER - B AR RZE A
My ar o - B TEAVECEE R EEEAMREE 4SS hFCBRARER EE > &R
HAZ TR G » MAEHE M & SR A (E A B8 - T REEESF B8 (4% > 2001) -
DRI F BRSPSt HE B TAE ~ 1R TT 3G ~ BB - B R b 2808
B -

FBSITE RSB B EUF B EBCR %0 - T EHE B A BCRAVTBUE B FERIE » DURIH

B EH BB SARGEEE (FEh5 0 2001) o FERMEGERERBITERE T > B T A DRI HTEUE
SEHIRER > A AT YR RERI U - MEHE T FETT AR AT S E - GBI E SR AR YR B R B S B
Z YA SR - 5w DIA A s e B B A A AR MR SR B B L s B SR E B AR
E-mail ¢ {8 /N SCH B & i A1 - A (E ] DUk 55 16 4 3 T e B AR [ > | DU D A TT BT
HR%E -

LETBURSI EBTREVENRE e DU ERE SIS [Et g B R m A s > &
B e OB BT B RAY S (ZME - 2001) - EAEMM S SN ES - LTHEEH
TR R A B - TR & - SR EATNE BB R BRI RS - iyl
EEIBECHRBITE RS v LERFEFREE - BETRENTK - FERARZREENBNA
& ~ $ERFRORIY — BRI B (R E R Y R L 2 A - BREM AR BB EMETEE
TR 2 4B 3% TR A - SRTHEOSTTEEN B S B S (TR - B8Rk > 2004) - BBITH
ZHYE R R B B R R SR A T B Y 4 B R A T R B R B TR R IE B R 2 8E
JR i R B A RA B - R {H o] DARE L& AU A B Y A I IR E RV S B E R MRATT
BUEHEHY AR - HRfe FHT B R0V SCRE R E -

HEREBTER ARG EERER &R B ATEIE N E S5 LEN—R  FHLEH
FU B E RS AT A 40 2 (8 R T R iU PR B R AT 53 A BB 3% - 1 Davids FT 1L 2 BHEHE
2 {8 3{(Technology Acceptance Model, TAM) & H Ail # #¢ F i PRed Baf RHS B2 L iy #lsm LAY > (2
H AT/ fH B SRR BT S SRR (T B R S (TR S IR ST « (R Z AR T AR 2 i Ry R
5 U B E ARV E SR RS 2 B - A T IAT R R o SER T RO 2 A
BB AR A EAVEERES  DUEIIARRAEE N AR % LVE -

310



EREE 5938 (102107 )

B SORREY :
— B TEIER

Fishbein f1 Ajzen 7£ 1975 fEigH THIMEITEIH SR ( Theory of Reasoned Action, TRA ) » FZKTH
SRR AT R 4 > SRS E AR E B BB I2E 5 1T By - fREZ Fishbein 1 Ajzen HY
ERRBERT RELGZEEANTEEEZE  MEANVEENTERGHGZETHER
{8 NHIREFEE 2 FISNED S I 2 B (MRS AT Ry (B o e P A EE MR e L 2R A 28R #EES
FBREE AR 8 - B G R IR E BRI RYT - PRE T ERT A EE S K - MR B
WEZG I EHE -

Fishbein 1 Ajzen L5R(EAETRBES TTRES ) BEITRERN "5HE - BEPK
(A B 1T RAVIER EATRHE - gt " R ) IAMEE R R E Z i TR H T RAE L -
B TREE S S ) B E AR SR FRAYGR ST - B T EE |, - B At B TR
HVEE M2k " FERE ) o NIEAVRRE BLOMERY BRSSP R E AT e T BR L s EE
BT R EH SRR E G SEEME "7/ (Fishbein and Ajzen, 1975) » HAH L fH
AT 1 AR -

Behavioral Beliefs and Attitude Toward
Outcome Evaluations Behavior
FeliBS% (I
2 l% Behavior Actual
Intention Behavior
5 L F REE

Normative Beliefs and

Motivation to Comply Subjective Norm
R &R 1R
B

1 BV TBIHE SRt

742 &R . Fishbein, M. and Ajzen, L(1975).Belief, Attitude, Intention and Behavior: An
Introduction to Theory and Research, Addison-Wesley, Reading, MA.

311



FERAE LA s 2 P HBIENFL R RBFTR SR @Y L

O EIETRER

517 2552 (Theory of Planed Behavior,TPB ) 21 Ajzen L » ¥ 5E i R HIFEIE(THIH i
RS » BB B AT D B S M F T EEEE T 35 PMERZ %
A ESOIEAIZIE (Ajzen, 1985) 0 Bl » W5 - 88 - FHERITRECRS © WERZ QA
NFERNE ~ FERETEEE S - AR - BB R SIEA - BT AT Al Ui
IET AT B (Ajzen, 1985 5 Taylor and Todd, 1995 ) IR - 7S (T A EEBIS > T 467 |
TEEMEREE, K CRAT R, SEREEGREEATAEE  ETRELTE -

e BT B R PR B BERISIR - B P DL I (TR P T B R I9E ) -
T PE RAMERIATAZ » IHELE BE 27 R I8 R = A0SR AT TR » o WE A 2
PR~ R B - 600~ D - PR RGRIE - MRS MEREA @A TR -
ORI N 0% - 8 > SMER ROV B ST A BB M SR 5 2 (L bR
ST » oA o SR B T ST AT 7 A B
= BIRERZEN

1989 4 Davis fif T RHCHER IR ) M= BRIRIS L€ OB VR TRI 34 225 © T
DA TE FA SRR G 4 B R S B OB - LSRRt — (B AERE A TR RR ST A BLA
SRHEIEE R B 2 DERE RO RAETE  FILLT AN R N S - R
BURE 2 8 TR R R R A VI I T B B A0 78 A T 2 2 . Davis, 1989)¢

55 W S BRS04 5 o » S B PR S R B PR 2 2 R P 2 9
fiEHITT BII%E (P H R E R L O 25T A RE R % (T AR E LR A
FHEHISERE - WA TR » TR B A S R AR BRI S RFRE - AR
BRI EAEARAR - TS - ERFRITIRE 83t L AR
HVE - MR S R B A FBSTRIRA0 T 5 « RS Davis (Y25 A BRI T8
ERAESERAAROEHIE | EH A TEAROTEIT 5 RS E R
P A R ST (P SRR BRI SR, SO A o B 2 BT
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Perceived Usefulness

ﬁ.‘r’ﬁf“ﬁ £ ‘
External A : Attitude Behavioral Actual Systen
Variables : Towards Using Intention to Use

1 .
% % A = Y
%K ! i Ay B Use @iz Y
(I N
Perceived Ease of Use
E R

2 PR

4 &kt Davis, F. D.(1989) Perceived Usefulness, Perceived Ease of Use, and User Acceptance
of Information Technology. MIS Quarterly 13 (3) ,p.323

R AR RIBEMEITEV# S (Fishbein and Ajzen, 1975) fILUE( - Davis (1989) fEEL
R T B A R B 2 R AR IR RRE BT R EE RE S &8I NIt faE T E T
B 5w AV MR (E S BT B > YRR T W ERRRIE S SRR AR S AR ER > g8
E A BTSRRI T R

M0~ R ESRENHRRERT RO

fR#% Davis, Bagozzi, fll Warshaw (1989) #5 M Z R A AYERA ARG - TAREEE R
R - BA R E SR AR - ST BN > Mathieson (1991) LUK Taylor 1 Todd (1995) &
SR 2 AR A Bt BT Ry B S U 1T o A B LR OF MG T 81T R B S BB PH I =2 2 ]
DUESAR4r B RERE ST - 1T RHc i AR — (B A B AR > 3 HR St SRR e Sn (B B 21T By
BEAEEES - mat ST R R A T AR BN — R b 2 B ) e 2 s -

Mathieson (1991) ~ Taylor #1 Todd (1995 ) PR #2 2 R A Bt EI1T AR - B a2
IR B8 Rt &7 R H & EAERDZ VT R TR > 02 5 e i B FAE B iR 8 I B 2 OB 72
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TR A A H b 572 R [E RV B IR I LAY B s B (0 I RR RS » A AR B9 AT LA
SHREIE 2 55152 A A1 (Teo,2009,2010) ~ 6 FHEHEHI(Z 00 (Rovai & Childress, 2010) ~ &3l 4k
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B & (degrees of freedom) Y EEAE <3 5.346
WL HE ¥ (goodness of fit index, GFI) > 9 993
R Y I G R FR B | o 045
(adjusted goodness of fit index, AGFI)
RMSEA (root mean square error of approximation) <.05 {&
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R R 4 8 Fic £ 415 21 (Tacker-Lewis index, TLI) >.9 981
Eh i 8 I fE 45 # (comparative fit index, CFI) >9 996
AL A T AP AR
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(standardized root mean square residual, SRMR)
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Integrating Behavior Control into Technology
Acceptance Model on Elementary School
Administration System

Wen-Chien Lai

Abstract

Technology Acceptance Model (TAM) developed by Davis(1989) shows that the usefulness, ease of
use of IT products is the key factor to change the user’s acceptance. In this study, TAM was used as the
theoretical foundation, and to integrating behavior control into TAM on elementary school administration
system.

The data were collected and analysis by the questionnaire. A study with 536 users of portal sites was
conducted to test the hypothesized model, the results demonstrate that:

1. There is a positive relationship between Perceived Behavior Control, Perceived Ease of Use,
Perceived and Attitude Usefulness on school administration system.

2. There is a positive relationship between Attitude toward Using and Actual Use to using in the
school administration system.

3. There is a positive relationship between Perceived Behavior Control and Attitude toward using
school administration system.

Keywords: school administration system ~ technology acceptance model + behavior control

Assistant Professor, Teacher Education Center of National Taiwan University of Arts.
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