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An Analysis of the Cause-Effect Retribution in
The Orphan of Zhao, a Zaju Opera of Yuan
Dynasty

Hsu, Chih-Hui

Abstract

Is there a tragedy in Chinese Opera? If yes, how can it be defined? Two thousand years ago,
Avristotle's ideas about tragedy were recorded in Poetics. In it, he has a great deal to say about the
structure, purpose, and intended effect of tragedy. His ideas have been adopted, disputed, expanded, and
discussed by drama scholars for several centuries. Based on Aristotle’s Poetics to tragedy, modern
scholars dedicate much of their critical energy to bring more completeness to the theories of tragedy. This
paper traces the notion of Cause-Effect Retribution from classical tragedy theory, hoping to reconsider the
possibility of the universality of drama experiences in Chinese opera.

The Orphan of Zhao, an unfortunately sparse title based on the story of zaju opera of Yuan Dynasty,
recounts the story of the aristocratic family Zhao's being framed to death by Tu Angu, a treacherous
official in the Spring & Autumn Period and the survival orphan Zhao's revenge for his family when he
grows up.

The purpose of this paper is to examine the Cause-Effect Retribution in The Orphan of Zhao(j# % il
54). This paper includes five parts as the following

Who are the protagonists ?

What circumstances have the protagonists encountered ?

How the protagonists act ?

What results are produced by the previous actions of the protagonists?

What audience feels about the results of the actions?

Keywords: traditional Chinese opera, tragedy, Cause-Effect retribution, zaju opera of the Yuan
Dynasty, The Orphan of Zhao

Lecturer, Department of Drama, National Taiwan University of Arts.
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Exploring the factors influencing the
educational learning of vocal singers

Lin, Mei-chih Yingfang Chiou

Abstract

Over the years, researcher observed eight factors that seem to influence singers, and plays a
significant role in their education and aspirations. These include Cultural; Educational; Demographic;
Governmental; Economical; Performance; Public Access; and Integrative Factors. Researcher and
co-researcher developed a questionnaire based on the Likert Scale to examine the psychology of singing
in Taiwan. The questionnaire was randomly distributed nationwide to 1,300 non-professional and
professional singers. Of those questionnaires, 1,017 were returned and 998 were deemed valid to be
included in the study. The study had a Confidence Interval of 95%; a Reliability of 0.879%; and a
Sampling Error of less than 3.1%.

The data identified four major factors that influenced singers: namely, the (1) Need/ Expectation
Support; (2) Internal Supports; (3) External Supports; and (4) Subjective Motivational Supports. All the
above-mentioned factors not only impacted their education, careers and avocations by diminishing their
musical opportunities as well as their motivation to sing, but it also brought adverse affect on long-term
goals.

Keywords: Mativation for singing ~ Educational learning for vocal singing - Factors influence vocal

singing ~ Likert scale

* Vocal Lecturer, Department of Music,National Taiwan University of Arts.
**Lecturer, Department of Applied Psychology, Hsuan Chuang University.
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The Evaluation of Principal’s Dimensions and

Indicators for Junior and Elementary Schools in
Taiwan

Ju-Shan Hsieh* Tzeng-Rong Huang**

Abstract

The aim of the current study was to creat professional evaluation indictors of principals for junior
and elementary schools in Taiwan. These indicators were referenced based upon the ISLLC (1996:2009)
standards, the excellent school indicators (Educational Institute in Taipei city, 2010), the blue-ribbon
school indicators (Educational Institute in Taipei county, 2010), and the school evaluation indicators
(Educational Institute in Taipei city, 2009). Both the quantitative and qualitative methodologies were
applied to explore the related evidence. Four data collection steps were designed to organize the data.
First, the focus-group seminars were hold in north, middle and south of Taiwan to incorporate 46
principals’ practical suggestions. As a second, seven principals were interviewed individually. Thirdly, the
Delphi method was applied to explore the weights of different dimensions of principal’s indicators.
Finally, thirteen principals were selected to verify whether the dimensions and indicators of principal
evaluation were appropriate. The results showed that five dimensions were determined. The five
dimensions were school vision, the leadership of administration, the leadership of curriculum and
instruction, the leadership of community and the moral leadership. Totally 99 indicators were constructed
based upon the five dimensions. Four educational contributions can be concluded. Firstly, the results can
be applied into the principal certification. Secondly, the results point out the framework of principal
preparing curriculum. Thirdly, the results can be taken for the mechanism of principal selection. Finally,
the results can be used for expert principals to assist the novice principals.

Keywords: Principal evaluation, ISLLC standards
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Crossing Boundaries: from "Convergence of
Art and Technology™ to "Interdisciplinary
Creations in Digital Art"

Lin, Chao-Yu* Lin, Min-Tzu * Wu, Carin***

Abstract

In the past, the application of technology in forms of artistic creations places emphasis on subjective
(i.e. art) and objective realities (i.e. technology) in the mainstream art world. However, the boundary
between art and technology has become blurry and complex since the art world is now rapidly influenced
by digital technology. This research examines "the convergence of art and technology" and
"interdisciplinary creations in Digital Art" in terms of interdisciplinary collaborations, aesthetic
characteristics, and possible future trends. The literature review addresses two key issues: 1) impacts of
technology on the development of art in historical context; 2) crossing disciplines facilitates an emerging
dialog and an interdisciplinary collaboration between digital technology and artistic practices. This study
applied a modified Delphi method investigation by combining both qualitative and quantitative methods
for statistical analysis and forecast through experts' views and perspectives. Moreover, findings indicate
that the importance of the subject of art and the application of technology relies on a symbiotic
relationship between embodiment and existence. The possible future trends for interdisciplinary creations
and practices in Digital Art bring the integration of the collective wisdom to manifest multiple art forms
and languages in contemporary arts field, including the perspectives of biological body, game-like
structures, and audience interactive participation.

Keywords: Interdisciplinary Creations, Digital Art, Modified Delphi Method
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Crossing Boundaries: from "Convergence of Art and Technology" to "Interdisciplinary Creations in
Digital Art"

1. Introduction

The notion of technology is concerned to symbolize reasoning; by contrast, the spirit of art is regarded
to symbolize emotions. In the history of art, the relationship of art and technology has always been
inseparable. The creation of art in its period mirrors the language, the culture and society, as well as the
medium of technology in the creation of art. This close relationship between subjective (i.e. art) and
objective realities (i.e. technology) exists in the mainstream art world. However, since the world of art is
rapidly affected by digital technology, the boundary between art and technology has currently become
blurry and complex. This research addresses two key issues:

1.The convergence between art and technology regarding an interactive relationship between artistic

creations, aesthetic elements, and art manifestations.

2. Interdisciplinary artistic practices to respond to economic, social and cultural changes in possible

future trends of Digital Art.

The method used in this study includes modified Delphi method grounded upon both qualitative and
quantitative research for statistical and interpretive analysis. The modified Delphi method was applied to
investigate the key issues through three groups of experts, including professors of art, museum directors
and managers, and artists. Adler and Ziglio (1996) suggest that fifteen specialists should be recruited for
determination on the extent of agreement through collaborative discussions.

This study found it noteworthy that the importance of the subject of art and the application of
technology is regarded as a symbiotic relationship between embodiment and existence. Interdisciplinary
creations in Digital Art have been promoted as a revolutionary artistic way to encourage the transfer of
ideas between different disciplines through collaborative approaches. The possible future trends for
interdisciplinary artistic practices in the scope of Digital Art bring the identity of co-creators in integrating
collective wisdom to manifest multiple art forms and languages of technologies themselves in the field of
contemporary art. These possible future trends include the economic, social and cultural issues in
biological body, game-like structures in multiple ways, and audience interactive participation in the

digital platform.
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2. Literature review

This section addresses relevant literature relating to the convergence of art and technology as it influences
on various forms of art in the technological and art-historical evolution. The development of
interdisciplinary creations in the scope of Digital Art also outlined its development of art-historical

evolution, collaborative approaches, and aesthetic aspects.
2.1 Convergence of Art and Technology

The convergence of art and technology provides a broad range of artistic practices as it applies to the
world of art. Art has always employed technology of its time in the art history (Paul, 2003; Tseng, 2009;
Ziv, 2009; Lin and Lin, 2010). Concerning the field of fine arts, after the Renaissance, technology was
incorporated into art with specific viewpoints. Anatomy helped artists to understand the structure of
human body for figure painting. Sir Isaac Newton discovered that a prism could decompose white light
into a spectrum of colors which influenced impressionism. Electronics has influenced multiple forms of
art, such as Computer Art. As can be seen, new technology has influenced the development of fine arts
since the 15" century, leading to different art forms, styles and skills. A list of the importance of new

technologies that have affected fine arts in this period is shown in Table 1.
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Table 1 Influence of new technology on fine arts (15" - the middle of the 20" century)

Centuries

New technology

Features and notions

15™ Century

Anatomy

® Anatomy influenced figure drawing and was applied to
sculpture and other fields that use depictions of the human
form. For example, a Small Sketch for a Seated Figure (verso)
drawn by Michelangelo Buonarroti (Italian, 1475-1564) in
Italian Renaissance.

A Small Sketch for a Seated Figure (source: http://www.me
tmuseum.org/connections/images/ct/ct_24.197.2.jpg)

17" Century

Prism

®The discovery that white light is a blend of colors that can be
observed when light passes through a prism. This influenced
the colors and light that were explored in Impressionism
(Sagner, 2006). For example, the French Impressionist Claude
Monet (1840-1926) created the "Haystacks" series, among
which the famous Grainstack in the Sunlight. The series is
known for its use of repetition to show the differences in light
at various times of day.

Monet's Grainstack in the Sunlight (source: http://en.wikipe
dia.org/wiki/Haystacks_(Monet)




f£Fg 4 5928 (102&47 )

19" Century Camera ®|n 1826, Joseph Niepce took the world's first photograph. The
camera's influence was apparent in the visual characteristics of
paintings. For example, Muybridge in 1878 photographed a
horse in fast motion using a series and this was the first time
that the actual, discrete sequence of motion was captured.

These photographs influenced motion pictures and animation.

1

Muybridge's photograph of the horse in motion (source: htt
p//www.forensicgenealogy.info/contest_255_results.html)

Early 20" Power mechanics ®Marcel Duchamp was the first artist to use actual movement
in art. Duchamp used five painted glass plates that rotated
Century around a metal axis in Rotary Glass Plates in 1920. The work

required viewer to stand at a distance of one meter (Paul,

2003).

Rotary Glass Plates (source: http://www.interactivearchitectur
e.org/Kinetic-art-and-architecture-part-1.html )

®The first experiment using computers to make various kinds
of art was in the early 1950s. In the 1950s-60s, artists and

1945-1950s Computer

engineers used formulas that repeated geometric shapes in art.
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For example, Herbert W. Franke was a pioneer in using
computers to create abstract and geometric patterns (Digital
Art Museum, 2011).

Oszillogramme (source: http:/digitalartmuseum.org/franke/ind

ex.htm )

Since the 1950s, computer technologies have been used as an ever more common tool or technique
in art. Moreover, the rapid development of digital technology opened up new opportunities for a range of
processes of art making in its conception and production in the field of art in the 1990s. With regard to the
influence of digital technology on art, Paul (2003) pointed out that 'not only have traditional forms of art
such as printing, painting, photography and sculpture been transformed by digital techniques and media,
but entirely new forms such as net art, software art, digital installation and virtual reality have emerged as
recognized artistic practices.' Paul (2003) further summarizes the effects and influences of technologies
on the massive development of art to present various technological art forms (i.e. Computer Art,
Multimedia Art, New Media Art and Digital Art) in different periods. She stated that

The terminology for technological art forms has always been extremely fluid and
what is now known as digital art has undergone several name changes since it first
emerged: once referred to as "computer art" (since the 1970s) and then "multimedia
art", "digital art" now takes its place under the umbrella terms "new media art",

which at the end of the twentieth century was used mostly for film or video, as well
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as sound art and other hybrid forms. (Paul 2003: 7)

This statement also indicates that contemporary artists have used and examined technologies of their
time to create various technological art forms. Ziv (2009) concluded that the art world was changed by
technology in the beginning of the 20™ century, and contemporary artistic practice is manifested by means
of digital technologies. Moreover, the combination of art and technology can induce multiple types of art
to reflect on aesthetic symbols and cultural phenomenon in multicultural societies through
cross-disciplinary creations (Lin and Lin, 2010). The next section will discuss the developments of
interdisciplinary creations in Digital Art in order to highlight characterized categories, collaborative

approaches, and aesthetic manifestations.

2.2 Interdisciplinary creations in Digital Art

A number of studies show that the term "Digital Art" has been used as a synonym for a range of
artistic works and practices by means of digital processes that it is generally not deemed as a unified set
of aesthetic precepts and a specific form of artistic representation (Pual, 2003; Ziv, 2009; Lopes, 2009;
Yeh, 2008; Tseng, 2010). All forms of Digital Art are captivated into digital technologies through
digitization. Forms of digital artworks are inextricably presented with aestheticized techniques involving
various characteristics of digital technologies (e.g. dynamic and customizable elements) in particular
aspects of processing or production.

With regard to the evolution of art history in the intersections between art and technology, Billy
Kluver founded E.A.T. in 1966, devoted to interdisciplinary creations through collaboration between
artists and other different disciplinary experts in engineering, programing, and science (Kliver, 2000;
Morris et al., 2006; Lambert, 2003; Tseng, 2009 and Cheng, 2011). Such an interdisciplinary artistic
practice based on the complex collaboration initially pioneered by E.A.T. had apparently become a
characteristic of Digital Art (Paul, 2003). The first presentation of Billy Kliver and E.A.T., 9 Evenings:
Theatre and Engineering (Figure 1), is a series of innovative performances incorporating dance, music,
and theatre, developed in collaboration with engineers and scientists. Notably, the notion of this
interdisciplinary collaborative work attempted to bridge the gap between art and technology as well as

extend into a new course in early artistic experiments and activities.
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Figure 1 Robert Rauschenberg, Billy Kliver and engineers at Bell Labs, 9 Evenings: Theatre and
Engineering, 1966 (source: http://www.arnolfini.org.uk/blog/2012/06/20/566/)

Artists all over the word made several experiments by means of new technologies starting from the
1970s. For instance, video and satellites were used to broadcast live performances (Paul, 2003). The
Send/Receive Satellite Network (Figure 2) was created by Liza Bear and Keith Sonnier. Collaborating
with dancers, the artists presented interactive performances based on satellite transmission between New
York and San Francisco in 1977. During the 1970-1980s, more and more artists attempted to create
artworks through making experiments with new computer imaging which incorporated process-oriented
virtual objects (Paul, 2003). The interdisciplinary creations in Digital Art were frequently based on
collaborations between artists and experts from other disciplines, although some artists were also
engineers, programmers, or scientists. From its history to its manifestation, the interdisciplinary thinking
of Digital Art has brought about works that leap beyond boundaries between disciplines, hybridizing new

forms of art.
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Figure 2 Liza Bear and Keith Sonnier, Send/Receive Satellite Network, 1977 (source:

http://www.artelectronicmedia.com/artwork/sendreceive-satellite-network)

Hargrove (1998) argued that the different views and perspectives in collaboration are essential to
help members of a group to share knowledge and form creative concept. However, communicative
difficulties and contrasting viewpoints do exist among artists and experts from different disciplines. As
interdisciplinary communication in the context of creative collaboration in art and technology is an
important issue, not only between artists and technologists, but also between various disciplines within
the large fields (Niemetz, Brown & Gander, 2011). In order to find a solution to these communicative
problems, recent research of Zhang and Candy indicates a contextual framework of communicative
method based on a protocol analysis for technologists to understand how artists' creative aspects and
notions during the process of art-technology collaboration (Zhang and Candy, 2006; Zhang and Candy,
2007).

In the Phenomenology of Perception, Merleau-Ponty (2002) stated that 'external perception and the
perception of one's own body vary in conjunction because they are the two facets of one and the same
act.' This statement, in the territories of Digital Art, can be expanded as the perception of a person's body
being visually impacted by the realistic and vivid presentation of digital art in interdisciplinary creations

using virtual reality technology, leading to participants' presence in immersive virtual environments. In
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the phenomenology of the Visual Arts into the ontology of Digital Art, Crowther (2009) argued that the
aesthetic "feel™ of Digital Art can be achieved by visitors' own special iconological character in a virtual
reality environment, leading to a deep engagement in the content within a virtual space. Digital
technology also allows Digital Art to construct various visual representations into the basis of distinctive
ontologies (Crowther, 2009). In the phenomenology of inter-subjectivity, there are three aesthetic aspects
which often exist in the manifestations of interdisciplinary creations based on collaborations: 1) changes
in artworks' media/materials, 2) differences in the identity of co-creators, and 3) intersections of various
artistic disciplines (Chang, 2011).

1.Changes in artworks' media/materials: focus on incorporating new and traditional media/materials
to experiences on visual, auditory, and even on the perception of the overall space.

2.Differences in the identity of co-creators: hybridize other different disciplines in its creative and
expressive presentation based on the integration of collective wisdom.

3. Intersections of various artistic disciplines: emphasize the synthesis of the visual arts, music,
drama, dance, etc.,, leading to a dialog between users/participants’ involvement and
comprehension of artworks based on the concept of Gesamtkunstwerk.

These aesthetic aspects of interdisciplinary creations can be expanded in the scope of Digital Art. As
The British Council England (2006) noted, an interdisciplinary artistic practice in digital platforms also
enables to incorporate new and traditional media or/and technologies that allow artists to cross, integrate
or/and hybridize various disciplines of creations. Lin and Lin (2010) further claimed that interdisciplinary
artistic creations are considered as a new discourse between art and technology, integrating digital media
into artistic practice, the construction of novel experimental art applications, and the enhancement of
interactivity in the exhibition of art works. In addition, because art is influenced by technology of its time,
the future of Digital Art correspondingly reflects the socio-cultural changes induced by developments in
the state-of-the-art information technology (e.g. biotechnology, neuroscience nanotechnology, etc.) in the
art-historical context (Pual, 2003). Therefore, possible future themes in interdisciplinary creations in
Digital Art based on art-technology collaborations may be predictably intended to respond to economic,

social, and cultural changes in the context of art-historical developments.

10
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From the literature review, it is concluded that the influences and effects of technology on the artistic
and historical developments of interdisciplinary creations in Digital Art include two core issues as
follows:

1.The convergence of art and technology in an interactive relationship among artistic creation,

aesthetic elements, and art manifestations.

2.Interdisciplinary artistic practices reflect and response to economic, social, and cultural changes in

trends of Digital Art.
3. Methodology

3.1 Modified Delphi method

The modified Delphi technique is considered as a consensus method to determine the extent of
agreement on problems or issues relying on a panel of experts. The modification of Delphi method
enables groups of experts to deal with complex problems during the iterative process of problem
discussion and opinion forming. The modified Delphi technique can also be designed to recruit experts
without face-to-face discussion among selected experts. Cornish (1977) asserted that the Delphi method is
a variable exploration technique to generate predictions in science, technology, and other fields of social
sciences such as education. In the scope of art, this method was also applied to study on relationship
between visual arts and computer technology. For example, Lin and Lin’s (2010) recent research on the
influences between computer and fine art applied the modified Delphi method to forecast possible trends
in the territories of Computer Art. This research presents that the relationship between comp uters and art
has always been a close connection with software and hardware to create an enhancement of interactivity
as an aesthetic character for the display of artworks (ibid). The method could be regarded as a useful
approach to investigate the convergence of art and technology in the context of art-historical evolution
and the development of interdisciplinary practices influenced by technology in the field of Digital Art.
The modified Delphi technique includes four phases in the procedure applied to this study as follows

(Delbecq, Van de Ven and Gustafson, 1975; Hsu and Sandford, 2007):

11
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Phase one: address problems or issues and provide questionnaire
The research addresses research problems or key issues to be written in the questionnaire sent to a
group of experts. Questionnaire is designed using a 5 point Likert scale format (1 =least agree; 5 =

most agree) for each item.

Phase two: first round — first consensus:
Feedback is obtained from each expert to determine consensus from the questionnaire. Responses

to individual question are evaluated with levels of agreement and/or disagreement

Phase three: second round - final consensus:
In this phase, the modified questions from the first round of consensus are sent to the consensus

body for a second round of ratings.

Phase four: conclusions

In the final phase, a final set of feasible ideas are identified with high levels of consensual
agreement. The analysis of the overall results are summarized to draw research conclusions or
recommendations for further study.

Assessment criteria in this study for acceptance or rejection include Mean (M), Quartile Deviation
(QD), and Mode (MO). Mean (M) is the arithmetic average of sample. The Mean (M) for an item equal to
3.75 or is lower than 3.75 represents inconsistencies in opinions on an issue with a low level of agreement
(Todd & Reece, 1989). In such case, the item requires revise for another round of ratings. Quartile
Deviation (QD) is the dispersion which shows a measure of the spread around the middle half of a
distribution. The Quartile Deviation for the item equal or higher than 0.6 indicates inconsistencies in
experts' advices (Fahety, 1979; Holden & Wedman 1993). In such case, the statement or question of this
item requires modification for another round of ratings. Moreover, Mode (MO) is the number in the set of

data value(s) that occurs most often.

12



f£Fg 4 5928 (102&47 )

3.2 Subject Selection

According to Dalkey (1969), more than ten participants in a panel results in data of less errors and
high reliability in the modified Delphi method. Adler and Ziglio (1996) suggested that a panel of
members should be between 10 to 15 members who have similar expertise or professional background.
For the purpose of this study, 15 experts who have similar expertise or a knowledge of art-technology
developments were therefore recruited to explore the convergence of art and technology in the context of
art-historical evolution and the development of interdisciplinary practices in the field of Digital Art. The

list of the participants categorized in groups is shown in Table 2.

Table 2 The list of the selected participants categorized in groups

Group Expert Institution
Professors Associate professor #1 Graduate School of Applied Design, Shu Te
University
Associate professor #2 Department of Visual Communication Design,

Kun Shan University

Associate professor #3 Department of Visual Communication Design,

Kun Shan University

Professor #1 Department of Fine Art, National Kaohsiung

Normal University

Professor #2 Department of Fine Art, National Kaohsiung

Normal University

Museum directors Director #1 National Taipei Museum of Fine Arts
and art managers Director #2 National Taiwan Museum of Fine Arts
Director #3 National Kaohsiung Museum of Fine Arts
Manager #1 Art Center of Tainan National University of
the Arts

13
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Manager #2 Department of Visual Communication Design,
Kun Shan University
Acrtists Acrtist #1 Pixel Frame Visual Technology Co., LTD
Acrtist #2 Pixel Frame Visual Technology Co., LTD
Artist #3 Professional Artist
Acrtist #4 Wei Deng Photo Design Studio
Artist #5 Professional Artist

4. Results of the modified Delphi Survey

Two keys emerged after reviewing relevant literature regarding the convergence between art and
technology, and interdisciplinary creations in the realm of Digital Art:
Key A: Convergence between art and technology regarding a relationship between artistic creation,
aesthetic elements, and art manifestations
Key B: Interdisciplinary artistic practices as an innovative way to respond to the economic, social, and

cultural changes in possible trends of Digital Art

From the 1990s to the present, the influences of technology on Art, especially digital technology, has
been the manifestation of the developments of new media. Thus Key A is intended to examine the
convergence between art and technology, including three dimensions: artistic creation, aesthetic elements,
and art manifestations. The digital evolution of technology development provides opportunities for
emerging artistic practices such as interdisciplinary artistic practices. An interdisciplinary creation in
Digital Art is deemed as an innovative approach based on cross-discipline collaboration in its creative and
expressive production which could contribute to the developments of Digital Art. Therefore, Key B is
attempted to identify interdisciplinary artistic practices as an innovative way, including collaborative
relationship between artists and experts from other disciplines for artistic processes and possible future

developments of Digital Art in the economic, social, and cultural changes in the art-historical context.

14
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4.1 First round

The survey questionnaire using a 5 point Likert scale format in the modified Delphi method included
7 items in Key A, and 16 items in Key B. The experts' ratings for each item is the score for the item, e.g.,
1 -5 (1 =least agree; 5 = most agree). Each item receiving a mean (M) of =3.75 is counted as an
important item. A rating of =<0.6 in the Quartile Deviation (QD) is considered as a consensus gathered
for each criterion ranking.

Based on the three groups of experts' correspondence, the findings indicate that the items receiving a
mean (M) of =3.75 include: A-1, A-3, A-4, A-6, A-7, A-9, A-2, B-2, B-3, B-4, B-5, B-6, B-7, B-8, B-9,
B-10, B-11, B-12, B-13 and B-14. The four items, A-8, B-1, A-5, and B-7, resulted in a mean (M) =
3.75 requires modification for another round of ratings. The revision of statement in the second round
questionnaire applied to items A-5, A-8, B-1 and B-7 because the experts unanimously asked for changes
to these. Furthermore, the Quartile Deviation (QD) of =0.6 indicates the expert advice showed
inconsistencies in items B-1, A-5, and B-7. As mentioned earlier, a quartile is any of the three values
which divide the sorted data set into four equal parts, so that each part represents 1/4th of the sample or
population. Therefore, the explanation or revision of statement is needed for items B-1, A-5 and B-7 for

another round of ratings.

4.1.1 Analysis of the first-round for the Key A items

In the first round modified Delphi method questionnaire for the Key A items (convergence between
art and technology regarding a relationship between artistic creation, aesthetic elements, and art
manifestations) in terms of MEAN, QD, and MO are shown in Table 3. To be considered important and
unanimous, the experts' responses must present a mean (M) of =3.75. The means (M) of Key A items
were ranked in the following order: A-2, A-4, A-1, A-3, A-9 (A-3 and A-9 had the same mean 4.14), A-7,

A-5, A-6, and A-8.
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Table 3 Experts’ responses for Key A items in the first-round

of the nature of creation in manifestations.

Item Statement MEAN QD MO
Digital technology provides more powerful tools than other

A-1 4.28 0.375 4
technologies in art creation.
The jobs created by digital technology have provoked a

A-2 4.42 0.5 4
breakthrough in the conventional artistic pattern.
The relationship between art and technology can be regarded as a

A-3 4.14 0 4
symbiotic concept for art creation.
Digital artworks using digital technologies may reflect on those

A-4 | technologies' aesthetic elements such as interactivity and 4.35 0.5 4
combination of different art forms.
The audience has changed from one-way receivers to active 0.75

A-5 3.92 4
participants in Digital Art. (redo)
The instruments of digital technology change the sense of beauty

A-6 3.78 0 4
for art.
The advent of digital technology has impacted the mainstay of

A-7 4.07 0 4
contemporary art in manifestations.
Digital technology changes artistic thoughts demonstrated in artistic 3.71

A-8 0 4
presentation. (redo)
The combination of technology and art galvanizes a reconsideration

A-9 4.14 0 4

In terms of the concepts of artistic creation in digital age, items A-1 to A-3 have a mean between

4.14-4.42. Item A-1 "Digital technology provides more powerful tools than other technologies in art

creation” was agreed by most of the experts, garnering a mean of 4.28 (mode 4). This finding indicates

that digital technology, computers (both hardware and software) have been promoted as powerful

instruments for artistic creation efficiently and vividly.

Experts gave support to item A-2 "The jobs created by digital technology have provoked a

breakthrough in the conventional artistic pattern” at a mean level of 4.42 (mode 4). This result shows that

16
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new technologies have become new tools as media to deliver particular areas of contemporary practices in
the art world, supporting Lopes's (2009) research on a significant relationship between the computer
technologies and artworks in interactive features for expression and presentation in the digital platforms.

The experts also agreed on item A-3 "The relationship between art and technology can be regarded
as a symbiotic concept for art creation" (mean 4.14). Art and technology have certainly informed and
influenced one another. This relationship can be regarded in co-evolutionary developments in a symbiotic
concept which enrich artists to provide unique perspectives on shaping their thinking, perceptions, and
responses to technological influences. The connective relationship between art and technology lies on the
spirit of symbiosis involving the use of technology to achieve the aims and the representations of artistic
creation, shaping and transforming our sense of reality.

Item A-4 "Digital artworks using digital technologies may reflect on those technologies' aesthetic
elements such as interactivity and combination of different art forms" received the experts' unanimous
agreement (mean 4.35). Digital technology plays a vital role in spheres of aesthetic elements in artworks
that also inherit the application of technology's characteristics. For example, artworks in the field of Net
Art can provide interactive elements for viewers such as click on buttons in artworks for more
information about artistic expression or presentation.

Experts have unanimous opinion on item A-6 resulting in a mean of 3.78 and mode of 4 for "The
instruments of digital technology change the sense of beauty for art”. New digital technology is always
deemed as a tool to bring new art forms as well as new high-tech aesthetics of digital technology that is
related to the joint development of contemporary society, economy, and other kinds of factors such as
cultural phenomena.

Responses on item A-7 "The advent of digital technology has impacted the mainstay of
contemporary art in manifestations" indicated the experts agreed on the statement (mean = 4.07). Paul
(2003) stated that 'digital technology has revolutionized the way we produce and experience art today' in
artistic manifestations.

Experts also agreed on item A-9 "The combination of technology and art galvanizes a
reconsideration of the nature of creation in manifestations” (mean 4.14). The early merger between

technology and art took place in the modern art era since the 20th century. In the digital age, the
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combination of technology and art has constantly been coopted from digital process for art creations,
reflecting on its characterized manifestations. The nature of art creation resides its specific manifestations
in a digital form seems to remain debates on the existential realities of art's values.

As mentioned earlier, the mean (M) =3.75 for item A-8 and the Quartile Deviation (QD) =0.6 for
item A-5 requires modification for another round of ratings using Delphi method questionnaire for further
determination. Also the revision of sentence for item A-5 and A-8 are redone in the second round

questionnaire based on experts' suggestion and advice.
4.1.2 Analysis of the first-round for the Key B items

MEAN, QD and MO of Key B items (interdisciplinary artistic practices as an innovative way to
respond to the economic, social, and cultural changes in trends of Digital Art) in the first round of
ratings are presented in Table 4. The means of these items obtaining = 3.75 are counted as an important
item that reach unanimous determination from the three groups of experts. The experts' advice to
determine correspondence indicated that the means (M) of Key B items were ranked in the following
order: B-3, B-9, B-10, B-12 (these 4 items obtained the same mean 4.5), B-4, B-8, B-11 (these 3 items
obtained the same mean 4.21), B-14, B-2, B-5, B-13 (B-5 and B-13 had the same mean 4.00), B-6, B-1
and B-7.

Table 4 Experts’ responses for Key B items in the first-round

Item Statement MEAN QD MO
The central meaning in interdisciplinary artistic practices in Digital 3.71 0.75

B-1 4
Art does not reflect the innovation of digital techniques. (redo) (redo)

Technological impacts on interdisciplinary artistic practices lead to
B-2 4.07 0 4
emerging experimental concepts in various art forms of Digital Art.

Interdisciplinary artistic practices in Digital Art contain the
B-3 combination of the aesthetics that artists have and the aesthetics that 45 0.5 5

artists are seeking for.

B-4 | The basic characteristics of interdisciplinary artistic practices in 4.21 0.5 4
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Digital Art contain nature inherited from Technological Art (e.qg.

Net Art and Digital Installation) for enhancements of interactivity.

Interdisciplinary artistic practices in Digital Art encourage

B-5 ) ) ) ) ) ) 4.00 0.5
engagement of audiences making multiple kinds of manipulation.
Interdisciplinary artistic practices in Digital Art have blurred

B-6 | distinctions between different media, encouraging enhancements of 3.85 0
interactivity.
The direction of technological development is one of the main 3.50 0.875

B-7
factors to interdisciplinary artistic practices in Digital Art. (redo) (redo)
Interdisciplinary artistic practices based on collaborative process

B-8 | combine different perspectives to gain access to new skills and new 4.21 0.375
knowledge.
The spirit of interdisciplinary artistic practices is-cooperation and

B-9 ) 4.50 0.5
mutual learning.
Interdisciplinary collaboration brings new possibilities for art

B-10 ] 4.50 0.5
creations.
The relationship of interdisciplinary collaboration is the bridge

B-11 4.21 0.375
across art and technology.
The possible future of interdisciplinary artistic practices in Digital
At reflect cultural changes induced by developments in technology

B-12 N o 4.50 0.5
as it intersects with biotechnology, nanotechnology, and other
disciplines.
The possible future of interdisciplinary artistic practices in Digital
At reflect economic changes induced by developments in creative

B-13 | o ) ] o 4.00 0
industry as it intersects with games, electronic publishing, software,
and other industries.
The possible future of interdisciplinary artistic practices in Digital

B-14 | Artreflects changes in art education induced by developments in 4.14 0

university courses as it encourages cross discipline studies.
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Item B-2 "Technological impacts on interdisciplinary artistic practices lead to emerging
experimental concepts in various art forms of Digital Art" (mean 4.07 and mode 4). This finding shows
that technological revolutions have impacted artists to produce experimental forms of interdisciplinary
creations in the fields of digital media communication.

For item B-3 "Interdisciplinary artistic practices in Digital Art contain the combination of the
aesthetics that artists have and the aesthetics that artists are seeking for." The mean was 4.5. This result
indicates that the importance of Interdisciplinary Art could broaden the scope of aesthetic forms through
creating new types of experimental characteristics based on various artistic elements.

Item B-4 "The basic characteristics of interdisciplinary artistic practices in Digital Art contain nature
inherited from Technological Art (e.g. Net Art and Digital Installation) for enhancements of interactivity"
achieved a mean of 4.21. The basic characteristics of interdisciplinary artistic practices in Digital Art
inherited the essence of Technological Art (e.g. Net Art and Digital Installation) as these forms appear
primarily to the inherent characteristics and languages of technologies themselves. For example, the
feasibility of digital technology using computer programs can provide immersive functions with the
artwork for enhancements in interactivity within virtual environments.

Item B-5 "Interdisciplinary artistic practices in Digital Art encourage engagement of audiences
making multiple kinds of manipulation.” The mean was 4.0. This result indicates that the profile of
interdisciplinary artworks using interactive media could transform viewers into participants. Engagement
of viewers is increased significantly by the widespread technological developments.

Item B-6 "Interdisciplinary artistic practices in Digital Art have blurred distinctions between
different media, encouraging enhancements of interactivity" resulted in mean level 3.85 (mode 4). This
shows that interdisciplinary artistic practices may bring about integration of the arts and different media
using digital technologies, and the importance lies in inspiring viewers to join the creative process
through interaction.

Item B-8 "Interdisciplinary artistic practices based on collaborative process combine different
perspectives to gain access to new skills and new knowledge" (mean 4.21 and mode 4). It is noteworthy
that this collaborative process creates an artwork through different disciplinary creators' skills and

knowledge.
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Item B-9 "The spirit of interdisciplinary artistic practices is cooperation and mutual learning”
achieved strong support with a mean of 4.5 and mode of 5, same as item B-10 "Interdisciplinary
collaboration brings new possibilities for art creations". The spirit of interdisciplinary artistic practices
could eliminate the boundaries of different fields through the cooperation process of planning, producing
and disseminating. Nowadays many artists are involved in making interdisciplinary artworks in
cooperation with soft programmers, engineers, and other disciplinary experts based on the concepts of
mutual learning to solve possible problems raised in the process of art creations. Collaboration brings new
possibilities for innovative patterns of art creations.

Item B-11 "The relationship of interdisciplinary collaboration is the bridge across art and
technology" resulted with mean 4.21 and mode 4, indicating that interdisciplinary collaboration helps
make connection between art and technology.

Items B-12, B-13 and B-14 show that the possible future of interdisciplinary artistic practices
explore themes addressed and raised by the art, reflecting on the changes in culture, economy, and art
education in the social context.

Item B-12 "The possible future of interdisciplinary artistic practices in Digital Art reflect cultural
changes induced by developments in technology as it intersects with biotechnology, nanotechnology, and
other disciplines” (mean 4.50 and mode 5) received slightly more support than item B-13 "The possible
future of interdisciplinary artistic practices in Digital Art reflect economic changes induced by
developments in creative industry as it intersects with games, electronic publishing, software, and other
industries” (mean of 4.00 and mode 4). These results indicate that possible future of interdisciplinary
artistic practices could elicit innovative model of thinking and raise concern about cultural issues
regarding high-tech development and innovation.

Item B-14 "The possible future of interdisciplinary artistic practices in Digital Art reflects
changes in art education induced by developments in university courses as it encourages cross discipline
studies" (mean 4.14). This result supports that universities across UK, USA, and Taiwan encourage
interdisciplinary studies through network learning systems to respond to educational needs for
interdisciplinary artistic practices by means of digital technology. For example, The Art Center College of

Design in the USA has established Transdisciplinary Studio workshops to mirror the needs of artistic
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creation and practices for the future trends of Interdisciplinary Art.
However, according to the assessment criteria, the mean of = 3.75 or the Quartile Deviation (QD)
of =0.6 indicates inconsistencies were found in items B-1 and B-7. These items required modification

suggested by the experts for a second round questionnaire.
4.2 Second round

Items A-5, A-8, B-1 and B-7 obtaining either the mean of =3.75 or the Quartile Deviation (QD) of =

0.6. The statements of these items were modified for the second round of Delphi questionnaire.
4.2.1 Analysis of the second round for the Key A items

Table 5 shows the experts’ responses for Key A items (convergence between art and technology
regarding a relationship between artistic creation, aesthetic elements, and art manifestations) in the
second round ratings using Delphi method questionnaire. Experts’ evaluation on items A-5 and A-8
reached a mean higher than 3.75, hence the two items are considered important.

Table 5 Experts’ responses for Key A items in the second round

Item Statement MEAN QD MO

The fact that audience has changed from one-way receivers
A-5 | to active participants has given audience the power to 4.07 0.375 4

interactively generate aesthetics in the realm of Digital Art.

Digital technology stimulates artistic thoughts as well as
A-8 4 0 4
changes parts of artistic presentation.

On item A-5 "The fact that audience has changed from one-way receivers to active participants has
given audience the power to interactively generate aesthetics in the realm of Digital Art." Experts' votes
came to a mean of 4.07 and mode of 4. Works using interaction-oriented technology can provide novel
participation possibilities for audiences.

For item A-8 "Digital technology stimulates artistic thoughts as well as changes parts of artistic
presentation." Experts' agreement was at a mean of 4 and mode of 4. According to the context of art

history, many artists believe that revolution of technology help them in the creative process by integrating
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their ideas in artistic presentations. This result indicates that digital technology has become an essential

facilitator to express artists' views for artistic expressions.

4.2.2 Analysis of the second round for the Key B items

The second round Delphi questionnaire for Key B items (interdisciplinary artistic practices as an
innovative way to respond to the economic, social, and cultural changes in trends of Digital Art) is
presented in Table 6. Two items, B-1 and B-7, were supported by the panel of experts receiving means
=3.75, hence evaluated as important items.

Table 6 Experts’ responses for Key B items in the second round

Item Statement Mean QD MO

The central meaning in interdisciplinary artistic
B-1 | practices in Digital Art discloses an innovative way by 4 0.5 4

means of digital techniques.

The key direction of technological development is to
B-7 | develop new instruments and /or new materials for 3.78 0.5 4

interdisciplinary artistic practices in Digital Art.

Item B-1 "The central meaning in interdisciplinary artistic practices in Digital Art discloses an
innovative way by means of digital techniques" garnered experts' approval to a mean of 4 and mode of 4.
An essential element of interdisciplinary artistic practices involves the implication of digital techniques.

Item B-7 "The key direction of technological development is to develop new instruments or/and new
materials for interdisciplinary artistic practices in Digital Art" reached a mean of 3.78 and mode of 4. The
technological developments influence artists, especially younger artists, who have grown up with
immersion of digital technologies. New approaches of artistic creation applied to the new instruments

and/or new materials are constantly developed for such younger artists.

4.3. Summary of the first and second round results

The overview of the first and second round results of the modified Delphi method based on experts’

evaluations is showed in Table 7. The results indicate that since art and technology formed close
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relationships, the creation of art inevitably becomes more collaborative in sociable environments. The

blurring of boundaries between art and technology has dramatic consequences for the economic, social,

and cultural stances. This therefore lead to art-technology collaborations for artistic creations, responding

to economic, social, and cultural changes induced by developments in the state-of-the-art technology in

the context of art-historical developments.

Table 7 The overview of the first and second round results of the modified Delphi

First round Second round

Item MEAN QD Mo Unity MEAN QD Mo Unity
A-1 4.28 0.375 4 unity

A-2 4.42 0.5 4 unity

A-3 4.14 0 4 unity

A-4 4.35 0.5 4 unity

A-5 3.92 0.75 4 redo 4.07 0.375 4 unity

(redo)

A-6 3.78 0 4 unity

A-7 4.07 0 4 unity

A-8 3.71 0 4 redo 4 0 4 unity

(redo)
A-9 4.14 0 4 unity
B-1 3.71 0.75 4 redo 4 0.5 4 unity
(redo) (redo)

B-2 4.07 0 4 unity

B-3 4.5 0.5 5 unity

B-4 4.21 0.5 4 unity

B-5 4.00 0.5 4 unity

B-6 3.85 0 4 unity

B-7 3.50 0.875 4 redo 3.78 0.5 4 unity
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(redo) (redo)
B-8 4.21 0.375 4 unity
B-9 4.50 0.5 5 unity
B-10 4.50 0.5 5 unity
B-11 4.21 0.375 4 unity
B-12 4.50 0.5 5 unity
B-13 4.00 0 4 unity
B-14 4.14 0 4 unity

From the results of the first and second round survey questionnaire in this study, the important
findings in terms of the convergence between art and technology, and interdisciplinary creations in the
realm of Digital Art are summarized as follows:

1. Convergence between art and technology regarding relationships between artistic creation, aesthetic
elements, and art manifestations

®The relationship of art and technology has unquestionably influenced one another in the art-historical
context. Art-technology development in contemporary art is a critical element that explores innovative
art presentations into the basis of its distinctive ontology for embodiment and existence. Artistic
interventions into technological developments may envision possible futures in the art world.

®|In the digital era, the significance of the convergence between art and technology has recently been
given a new impetus to establish a symbiotic relationship. The role of the symbiotic relationship leads to
ongoing co-evolutionary developments in shaping artistic perspectives and responses to technological
influences.

®Digital technology alter the sense of aesthetic beauty for art, reflecting on those technologies' aesthetic
elements such as computer-generated imagery, interactive features, and a combination of different art
forms that change our sense of reality. Audiences today are inspired by interactive art from one-way
receivers to active participants in the interactivity of Digital Art. In many cases, audiences’ reactions
need to be triggered by physical movements or manipulations to complete the creative process in an

audience-friendly manner. To a certain degree, tangible audience reaction is an important factor in the
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interactive element of Digital Art.

®Technologies have positively been utilized as advanced instruments and new media for art since ancient
times. The tools and media supplied by digital technology go beyond application of new tools or new
medium. Art created and represented through the agency of digital technology has impacted the
mainstay of contemporary art. The integration of technology and art has constantly been internalized
from digital process for artistic creativity by its characterized manifestations in the digital platform.

2. Interdisciplinary artistic practices as an innovative way to respond to the economic, social, and cultural
changes in possible future trends of Digital Art

®|nterdisciplinary artistic practices in Digital Art can be described as an innovative approach that artists
and experts from different disciplines seeking for experimental art forms by means of digital techniques
based on collaborations. The collaborative process combines different perspectives to gain access to
new skills and new knowledge from one another.

®The possible future of interdisciplinary artistic practices in Digital Art will reflect on cultural situation
of exponential changes induced by developments in cutting edge biotechnology, nanotechnology, and
other disciplines. This will be widely practiced to become a focus in art, creating new forms about
cultural dimension, social inquiry and aesthetic experiment based on cross-disciplinary perspectives.

®The possible future of interdisciplinary artistic practices in Digital Art reflect economic changes
induced by developments in the creative industries such as gaming, electronic publishing, software.
Based on interdisciplinary settings, artworks of game-like structures could have a more connective
relationship with their commercial counterparts as well as highlight and interact with economic realities
and commercial practicalities in technological culture.

®The possible future of interdisciplinary artistic practices in Digital Art reflect changes in art education
induced by developments in university courses based on cross-discipline and multi-disciplinary studies.

Artistic perceptions of interdisciplinary creations thus could be more open in the realm of Digital Art.

5. Conclusions

This study is devoted to investigating "the convergence of art and technology" and "interdisciplinary

artistic practices in Digital Art" in terms of interdisciplinary collaborations, aesthetic characteristics, and
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possible future trends through modified Delphi method. The modified Delphi method is a practical
approach both qualitatively and quantitatively for statistical and interpretive analysis. Based on Adler and
Ziglio (1996) suggestion, the fifteen specialists from the three expert groups, including professors of art,
museum directors and managers, and artists were recruited to determine the importance of the raised
issues based on collaborative discussions.

The findings indicate that the convergence of art and technology has recently been given a new
impetus to establish a more symbiotic relationship in ongoing co-evolutionary developments, shaping
artistic perspectives and responses to technological influences. The sense of aesthetic beauty in the
context of art through the intervention of digital technologies changes our sense of reality, reflecting on
those technologies' aesthetic elements. The fact that audience has changed from one-way receivers to
active participants has given audience the power to interactively generate aesthetics in the realm of
Digital Art. In addition, the advent of digital technology has impacted the mainstay of contemporary art in
manifestations.

Regarding the possible future of interdisciplinary artistic practices in the realm of Digital Art, the
results show that hybridizing ideas, specializations, and experiences may be important factors during the
process of networking collaborations among art co-creators (e.g. artists, programmers, engineers, and
scientists). This concept is widely practiced to reflect cultural, economic, and educational situations of
exponential changes based on cross-disciplinary perspectives. Interdisciplinary artistic practices in the
area of biotechnology, nanotechnology, and other disciplines will present new forms in the context of art
about the cultural implications and aesthetic explorations. The notion of interdisciplinary artistic practices
could also construct economic realities for industrial trends, such as gaming artworks referenced by
existing games or game-like structures in the technological culture. Moreover, interdisciplinary artistic
practices will require cross-discipline and multi-disciplinary courses with team-teaching strategies in the
educational context.

This research may have its limitation of sampling. Although the sampling selection in this study is
based on Adler and Ziglio’s (1996) suggestion, the selection of representative could be extended to
include other artistic experts such as art critics and historians. Future study will focus on art education and

art-technology collaboration in interdisciplinary artistic practices. Other possible future study may include
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investigation on artistic creation courses in universities in Taiwan regarding how education should
respond to the development of interdisciplinary artistic practices and creations in the field of Digital Art.
These artistic creation courses may adopt pedagogic strategy using team-teaching, crossing various
disciplines through networking collaborations. Another possible future study is to understand what digital
artists and digital technologists have in conflicts, as well as the difficulties and problems in
communication and reasoning during the interdisciplinary collaborative process. A number of
communication modes can be used to examine the level of understanding between on another in different

stages of art-technology collaborations.
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Breaking “normal form™ from Externals ,
Capturing ” normal rule” from Internals

Shyu Yeong Shyan

Abstract

The bounded relationship and development between” literati painting school” and the article of
Jing-In temple by Shih Shyh on “normal rule “

Author, using the explanations of “theory-form and expression” and “literati painting school”
subjects which can be concluded in the praise to Wen Torng’s bamboo paintings in the article The Article
of Jing-In temple by Shih Shyh, intent to pursue and induce the reflection attitudes of literati painting
school towards all nature matters in the painting history, furthermore, to interpret and to position the
above attitudes.

Shih Shyh’s “The Article of Jing-In temple” is one of the representative works of “principle” ideas in
the “theory-form and expression” fields. In “The Article of Jing-In temple” article, Shih Shyh’s the
ideas of “normal form” and “non-normal form” are concretely specified the painting subjects and among
them, the “normal rule” idea is the most important idea discussed through Shih Shyh’s article.

Author puts Shih Shyh’s the ideas of “normal rule” to be discussed under the “The Sung Dynasty”
dynasty social environment and sees how it influenced the society in later days, moreover, with the hope
to transform the classic statement into modern creation sprits abstracted from timeless nature truth author
also discusses the changes and trends in “The Yuan Dynasty” “The Ming Dynasty” “The Ch’ing

1731)

Dynasty“” each dynasty and in the early present government days. In order to improve the Shih Shyh’s
the idea of “normal rule”, besides “The Article of Jinq-In temple” article, using Shih Shyh’s Wen Torng
bamboo paintings etc., some other documents author verifies the inter-relationships between “principle”
and “normal form” and compares the characteristics in literati and its fable presentations.

This reason why author here tries to avoid the Western Painting System “Style -Transformation”
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term is because that “become deformed” in Chinese Ink Paintings the artist has his own life aspect which
is totally different from Western Painting System in the art environment, history and presentation. Using
the term “become deformed”, which diverts from” reasonable- deformed”-- one term by “Liou Daw
Chwen”, author believes not only it can present the special phenomena in painting history , separating the
Western “Style -Transformation” but also it can interpret the relationship bounds between the concept of
“become deformed” in painting history and characteristic changes in trends. In the end, author comments
to literati painting school the phenomena in trends using the works of “Value of literati painting school”
by Chern Shy Tzeng and that of “become deformed” in trends for conclusion, with the hope the treatise
on “normal rule” to be known through time, from past to now, even in times to come.

Keywords: The normal rule, The literati painting school, Reasonable- deformed

Part-time Lecturer, Department of Architecture Art conservation, National Taiwan University of Arts.
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“Southern Chang and Northern Pu”—A

Study of the Personal and Period Styles of Two 20th
Century Traditionalist Painters Chang Dai-chien and
Pu Xinyu

Youheng Fenq

Abstract

The slogan of “Southern Chang and Northern Pu” was promulgated by the artist and art critic Yu
Feian in 1935. At the time, Chang Dai-chien, a young painter coming from Sichuan Province, and Pu
Xinyu, a descendent from the Qing royal house in Beijing, were two superstars of Chinese traditional
painting rising respectively in the South and North of China. Almost eighty years have passed since then,
and a comparison of their works is both interesting and significant. This article discusses and analyzes
their painting theories, bird-and-flower paintings, paintings of women and Guanyin, landscape paintings,
and calligraphic works. The comparison of their works shows a marked contrast in every aspect including
their artistic penchant and artistic style; even the artistic schools or traditions they follow are divergent.
But at the same time, to be 20th century traditionalist Chinese painters, they shared some common traits.
For example, they both were good at architecture painting, which is a genre despised by traditional elite
literati painters and left to the hands of the artisans. Architecture painting only established status and
earned legitimacy in the 20th century.

In paintings and calligraphic works as well, Chang Dai-chien always tended to set the new trend,
while Pu Xinyu just follows the lead. In the end, it is Chang Dai-chien who represents the south, which is
more creative, outreaching and responsive to his age. Pu Xinyu who represents the north, on the other
hand, owing to his royal member identity, became a misfit in the newly established Republic,
withdrawing to the entrenched old tradition and hence forming his own unique retrospective style..

Keywords: freehand bird-and-flower painting, meticulous drawing and decorative coloring, plain
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line drawing, architecture painting, splashed-ink and splashed-color, calligraphy based

on stone steles and based on copybooks

Associate Professor, Graduate School of Plastic Art, National Taiwan Vniversity of Arts.
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M AR (BT A8 a5 MR- - BRI 5 S S P SRR — b
(Bt BIE ST SRt e et B R - FRBSRE IR - 3. gy (Metonymy) @ 7£3% 31 AIF1E Fi
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CEYEFEL ) B RS A R ) W R B M (B B 5
R SR BT TR o RS AR (R - 5. 90 (Allegory) © 7ERR T AIfF S
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A Pedagogical Study of Local Culture as a
Subject for Design Creation Education

Hsiu Ching Hsieh* Ching Fanqg Lee**

Abstract

In the globalization of visual culture, most Taiwanese students enthusiastically accept and consume
the popular cultures of Japan, Korea, the United States, and others while ignoring the value of their own
local culture. Therefore, as design educators, it is necessary to remind Taiwanese students of this
phenomenon and to encourage them to understand and cherish their own culture. In this case study of our
local cultural design class, we applied qualitative methods to analyze and collect data from our teaching
practices and our students’ feedback and design works, using interviews, observations, and documents
collected.

This research aims to offer college art education teachers some reflections in the context of the
globalization of visual culture and to analyze the significance of valuing local culture in design education
with a global context. It also proposes pedagogies and strategies for a curriculum on local cultural design
creation. Further, it discusses the advantages of this content for design education and the challenges and
difficulties of implementing the proposed pedagogical practices. A reflection on whole class teaching, in
terms of pedagogy, problem-solving methods, and the teaching process will be discussed and introduced.
The study will be concluded as following: (a) the duration of the teaching curriculum requires to be
modified to ensure the learnability of the students; (b) it is essential to develop and establish a strategy for
cross-field design creation curriculum; (c) most students use cultural similes and icon transformation
methods, while in practice more methods could be applied to appropriately incorporate cultural factors to
facilitate effective communication and improve the users’ experiences; and (d) design educators need to
continue observing the evolution of culture and to comprehend the model of an integrated design process

in order to enhance the influence of the identification of local culture through design education.
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In short, the contributions of this research are (a) to encourage students to recognize their own
cultural aesthetic, and to improve their capability of integrating cultural factors into design thinking,
practical design developing process, and design skills; (b) to innovate and recreate the value of traditional
culture; and (c) to establish a systematic pedagogical approach and model that can be a valuable reference
for other art and design educators.

Keywords: local culture, design creation education

*Assistant Professor, Department of Creative Design, National Yunlin University of Science & Technology.
** Assistant Professor, Department of Art & the Master’s Program in Art Education, National Chunghua University of Education.
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A Culturally-Oriented Design Process for
Modern Fashion Textile Designs

Cho Hsin-Ying

Abstract

Patterns from the past have frequently been a source of creative ideas for fashion textiles.
Culturally-inspired fashion products reflect traditional beauty, cultural identity, and national image, and
preserve national cultural heritage.

A significant body of professional and scholarly literature demonstrates that design is considered to
be a key factor in contributing to the success of fashion and textile enterprises in a highly competitive
global market and that an effective design process can facilitate the success of apparel and textile products.
This paper gives an overview of the design process used in textile and clothing design, and reviews the
processes involved with regard to using traditional elements for contemporary products.

A series of semi-structured interviews were carried out in Taiwan. The findings of interview research
showed several methods of pattern design that use elements of traditional images. Designers do not copy
from original traditional patterns when using traditional patterns in modern textiles or clothing. They need
to understand the origin, symbols and meaning of a traditional pattern, in order to apply characteristics
and spirit of a traditional pattern in new designs. The research also uncovered several crucial factors that
should be considered when creating pattern designs, including target customers’ needs, fashion trends,
budget and the direction of a company. Based on these results, and an investigation into the design
process and fashion theories, a model of a new design process for reinterpreting traditional patterns into
contemporary ones is proposed. University students and designers can apply this design process model to
any textile design project based on traditional patterns. This study also has provided some guidelines for
reinterpreting traditional images for the contemporary fashion market.

Keywords: cultural and creative industries, fashion textile design, textile design process,

culturally-orientated design process, cultural elements

Assistant Professor, Department of Beauty Science, National Taichung University of Science and Technology.
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1. Introduction

The Taiwanese Government is currently encouraging the creative industries as these are seen as
growth areas for the economy. It is working hard to promote a design-led textile industry which can
compete more effectively in an international market. Initiatives to promote economic growth at the same
time as protecting the environment have been put into place. These aim to cultivate talent and encourage
research, development, and innovation to create a high-quality living environment. Alongside these
initiatives is a drive to preserve Taiwanese culture. One Government project aims to apply traditional
Taiwanese culture to the fashion industry in order to help its transition from a manufacturing-led industry
to a design-led one to improve its international competitiveness (Council for Cultural Affairs, Taiwan,
2008) and to help develop the creative industries which are very new and still developing in Taiwan.

Researchers have shown that effective design processes used for apparel and textile products can
enhance the success of products (Regan et al., 1997; LaBat and Sokolowski, 1999; Watkins, 1988; Lamb
and Kallal, 1992). The culture-orientated design model and cultural product-design model have been
developed to help designers to use traditional elements in cross-cultural products (Moalosi et al., 2007;
Lin, 2007). These story-telling approaches are applied in the design models in order to meet users’ needs.
One question that needs to be asked, however, is whether the cultural product-design process can be
applied to apparel and textile design.

In order to determine the major influential factors in the process of transforming traditional patterns
into contemporary ones, there must first be an understanding as to how the use of elements of traditional
images help designers in designing modern textiles and garments. An investigation into how past designs
have influenced contemporary fashion designs was undertaken through a review of literature. Different
design processes were also researched by reviewing the literature. A series of semi-structured interviews
were also carried out in Taiwan. The findings from the interviews in Taiwan are summarised with regard
to what is considered appropriate in terms of using traditional imagery to inform contemporary fashion
textile designs. From this and the study of fashion adoption and design process models a design model for

the development of cultural imagery for today’s fashion textiles is presented.
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2. Literature Review

Different clothing and textile design processes are reviewed. An investigation into fashion adoption
theories and how past designs have influenced contemporary designs were also undertaken through a

review of literature.

2.1 Clothing and textile design processes

A structured design process can facilitate a quality product (Jones, 1992; Regan et al., 1997; LaBat
and Sokolowski, 1999; Moalosi et al., 2007). In the field of clothing and textile design, the design process
is critical to the success of apparel and textile products (Regan et al., 1997; LaBat and Sokolowski, 1999;

Watkins, 1988; Lamb and Kallal, 1992).
2.1.1 Clothing design processes

DelJonge (1984) proposed a design process for functional apparel design. She described the
clothing-design process as a creative problem-solving process. DeJonge (1984) suggested that the
designer should research all information that may be relevant to the given design situation, and expand
objectives and problem boundaries in many directions in order to provide the possibility of problem
redefinition. After objectives were well defined, the designer was required to thoroughly explore specific
factors affecting the design. The findings at this stage were used to establish design criteria for use in
prototype development. The final stage was to evaluate the prototype against important design criteria and
then make any necessary modifications. DeJonge (1984) also considered flexibility in a design process to
be important, this was necessary to allow the designer to return to any activities.

Watkins’s (1988) seven-step design process, adapted from Koberg and Bagnall (1981), was
developed for teaching functional clothing design. She stated that the clothing design process involved
seven stages: acceptance, analysis, definition, ideas, selection, implementation and evaluation. The term
‘acceptance’ refers to motivation.

“...the best acceptance comes when a student is truly fascinated with the problem and sees
the assigned project as relating to his or her life, as exciting or rewarding in itself, or as an

intellectual challenge that will lead to a future personal goal.” (Watkins, 1988; 11)
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Analysis was possibly the most important and time-consuming stage of the design process. Watkins
(1988) claimed that a designer should explore a design situation from as many aspects as possible in order
to determine the true nature of the design problem, and begin the idea-generation process. After data had
been collected in the analysis phase a designer should define goals and determine exactly what the design
problems were based on this. The next step was to generate ideas. Watkins (1988) pointed out that the
generation of design ideas also required the accumulation of design experience. Idea selection was the
process in which some of most appropriate design ideas were selected for implementation. Watkins (1988)
suggested that both cognitive and intuitive approaches were used for this. After this, design ideas were
taken through to designs. Evaluation was the final stage and “was based on the degree to which a design
met the criteria listed in the definition within the boundaries set by the analysis” (Watkins, 1988; 14).

Lamb and Kallal (1992) claimed that there was no significant difference between functional apparel
design and fashion design although functional design is often viewed as less concerned with aesthetics
and social acceptance. They therefore proposed their ‘Functional-Expressive-Aesthetic (FEA) Consumer
Needs Model’. They identified three categories that could be used to establish design criteria. Functional
considerations referred to the utility of an apparel product such as “protection, thermal comfort, fit, and
ease of movement” (Lamb and Kallal, 1992; 43). Expressive considerations were associated with the
communicative symbolism of dress, that is how the manner of dress of an individual conveys messages
about the wearer. Aesthetic considerations related to the desire for beauty. Fashion designers should
concern themselves with aesthetic elements such as line, form, colour, texture, and pattern, in order to
create a pleasing design.

The target consumer is at the centre of the FEA model. Lamb and Kallal (1992) pointed out that the
design and development of apparel products required an understanding of the needs and wants of users
and that this understanding came from the development of customer profiles. They further highlighted the
importance of considering culture in developing customer profiles. Culture may affect the viewers’
interpretation of the meaning of dress and a consumer’s decision to purchase apparel is subject to cultural
standards of beauty (Kaiser, 1990).

Lamb and Kallal (1992) further expanded their FEA model to incorporate a six-step design process

which included the following: problem identification, preliminary ideas, design refinement, prototype
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development, evaluation, and implementation. They considered that an analysis of user needs and wants
was necessary while the nature of the problem was being defined. In the preliminary idea stage, the
designer generates design solutions (ideas) using sketches, brainstorming, research, surveys, and
question-and-answer sessions.

The following stage is to select preliminary ideas according to FEA criteria established in the
problem-identification stage. The results of this phase are a few ideas that can be trialled (prototype
development). In the evaluation stage, the designer may modify the prototype. After evaluation, the
prototype is taken through to a final design to complete the process. Lamb and Kallal (1992) concluded

that this design process was repeated until the design meets requirements.

2.1.2 Textile design processes

LaBat and Sokolowski (1999) presented a design process for textile design based on examining the
design processes in a number of areas. They claimed that all design processes reveal three common stages:
(a) problem definition and research, (b) creative exploration, and (c) implementation.

Wilson (2001) described a textile design process that had five main phases, as illustrated in Figure 1.
The first step was the requirement or desire for a new product. After the initial request was made,
designers should research information related to this need as widely as possible.

Next, various initial ideas were generated, some of which were then selected and developed as
proposals that would meet the initial need. This phase corresponded to Lamb and Kallal’s (1992)
preliminary idea and design refinement stages. The best solution to the design problem was determined
and, finally, the specifications and instructions were given. A new item or product evolved from the

process.
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Need

A 4

Research

A 4

Idea generation

A 4

Design development

A 4

Finished design

Figure 1 The textile design process. (lllustration reproduced from Wilson, 2001).

Wilson (2001) also considered the textile design process to involve range planning, range
development and presentation, where a range is defined as ‘a group of products offered for sale’ (Wilson,
2001; 24). She described four operations for range planning: brief, research, design work and range (see
Fig. 2). Wilson (2001) emphasised that forecasting was very important for designing new products
because “the whole area of forecasting is one where much money is invested to ‘get it right’ and much
money can be lost if a designer gets it wrong” (Wilson, 2001; 24). Information related to design should be
gathered when planning a range. Wilson suggested that this information should include the type of
product, the customer profile, price points for sales, manufacturing capabilities, quality required, the
number of designs and colourways required. After briefing, the designer proceeds to more in-depth
research of products and markets, production processes and techniques. In addition, ideas are generated to
achieve the aims identified in the brief during initial research. Wilson (2001) suggested that brainstorming

is a useful technique that helps designers to produce design solutions.

Brief Research

A 4
A 4

Design work Range

A\ 4

Figure 2 Range development.(lllustration reproduced from Wilson, 2001).
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In terms of range development, Wilson (2001) considered that the development of design ideas may
be affected by two main factors: “How an individual designer prefers to work and what is being designed
for” (Wilson, 2001; 28). She pointed out that a new range should be developed according to a colour
palette “colour co-ordination does not mean that every design has to be in exactly the same colourway,
but colours should be related” (Wilson, 2001; 26).

The design processes described previously have several characters in common. Firstly, these design
processes are systemic and logical processes. Secondly, they are flexible and iterative, that is to say, return
loops are allowed in the design process in order to ensure a good solution to a problem. Finally, most
clothing/textile design processes are adapted from existing design models.

There is a lack of in-depth research and appropriate design process to assist designers on how culture
can be consciously integrated in fashion textile product design. Although many researchers developed
design processes for textiles and clothing design, their design processes have only focused on functional
apparel design, fashion and textile design. Both DeJonge’ and Watkin’s design process used for functional
clothing design. Lamb and Kallal (1992) proposed a design process model for use in all types of apparel
design and emphasise the importance of ‘aesthetic’ in fashion design. The design process proposed by
LaBat and Sokolowski (1999) and Wilson (2001) applied to textile product design projects. These
processes have not dealt with how designers transform cultural elements into fashion textile product.
Accordingly, further exploration and understanding of culturally-oriented design process is necessary to
advance the use of culture as a catalyst for designing product in the field of fashion and textile. The
in-depth research is still required to be carried out and the appropriate fashion textile design process that

fits for culture-orientated design is necessary to be proposed.

2.1.3 Process of using traditional elements

Moalosi et al. (2007) argued that the idea of local identity emerged as a trend in contrast to
globalisation. Globalisation leads to product standardisation and causes the homogenisation of users’
culture. To avoid this, designers should be challenged to come up with solutions that celebrate cultural
diversity in products. Moalosi et al. (2007) proposed a conceptual culture-orientated design model. This

design model was developed through field work which included interviews and observations. It was
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influenced by a ‘storytelling’ or ‘scenario’ approach where designers create a scenario for a user based on
analysis of data such as lifestyle, technology, social trends, and market orientation. Storytelling can help
designers to develop products from the viewpoint of the target customer, and thus better meet customers’
requirements (Moggridge, 1992; Kelley, 2001; Mcllroy, 2003). Moalosi et al. (2007) claimed that their
model focused on the consideration of users’ desires and expectations because design solutions should
meet users’ needs and wants. This more consumer-focused concept was echoed by Lamb and Kallal
(1992), who felt that understanding the needs of the intended user was crucial for developing design
criteria. The first phase of the model (user domain) is user research, identifying socio-cultural factors,
including material factors, social practices, emotional factors and technology/design factors.

Moalosi et al. (2007) stated:

“The sources include but are not limited to the following: folktales, oral traditions, songs,
reports on culture, poetry, books and users. These sources cover the inner core layers of
culture and thus basic assumptions, values, systems and institutions... Socio cultural factors
were used as a way of uncovering or at least shedding light on users’ social, emotional and
aesthetic values and habits.” (Moalosi et al., 2007; 13)

Socio-cultural factors could be gathered through interviews and observations and be used to help
designers to gain information about users. In addition, traditional socio-cultural factors could reveal the
cultural practices which are most valuable for a society, and which have to be preserved and revived in
order to adapt to modern society (Moalosi et al., 2007). At the integration phase the designer transforms
socio-cultural factors into appropriate product design features for the group being designed for. Moalosi et
al. (2007) claimed that humanness is very important in design, so designers must take notice of users’
interactions with products. The stage of ‘cherishable culturally-orientated products’ referred to the
generation of novel design concepts which fit users’ demands and product images. Moalosi et al. (2007)
suggested that a product image conveys messages about users’ identities and aspirations.

Lin (2007) proposed a cultural model for use in designing a successful cross-cultural product. His
model consisted of three main phases, as illustrated in Figure 3: the conceptual model, the research
method, and the design process. The conceptual model referred to the way that the cultural features of an

object were extracted and transferred into a design model. The research method consisted of three steps:
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identification, translation, and implementation. The first step was the identification of key features of the
original cultural object, including three levels of design features, namely appearance, function and
cultural meaning. At the translation stage, the design information is translated into design knowledge and
elements. A designer develops prototypes in relation to these design elements and considers the factors
that will influence design, such as economic issues, social culture, and technology. In the implementation
stage, the design elements and a designer’s aesthetic sensibility are combined to create a cultural product.
Lin (2007) emphasised that all levels of cultural features should be considered in design. He applied
scenario and storytelling approaches for cultural product design. His culture design process involves four
steps: investigation (setting a scenario), interaction (telling a story), development (writing a script), and
implementation (designing a product). The first step is the analysis of cultural features of the object and
setting a scenario. After the scenario stage, a designer should explore the interaction between culture and
technology and the dialogue between users and designers. Lin (2007) stated, “according to these
interactions, a user-centred approach based on story-telling is developed to describe the user’s needs and
the features of the product” (Lin, 2007; 48). The following step is the development of ideas and the final
step is the application of cultural features. Lin (2007) suggested that a designer should list all the
important cultural features in a list or table. The final product or prototype may be modified by evaluating

the features, meaning, and appropriateness of the product.
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Figure 3 Culture product design model. (lllustration reproduced from Lin, 2007, with permission).
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Lin’s and Maolosi’s two cultural design models both illustrate ways designers transform cultural
features and elements into product design. Users’ requirements and their interaction with products are the
focus of both design models, and a storytelling approach is applied in both models. One question however
that needs to be asked, is whether these cultural product design processes could be applied to apparel and
textile design. Compared with product design, clothing and textile design seems to be more focused on
expression and aesthetics as defined by Lamb and Kallal (1992). In order to provide designers with an
effective design process for clothing and textile design a detailed culturally-orientated design process

should be developed. The major stages of the design processes discussed are presented in Table 1.

2.2 Fashion adoption theories

Several theories of fashion adoption have been used to analyse fashion. This section considers the
literature on fashion adoption theories, in particular art movement model and historical resurrection

model, which is related to this research.

2.2.1 Art movement model

Essentially, the art movement model explains the relationship between art movements and evolving
fashions. According to Sproles and Burns (1994), fashions of a specific period reflect popular art forms of
their time. To support their opinions they cited a number of examples of styles being influenced by art
movements. For instance, the softly draped styles in the late 1700s were influenced by the Neoclassic art
movement of that time. Paul Poiret (1879-1944), a well-known French couturier, who revolutionised
women’s fashion at the beginning of the twentieth century, was deeply influenced by the Art Nouveau
movement of the time and his designs clearly show this (Sproles and Burns, 1994). Fashion and fabric
design were considered mediums for artists in the Surrealist movement of the 1920s and 1930s (Martin,
1987). Horn and Gurel (1981) suggested that fashion and fabric designs in the 1960s reflected the Pop
and Op art movements of the time when fabrics were printed with optical illusions or served as a canvas
for Andy Warhol-style designs. In addition, the styles and heavy shoulder-padded silhouettes of the 1980s
were derived from the post-modern art movement at the time (Sproles and Burns, 1994). This evidence

indicates that art movements have a strong influence on the fashions of the time.
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2.2.2 Historical resurrection model

Fashion is often a reflection of the past with designers drawing inspiration from history. A new
fashion however rarely comes back exactly as it was in the past. In other words, previous fashions are
modernised, resurrected and updated in some innovative way to become fashion trends in contemporary

society (Sproles, 1985).

2.3 The use of traditional designs in contemporary fashion

Traditional designs have been a source of inspiration for designers and have been reused in
contemporary fashion textiles (Au, Taylor and Newton, 2000; Yu et al., 2001; Gale and Kaur, 2004;
Delong, Wu and Bao, 2005). How past designs have influenced contemporary ones and how traditional

designs can be reinterpreted are reviewed.

2.3.1 Culturally-inspired fashion products

Recent developments in textiles and fashion have heightened the need for cultural fashion products
which incorporate the valuable knowledge of history and heritage with new ideas in design works
(Perivoliotis, 2005; Hyun and Bae, 2007; Lin, 2007). Many researchers have highlighted the benefits of
cultural products, stating that the use of traditional motifs in contemporary fashion can increase
innovation, originality, and elegance of design products and reflect traditional beauty and preserve
national cultural heritage (Perivoliotis, 2005; Hyun and Bae, 2007). According to Hyun and Bae (2007),
traditional fashion products reflect cultural identity and national image because traditional patterns
contain historical and cultural values. They suggest that “Traditional patterns have great historical and
cultural value as a conventional structure of reflecting native culture through the collective value system

and natural and emotional background of our nation” (Hyun and Bae, 2007; 140).

2.3.2 Traditional motifs used in contemporary fashion design

A review of the literature on fashion design indicated that many designers seek traditional historical
sources for inspiration to create designs. Issey Miyake and Vivienne Westwood are most frequently
mentioned in the literature (Au, Taylor and Newton, 2000; Gale and Kaur, 2004). Some of Miyake’s
design ideas were adapted from traditional Japanese styles and textiles such as the kimono, the checked

cloth worn by farmers, the shapes of workers’ clothes and traditional textiles (Au, Taylor and Newton,
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2000). Miyake combined traditional elements of shape, form and fabric with modern materials and new
trends in his designs. Miyake’s designs reflected traditions and trends which fitted the historical
resurrection and the art movement models proposed by Sproles (1985) (Au, Taylor and Newton, 2000).
The influence of traditional and historical sources can also be found in many of Vivienne Westwood’s
designs in terms of silhouette and fabric choices. Her most recognisable trademark look,
underwear-as-outerwear, was inspired by the corset (Wilcox, 2001; Gale and Kaur, 2004; Hyun and Bae,
2007). Other fashion designers like Karl Lagerfeld and Rei Kawakubo have also used traditional
historical inspirations for their designs (Au, Taylor and Newton, 2000).

Nodir (2005) investigated fashion designers from Uzbekistan and concluded that folk traditions
rapidly enter the contemporary fashion world with elements of traditional Uzbekistan culture
reinterpreted and successfully integrated into modern fashion. Fashion designers such as L. Babaeva, S.
Amir and L. Saifi are strongly inspired by traditional historical sources in relation to shape, form, fabric
and pattern. Saifi combines many kinds of traditional Uzbek ornaments with hand painted fabrics in her
design work (Nodir, 2005).

According to the literature reviewed there is strong evidence that traditional designs influence
fashion. Traditional and historical references have been a major source of inspiration for both Western and
Eastern fashion designers. On analysis of their work, it can be seen that traditional cultural values are

integrated into contemporary fashion, fitting the historical -resurrection model.

2.3.3 Developing designs from traditional patterns

Many approaches to apply traditional motifs in design have been suggested in the literature. Wu, Xie
and Mao (2008) address methods for the use of Chinese culture in modern product design. They pointed
out that the spirit of traditional Chinese culture should be emphasised by means of colour and the
meanings of traditional patterns. They suggested that a designer must deeply and fully understand the
Chinese culture in order to seize its essence or spirit, and then transform it into a new design. “It should
be a natural emotional outpouring of the designer after he or she gives a full understanding of the national
culture” (Wu, Xie and Mao, 2008; 110). Advanced design concepts should be adopted when applying
Chinese culture to product design in order to ensure a successful design (Wu, Xie and Mao, 2008). Wu,
Xie and Mao (2008) also emphasised that designers needed to transform traditional elements and create
new designs conveying the Chinese spirit, rather than simply using symbols or patterns with traditional

features. They explained that the use of symbols and pattern cannot fully reflect the profoundness of the

155



A Culturally-Oriented Design Process for Modern Fashion Textile Designs

traditional culture.

Perivoliotis (2005), a Greek textile design professor, described the process her students used in a
project to create new textile designs using elements of ancient Hellenic textile design. She stated that the
starting point for the designs was a collection of historical data, designs and techniques on ancient
Hellenic textiles from libraries, museums, archaeological sites and expert interviews. Decisions about
sources of inspiration were made during design sessions, then the materials, colours, patterns and
techniques of Hellenic textiles were analysed. At the same time, students were encouraged to conduct
market research, including the requirements and the present condition of the European textile market,
products and their possible applications, and the commercial acceptability of their proposed designs.
Finally, designs and colours were selected and used as the medium to express students’ feelings, identities
and their creativity. As Perivoliotis (2005) said, “their designs and colour selections expressed not only
hidden emotions, artistic anxieties and visions, but also their cultural heritage and identity” (Perivoliotis,
2005; 14).

Perivoliotis’s (2005) work have provided empirical evidence that traditional motifs can serve as the
source of inspiration for designers. Wu, Xie and Mao (2008) argued that the direct use of symbols and
original patterns should be avoided. Each of these perspectives gives ideas as to how to develop new
designs based on traditional motifs and suggests that the first step in developing traditional motifs is to
research the cultural context. It is also essential that the materials, colours, patterns and techniques of

traditional designs are analysed.

3. Methodology

3.1 Semi-structured interview

The factors that will affect the choice of which type of qualitative interview to use were identified by
Bryman (2004). He suggests that researchers who wish to gain a more genuine and in-depth
understanding of the respondent’s views, common attributes, or their social setting use an unstructured
interview. On the other hand, if researchers have a fairly clear focus for the investigation rather than a
very general notion of research topic before beginning their research, the semi-structured interview is a
more appropriate data collection tool.

A literature review was undertaken to look at the design process and how contemporary designs have

frequently been influenced by past designs. The findings from this literature review provided a fairly clear
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focus for a qualitative investigation. Semi-structured interviews were used as they allow specific
questions to be asked while allowing enough flexibility for interviewees to expand on areas as they felt
appropriate and to allow the author to probe for more information if required.

When considering the validity and reliability of this research, there appears to be a problem with bias
creeping into interviews. This is inevitable as the interviewer’s manner may have an effect on respondents
(Bryman, 2004). However, Sarantakos (1998) and Bryman (2004) point out that in conducting qualitative
research, the primary emphasis has usually been laid on validity rather than on reliability. To improve the
validity of interviews experts were interviewed. In addition, electronic records were used to ensure the

accuracy of the interview recording. This should increase the trustworthiness of this research.

3.2 Selection of interviewees

Purposive (deliberate) sampling was used to identify interviewees. The sample for this fieldwork
was chosen purposively rather than randomly to ensure that interviewees would have a good
understanding of the research topic. Snowball sampling as described by Bryman (2004) is often used in
interview-based research and is where those first identified as relevant to the research topic are asked to
nominate other people for interviewing (Bryman, 2004).

In the interviews carried out in Taiwan, the identification of appropriate people to interview was
through academics at the Shih Chien University in Taiwan and through a number of designers and
managers in fashion and textile organizations who were already known to the author. A total of nineteen
semi-structured interviews were carried out from December 2007 to January 2008. Participants were
selected on the basis of their experience of working in the fields of fashion and textiles. Participants
included three textile designers, six managing directors from textile companies (textile digital printing
companies, screen-printing companies and a fashion magazine company), one retailer, and nine educators
who lecture on clothing, textiles design and other fashion-related courses in Fu Jen University, Shih Chien

University and National Pingtung University. Full details of the interviewees are given in Table 2.
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Table 2 List of interviewees

Interviewee 1.D. Gender Working Experience Interview date

A Female Woven I:_)esigner S December 1, 2007
Lecture in Fu Jen Catholic University
Director of Taipei Costume Cultural Center December 2, 2007

B Female Vice Professor of Department of Fashion Design
and Merchandising / Shih Chien University

C Male Managing Director of BEBE Cotton Knitting December 11, 2007
Co.,Ltd

D Male Director of fashion magazine (Phoebes) December 14, 2007
Associate Professor of Department of Textiles | pecember 20, 2007
and Clothing / Fu Jen Catholic University

E Female .
Consultant of Totem- Empire Company
(www.china56n.com)

£ Female Lecture in Department of Fashion Design and | pecember 24, 2007
Merchandising / Shih Chien University
Advisor of Textile Company December 26, 2007

G Male Associate Professor/ CEO of Textile Design
Section of FU JEN University
Director of Chinese Clothing Cultural Center of | pecember 26, 2007
Fu Jen University Graduate Institute of Textiles &

H Female Clothing
The Lecturer in Department of Textiles &
Clothing of Fu Jen University

| Female The owner of four.retail shqps January 6, 2008
The owner of ‘L’aime La Vie’

3 Female Lec_tu rer i_n the_fashion design department at Shih | january 9, 2008
Chien University

K Male Co_urse leader in National Pingtung University of | janyary 10, 2008
Science & Technology

L Female Lef:turer in National Pingtung University of January 10, 2008
Science & Technology

M Male Manager of Chih Yi Embroidery Co., Ltd. January 11, 2008
Manager of Browzwear (Taiwan) V-Stitcher January 16, 2008

N Female The Lecturer in Department of Textiles &
Clothing of Fu Jen University

0 Female Fashion designer of Y.B.S Company January 16, 2008

p Female The L_ecturer in Depart'menF of Textiles & January 22, 2008
Clothing of Fu Jen University
The President of Vision Scientific Company (In January 23, 2008

Q Male 1997, the first company of Taiwan introduced

digital textile printing systems form overseas and
sold to Taiwan Textile Research Institute)
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R Male Manager of Chang-Tai Printing Co., Ltd January 23, 2008

The purchase assistant in CK men’s clothing January 26, 2008
department; Textile designer in Taiwan Textile
Federation; The professional marketing
researcher of Nan Yang Group

S Female

3.3 Data protection

The purpose of the interviews was explained to all interviewees and they were told that all data
collected in this survey would be held anonymously and securely. They were told that while they gave
some personal data, this was not mandatory. They all consented for the given information to be published,

and stated that they were happy to be involved in the study and had no problems with data being shared.

3.4 Interview guide

Interviews were carried out with pre-prepared semi-structured interview guides. The use of such
interview guides is a key component to conduct a successful research interview (Bryman, 2004). The
interview questions were linked to the outcomes of the literature review on the use of traditional designs
in contemporary fashion (Section 2.3). Fashion designers frequently make use of colours, symbols and the
meaning of traditional patterns when transforming traditional patterns into contemporary designs. These
results were used to help to define the eight main research questions.

1. How do you see tradition and culture affecting the type of fashion textile designs being produced?

What other factors affect fashion textile designs?

2. Do you think that traditional imagery is suitable for modern textile and clothing? Why do you

agree or disagree?

3. In your opinion, how can elements of traditional imagery best be used?

4. Do you think colour is an important aspect of the fashion textile designs? Why do you agree or

disagree?

5. If you were to use traditional imagery to inspire any fashion textile design would you use

traditional colours or recolour? Why?

6. Do you think the choice of fabrics is an important aspect of pattern design? Why?

7. Would you express the original meaning of any imagery in any new design?

8. Do you have any further comments?
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3.5 Data analysis

Each interview was tape-recorded. They were then transcribed and checked to ensure the accuracy
and completeness of the interview data. The data were analysed employing grounded theory. This
theoretical sampling is where data collected is coded and analysed as an ongoing process; that is after
coding and analysis more data is considered as appropriate (Glaser and Strauss, 1967). The digital
recorded interviews were transcribed in a word processing application in order to make them text-based.
Bryman (2004) indicates that the coding stage is the key process in grounded theory. The coding process
was undertaken with the computer software NVivo. The transcripts were firstly imported into NVivo
documents. The interviews were read through both in printed form and in NVivo documents to secure a
sense of the whole story before line-by-line coding. Word coding was used to describe what was
happening in a particular fragment of data. Each similar passage of text was given a code name (free node)
in order to generate concepts so that they could be retrieved for further analysis. (The term ‘node’ is used
by NVivo for a code). These concepts were subsequently compared and coded with the appropriate label
(tree nodes) to generate the categories.

There were several interesting findings from this process of analysis. This paper focuses on five
categories related to the main emphasis of the study. The findings are described as follows under these

five category headings.

4. Result Analysis of Interviews

4.1 The successful use of elements of traditional imagery

Nearly half of the interviewees emphasised that new pattern designs should be in a modern style.
According to the interviewees, it was important to integrate traditional images and the contemporary art,
culture and aesthetic feeling into new pattern design. They stated that customers preferred and would
possibly buy designs that mixed modern and traditional elements, rather than purely traditional design.

Nearly 47% of the interviewees said people did not like too traditional, old-fashioned or vulgar
pattern designs. Interviewee N suggested:

“If you are using traditional themes in pattern designs, you cannot make it look too
traditional, because it will be very old-fashioned. | think you really have to recreate new designs

on colours and patterns when you are doing traditional themes.”

Two interviewees stated that patterns could be created by using different design techniques, like the
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use of new strokes, to make a pattern that was different from traditional designs which customers were
familiar with. Interviewee J expressed her opinion on pattern design as follows:

“Suppose you are drawing a dragon pattern; in general, a dragon pattern is probably carved or
engraved, but you could draw it with a Chinese writing brush, creating very smooth brush strokes.
The new pattern will not look like a dragon or phoenix pattern which has been familiar to people.”

It is also worth noting that some interviewees stated that computers could assist in the design of new
patterns. They suggested that a traditional pattern can be scanned into a computer and transformed with
difficult visual effects and strokes, such as watercolour painting, by using design software. However,
Interviewee F held an opposing point of view on computer-aided design. She pointed out that a new
design created on a computer may lack the “hand-drawn feeling” and “the human thought” although the
use of filters offered by computer software can create elaborate effects. She said:

“If a designer relies heavily on the filter functions provided by Photoshop, at first glance,
people may feel that a design is impressive, but after a while people would feel that it is simply
composed of existing images, rather than creative ideas. | want a design to have a unique
hand-drawn feeling and innovative ideas from a designer.”

Five interviewees suggested designers should transform original patterns into new patterns that are
suitable for modern fashion products, rather than directly copy original patterns. The interviewees
generally felt patterns must be new and innovative. Interviewee J noted that:

“If T make a design, I will break the traditional concept of a pattern. Because everybody
dislikes the traditional designs, they want to see innovative designs. So | feel customers do not
like traditional designs that they saw before. However, if you insist on copying original
traditional patterns in a design, I feel such a design will not be accepted by customers.”

Interviewee J suggested that new designs have to integrate with modern language and symbols
instead of traditional symbols. As she noted: “Some traditional patterns such as flowers combined with
butterflies represent blessing and happiness, but ... nowadays happiness can be expressed in many ways,
such as ... warm colours”.

Seven interviewees commented that unless traditional imagery was re-interpreted incorporating new
ideas traditional imagery could not be in harmony with modern products, could not look modern and
would not be purchased by customers. In contrast, three interviewees felt that a traditional pattern has a
distinct, original meaning and the idea should not be re-created, rather it could be modernised by

changing its colour or repeated direction. As Interviewee J stated:
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“Last time, I used the pattern of the Taiwanese aboriginal hundred-pace snake, and | did not
change its original shape at all, 1 only changed the colours of the pattern, and its repeated
direction... I used different strokes, adding some broad and narrow strokes in the design. Thus,
you need to look at the design carefully to know it is the hundred-pace snake. The snake’s
pattern will not be recognised right away.”

Interviewees suggested that a pattern’s design must be simple rather than complex. Seven
interviewees commented that the patterns that were too busy were less likely to be accepted. Interviewee
R noted that:

“At present in Taiwan, no matter the clothes or the designs on fabrics, the pattern is usually
only for support but it is not a protagonist. Patterns may go with a plain cloth, like a bright red
cloth, and then mix in a little Chinese pattern, such as the dragon, traditional characters, or some
flowers, etc. But if the traditional patterns are fully covered on a textile product, usually it will

be too showy for consumers to accept.”

4.2 Colour and fashion textile designs

When interviewees were asked whether they felt colour is an important aspect of textile designs,
almost all of the interviewees strongly agreed that colour is the most important element of the textile
designs. Five interviewees stated that colour is often the customer’s first impression when buying clothing
and textiles. Only after this will he/she then notice the style and pattern. Thus, colour can be used to catch
customers’ attention.

Interviewee G stated that the colours are the first decided when designers do textile designs. Fashion
colours had already been determined in two years or two and half years before new fashion textile
products produced, and designers will refer to these fashion colours.

In addition, two managers of textile companies said that fashion colours in Taiwan always follow
Europe, but soft colours are commonly used by Taiwan. Taiwan does not use the strong and contrast
colours like Europe, there is a colour difference between regions. Interviewee M stated: “the degree of
acceptance in some colors for Taiwanese consumers is lower, for example, green and orange, the degree
of acceptance by consumers for these kind of colours are lower.”

Interviewee B responded to this question based on psychology. She stated that loud and clashing
colours will injure human eyes and cause a headache. By contrast, soft and harmonious hues will make a

human feel calm. Thus, she indicated that designers must consider colours used in textile design. She also
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stated that black, white and gray are most common and important colours in costume, “white has always
symbolised innocence, faith and purity. All-white outfits become fashionable for babies and shirt...people
prefer wear all- white clothing because they wish to demonstrate wealth and status...black and gray is
often associated with mystery and silence and therefore, both these colours are always used in formal
wear.” Interviewee H said that “T must keep basic colours- black, grey, and white because they are long

lasting colours in the market. But I will have some colours which are going with fashion trends as well”.

4.3 Traditional imagery as an inspiration for colour

Research findings suggest that colour is thought to be symbolic of a certain culture. Two
interviewees pointed out that there are many aboriginals in Taiwan, and each tribe has its own colour. For
example, red, black and white are associated with the Ataya. Therefore, they remarked that colour could
help a designer to express a certain culture to consumers.

Interviewee J described her experience of transforming Taiwanese aboriginal patterns:

“At the beginning, when I took over the project from the Taiwan Textile Federation, I
insisted that | would not use the original colours of aboriginal patterns, because the aboriginal
colours are too traditional. If you used these original colours in designs, no matter if you used
the best textile designs or even design work by the greatest illustrator, everybody would feel
that the design was inspired by an aboriginal culture. Because colour combinations strongly
represent a certain culture.”

This statement again reflects the belief that customers may associate particular colours with certain
cultures. Furthermore, colour conveys messages also influenced by ethnic, racial. One interviewee added
that the symbolic meaning of colour varies by nations and culture. For instance, red in Chinese culture
means good luck; however it signifies danger in Western culture. Thus, she suggested that a designer
should take notice of the use of colour in pattern design. The using of colours in textile products should
consider the cultural backgrounds of clients.

Three interviewees stated that they would use traditional colours due to the fact that traditional
colours have their own specific meaning; for example, the colour yellow has a traditional association with
emperors in China. Interviewee D noted that “Basically, I do not change colours. Traditional patterns have
their own colours which represent special meanings, and so, traditional colours should not be allowed to
change”.

In contrast, five interviewees emphasised the importance of colour in fashion trends for pattern
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design. They commented that customers’ colour preference is based on fashion trends and personal taste,
so they would recreate traditional patterns by using fashionable colours in order to accord with customers’
preferences and sell well. They did however say that they would use traditional colours if these colours
fitted in with fashion trends. As Interviewee H said:

“I would use traditional colours ifthey were popular. For example, the tone of Chinese pure

red was a fashionable colour in 2008. Perhaps | have to pick Chinese pure red for designs in

order to use Chinese images. But in 2009 | started to change the colour. | added a little bit of

grey tone, or gold and silver tones on pure red. The main point is that | have to follow fashion
trends instead of cultures.”

Three interviewees suggested that traditional colours were necessary when traditional images were
the source for new designs, but at the same time, fashion colours should also be taken into consideration
in order to increase market acceptance, express a new visual effect and avoid looking old-fashioned.
Interviewee L stated:

“In my opinion, traditional colours and fashionable colours need to match each other when
using traditional images as inspiration in textile design. With regard to colour matching, | think

the best mix is 70 percent traditional colours and 30 percent fashion colours in a new design. If a

design uses all traditional colours, it may give customers an old-fashioned feeling.”

It is worth noticing the frequently mentioned reason for using traditional colours or re-colouring was
for “the purpose of design”. Some interviewees stated that they would use traditional colours when
designs were aimed at tourists. However, fashion colours would be selected when designs are for the
fashion market. In addition, Interviewee A suggested that a designer can try different colours in new
designs, including “colours you want”, “colours the market needs” and “colours you expect”. She
described her experience of using Taiwan’s aboriginal tattoo face patterns in furniture fabrics as follows:

“At the beginning, I had four collections, that is, the same pattern with four different colours. One set
is blue-black with a dark brown colour which represents old people’s skin. Another set is dark blue with
orange-red which is a very fashionable colour. Of course you have to consider the usage of fabrics, thus |
select softer colours for furniture fabrics. The traditional colours are very important because they have

specific meanings. But you can also change traditional colours in order to fit markets or fashion trends.”

4.4 Choice of fabrics

Almost all interviewees said that the choice of fabric being as important as the effect of the pattern
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on the fabric also had to be considered. One interviewee said that texture influenced the impression of
pattern designs; the pattern and the material needed to coordinate properly. The interviewees suggested
delicate fabrics such as silk were suitable for elegant patterns. On the other hand, a rough textile such as
linen may be more appropriate for a simple pattern. Interviewee E said:

“Suppose I want to print out a graphic with rendering or layered effects. If the fabrics I pick

do not have the correct qualities, paint or pigment will not achieve the effects that | expected. So

fabrics and patterns should be considered together.”

Moreover, three interviewees suggested that pattern designers should consider local material when
designing textiles. For example, Taiwanese designers are encouraged to choose synthetic fabrics for
pattern design, because Taiwan is very dominant in the field of synthetic fabrics, and they are very cheap.
Interviewee G said:

“You have to consider markets, the company’s limits, and local materials. For example, it will be
hard if you choose a natural fabric such as silk or wool for designs in Taiwan, because Taiwan lacks

sources of natural fibres. Conversely, it will be easy to use synthetic fabrics for designs in Taiwan.”

4.5 The original meaning of any imagery

When asked about this, three interviewees stated that a designer needed to understand the
socio-cultural background of a traditional pattern, such as its origin, symbols and meaning, in order to
take and make use of the pattern’s characteristics and spirit in new designs. They suggested that in
showing traditional culture, instead of using all elements, designers should apply the quintessential
features. For example, instead of using all the elements of traditional patterns, designers should take and
make use of the spirit. Interviewee B said that:

“A designer should understand the concept of the pattern, namely, the origin of the pattern

and the colour ... then re-create it anew. A designer has to apply the spirit of the pattern in the

new design and to express the meaning of the pattern, rather than to express patterns identically.”

It was felt that understanding a culture was very important. Another interviewee suggested that
designers should work with native people when using their traditional patterns for designs.

Three interviewees stated that the meaning of a pattern is likely to be ignored by designers from
different cultural backgrounds. For example, Western designers would not really know the meaning of the
patterns they use. Interviewee H stated that “Western designers just treat Chinese dragons as a graphic

when they are using them. Will they consider whether this dragon has five claws or four claws, which
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relate to the symbols of different emperors? They do not really care”.
In contrast to the above findings, however, four interviewees stated that they would not emphasise
the meaning of the pattern in new designs, because “the pattern is a traditional pattern, its meaning is

CEINT3

known by everybody”, “when consumers see the new pattern, they can interpret the meaning of it in their
own way”, “customers may be unlike past people who believed that patterns could bring fortunes to
them”, and “what [ want to express is new fashion trends not traditional meanings”. They highlighted that
new visual effects and new fashion trends were more important than the original meaning of the patterns.
Interviewee H stated that products with rich cultural connotations are appropriate for the purpose of
tourism. However, products for sale to fashion markets have to acknowledge the latest fashion trends
rather than cultural meaning. She noted:
“There are many workshops in Taiwan which are selling products related to aboriginal cultures.
The design of the fabric is very simple, but they will tell you that this rhombus pattern is an eye of
their ancestors’ soul. They might tell you a story. It is OK if this fabric is for tourists. But fabric for
the fashion industry needs to have more fashion elements and become more fashionable looking;

they are already too far from their original cultures. You cannot create modern fashioned designs

unless you set the cultural element apart.”

4.6 Factors affecting pattern design

The research uncovered several crucial factors that should be considered when creating pattern
designs.
® Target customers’needs

Approximately 68% of the interviewees stated that identifying the target market is one of the most
important things that pattern designers should consider when designing textile surfaces. According to
most interviewees, the style of the patterns has to meet different customers' needs, that is to say, the style
should be varied in order to cope with the demand in the target market. “Customers’ age” is the criterion
most frequently mentioned by interviewees to identify the target market. One interviewee thought that age
reveals consumers’ purchasing power and taste in pattern design. This statement is confirmed by another
interviewee who said that according to a market survey, university students are interested in cultural
products but they expect lower prices. In addition, one interviewee, who is a fashion retailer, described
that many young people like shiny designs, but older people might think these designs are too bright.

Interviewee J expressed her feeling of using traditional patterns in new designs. She noted:
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“I agree with using traditional elements in modern textile products, but I feel it is still at the initial
stage in Taiwan. | think the most difficult thing is that there are old and young people in Taiwan.
What is acceptable to the younger generation, is different to the older generation, thus you have to
think how to balance it.”

Additionally, Interviewee F added that age related differences in customers’ life experience may
affect customers’ choice in traditional pattern design. She stated that old-fashioned pattern designs are not
likely to be accepted by young people, but probably could be accepted by people 70 years old or older.
She explained that older people have “familiar” and “friendly” feelings toward traditional patterns.

Two interviewees indicated that the importance of understanding customers’ lifestyles is crucial for
textile designers. They felt that textile designers needed to get knowledge about customers’ lifestyles
through market research and by observing the target market, in order to respond to customers’ needs.
® A final purpose

Five interviewees commented that “the purpose of a fabric” should be considered by a pattern
designer because it will affect the expression of pattern design. That is to say, a designer has to consider if
a design is suitable for a finished product. Interviewee S suggested:

“I think the most important element in pattern design is that a designer needs to know to what kind

of products a pattern will be applied. A pattern might look great, but when it is applied in different

products, such as clothes, bags or furniture, it will give customers totally different feelings.”
®Budget and the direction of a company

Five interviewees suggested that “the purpose and direction of a company” should be considered
when creating pattern designs. They stated that designers must know the budget and special materials that
companies want to promote in order to transform ideas into designs that fit the needs of fashion
companies.

Other important factors affecting pattern design mentioned by the interviewees include “the layout of
a pattern on fabric”, “the choice of clothes’ style”, “taboo patterns”, “the environment of the fabric used”

and “technique limitations”.

4.7 Further comments

Two interviewees felt that pattern design could enhance the beauty and value of textile products.
However, one interviewee had entirely different views. She thought that colour was more important than

pattern when customers make fashion and textile purchases and that many people preferred plain clothing.
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According to the interviewees, customers could be helped to understand the origin, symbols and
meaning of a new pattern design through information given in booklets, through the media and from
salespeople. Interviewee F suggested each new design could have a booklet attached which explained to
customers the background of the designer, how the new design was created, the story of the pattern and
the symbols and meaning of the pattern. She noted that “I suggest that there is a booklet for a textile
product which lets consumers know the story of a pattern and the meaning of its blessing. Consumers
giving this textile as a present to friends can at the same time give this blessing.”

Another interviewee commented that advertising in magazines and the press could be a useful way to
convey the original meaning of a pattern, and the ideas behind a design to consumers. In addition to
advertising, salespeople could communicate the background and meaning of a design pattern to
customers.

Additionally, two interviewees hold the same opinion that the current goal of pattern design is to
create new visual effects that people have never seen before. They highlighted the important of a “3-D
visual effect” and “a stereoscopic effect” for pattern design. Interviewee S suggested:

“I feel most fabric pattern designs are flat surface images. How to make stereo pictures or 3-D visual

effects on a flat surface is the main problem. Thus, a designer needs to try different design methods

and materials in order to make the image have a 3-D visual effect.”

Three interviewees pointed out the main difficulty in developing the cultural and creative industries
in Taiwan was that there was no real connection of these with the fashion and textile industries; no
fashion textile manufacturers were producing designs inspired by traditional Taiwanese cultures.
Interviewee J described her experience in designing textiles based on traditional imagery:

“I cooperated with the Taiwan Textile Federation to develop some aboriginal patterns for use

in contemporary interior textiles. | felt this design concept was fine. After finishing the project,

everybody felt that the new designs were very special, but the project was not developed

further.”

Manufacturers were not willing to produce traditional designs as Taiwanese customers prefer to buy
imported fashion products, according to the current fashion trend. This idea was confirmed by
Interviewee M who also felt that the main priority of any manufacturer was marketability. He considered
that it was “difficult to produce cultural products due to the fact that the degree of acceptance of such
products in Taiwan is still low”. He said that the current market for cultural products in Taiwan is mainly

tourists.
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5. Conclusion and recommendations

It was found that throughout history there was evidence to show that traditional and historical
patterns have frequently been used to inspire contemporary designs. Fashion adoption theories were
investigated through a literature review to get a better understanding of how certain styles and patterns
became fashion.

An outcome from the interviews was a series of recommendations and suggestions as to how
traditional textiles might be taken through into contemporary fashion textile designs. Some interviewees
mentioned that the use of traditional patterns in modern design should be done with an awareness of how
design serves tourism or the fashion industry. Products with rich cultural connotations and traditional
colours are suitable for the purpose of tourism. On the other hand, products which are offered for sale in
the fashion-orientated market have to integrate with fashion trends instead of cultural meaning.
Traditional pattern can be modernised by using new techniques or different strokes, changing its colour or
repeated directions, and adding modern language and symbols. Design software enables designers to
make different strokes on traditional patterns, which can produce new visual effects. However, it was felt
that adapting patterns had to be done carefully and while these could be scanned and transformed via
CAD this had to be done sensitively. Designs should not be complex and the retention of the hand drawn
qualities of many traditional patterns was important. With regard to colour, fashion trends had to be
considered and that the best approach would be for traditional colours to be adjusted or blended with
fashion colours in order to increase customers’ levels of acceptance; combining traditional patterns with
fashionable colours was considered to avoid patterns looking old-fashioned. After reinterpreting the
original pattern, a designer can endow the new pattern with the language and symbols that we use in the

present day.

5.1 A culturally-orientated design process used in modern fashion textile designs

Section 2.1 included an investigation into design processes. The design process model that follows
(see Fig. 4) was developed from this investigation and is discussed with regard to the interview findings.
This culturally-orientated design process for modern fashion textile designs is based on the textile design
process presented by LaBat and Sokolowski (1999) and the culture product design model proposed by Lin
(2007). There are three main phases for this design process: the research method, the creative exploration

and the implementation.
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The first stage of the research method is to research the history and meaning of traditional patterns.
In terms of the methods used to develop traditional patterns and imagery into contemporary textiles, the
findings from the interviews suggest that a designer should make an in-depth study of the origins,
symbols and meanings of traditional patterns in order to fully grasp and make use of the design
characteristics and spirit for his or her new designs. This finding is consistent with that of Lin (2007) who
suggests that the first step of the research methods of the culture product design model is analysis and
identification of key features of the original cultural object, including appearance, function and cultural
meaning (see Section 2.1.3). The characteristics and spirit of traditional patterns as suggested by Lin
(2007) could be presented in a list, table or mind map.

The brief is proposed in the next stage of research method. The findings of interviews indicated that
the customer profile, the direction of a company, the type of product and the purpose of a fabric should be
considered when using traditional patterns in modern design. This finding accords with that of Wilson
(2001) who suggests that writing a design brief is an essential step before market research in textile
designer process. In addition, at the brief stage, designers also need to clearly define the new textile
designs for tourism or for the fashion industry. After briefing, designers have to conduct market research.
The interview evidence in Section 4.6 shows that an understanding of the market and customer lifestyle is
required, so that designs are suitable for the clients they are made for. Therefore, the new design process
emphasises the importance of market research in order to understand customers’ lifestyles and their
requirement. At the market research stage, the designer should consider the factors that will influence the
ultimate design, such as the requirements of the target market, the present condition of the target textile
market, and the products a pattern would be applied to. This stage corresponds to DeJonge’s (1984)
design situation explored stage, Watkins’s (1988) analyse stage, Lamb and Kallal’s (1992) problem
identification stage and Wilson’s (2001) research stage. According to interview results (See Section 4.5),
design serves fashion industry must be in a modern style. The interview evidence shows that fashion
trends, the contemporary art, aesthetic feelings, modern language and symbols should be integrated into
traditional patterns when creating fashion textile designs for fashion markets. This would allow for
traditionally based patterns with a more contemporary feel that would be more acceptable for customers.
A possible explanation for this might be that fashion trends and art movements affect consumers’
perceptions of beauty (Sproles, 1985) and therefore contemporary aesthetics also should be considered.
Designers can obtain fashion colours and trends information from leading fashion magazines, for example,

Vogue, Elle and Harper’s Bazaar. Also, it is able to examine fashion trends through fashion blogs and
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websites such as WGSN and Style.com. Fashion exhibitions also provide information on the
latest trends in fashion.

The interview evidence shows that design serves tourism demands the features of traditional images
or conveys cultural meaning. Therefore, in the new design process, textile products designed for tourism
is direct to the step of establishment of design criteria for use in design development. On the other hand,
textile products designed for fashion industry have to survey of contemporary art and fashion trends in
order to understand what is currently in fashion, after this stage, design criteria will be established.
Budgets and any constraints such as making capabilities in terms of manufacturing plant availability
would also have to be considered. The review of fashion and textile design processes revealed that the
stages of ideas generation, design development, implementation and evaluation were common for all the
design processes studied. LaBat and Sokolowski (1999) proposed that the stages of ideas generation and
design development can be integrated into the area of creative exploration. A number of initial ideas
would be generated with some of these being selected for further development as design solution
proposals that would meet the initial requirements. The implementation stage is when designers put their
chosen ideas to new products. Finally, the new designs are evaluated on their success in meeting criteria
established in previous stages, including the requirements of the target market and technical and
economic criteria. It is important to note that iterative loops from evaluation are needed at most stages.
The results of the literature review showed that return loops were required throughout the design process
in order to refine the design to meet the criteria.

Compared with design processes in the fields of clothing and textiles reviewed in the literature (see
Section 2.1), the new culturally-orientated design process emphasises a step that shows an understanding
of the meaning of traditional patterns when designers reinterpret traditional patterns for contemporary
product designs.

There are a number of similarities between the culture product design model and the new design
process. An understanding of the cultural features is the first step in these two design model/processes.
However, the new culturally-orientated design process for modern fashion textile designs tends to be
more concerned with the contemporary art and fashion trends. Consumers react to apparel and textile
merchandise within the context of cultural standards of beauty, which are affected by fashion trends and
art movements. The results of the brief stage decide whether the aim of the project is for tourism or

fashion industry. Therefore, two branches of the market research are proposed in the new design process.
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Figure 4 A design process for the reinterpretation of traditional images for contemporary fashion textile
designs.

6. Research limitations and further research

There are several limitations that need to be acknowledged regarding this research: firstly, the
generalisability of these research findings is limited because they were generated in an exploratory,
qualitative inquiry. The relatively small sample sizes are another limitation of the research. The use of an
expert for interview was employed to enhance the validity of the research findings from the
semi-structured interviews. There were only 19 participants who were selected for interview in Taiwan
were all involved in textiles and fashion in some way. Time constraints prevented a survey of the general
public. If more people had been surveyed during the data-collection stage of the fieldwork in Taiwan,
views from a different perspective could have been gathered and it would have been interesting to

compare these with those involved in textiles and fashion.
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There are many areas for further work and research that can be identified. As previously stated a
limitation of this research is that interviews in Taiwan were only with people involved in the fashion and
textile industry. Consumer focus groups and further questionnaires could be used to test the findings of
this research and identify suitable markets. This would help by cross-checking findings and so enhance
the validity of the findings of this study.

This research identifies important factors to be considered when taking traditional pattern designs
and reinterpreting these for the contemporary market. The new culturally-orientated design process for
modern fashion textile designs is also proposed in this research. A portfolio of designs based on
traditional patterns can be developed with consideration of some of the factors thought to be important for
pattern adaption that were identified from the interviews in Taiwan and the new design process. The

resulting designs could be shown to manufacturers and customers to gauge the response of the market.
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The Awakening of Contemporary Women’s art
In Taiwan : A Critical Analysis of Gender Issues
within the Art Structure

Ju-Ting Hsu

Abstract

In Taiwan, the contemporary women’s art began to show up at 1980’s, and their priority was to
examine the gender issues within the artistic structure. This research focuses on the gender issues in this
structure, and tries to depict the development of the women’s art through the artists’ process of the gender
awakening.

To do so, the researcher goes firstly by reviewing the literature of feminism and the critics of
women’s art, and then uses the documentary analysis and in-depth interview as the method. The findings
show that there are some noticeable topics in Taiwan’s artistic field for women, like being ignorant of the
creations in educational systems, art history and theoretical researches. And yet, there is structural
deviation in performing spaces, and the contradictory to the role expectations under the patriarchal
hegemony.

What mentioned here had made women, especially women’s art absent, and this is also the core
concept of this research.

Keywords: Women’s Art, Feminist, Gender Consciousness, Women's Liberation Movement

Assistant Professor, Department of Mass Communication, Hsuan Chuang University.
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PR E Y SRR HIUR B ESOR S S 2 EAE (Iser, 1978)

DAV S 2 R ARSI S T2 0 38 T VRS TR MR DL BRI 2

(Ingarden, 1973; Iser, 1978; Rosenblatt, 1994 ) - EE B T AL RIFERET » B2 A2 HBREES] ;
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RIS 58 & AR G ol 1 EAR R M e Sl 41 32 SO i &U ] (Iser, 1978 ) -
WIS = > 55 RUERE EEAR ] EL AR 2 AR Ui 2 73 A s As Ao o S IR Uit i » o3 AU R ARl 22
MR E R EERG IR - e AEER IR RREE I EHER -

“IEBRIHEZBRBBRINEE - LicRBHR R

Bk A EHEMAERRZRRA G NLERR S EREERY 2 BRER  2HR AR
BB (Mitchell, 1994) - &L EIR R Al bR E A ~ IIECRER R Z1 > 85 1R B S BRI
& B ABRGE Z IR BB AR (Mitchell, 1994) -

WIS T RE Eh o W I (R B 2 A > BRAR A T 3R DO RE SR S R BRI - 4B T B AR SO
W5 EEEH 52 R E (Sobkin & Leontiev, 1992) « DUJEFEfE 4@ AR Rl - & H [B{G 2RV &
s e T EGREEER ) T BGOEEEES ) R T EGERE REE B B 4 ) (Kiefer
& Wilson, 2011)  DAE R F G BBl - 5t o] E sl B RT Ry e M A € - ME R 23H
ER Y ELEE RS 2 BR T © DB AR S R BREEYG ZBEE (FE LB R TS R/NE) R AHE
FA R R DB G R Z8EE AR R RO A KR F B R S E R (40
HAFRE %/) ; Kiefer & Wilson, 2011) -

RIS < > JREEE G EE - B - HEP0 - Rea RETRIPRE > B RTITE TR
V2GR o T A B G B 4h - T IR A A A A R Ry (T -

EEHGESP A 2 BR T AR E ) TRRITIAR - (BT S T R R A A R 5L B U

( Arnheim, 1974; Gombrich, 1994 ) [R5 2 B IR & #8 >~ FERR BATT » 2 & B {4 (hierarchical
principle) - /N 2R A 4H ERECA BT P A —BHe ( Gombrich, 1994) » 55 7 » #ifu{Ean/5H /)N
TLRIERL - R E 3 TR INYE Ry BedS (an assembly of parts © Gombrich, 1994 ) « #t ¢ X K 1] -
B GRS E TR i/ TR (WP S/ N TR RS R Z 555 280 » Wi
PRACRIE 2 %8s (WATEGRE) BiERBENCER - UM RRKESETTE - 55448 - RRE
e R B bR > syt R A A Z R aE T
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(=) FEBRPIZICRBHEBBITR

MEGPASEZ  GETRETHEMK - EE - 5A - IR - BIESHENK  EFRLHER
F AR o PR e S T L A S T RE = B V)% i =) ( Edwards, 2002; Rose, 2007; Lewis,
2001) - R (R 97) 7ot "8G mEEEsgRHENRRE T FH—H TE, 3E
B haZd) - BITETEN ? BITEER ? BIHEREREEE ? o SEEE S g5 2 5
FEBLERR S TR -

DIFERE @A R B S TR TEEAEENEH G - @l (AsREaE K
)~ SRS~ BIE R V)FE () (Berger & Mohr, 1982) - St iR Z 2P RE - BB
BEWEE PR AIFEIHRAE Y -

(D) FEBRBEFRICERAREDSRH

S AIE I IR BT U R B TR R AR A A A RE R I P A EEE (0
HES5  Mitchell, 1994) - i 55 BB IR 5 2 - BATERRINA B R ) 2 e g g -
5 oy S R A0 U R SE B2 8 5 (Meitchell, 1994)

HRCERR AR ESFEA > S EFE S 23 T IR Z], 2SR (Berger & Mohr,
1982) - L E IR B FE R Ebed o felEBlE T b, 4TS HITEL (authenticity; Berger
& Mohr, 1982) -

WIREREE A CNUERARSSE © —&/ N IUEAR IRk 2 RS ) BILUEEBYE
Z/NACHRAR Ry A > i ACHGE AR LG EARE. (P AR - R 96 Hatkoff, Hatkoff, Hatkoff &
Uhlich, 2007 ) - &f (i LL/NAESS s Byt » MRS H RN T ILRRAR A OOK RS ) 2155 -

NIEIRAESS S Knut

3 A (NILHRARESHr © — &/ NLHRERA (I E ARt SRRV SE ) B (B R 2R Ak LRt )
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CNIbAEES Ry + — &/ NIDRR AR (E A 4= SRV ) B o/ RS8R - 0w
DI S5 S A T IR S - S EEG 2 GE TREAS - EAE 2SS
T SRR B R A A 8 AR DA Eh Y 2 /N IDAEAE B A o i e 2 Bt R

2o

(=) FERERFRICERARRRERE

P E IR Y HERRE AR AN L - (ERE WA 230 Z RIRFEL  NHE e frE
Wigf] > DURs AR 85 5 2 7 W U] 1 TT B3R 1 A JEL ( Berger & Mohr, 1982) i IE 4B IR A
BIRRE R A ML R PR BB S R e 22 ] (Berger & Mohr, 1982) » Bl B AL A SUER
FAETEIRRREG (Amheim, 1974) - I8 R B & H SOk DUE V) EARACRIAE S -

LU/ ERRAEES R« — &/ NUBmAR A AT fE AR 2 th R AV ) R Bl - SRS AR AR
A Z/NERIRR o BT AR N 2 /NERIEBE o FEPRORFE N Z/NERIR A IR T EARE (&
WSS ) kot (BONRIREE S fromAs ) o (WBVNIRERRF 2 PReE S E]

B e 23 EAZMEE 2N - BEEIREAE N IEH IR 2 4088 - 15T REERE
U2 E - EETHLCERR BENEGEREFY] (AUNERERS) SEHEHR (FRRHET
SRERE DURE/NER) > BUARI RIS R R RS -

(W) FEEBFZCRRARBEINIEER

FrEBhR T AR (S E P S ) RIFMRZE (8 RF) BritERE (Amheim,
1974) - A (WERIRE ) ZI7m M TR] 5o B E P Bl - eI 5 | S F R a5 -
WE Rl A IR Fr a2 g (Arnheim, 1974 ) -

DL (/NIERRBESS R+ — &/ NBEREEAI R IEAR 42 H FREV IR ) Rl @A LI EE IR A
SRR AR o SE A BN A 26 B B AR B AR AR [ B SR R e BT i
WE S IR R ) - SR 2 E R AR HET R B RO SE £ A BCRIBRIGE T A R

KBS L FEBEAREZLERRERSEEEN - WESLRFERNE T
BEZ ) R s RBERG G IR S B R AR S R AR DAL SRS - B E R
FIR] R R B 2 2 A - IR R AR G P ST AR BRSNS BEDUE T S5 e e
e HEEEE | (ALA) Z UNEBBCIRIIRES ) #E] SRR s 2 =4S
MR R B AR ERE E -
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B MRDE

TEE AR T REEEFE T AaaEi ) BEEHE R A ORISR T E AR IE >
shFe - A EREAERE AT - B EIESCAR Z Hi (Ingarden, 1973; Iser, 1978) © B E 2 0 ST
HERE 2 W58 - o2 B 1F 2 5T %25 (Rudnick, 1976) -

AR R/ N 2 5B S BT R R (B S B MIP EE R B TR  WOP R
Bl R REKMNE RS REZ R SRR B SR BB R IR aIE
AR Z B (Ingarden, 1973) - A MATEE AR REE 222 B BUE s = S (LG ) DAt B DL 4 fd
JEREEEFERE (lser, 1978) ¢

RTFTAL > AT R DA f 3 ~ CF R ilaai it R o ST IR Mg A R s 2 BN HS -
BT E ] (G B S o 2 B AT 2R LA - PPy e B 152 401 T 1 B — e ] 107 2 Ry R G 6 ~ SC 0T el
R BRI Ry e R o RSO o B [ AN R 24 T BN e AAREE N R AT - B SOk
e Z A& ISR R R ( Lewis, 2001) -

TERFETT AR ) » T OB B G S5 B S G5 Ryt - o0 e K A AT 1 © O DB S
RS Mol - or R SCEE S TE DA HENTARRE FE AT » 1R R IR S A AL -

RRSL 2 A A A R (1] » i SCH B Ingarden (1973 ) 58 S 38 [ Ry H P A 2 f/NER AL
FEHEHEESMEGERSOGRE  FERLRACRIGRERTER MRS ERETRES R A
RS EMGE B LBR - 52 XFZAMAEHITUIEL TS sEH , FBEITER
WREE RIESER Y "EERT ) WEAGItE Y TREER  RARESEES TERL
@2 ; (Ingarden, 1973) o

HEIE G E R 4ERE B B JR AR Ingarden (1973) 2 AR AR B RS TE 5544
ZHEBRERCERERE - MREPRSZ - GG - BEE - 6/ - 2R - BiE - BEEE
(BREHEE S Bl U)) FH M - DIESRGA RO EEHETHER L EE TR UG AR EHE - i
EHEEHE LGRS (Mitchell, 1994) - HUIRBEERS 2 - QEBIHERETERESRRE
FEAORE > 2B SRS (Kress & van Leeuwen, 2006 ) - DL & =GB AIZE R
S G AN eI R4S Ry E A [l 5 JNFERE R 2 7 A DS [ BB B4R - BB E IR E TS E) ( Berger &
Mohr, 1982 ) -

# A S B ST = R (9] > nIELFE S (deviation ) ~ A 4 (interanimation ) ~ {7 ( symmetrical ) ~
tggs (enhancement) ~ {82515 ( Doonan, 1993; Golden, 1990; Nikolajeva & Scott, 2000; Nodelman,
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1988; Schwarcz, 1982) - PUEISC oy #E R B » A5 EISCEFR W AR ER - & P E 2R (4 ¢ ME

B 16t B g [ A il S0 R Z A ~ S mT AL IE] B oR & 2 a5 B S R AR A [E) A —

= SO TRy B G S F A E R SR E G R A R, 5 SRR 1 S R B S 2 2

B ('Doonan, 1993; Golden, 1990; Nikolajeva & Scott, 2000; Nodelman, 1988; Schwarcz, 1982 ) -
FFER AR E 2 AR ARSI T AR

Bl B a1

1 fRERE R A A A i8R - REE
2 (SREREES R -

2. fEERM . HRERAEGREAFERER

i s REEER  HEENOE AONRETEE
= 0. ESEER  EEEGE S AMEES  SHERE
. I 3B -
&
‘E" 'y
i IR &R
= 5HE I S
i .< ‘:::;ﬁﬁ
e
ST Nt

L REEEE  BEsl (SRR

2. REEEN ERECERACE TRELEERS
BECETL

3. RIAER  BEETARLE BEIAAdES -

4. EFEALE I | RERFFEAE T BEMEE - &
MR M EE RITHE | EIREE S EHE
18+ [RERTAITRRRIR -

\

4 JREEAE ARE 2 AR (EERE
(ERACR : AUTFTss ;s FR8eA7) "B AT ) BHEE - ESCB S (G IE A BE &
F% o BLUERRGRFR L EGE S EE ) BLERERZ)
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BUTSCATEELL T G E A AE )~ T S0 A aas i ) & TSR A S o BT CNTEER
SCRIME RS ) 73 P Uai A o ARSI B etk 35 40 ) 28007 o 2 il A\ S B i LT BRSO IS > 2R 51 2R
(BRSO ERE -

th ~ HRBIREAETR

ARSI (/NS BOSCRI IR o ) 2 3 s - (CAC B IR R R S RO E AT St 8l F i 2
BEFE - DITHRULHACER A 2 AREH - KESRAIEEME A 2 T E A - A5k
AL E SR SR AT REAE AR 2 AR -

— kKBRRFIIZ BRI ERE

WRTFTAL > &S E A Z B G e HERITER ~ 5558 - RREFRBLE bR - TX

R EAlEOE — o3 SR JERE A RE Z ARl aE T -

(—)iRBTTRER
IR EERGZUNE ST - BRESCERREEE -« HENE - B s E A
bz ~ AR FEZ LR (Kiefer & Wilson, 2011) - 5EE & = <~ > S & AT REE R LIt a8 4
a9 > AR TTR A FIRBRED H 2 A @ - ARTHTHL - SR ITTREREGRME ~ IR - @
flE ~ B BAE - SREEEE S S -

HNEEE TR BT - MR HEEE  SGEEY T IEEE L, Z&
*iHETE B8] (Ryan, 2010) - @& (#2) INEMEEENE > it H 8RS EIR
REBEZR - e AERE G - BiiEe  FRt2EPEET EAHE 2 % A
TR EE E AR B - TR BEE R EYIFE 25 (Ryan, 2010) -

NS BCOA R S ) Ty LSRR B3 HAMR - IWIREE O IRE &Y B ig
B - AFEHOES Y RhiEt (L) Bt GRMEEES ) > MEENREAE - Q]
vt > ST R AR B T - TREEIFE T B (Kiefer & Wilson, 2011) - & (8525 7y
JRETEL T EAR ) R TR F B A Y EY S AEE -

MG E AR AR IR ENE - TREEES MR s 2 &gk - s #EE
WAL Z K (Kiefer & Wilson, 2011) « 41 (/N Al S BRSO AR S ) Sk T B S &
aRZTeRERR - R AIRRR DR ERECHN S LR & - BeP SERIEEE L -

221



g AT L 2 A E TR R G E (]R8 ® T fog o E ) (Owen & Mzee:

The true story of a remarkable friendship) & &1

SR E A SE - BGEH TRE RS A/NER R (8§ S@BO R & T EhiEh -
WNBRCCHS il S $m if 2 Y%7 B AR IR S B T et BB & — EEE - MR A B EE
EEEAM o MRS EALE - NECCEFEEMSEE L REREEERESE - 718
FRASE S QBB E RSB ARD R > 208 NEMER « & N BRI
WfE ) % LlEs s EERWALE AT BB - MR R BT 4 B E S DL pt
fEER BN - T AT RELRF Ry - RIS ABRCC Z RN - LW T T EhRS -

TR R B O] SRR B B PR - iR S MRS BB (B
REATEEMEFORE o MaEE TR R B B ST - IR Bz B W R B I - TGRS EE
S A AR -

SR BT R 2 Ey o faERE DIBCC B S L EUEE) & £ MRS A BE 2R

B - BEARENEE A RE R ME T S EERE (SN YRR AT O MR £ - LUB ISR TE A B )
BT T WRBR S B S T B AT o R 0 G DT o R T B B AR B R - oA E [
15 2 HR DIBC B &5 2 B RUR SR » IRl sl HE A B AR B E e S B L S R T E AR -

AL A B BE LBy - o) 45 A s B AL E Rl K/ (Kiefer & Wilson, 2011) » BLE%
rESZ » BT S 2 R B0 o ABCZEUM & B T LRSI B R el b 4% » DA
AT RS RS EEEER - DTS ANS 2 0 B Bl Y R R R R R L SRR S AERE

AT PR S B PR S S T E Sy 2 s DL AR o A R R R SR RIS (S TR A
A -

(DS RMER

189 2R E G IR 2 HH R = (Kiefer & Wilson, 2011) - YA @G BENY)
CHEBRY  SEEEE RPN E IR R - BRI R S5 2SR R o AR FRLEX
CHGE HBREEZR R > N EGIER e L 2R ¢ 3 S AR Bk - 18
IR E ARE DL T AR ) R
(Z)RREEER

REFRE XS KRR A HE QR AsiE 2RE AP0 - RlfnEE o &

LT 51 15 45 5 BB 7 BRI B 4 ( Kiefer & Wilson, 2011 ) = Ei M (84S AR 5347 Bl » 3
SRR - (B F R T R B E 2 (N BEC RS ) GRREE -
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2006, Hatkoff, Hatkoff, & Kahumbu, 2006 ) =k il Ry BXOCER N & - W& W AG B B 0 5 1
TER R RIG R > R BB s - BUERFEFBER > REUR BB B S
HEik st

(M) BX{LBR

[ =0 B 2R AIPE [ e Bt F B 2 SR AP0 (o] B4 sl 3 e A TR BAE [ {5
B 2 A R B — B E ~ BB S RE G A 2R (Kiefer & Wilson, 2011) -

BL C/NAT BB RI AR S ) Rl » REE R ERIBE 3 RIS T - S FICE 5T - 218
R 2B ARG IHEREC - BRSNS R EYE Y 65 Bk E s 2 B AR
RS R BT SR A B B ISR - S TIKE S R RO R SRR SRR 2 BT -

SR EGEECRE D - AE - GEE BB S 8IS % - BRI 8 T Eore
S =5 DUER M A BB FTERIRE  SITREERE Y T B R
SEYTE -~ S AR YIE N o W R ALAE B HE R TR SRR S BB -

AR G A AR R ] - A B EEYRER Rl - SRS YRS H A T S A
2R AMGEER RS AR BB o B G0 IR A o IR & i P I
W 5 T B 5 20 S T AR 2 TRE o MO RE G T BB 915 EL B E i, ( Gombrich,1982; Kiefer,
1993) -

SR I - FIS i M 4E B L B EMIS RAH B - IR AE 2 JRE RS - S
TR E RN YRS A Y B MEGARE RS - F TREAEM ) ZRWT -
HREFE L H RO BN = 2 B LB 0 36 TR AT A BB IR B ER - a2
BEBEEFE R EECCEL S 0 E > MR AT EY ERRE 2R -

~ iRBNFRBRIERE

AE TR E B E R 05t - (BT EORE H A il B SR v 4 - S 7 d ]
A&EME 2 vl B sl - sE R BT T R B U B g K HE 2 (Ingarden, 1973; Iser,
1978) -

FERE T sk am W07 - A Sk S SR SR SGEA T 2 0 DRy EIR TR BT RS
iy o SN RE SRR EEE (Lewis, 2001) - FIBESCERGEOR THEAME ) R T MR B
J57% S ATA) S (I SO 2 R - (H BERE SR AR  H S IR B 0 A LT M e 5] 560 A g 1

p=t]
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TERBEFREICEE ) - BB DR T RN EEAREHEN - 40 TS, —A75% Mzee 2
SR POREL TR ) RREa o MFESY) T EHWE ) S EESCHRAT4E Mzee ££ Swahili
EWAEE 2B SAHE TEEE A (wiseold man) B3 - EERETTE RS Z > TCREL

"R ) R ATER SO R RE A 2 BERE o TS SR A DARE BE R R B E M I EE OB R - SRR GRER
FEHSAE Z FHEE - SR T HAGEE A Z N -

FERIMER G ) > CFE R TR Z A TSGR - AF DR RECC 255 - BCRT
i Z 22 BRI B 0 W S AR HL P U S A - BRI T AT S /N S OO
o e

FERE AL RE M - AR e/ M B =1k KBNS BBCIE SR - UXFE AP
% - &8 Mzee MIRIFFEZ T IRSEGSSS | - BERSCFBRAILER Y - TRERE AR & © ZORTHTAL -
d@ Ty LAE B Ryl ~ SCF Rl ECE (Lewis, 2001) - #(7E T EIFULE R SRE M ERSE T
RS P ABERER - NI A 2 ESCRES B A BB o AR E A0 ZIRECCHR S 2 i) iR

PR <
= BXESHEAEAMR

@ARWTIE# Sipe (2011) & ke » BISCEES T IRE © @A Z TP B IR A o] BAR = JRe 3R 2 5 8 A
& 7 A SCAMET 6 FH AR 2 11 (B {5 LS o SN (T B 3 FER 4 2 [ S RO TR AR D ) %

& 0 Jei AR RIS 2 ERSE ? E S RS R 2 A EE - B TMERER
( Kiefer & Wilson, 2011) -

PR E G PR - IR AP AR (1B REIE DURE A - 5 2 il =
FIERRIG 5 W00 A A 40 {aT 2 fige i S %& & 8 % Mitchell, 1994 ) - Moebius (1986 ) 3B Tl S Z kit
R 2 BN 5 Miller (1992) RDIFRIER Ryugy - 57 HAE G B S0 5 2 38 B 1F Y R HAH s = Ry fe] » DA
Py ER A A B T A0 AT il Ry — % - BRIt - Schwarcz (1982) K Nikolajeva & Scott (2000 )
FNR K M EARE SRS 2P G H 2k (deviation) ~ Ff# (interanimation ) ~ ¥

(symmetrical ) ~ 58k (enhancement) BAf|Z » AT ZE—sRBHZ -
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(—) 88421

Schwarcz (1982) iz & H st~ 5 > BIIE S50 R B Ei 5 5k 2 [ (% - Golden (1990)
Az - B8 A DUE SOl A B B 5 R aT e Bl 5 T kAR - B ARG S -

BLC/INR S BRI YR o ) Ry - H 11 S Ry ok PR & bR TR AN
FHEBLIE RN SN - TVA HEAME R - T H 10 Z X FRRECA LSS S0 IRl Fea
B PR RN AT B B f R U BR S » 2 PR R A T B R/ N B (5RECE 3 > 2006: 10
/Hatkoff, Hatkoff, & Kahumbu, 2006 ) - /NA B ZFH KRR F R E S » S8 E TS 59>
TORE - AIAE =0 Ry SR SRR B B I - 1 S F 38 22 RO A4 - AR R BUR EAR.
S B e Rk -

(Z) 5%

[ G TR B S RR I 2 & ER - BB b 25 TEE BRI S ERFARE K
%% ( Golden, 1990; Nodelman, 1988 ) = (/N BB SC R IR e ) B 17 Al o5 850G » $R
HOAEH - EGHPEAREMS - Mo ARRAHRE R - R T RE - SR AR

P Ay, (JEEEESE > 2006: 17,/ Hatkoff, Hatkoff, & Kahumbu, 2006) = Fj7 B3R 5
({5 SR PR A et S - SRBANE S EET AR BB 2 A e Bl E - AT B A s R -

(=) Hig

e EE g E RS HE DR EE /23 (Nikolajeva & Scott, 2000 ) » (/)i FEX
SR ) B 23 R R R BROSCHE A I o5 e 1 - S0 e i o 4 AR T [ R R Ry T B
ST NS AR TR T o A B DABCC Rl o5 1 7 BB - (B B RE HR [E] 240 > [EIHF
Rill—3F - RHBPAZRA -

() 381k

] G ] A fef S R i Z B 3 > 111 A e e AR R T S AT R (R Fe it 2 EER
RILHE— 5B (Nikolajeva & Scott, 2000 ) » {/INE GBI A HY R ) H 28-29 Z B H [E Ky
/N R SE M A IO o5 T 3 TR A By T BOCAY AR AR — R OB L ISR R T B EGET R
Wl e & R SRR B A (B BRI R AR S ) (SRR > 2006: 29 Hatkoff, Hatkoff,
& Kahumbu, 2006 ) - & [E]55 2E (B S 2 S g > A AN5HRER BHECC B R R AR R sS4 A - It
BRI R 5RAE 258 -
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(R) AR

N EE G R AR RN R ER - - ELGR 2% (Nikolajeva & Scott, 2000) » (/]\E
SEBCCRIMRAT N & ) MR REISER 2 23 > DR EFRERE -

EXTES @AY B ZB VR EEM D] SRPCEREAR CNTEBCONHIR S )
XEEEI » WFISC R > AF S RIEE ARG ~ S Eo M T~ BB bPRE -
AR Rl B R Y A R A R R R R B B R EA - BOCHRN S S -
LEBEGREAREEEN  SOEF THRBELH  TEEEIRA B EBMAE T HAHE
M A EEBITORE » bR T S E B R B - i — Ui =R E G s -

T [ G A R ~ S ARaaERE R BSCR AR A T > NI BBCCAIRAT RS ) 231
WINIEET - 2E S FE B 5 EHBR /N IS A E T BB - BE RN RS A
e B A BYE L E - A B AR T INTEBE T RE AR - R R LR -
R IRTE S B A B E e R B A R E (S FASERABE » AR
AT ) DARRAICEY A= Eh) [ 2 TR o SR S e 22 BRI ~ ar 8 B A B [l U A MR R 1%
OSRGOS B A0 e B ok T B AR A

‘IRBRERIEEBUSRESRRR

R TEZE S BT T AR ICE L T AR BRI AE TS - MRS R IREL S - (EA
BERYHRF BELA R Ry - [ R T S R A B B A Y B 7 =0 (AIERAD ~ R - 14 - BT
HI{ER 5 Carroll, 2001) -

AT AR T SR B 2 o RIS H AR TE 25, (everyday aesthetics ) - S5 EEHH 5 B Em Y B 52
#PSHEMCET G (Saito, 2007 ) - BT T HEAEERE | IR ED AR FRH - BEE AR
I Bl 9 2R U S 2L KAV 28 )7 (Berleant, 2005; Leddy, 2005)  « S5JEG S READ B0 45 1%
f s IE - HEMATEER X > H Bt e R 2 A4 (Berleant, 2005; Leddy, 2005;
Principe, 2005 ) -

W0 /N B BR ORI YRR 2 ) BRSO 2 S E AR JRERE T T ARV AN L 5T OB RE
A - BIbm B EE R A 1 AFSE A MDA - REMNES S mEREEY)
DURSSE H 476 2 47 - BB /DA AE R B R E RN G - AFSEFRRE T T EL LR A
24 BE SRR S - R BRIRIES 2 SEE A EEMLS BT S EEEE
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FEE O R HEAETET -

LA B AF THE TR BLERR O ERBEHT  MESCBaPAA%
TEARETIAE @ IR BACRBZZ M MBERERE 208 (N ABEBEEE)  viraH
FHAREZE R R L (Minai, 1993) » SEE HREMFARGS R (AAE T R R RBHE - /T
SRR R BB TR HER R R RS R R B 08 R ELSCA B 2 A IR ZE (Carroll,
2001) -

DIERSE 5 82 (environmental aesthetics ) K > A1 AW B AR N E MRS BB RS 1)
WEAE ~ R - BifFEn] RAR P EZ A (Saito, 2007 )« 35 [HfEBLE LG H A& ~ A
SRHEYEE - (RARE) GG RIbRTE 8 R A RS AR 5 - 1EE - E 518 A
HIERORREAE (Saito, 2007 ) - BFEFE o83 T H ¥ A VESR 2209 £ 8y - A0 NFIRTARFT 5, ~ A -
FTaeER - E {5 BRI B BE 26 JE Y 15 R ( Berleant, 2005; Principe, 2005) = H & 42 & H 41 R
[ZFE > FTRERE AT EME - g - BRARSEENEE > EE5[H T {78 (Saito, 2005) -

R AR CNEBCIRIEY RS ) # L EE G R C T AR AGEIELR - MR ARE S
BEZHUHEBEYEEH - T 2EREE " mIf 2 08 Wi ) S X/ ES - IREEIEER]
QH AT ) By R B ) IR SR A SR E I B R RZ AH AR 1L H A KRRV B - B EGIF 2
FRHE 4G A B AR IR B A AR T 8 T A o R SRR ERR AL 4G » e A M ER IR B
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Non-fiction pictorial narrative and aesthetic
communication: A case study of “Owen &
Mzee: The true story of a remarkable
friendship” in Haler Park of Kenya

Yu-Chai Lai

Abstract

The aesthetic interaction process triggered by statements of fiction and non-fiction is a concept
widely developed by reader-response criticism. For example, in the 18th century, Baumgarten, the father
of aesthetics, highlighted the importance of “fabricating” to aesthetic reactions. However, few researchers
have addressed the difference between aesthetic reactions triggered by statements of fiction and
non-fiction. Non-fiction picture books are based on history, autobiography, intellectual books, and real
events.

In non-fiction picture books, most of the inviting structure is comprised of visual elements,
represented objects, pointing systems (composed contexts), and schematized levels.

However, when considering non-fiction (based on reality or real history), picture narrators must
consider the visual performance of real events and the environment when presenting pictures. Composed
contexts can easily cause readers to associate with the real world, allowing readers to better understand
the life and events surrounding the protagonist through pictures. The presentation of non-fiction picture
books can affect the expectations of readers about statements from the book. The process of filling in
knowledge gaps might easily be taken from daily life, arousing echoes of the hard life faced by the
protagonist.

The aesthetic interaction process created by non-fiction picture books can be varied by the real life
experiences. Readers may see picture books from perspectives of recognition and sympathy, which are
different from visual-oriented fiction picture books that emphasize fantastic themes.

Keywords: children’s literature, aesthetic communication, photo documentary, non-fiction narrative,

picturebook
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- WIEAHI EH 5 BAER - 25 [ EFHmER > DOCR iy A B (F505) » 775

e B B B 5 43 R ] WA R T T ERES 0 MRS IS A4S S B i BUHBE N H AR ERE
FE TR AR B R ik B 22 5 o - a0 o] 3R 26 T Y M B S BB -
&’ HRIER

KHEER (B5) B —MUSERT - S35 R0V M ESE R - AmAIS—RHAIE
KE > BAIFERIE ZAE @ELEM - fR#8 Schatz (1981) (IEZE » JRHEAIGE M M@ E " PO M
1 (the central character ) BE fAHY(E A BB » Ed.OAmE RN EERAEBIAY) - EH
ERRE A - BE2R BB VB R SRR N o (R B T B A A BRI R
I /) 5 8 e T B R A B 1 P 2 - S A B S A SR S T R R I T T 4 =X
M ¢ SRR - R —TEE SN - R EE AR IR I A - 3 B PO A ErE
EEANCASH & - IR IR TR — A~ 55 - EBE - iR EE MR T 4 E
PE{HESEME (Schatz, 1981 ; ZEEhflgsE » (£ 88 F 24) -

HILAR @25 imaEE " homt ) i BZEmrIEA B EERE - (FRHEE B EA
HIFS G A B E PR A AY) » SIS &2 A B L A R Y A E R S ~ (50 RS Hh i B T
HBAVEE R - bR T BB 240 - BRI~ BREEE - (G5 EER - 48R Es A TE /A BV i
BREINE - EEBEBEHAE TR - IS EREEN " =& FRARE - (F565) tRAE
5B (melodrama) YA —(EHHE EEERV B RAMA ~ LR BB EI D BESS R - (5 AR 1E
FEA IR FE A R > AR B AU BT 7R SR NI & (lintra-textual paradox ) « 2 {24 Bl /2 %1 &1 B2
MIZCIET G2 - wh/R LB Ao M T s PR TR B MY R A SRR M A E R
AR R DR BN B 43 201 = R 9] 2 48 1 P A i 0 2 RELZC M AT - [ B L 2 e R S L R i i 05 A
IMETZE - SEHE—FHhER » BB EL A R (deconstruct) BRZAVAET) » A R EE LMEAE B S SO ME
B ) o 8 2 M IR A R B > T LA BE S ER 7 (847 A k8 (B 1R Bk EURE (dominant ideology ) #Y
ik (ZEREOT > R 86> EH 317) -

(F515 ) BRSO AV 18 FREE R E A BT M —(E A B E A E 4R 2RI T 2 DU 5 0 B IR
SEAE Ry RE G - G L W DR B 52 M R B 5 A5 18 A — BB B S R — RIS 5 2 R YRR - AT
NI FHE B 45 2 41 TR IR IS 8150 1) 8 (5 B 3 R s ok - 018 AR B ER f — 4 - PR 5 L/
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FEg AR 920 (102247 )

0 18 2 EE A0 28 000 25 T 3 A RE AR R PR - 281 ARG P 1R R S B W5 Y £ B > AR
AP IR EL B S EE AR E R EAVMERITP &2 - (RS — TR 5 BRR 3  EL Ay g - R E
8 A KB - B S EEE R AL ESE R - BB 5 EL NIEE B L DA BECH 5
FEBE 8 R FE T R 8 -

TEARR o BB AZLZ RS ~ Wi/ A2 BIE A - BE2ARSE5 B NNE AR 3 #2220t » (3
MY A4 AT SRR AR R ME DR R AIBR I « SRIKFSHY T 15 ) (R SGES AR HVEFHEZ
MM B RE RS (signifier) » 2RI BRIBAIAY © 40 /2 DAZC T30 o Fa oM 1 2 1 » B — 20 s -

" F5 JH9 P (signified ) ZF5 RIS ~ " 40 L AIliE B A B2 =89 A i 22 ( connotation )( Barthes, 1968 ) »
FELLZEHA S P52 LR [F 7 S M SO RS RS LI VB2 R R - TodetV TR R i BB ERy 8
AERR TR Al SCGRE H M R 0 B (A L HE B 2217 B i (I A 5 A SR Y R T A AR SR P T Y
B4 - 40[F Doane (1982:87) fi5i "3 » FRRRE M EHAE R—(8 TIEME IR GAVAESE Z N 5
TR ANILE | HRNEREER A% Tt (multiform) #22%5¢(ir'E (pluralistically position )
—EER AV EY) - Rt de Lauetis (1987:28) 585 - 2 R E B MEBIEAE " E M7 | 288
RINEFE - EfFEBRE (55 ) HEBRREEN ST A0 EE R RN IB &2 T
& EAnPAET 5

HRBEEBS AR TRME S - 1515 "8 ) (appropriate) BB MRS "2
ST FsE  EBEAEEEIEEWER G L " wEe ) IR - AL AT HERTT  HE
REEISI5 1578 78 ZAAE (TR S8R A5 F T 58 & HMIERR - I5I5 G BERR BLag B T 4 =%
W AESH B BT & B KR A Y B - AR 7R E 69 0B b AR Ny i B
A7 H AR T IREAR o WERVFEIR - AVEEE - BIERUEE A RR LR ST T B
ML FENE - BB EERBEE T i EXEBRPEBHEL - @RIET - SfEb ik
H T B SRR L s IAGIS ISR E AR FES T e ] -

HERZHT » 15 5% P54 48 7 40 5 RS K I 9 40 SR B/ N U (A R A8 % > IR AR JBUE b~ /NAE T »
SR AR5 B BRI ES) - MR EIAVIRRE - B A B AR Ay EE R - /N
PR A R T ) (soundless) - FERFMEAVIGET RIEHEEAEE o T E ) WHEBIE
(ZEMEVE > PP AEENSEFIRE S EETHRERECECNER > R AE TIEFIHE
TR LS —E (FEHEREEE - R 940 H 239-240) 0 bl M | (EERERE/NNEBERE 2 ME
ERAIGSE CHYRIR T L - MERIE S 2 &)/ NMIER T, - T FRsEE | IR seig | AYEGE -

m b i

\f

241



AREE TR (B e RE P oLk

BE L BREEE - EREUNIA G » LUK BB~ AR/ INNER Y EEE &
TR T EILE o E/NORIAE R - TR 2 L BF o GFREE TN L NZEAR TR AR
R B T TEAD ) RS ISRE RO AR E - B/ NI R AR A SR E AT 0 A
B TR AREE TR AYSGREN - HIGRIVN OB AR MEBREIE TSR -

JE B BHY NNEIE S B 505 BLAE B Ry er i - MR BRI TE) - /N KA e AT SK S

TG 5 AL 2 FE e I 2 BUGME S IE o R JFUA 8 28 SO REIS I RR (5 2 TLRE 2k Y T 55 ) k1B R

(sisterhood ) ##jm) 5831, (YR BA(% (antagonism) » /NI T Bkt 5 B 09 FEIAS A0 - B DLERAE
WEEE H CAVE IS B K (AR A8 Y/ N R 1T A B T R B M I RE D B (5 BT B P55 -
TE/ NS B S0 A BRI Y (505 10 5% Nokia T-HEE S0 K C i 28 A48 Bt a s - B8R
BRV/NOARRRM 3 FHRA - 26 EH ORI TEFLE ) #g A ERE - SR E/NIKE - FEE
HRELE  NITET - SEAR(ESC B TR » (ERAEREEE PSR AR - 228U
WY T B2 -

b 7B P BN AEE S ~ SRR BUEESR R F R 24 - BEARG 5 BER R AE 2 A Y 5 I
Vo (BB LA P BRI R R [ s S S SR RS RSB HARF R BE SR E - B BRI 7 By T B
o REHF B TS B & - b BREF IS I HT BN By A [ O - TR R — AR AT SR
Bk - BFRAEISRHY O ) H4k - REALGRE THIE | BIE4E > BV BB RS0 B ey
ML o A R R R B B FAR B W (T REE S HIACE SR - B —R B ES B E R - 55
HEAHEBEHRE %R - BR AR B EIERF G RA O - TR LT P B 5 1T
Ry o IS EIMEY T EfRR BT EEHE .

P55 RER BLPREU R B AR Y R - D EETE —EEE T ~ A AT s iy fE A - #Erets
38 3 B (5 A L P B B T 4 1 {1 2 P SO G 1 9 Al 40 302 PR - 2B T MR 1 oy SR MY
fitl » SERFFE S HIRE R SUC IR - ARSI E L - A R 2P AERA (adjective) -
45 Metcalf and Humphries (1985) HYE L » FHRIIFHE ZHUER ~ P8R0 - BUEE ST - 205 -
EAFERERY > DU B AR VB RL - AT #f Nixon (1997:296-297) k&R - = fd 5 Ml E Y
T2 el = Feh it 2 A i B T EL B — A RE S LB AR - A RA B 2Ry ST ~ DR B MRS IR B 2R
B W EZ L EEEN - Nixon f5H » 2 eHF5HIFIE (plural masculinities) WM EZ 18 » [FIRF
ERES T HRERARE S o {ER ] > Weeks (1981, 1985 ) 74 sk MR 1Y 4 [ [EIRE 5 IR B i L & T R -
S 55 1L P R U MR AR AR - AETRE - AEEME Cethnicity ) ~ HEAUARH - RILESER (565)
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FEg AR 920 (102247 )

AYFZ I B - 0[5 Nixon (1997:298) f5HY » wbAMHMF ©HUE B2 HYME A HE 168 (o o DAGY &
Frale E Bia R R E 2 MRIBA B E - Rl - RS HEREEREAE R ~ 15 ARy 55 PERR oM B3 s
BAARTE ~ MRS MR E B R R E I E R > DS S SR B R G ISR P RYAR [E - A RS S El
IR 2% -

B PRI RAE 2 S IR ARIE R P B/ N AT AR 2R (R AR AL A SR A 7 ) et (P Y 4 5 B
A5 o G T ARAE I8 U B 2 [ o BRI B R CRERR IR Cagent) Sf - fEfth
RS RIS T 4UA=52 - BERE HRATENRA > BT UG KRB AR, - #
ALY — I MY - A IEH R O RIER G EI 55 ~ AH B e BRI B TR m iz gy /v - Al
TR HE — RSO B2 RR R - BRI IR S I LR SR - [R5 5 B/ NS 47 o
AT AN 52 221 BEfS B CHUB A LU INELE TR E RS » (AL SRy EEme R " M, #efi A
FURHTE - EIE RS ERBUREES > MBRBERE & & BRI E - RSP H
SEE (LA EH B TR IR -

R & RIS S SUE R AR - B IR Ry T SEHEREHY ) (non-sexual ) [ZHE
FEE SIS NIRRT R TS EE - 158 W {IE 55 M e S B R T o A L B BRI TE R % -
HEEA R BRI E R A RIRMZEI S - ME&IRAEBRIVNIKE » E5MK A

a3l - AAHERA B ER - RER B T ANA=5 ) B - SEEES RN o 3 4
" RIEE AL - REEAZAE ) o ME R =E MR E MRS CAER G A TR (5 o Al
FREEZRE-ERE TET2E - BEERM 8 VR R - 8B R B 2 FRIRA (R (T R
AREMARRE  EE2EMEAEEERA SR - IR R 288 1 T 2 =/ -

TESEME R SCRERG I - TR FRIEHY 3RS S 2 1B AR B R R 0B IR U7 (R - e F B iE
R I TEF LA > HREBRIE &y T A IEAE ) B IAF - SR EhE SR S B MRy 5 R
M EAIEEN - MEMEFES B EUESEERP R IEER T A IEE ) Ay5RZI R T HEL - M
BERE IS A MRS HERR R B S LRV SE - Ih AEE SR N E RTAR WA G —REERS
PEAER BG S ENE T Jfa th - BEA ML B BP0 /48 S R AT RE Y LA (B2 E C @ e A 58
G N PRRA (5 - B RIS 2 - B EBREAFENE  BAHRE G- ERFHESEENERE
SRIRANN ~ BRERAEE - X H S ARG B E A - 2 BHAES) 0 DURIE R TRk -

U N R 55 ZAGHIPG % BEEE - 15 2 At (P15 B8 B AT RE R A 2% > 0 H B8R U5 5 B e B /K A
G IR - RIS AP R R TR B A& 5 P onds T B BE ) #IBE (> ZRMMES —X
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\‘55

DU BRI A

PURI5 05 R SR - AlBEEE PR EENIISIHAE T — R ) PRI R B - EER N ED
SR Sy SRR R - T HLA B N SR e B E VAR B (E1S W A Z M8V B ROR Ehdits
B R - IR A IE R BRI MR 40E 2 1% » 18 A LB R BIR5 B5 AV 5 16 Ry 38 B B e — {1 5%
FF AT DU Ry fth ol 0 2 A 55 TR YU R 1 < SR A A2 {18 S R 1 SR B 2 T - P55 Al AR BB A Sk
BEE - (515 A E—Ftaat LB EE RS S R B T2 [ B it e i R AE IR A - 5 5
s NELA [F S BRI R AR B8 E VIR i SN Bk - [0 a5 8 5 He B30 R pEE IR A
Y ANHEEER  MEEE  EEEPRE - B ARKBIERRS EBIEX -
BLHAR R R BERE A SRS BT AT SRR A ER R R R AR
St FORHYE B LB RGP E T A B S EE AR FREAE - SRS
FE B2 E TR R S AF A RE S 58 B A IRTRTAE B S 2 SRR B AR TE - IRt RE 50 B 125 [ 38 BlgiE
NEs N LIS B A RO B - I RS RIB A TSR ) BUHERY - B AR E KRGS T B
A 4 (significant other) - [fif Bt AV AHER 77 27 R k2 t(b  (feminization) HY5E - HEH
A—1E T #E HEKRTERE (quasi-sisterhood ) Y5 - FEHEF B THRIRTE ~ it B2 RA T
"E A (displacement) HYMERR o (i {5 SRS SCRERG I RT T WL EA LAY ME AR K2 B E BE -

2 59%E

PBIATERE R e ZRATERFER A EEAR ERFP A LFE 0 b= W HIEEEE
[ EE R 3 o R A0 (e - JRE SRR D P L RS B R B TR AR & BRI MU T B AT B SR AR A
HE L BN EEB SRS A A G BA TERRM, RS RILEER T e B e
LA EGELERER > BRERERLY - BPAMH > EESAKE - EEERIERE L  AzkER
SEHE (FrR 2260 mEHEEE T REFET  tERE > RERESMEAIT ! - 2Am "2
EIRI ) AN TERR B 55 5 SR RIS - R - HEATR I AVIERS BUR M - [R5 R T
B S M TIEA > A ESBGEAEBET > RS EEGOEAR "Ek, 82 TEE - BB
EiEEY IR A B L EAEEAEE =% > MPp—M "EiEL ) (drama within a drama) HJZ
SRR o [FINF R Ry B A (A SO AR o B AR B38 - M FIEE DL T IR AR NG 7, ]E -
R4 505 MBS N TR BEBEER M B ERER A - A B - BBIS T E R
BE[Z M AR DUE > HE 2 e i AR BRAS fAY T 20008 I ) B15 %5E = (patriarchal language )
Wy DA ) ZHE > B EH CMIERA RS IES o we F R E 5T -

_P"{

244



g %928 (102&4 7 )

TR AU REIR 5 5 2 F 988 » o BA#E h BhaBha (1983/1992: 312-331) 5| Fi 3% 2 FREAfy ok 52
B~ DU Lacan Ko BT HESH HE S BRIV AT 303 o S > R TH RALBR ELAT MRS ORAE
Chybridity ) AR - 36 8748 O 8 — (AR » DRI B I A RS (2 P S — Sk
Py - BhaBha 38 147 R AE 5 90 6 (5 F 2R T TAE IR Rl & DUBTEE B E A
¥ > R e BB LAE S « T T 22 9 S FEZ2 R, (in-between space) $1 © kA |
(ambivalence) AR » FREISHRIESCILIEN & « £ BT E « (15 T4 =220
(athird space) 45— (B0 (k ~ R R — (B0 LA R4 A R 148 TSRAE(L , (hybridization)
G 5 DR AT L PR P E SR B ( be enunciated ) 9 TS =2ER | b o ERVEE [ EA
SEEER LRI AT > EU FEB A (5016 57 5 SR ] R P I A (B P B
P75 S O R M 0 S B T B - B AT O R L PR R U B B » (R
i PR R R -

fRo% BhaBha 193035 » (B A TELAIRIT | - AEACRY RIBEEIE LIV o FR B S EEk
BTSRRI EE M T 2 9 S R L b S FLRER T R
I ) HAE RS - R B A B 1 5 B B B B (B SO LA & ~ I 53 B T I
51 LB SR BB R L B T = 22 (TRTRE (L - (5 5 0 715 2 TS L 3
A TEERAL ) HTEEE - AT A SRR TR R R U R, - SR B R A AR K 2
SRS  TAREARES (matriarchal language ) AUZESE SR IEFEMEFTRE M o 0B A\ Z2HEIR -
RSB PR AR A GCE @ 5 > — R DR RIS - B AR ¢
"Bonjour, je m’appelle Jean, et toi? | (.22 » TR » R 2 ) MEIHATMAIEELEE | T &
U - M MY 4 B TS 2 A (SR ELEE P15 o7 Bonjour, je m*appelle Jean. Je suis professeur,
ettoi? | (22 » BR i > FBEET > IRIE 2 ) > AT BRI AE 250 2B RIS 5
S AIE R SR EE T REE ) RCEINLBEE R 8 PSR > A
R IR PR R S E R H 1 > HEAEE S5 | S o A B B A o - TR
4T B SRS e AR L ETRR T AT MR A R A e — FEARAI B -

B8 BhaBha thR:di T 3EEY | (mobility) 81 CREyME  (fluency) MYETERES » HIVER
BT R B AT S0 5 5 T BS9SRI (Stam, 2000 5 BRAE (% - S4hREE -
R 91 B 396) » (R AEASE & A LUBGE SR IS I Je S (AL S07E T B =22, b 0 FETEA
B £ 6 5 B 4 T 16 PR 3 3 A T A - Hall (1989/1990: 235) 8 4Lt © itk , ( diaspora)

-3
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\‘55

DU BRI A

EERER" > #5LARRE T B (LRRE 2 R B - (P58 T Bk ) 48800 R 25 4 A B 1 (essence)
SediE (purity) ~ M2 G S E M (heterogeneity ) B2 T (diversity) HEfTESS - | BiERl ) &€
B S R e AEEAR TRE L S BN ER 2 TURE, fIER -
MEseeR[E | (diaspora identities ) =+ HPLLa] DS AL (transformation ) Bz » ABEEE 5
S EBIHAEEMELR (anew) A o

DL Hall BYEEAER - 55 Re50 8 T EEEEEE ) 970 S EFINEE B AESEN
EHCR @A E R EA EM R A EEN N —2E A - b T ERER PR DR BE SR 20k
LR & R 2 Hh 505 R iR RS R BRI SR T2 A SIS A A1 - HEVER AR 2R A AT LR 2
seaR R AR AR B I BT - F5 P A 5 2R 8 D40 [E — (B 6 2238 T S BR824 > A Al B
AHEE RN R - e #E B R ZaE S 1 EFDU R F YRR - R @ SOR BTSN A\ RS
BEGA - PF5 A8 ZEEE BARYE - BEARMEHES T 2IRR M VAR EREERE - (HR AT LIRS — R A &2
B S R BERSS N EEENAGESIEANZS S M EZE -4 F RGN > —ETE &
AR AR TR B o HAEERR TR ERE (IG5 A B R A GE S R E T
&AL B T BEEGRE Ay ATEE

br 7 REIE G R E 25 BRI R B 0 B 230 0E B CHYREE - DL Freud (1933:124) HY5E
AKES o s TR R RERR MR R B Z P B AR T HA B e At S ik B CRUE S L E
b R A HE AR AR E - T HFARENE (B TR AR AR (the phallic
mother) » fEZ IR EHRC AW R EL 2 1% - Wi aE Sl EE DAREER R B RV 52 - B S S o R MY
2 - PP AE B NN B e IR 2R B 2 12 [ B 5 U 1T R B S - BB A S5 B ftam 40 o AR 22
HEFR M - 515 SRR i - 22— | EIER RO R e iy AR TER AR - R IE 4B PR Bk Bl
NS A0 BB R ZE R Y SME R R - AT P B R E R L & RO M & - WH H &
ERLRER AT Uk BT - 488 PR Bk AT 2R B Y 5 08« [R5 5 BLRERRAY T S48 | Bf % ( symbiotic
relationship )4 B 2 175 i 2 14 53 S ME G Il O B4R 77 DABI 9 A8 T 384 (1EJ2 Irigaray( 1991: 39-40)
sEERy o T BB AYRH (5~ DR T PR SR S BG HYE) BE  (VFEER o B R L RERAY
TR B ARAI S TR - A H B R S S PR SR S R SRR T 2R YRR A LA 8

B5 Po I R R R R =4k vk 1 B 2 SRR AT B TR " AR ) A RCE I =t ik
R RRSEIERERAT o BIEISI5 2 T AR ) Rk R BLR Y S E A L T A ES 1 B sl F R
AT AL AE A 7 o Al E B A = (SO - — R AERE P ~FeE a4 - B R R 18 W RA (e AL Hy
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g %928 (102&4 7 )

Ko MIE RS S T BB AYSCHET ) (the real father) » 752 7F B 4 SORE B oh WRGRAY A - HE
Eo Bk TEENE ) —EREEEN > EEMAARE BN EE %% T Bernard Duport | {71
=08 W HERES @i, (naming) By Agnés—ER A8 By BRI B B E 4 M EDE  Varda
[E4 - LEGIBTEREE AR AR ERGREABENHFENSEE - MGEER T E % - BRI
BUER A4 C—BE  TEAR R MR AR WA G BUER A L — B AR T 583541 ) (extra-diégesis)
REHIE » MR "B (diégesis) ~ MR AT TEBEES ) - 4% EmMfE " EEHIHR
FEREHE T AES ) 1Y o R RIE T BB ) iy TAES ) LSS EEIERIES T R
B ORI E4S | (Electra Complex) ™ » fEfS 40 F B8 5 4y 52 - B0 i3 > 55 = (ESCH B
[BIE @ LAl B2 ARG EE - RS A S T ARG SCH  (imaginary father) -

B NS5 8 A (A R B R R ERZE » (BISAIEMHEA SERE R T EACEs
(BEMRERRAIEE) - BB T AR5 ) SRR EEIT Y ERER - BAEME ARG
ISR ) TERETD AR S £ A - — U7 - "B AT HRIS SRR E - 75 HIGI5 8 R &
R EE= (lack) BIASE%EEME (incompleteness) © 55— 51 » MG AL/Z P55 00 R0 E 425 B4
RO BFEET JZ21& A B IEFR S AT RE v i 545 89" AR BRSO - iR¥E Kristeva
(1986: 244, 256) FE L - 1B NiE(E T ARGHSOR  ZHURBRAERS S E 5 RVEE - 2025
PR E - Rt TEGACH ) HER - T AR E#E ) (the father-mother conglomerate ) - TE
BB T RRAR - B ISINE R IR TGRSR 0 AR R AT 2SRRI RS
5 " EF ) (ego) > FEEN: HEFHHEE " SRV 2S ) (the maternal container ) - #E A DAFS H Fy (B2
REFERY S B (symbolic order) BEEFHG b » TS —UIHY2IE TR - #2 R BN ER &L -
PRI ¥ Kristeva (1984:211) 73R - T AEGHVSCH | 2 " QB ~ BELNEER > BA T FEE
BEAY ~ GHERIEHT Y - MRIEEAENEE B BRBEERSARE " KR BRSNS

SRER Ry AT RE -

S EAERCET 2 15 R B S M HT 2 - B N RIS 5 i 2 02 A0S 8 - (05 Bk EI =08
TR E R AV Laurent R #hE i HUBRR AN R EHUESE - N EERIE R TR A=
L WIS EIEE - AR AR R hACRERESBII LS - EFEPNE (55) 19 "Bk
BB BIOPE TEUHREL ) BIRGEER « Laurent & EEISS - AATIR A RIZER A5 5 E M
TS S Ak e A (I A A E 55T SUBL - BEZR 505 50 IS AR L A AR 28 B A O B B (Y e
B - HRAS B IET 2EER AN —UZHE - T s NER S IEFEA T RE
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AREE TR (B e RE P oLk

SCRHIIESS o 1Y TRGEISCR ) o FEAR RIS R Z AT - RS ERERNREK —HEL 0 518
[EE] Freud fERERYE SR WMpkHy " H#4)48 , (primal phantasies) &5#% - S EKE A5
(trauma) =/EECHERER (memory traces) - RI{HiEfE &SI A —E &K B N H R HVEE SR e
EEAREERATEEEAEM O &t~ Z3CEE > K89 H 166 0 422) -

iR B EA R R FE I RSN EEER Pl (Fh—M T RY4E ) &
MSAFEMEER TAamE A AERNERUE - Laurent FHI583H - 55 A LRI FHEN -
GRUMHEFCGLT > MBS EER AL ffmiamaIIas - Laurent 75 L5055 FIE LI 5 B
REFRAFZIEEI B CH AL > W HR R EHYEREL - BIERS IS AR EMESE - 240 Laurent
BREEMHEE - BEEXERAHEE T REERE ? > WHRIB AT EZBIR A P LIRS ET
1% B REANBKEB SR - MR BB K HBERY BRI ER® -
BHHE - BIHIEAOLE RiBE CAE - EHIEFFN - e AG N RAIRAS A EE " AEg
HISCHR ) - thEkiEsi - PRl iy T g ) ST R AR E MBS AR T Bg , 885 0 £ "5
28 d5RE T BB EEE CHIRMHANS - EEBEERIRER T R L R EEE ) IR
RS E ZR T 2R3 TR - B35 H S A {2 R A A SC Wi op <P sy 2 > 1 HLAR 2 RB e SE RIS B
mes AHLAR @

PRI 5 5 EL Y RE S HR s A Ao <HEUR 5 T A s iy I 465 e 2 R R —(8 " g
(exceed) AR #FEAEEIAY R B » Al UGB ERIE(E AT RE - IS RE 3 77 5 VR B2 G5 M E — AME
wEsE = IER (full front) ERSEEHARR - BEEEE 2 RIEH S 8 - BRI AER R (R
PReE > R 94> H92) HHE L BT S A REEEEANRERE - (IFELRH—T] - LA
SRR BT SORE - AR AT G RS B T E R 4 | - N R
FEEI G A& SRR U R R EOK - B E R T ARMRAYSCH ) HYIR B 5 AR
BB A M T HKERER R > FTLUE RZeE (F5F5 ) SCRNor BRVE S - HBB S
R b B 5 i LR B SR O 700 SEFEAL T #egh %l ) (be inscribed ) Bl KL -
HIEE MRS B IR R e M A & 73 w8 5 By L Ae i - FEE B T — (B ARy SEr - ©E M
BE tEMEZREC -
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B 15

(FF%) BAfS " umt ) JESERER AR B RS - IR B Sh e 2 K 52 HRAY 14
BT - 1515 BLNOE A A B BRSSO R SIS E IR R RS R E - [ I5888 B S G aR B
AUERMEE BA B £ I BAER (i 85 T8 sl - BIEESE BRIy & Ra il LB A E8)
P 28T At AT A N QB S A B e o 555 10 2 e S M [ e R RS - (R I BB EE AR P
ol TR 5 B SRR o RS B BB B TR 1 T Gt e FER e R A (R SRR RS RE R RIS AL B RR Y
2RATE - BB B A 1 & RIS T EIA R RIS IR E - TsE ARSI E 2
RS N DU & B2 SR 7B R 07 AU B YRR I 55 [F7ET0 52 T2 B ZURT W TT T EE « TE & HY B R 1
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Female Sport Film Yang Yang: Gender
Representation and Identification

Daniel Ting-Huei Chao

Abstract

Sport film studies in Taiwan is gradually raising up and mainly appeared in the fields of physical
education or leisure recreation. Nevertheless, it focuses on ‘male’ sport film and ignores the discussion of
‘female’ one. It leads the latter to marginal position. This article considers that Yang Yang could be a
textual case involving the research of female sport film based on its textual specificity. The main purpose
of this article is, citing the theoretical perspectives of film studies in order to read and interpret this film
with textual analysis. It argues and debates through two dimensions including gender representation and
identification. This article deconstructs how Yang Yang, a film combining sport competition and
entertainment career, presents multiple gender and cultural meanings within the struggling and
negotiation of various power relations.

Keywords: Female Sport Film, Yang Yang, Gender Representation, Identification

Associate Professor, Department of Communication Arts, Fu Jen Catholic University .
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Witness, Writing and Différance — A
Preliminary Inquiry on Ten-Ming Lee’s
Talwanese Dance Historical Discourses

Yu-ling Chao

Abstract

This research focuses on writings of Taiwanese dance pioneer Ten-Ming Lee. It is intended to
analyze the dance historical discourses written by this ‘witness of dance renaissance of contemporary
Taiwanese history’. Reflecting on Jacques Derrida’s (1978, 1997) strategy of deconstruction, the
researcher examine five of Lee’s important Taiwanese dance historical discourses and discover traces of
difference and deferral, leading to différance. The researcher discovers that Lee’s early writings tend to
linked Taiwan with ancient Chinese history. He then moved on to demonstrate that the revitalization of
Chinese dance in Taiwan paved the way to the renaissance of Taiwanese traditional dance. Lee concluded
his description on the characteristics of traditional Taiwanese dance with the transfer and innovation of
Han Chinese dance, in addition to the phenomenon of Taiwanese aboriginal song-and-dance. It is believed
that the writing, publication, promotion and application of Ten-Ming Lee’s Taiwanese dance historical
discourses derived from competing the power to define the meaning of social practice. Lee intended to
utilize his reputation, both as a dance pioneer and a witness of Taiwanese dance history, in order to win
over the consent of the masses and to change the public’s opinion.

Keywords: Taiwanese dance history, Ten-Ming Lee, Discourses, Différance, Hegemony

Associate Professor, Department of Drama, College of Performing Arts, National Taiwan University of Arts.
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