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The cinematic signification of the
contemporary female filmmakers in Taiwan

Ju-Ting Hsu’

Abstract

This research focuses on the pioneering female directors who devoted themselves to filmmaking in
Taiwan in the 1980s and 1990s, interpreting the significations of their films in the contemporary cultural
context, and illustrating the unique connotations of contemporary women's films. In addition, this paper
is an attempt to outline the imagination of Taiwan's contemporary women's film history to fill the lack of
literature on women's films in the field of film history. The study found that, firstly, the women's
contemporary film history is a copy of Taiwan's social gender culture movement and the development of
film trends. Secondly, in post-new cinema era in Taiwan in the 1980s and 1990s, with the awakening of
women's consciousness and the rise of feminist thought, women joined the ranks of filmmaking,
continuing and contributing to the signification of contemporary Taiwanese cinema. Thirdly, the female
directors exercise multi-perspective filmmaking as their works encompass their experiences from such
various fields as academia, television, film, and advertising. Fourthly, with the social gender atmosphere,
the women's equal rights, and women's liberation movement, these female filmmakers emerge, examining
the diversity issue through a female perspective, with unique feminine aesthetics. Lastly, in 1990,
Taiwanese female cinema have become a trend, and Taiwanese female directors have turned to advocates

for the underprivileged, the marginalized and even the forgotten in society.

Keywords: female, director, gender, film, image

" Associate Professor, Department of Christian Liberal Arts, Christ's College Taipei.
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A E R AR AR AT R0A] -

MENAGREESE H — VA HRE - A im BB B SR R B AP B - 2RI S B E an AR
BRREIG IS fi B YRR - M 1’EDEE|EPZL%TZT*TILE%W%E‘%%?@;;@JE@Hﬂ(ﬁbﬁiﬁﬁﬁﬂf FAERF E
HHEIE AT o S (RS R R AR PR S FR IR S M i - BT T BRI B & U

IR —EZ - [EIRF AR A BRI LRI EE SR 2 T BB T — 8 [ AR SR RS R - e HESHY
TR amiB BT THGE FIE A V4SS - IR A M - S I S Th— = Ay AL - 3B
LR s TE YRR Ny S e IE#H?/*E%EI’J% IFHERIZIZ T DG FPRIEEME AP B A5 A
FFE b T SR S B A AT RE M -

& LUEREE Ry R VR G B e A BB R A8 (G - iE B AR — TSR M
WS - 11 17 AR st B - SRERAVRIEE Rt NPT TR T T — V= MAI(E L
T DGR MR YRR S iU R R ER B B A R - AR R B R4 IS R 2R - S IR R
A Rl KA E IR REAE T B AT (65 o VA& B ( Georg Wilhelm Friedrich Hegel, 1770-1831 )
HIRRE A EI R R T R S D AR, - sl Rt IR A2 H T - A ER LN N EEE
B AMMEEN BB EEZ b BE R R TR > S AR by
AERE > PRSI AERMER BRE T - 2 H AR < %19 AL SC (Charles Darwin, 1809-1882) 3
TEHY (P9HE]E4G) (On the Origin of Species, 1859 ) 2 HAE{LAVERBI A KR E T 1R SHAVREREE - T i
b EAH TR R KB % - BAEERAR B —R4R I TEUE - UE TR A MIEFY -
MmAELAIENE TIEHS - 22 T KT BHIEY) 58 (materialist conception of history ) » il Fo/fE
SRR R E s E TR R SRR 2 A Y — EER AR B SR B AV R -

' FEFITE (Arif Dirlik ) (1998) - #RIZ{E - EFELETRE S - —+—MHasWm - 34 -
7 FREEE (2021) - HERE o FEITELEHF] - https:/mephilosophy.ccu.edu.tw/entry.php?entry_name=%E6%99%82%E9%96%93
(2025 »1H2H)-

SRR (2014) 0 BASEAVEESEER R - BB E R o BB LR s 4 1 0 109-123 -
file:///C:/Users/%E9%99%B3%E7%8F%AE%ES%AF%A7/Downloads/%E9%BB%91%E6%A0%BC%E7%88%BE%E7%9A
%84%E6%ADY%B7%ES5%8F%B2%ES5%93%B2%ES5%AD%B8%EF%BC%8D%E7%B2%BE%E7%AS5%9E%E3%80%81%E
7%90%86%E6%80%A7%E8%88%87%E8%87%AA%ET7%94%B1.pdf (20251 H2 H) -
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ZA » <R i B Y B GG I E VAR SR I A RS b - JEDURE B D AR LURE
SR R RE S RAT AR B RIK o AV E e SE AR R L FRAVEE 2 T > HER =& (Paul Ricoeur,
1913-2005 ) F2H " AR | o &=k R s e O BRI R B ME IR 2 T B - Bl AR
—HYHFFETER o (30 R SRR (lived time ) (BEVFESRAE Z M) AIF-EHFfE] (universal
time ) (BEAE BRI FRIGRT ) Z S5 A1E Rt/ e gRy I AT 20 ¢ RE SBFf (historical time ) « "JfE
SeiFEE—ERAREE - AP IS - GRS - A% R R R S b R B R s
By - S TR ARB REREEIE S o FESRIFERCR TR T RGRRIEE R > BN E
AT fFRF R 0 ( within-time-ness ) 1] B #% DR EEAT 205" FIERT R A ( Being-with-one-another
of several people ) 1A " FifE | SE[EISEL - PRIELITT AT R A EH[H] (public time ) o 2OHSEIRE B [HIfY
ARERAEEIEEE - [FERF R R EARR S T S — AR sRay =

U (EERSTM) SRASERFRPIBERR

SHEFAF 2013 FEAES (FBERE T ) ( The Railway Traveler’s Handbook ) [[&] 3] A 6 #H#E
EFE > SRy 19 BOhEEITEHREERnE 5= 0 MicE BIRE8 19 - 20 HACHYERAR - ES
B~ fEEERE (B 4 5) SE200KERVEZIESER - (il T DEREHE =T -
B AT I AL » BT )\ 7 EEH R & KR - !

Y ZREEE (2021) - HERE o FEITELEHFL > https:/mephilosophy.ccu.edu.tw/entry.php?entry_name=%E6%99%82%E9%96%93
(20251 H2H)-

0 FEEEE (2021) ° HFR o FECITEER] > https:/mephilosophy.ceu.edu.tw/entry.php?entry_name=%E6%99%82%E9%96%93
(20251 H2H)-

1A eHRd Aol EdEe 2 AERHEIRE T o {ET4E (http://ayoungkim.com/wp/wp-
content/uploads/2015/08/2014 railway 2014 book_screen.pdf o
SEERL  BliR EYE » http://ayoungkim.com/wp/ (20256 H3 H)- .
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TEME AT AL ~ EAEFR T - SRR T EAM & B 5 &R T-E2
RECEGUARE SR GRE B S TIAVIE R - Fi TS 5 8 R BRI AE (B 5 ) PRl AL [HA 5
BIEEARERAERZ TR T RRIIFIEFR (A AFIZRERR 7RSS 2N EATERE - &
RHERIERBAEE LG RKE - (E5) WVE RSN - E - BRI 2R E L
o T BTN A Y o S HEBUR RIS (T (F i R A R ZEE B NMDCARBARL T > fFanlL
FEEBHVES AR EIR - IRk G FEGUF R - LIS HIIER BN TS
ZEFEIHIIERR > T SCAN B GRS H B IR SR B EG  FEERHE TR T RAMEE TR
= .

RS HIR L T - REAERE IR A B g AR T R RS - S RS (I an T
BRSNS - FRRRY > ZERE A AR « FEEUEFZ TR T IR - Rt - &
BRSSO AR IR A ERYEED > EEEAE A PTEERZE 2 PHYERE » SRt F R i
ST > ARV ZE & TP - MRS TR B A (i LUK AE VU 5 A R E 4R ]
BRAR R T ARMERTIFREIRL - #8 DS STS s R A AV - S&EF AR - A
WRIE B R B AR AEREIR B> RAEEREAMEERB R P MARRAVERS - RAEAR 7] R 2
RASIRER A 2 PP A TP PR B PR — YRR

EAFIHEAS TS EARESR E b BB T b TRARYRE 2 B - APIEE g0 B

» RATER H B] RAERGEAY AR B R AR EERTHU - R TR AR - SRR SR AL
E’\JFH BT AR S R — (R T RERYHIES - £ B A ARt T E &R TRE
FE T LHE@M%#UHF@F&T (EIFARE > $T48 1 IZRA RS SR A RS - BRI E e —
{ERHC > 5 [FHRRGE REE R - HEE St & U RN 2= L RIPE L - B0aT MR
HyimiEG R (BEUE) (Interstellar ) 155 L A AR - B T —(EE S 4ERENZER > BE
WeSE BRI EEAZE M) - DUREE AR IR R A S ARG » (I (817 A L A 1 i L 3~ ik
HUE - BBRE AR -

2 ONXTFEEIK) R (INxEFERRRSE) FRIM

(9NxESEE2BK) (Delivery Dancer’s Sphere ) [[E 6] BIfERL 2022 47 - Fy—Hff 25 3 #HI HAH
HEERG > HEBARARILD NGRSO IR > BIETEIC— {14/ Emst Mo HY2LIEINE BTE
EREEE > PRI - ERTEERVBET > EmstMo B R T HEHE C— B MIRIS
B En Storm - {7 12548 F.7r S HISHAREGE ML © xR (EZ L Ernst Mo jREMAY A8 3 ELBLY X
B RS R B Z RIS S iy 8 3 18 B £ ARG AAHEEN B RTETT - Emnst Mo lR#EHYIH
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Bratk r%“'%% CPERY ALERDE T ERRTRET ) SRR =T - DU
FFEAVER TS B FRR ARRTTE RAVRR S - SNE RIGLME R 2= T EH > AIRDEERRGR EYILAa
’H%EI’JLFEL\@ °

B 6 et (2022) - (HMNASEEEER) - BSHIESR(E > 25 778 -

it B R AR R EER -

BB SRS - i DUBIESE — AREAR A X (first-person game ) [ 7] #9757 =0EST » BIEW
G NP ER Y55 2 i Fs T Emst Mo » 15 LB ER IR R (R s T 2p e iy R fE el - A w]
FANEA T AR AR FARERR  RpT A= RIS LIaE > Moy - W
B AEIARRI « B SRGRDAR FIA A S THHEE - 5T 360 el - B Em—0h — » 3R
Z R REERACR - FAlfE B R E R EA S - AIREEREESCR (18 8] (F /i a e wmi(E
B EEB SRS BT R - EEERETIEYEE T N - I 2 R AL
RN B SRR E 2 o (BA SRR E BRI R N A e B AR A - &R 7 REE)
RREVFIZRE L LA AR S S A Y& PR ERE) - Nam e EBElE s TE BE) 5 A
MIE R > ERHVERIETES S NIUERT RNRE > SRR - ErREEEE
FETE IR AL E) - SR EOAMESREoERE - BEmERe [ 9) FERkhfRE Al JEERET
(19 GPS & FiyEE4R (& 10] - $55 b DA B SRTER U B #2772 B S 4 DABK Y ~ 345 - 1P
FHAHE  FREE ESSENSE FEOIEEEENGI R T BRI A TR R SIUIRE
ZN 0 DU R T T i 22 R HIRR ) -
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B 7 MRt (2022) - (SNAEEEEER) - BAHERRE - 25 708 - [ Rrff b 23UE S
Bk -

=¥ B R ZKJES [ & http://ayoungkim.com/wp/ - JFIEHH : 2025F 1 H 14 H

M 8 HfEEE (2022) - (HMNESEEHZEIR) - BPHIESR(S > 25 /738 - BHELUAIRTAEHE
P TR RS = -

=¥ ¢ [E R ARG [E http://ayoungkim.com/wp/ - BIEHHH 1 202541 A 14 H -
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B9~ 10 S (2022) - (SMASFEEIK) - BPIESR(E > 25 77 - 7B DR OARIRREDCE KR
FHifE

HERVER TS - GBI R A E AL AT

=¥ BR ZJES |8 http://ayoungkim.com/wp/ - BB HHI 2025 F1 F 14 H -

(ONEFEEEER) BREEIFEARZAT © B R Emst Mo [RIFNEAV- ST A& BifZE e/ b
KRR RS SHIEURDIEE — A AR T 230 - SRl N E - 88~ KO8 - BEE
YL Eh - FEH L AR B RNV SRV RS AU E R G & B B EE T 385N L B Emst Mo>
FSAE SRR (A R AR > DLEKEREVENZ= R B dBARL TR RO P RIS N TEED © 1272 Ernst Mo
FIAEE > A0S BDE AT DT S — R T RERVRS L TR RS 4R SR MNAE AT A DUR P& HYC15R—
FeLASE R4 2 © Ernst Mo (P75 /0B ICE 57 & En Storm > WY AGEE T80 - W ARYAHAE S F0A
TR TIE L - NI AERR L IR -

Ernst Mo B8 HaRIATESNE V- GRTAR BN B - DEEE - REFEE - (iR F00ER
Sk A —ERRIRERs— TSR | - MBRE R EEREERAT R LBInBEER
BATBRBERL BRI TIMNE - dhHT BB RS SRR HEFRRGIEZcrY - HE AR IE Z 1R Al [F] 4

"R o TS (R A 22 R e By T 238 AT Z I IE BN EEE A RS MERS LA
DI A RSN 2R (HE R S ERry B TR - [EIRH AR AT DA =
B - AR R R LR IE A ZE M AR AE R ERAE Al RN ZE P A T 2 hAss
7= o NI EE R FERFZE A AN GFLUHRE - 2800 > RAE DR TREER TN 2 s - 8T
P B EEDAN A SRR R SR R Y E BA T - A0EFE B _E B R AR
AIAFERIVINR - BRI SE T2 HHIR( 82— CE Emnst Mo #11 En Storm fH3% -
AL G 18 - BNk BUEIARTI -V 2 ST E T EEY) © Ermnst Mo A1 En Storm RS
BEIFEAAFAY T A R EREIR R E B PRI E C AR - AR ENE ARBO A
.
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BK) HRRVNESEE G BB R R VUESR R - BlE sk 2 R AT DIPKERE A T MBS | 1Y

Pl - WERDASE = AR AR E] - BURIRIEEAE (IMAEREEIR) T HIBAYINER - AIE Sk Y
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T HEVERR R NA RS E) - IS rERE—HF - S TS A EAThER) - WER (SRR AR
k) hOrvSEREEERESE T TR ENEAR P B B2 S G T B R A IS -

B 11 spAfEBR (2022) - (HNAFEERRERS ) - BUBEIEEK - 12 773 -

it BRI EE RS

(O ESEE EER) F (OMRFEERERES ) faiRHs ] e DAPRER A (P2 Gi iy Bl 2= e
B W E B R 2 R LR P EN s B T SRR R » HAE - AT R HIRE SR
SBSRAESUE - A R (SR R R A DRI AT S DR ~ S8 5 [FIISH S8 SR 22 7 [ 7 AF LA
ﬁE’TU\IE%E:F??$EﬁE/jZ§—E} W ATLUE SR B AR RATE T« (Em R SOR SR T PR AE(E

FFASZEM - ST (Jorge Luis Borges, 1899-1986 ) HIE M (/IME 437 HIFERE ) ( The Garden
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FUEREEAL - Pl RAEFEREFLT A EEN - BNGEEENEERAR - SR

B - GPS B 24y ERSHE - £ 2R EEARSEHARAVEHII /28 - LR E &2
BB HRES tﬁb}ﬁﬂ’éﬁ‘&xﬁt%éﬁ?@é s AR E R BV EAEAARERT H AYHINE - B

A BHETE B BRAVEEAE o (yEfERS LA EEEE h SRR - [HEEE R H A > g B SRR
JERS TR #@Q%F‘aﬁﬁ@?ﬁ%ﬁ%)\Eﬁ%ﬁﬁ‘iﬁé’ﬂ%% =

B2~ OMNXBEEBEIX) R (ONXFEREE) PHBEETR

A EE R E EPTE%%FHT%@JT_%&L?UE’J%‘% DR ARE RS - GPS BIBIHIRS 4
DLE R bﬂﬁﬁﬁiﬁﬁ%—ﬁ BHYEE | > SRR LSO th R R et SR B R AT e R E
TS RS - e Rsh A - iR 0 AE (INESEEEER) EF‘ﬂ"]ﬁE’T%/ﬁﬂT%Z%%E@Z&E& =
BEHERE F‘ié’]ﬁfﬁzﬁﬁL SNSRI 2 T TR S MR - R =
i - EREENEREEORE) - BB AR - UM -

— B ERE : BE

BHEBE (SNEFEEEIR) K (SNESFEBEEE) RIfHEMT - -PEHY ALEFUAR TR
BEMERGHERIZT - MFMNE RAENE ERIBESRE T AIES - HEAR 2 DU RH
i - FIMERFRRASBAVERICZ Mg -

FEfRaa o JERVASHRC TZEH » BREREELURS - & WFB?%EE%E%%LE’JE B
AR > & ERELIMED AV R E R E) - (HE ZRAVRSEHAIIE A T IRFFaj At - e ] 2 A X
IR ZE B (R AR - S Nk B RIE S AR 22 2R B A A 3 2 o« DA BRI AR [ e 1 Hep P L 2>
AN A PR A ER 22 [ > T S T E B S IR 2= AR ] B3R T E &
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A TAERAAL > SRR EIRTEE (SR - BEPH (Robert Moses, 1888-1981) s 2R/ VS HY i asc i
BT - 25 H3 e - (518 (Allen Ginsberg, 1926-1997) HJEF(E (150) (Howl) o
1 AT TSR LR S A B AN S 5 o B AR © 5 P B KBRS 5¢ (Moloch™ ) »
JEE 8 e HBRAER AR EEAE (FIRED) Eh » WABME KEEER > B AR & i HEY & - &F
fErf SRR T RIS IIE TR T - RS e NS A A AR B GZ 0 Bl 7

2 Ayoung KIM (2024). http://ayoungkim.com/wp/ (accessed June 3, 2025) .

2 Moloch, Britannica, https://www.britannica.com/topic/Moloch-ancient-god
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SR MG R AR R S A S E o AR A R FEAE A1 {E R L L o
NSO R AN » G PR ST SRR TR 2A 40

INEARBEDIRE RN 1 INESEREIR) ARSI A B ]
[EATET RS S BRI 2 T A SRy » FLB S FL R - BT
R 0 EE AP T » (BTSSR T 5 & ABHEBIETBI L
DA R T A BB » SR I FL B (KIS LR 653 - 045
PEAERCR SR8 A LSS P IR - MTRHCHURAEIL Y FHYEED) » 4 R (L 2
P » LR — B ARSI T T RBIIRLS AP R BB
(I AESCPRFTERE » 3 BRI T i AR BTIEA « S RBRAEA I T
B EPHRAY » FERTPRTERII S  (TR% 3 » BRI SI5—EA e - >

BULGR— SIS EATETATK 8 ESF AT BRI g Lt R s
U » (BRI L (P ES SEATPAE - B LRI R B0 FORM » S
i SRUE - B AD  MERBLEHE - SRREHES © (S0 DA PR TR e
it R BB IR RIS RPTRUEHE B - RV
I J7 SRR OB T Y AR — (BRI 2 I ~ 25 LA B 2P -
T EIERE  ERERETREE

5 BB R B W PG » B PR B SRS R I (RS
LA TREERELBE FOEIE ? SHETADI BB RAVRII T - 1 (SNEMHRIR) PR — B T4
7 < {IBETTREIRFR (possible world theory ) ¥2 FSLEE (real ) JEHEISL Al BB AVAEAI » T

FEYERAFAERIARAT - BUE Rt SR [E SRR AH AT T8 » TR B S48 LT R R AR 7y
[@&ER IR TR ILEFEAE MR » Hf LT RER A R EE I (reality world ) » 7 AT

24 Marshall Howard Berman(1982), All That Is Solid Melts Into Air: The Experience of Modernity, p.310-311.
https://langurbansociology.wordpress.com/wp-
content/uploads/2013/01/berman_marshall_all that is solid melts_into air the experience of modernity.pdf (20251 H 1
H)

% Marshall Howard Berman(1982), 41l That Is Solid Melts Into Air: The Experience of Modernity, p.312.
https://langurbansociology.wordpress.com/wp-
content/uploads/2013/01/berman_marshall_all that is solid melts_into air the experience of modernity.pdf (20251 H 1

H)
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JF3Z  Absence is far more than nothing. In an era of increasing consumerism, it has become an increasingly compelling way for
contemporary artists to surpass the limits of the material world, the latest in the long tradition of expressing transcendental ideas
through art. ‘What Absence Is Made Of” investigates the ways artists give form to the space between the tangible and the intangible,
bringing to light common threads not previously explored.
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The Motif of “Passage” in Ayoung KIM’s
Delivery Dancer s Sphere and Delivery Dancer
Simulator

Pei-Ling Chen’

Abstract

Ayoung KIM’s works reveals a recurring motif of the “passage”. This article explores the concept
of the passage in Ayoung Kim’s work—how it is formed and presented—through an analysis of Delivery
Dancer’s Sphere and Delivery Dancer Simulator. Common elements in Kim’s work such as railroads,
highways, underpasses, and crossings indicate that the construction of passages is influenced by the
modern transportation revolution. These tangible passages embody a fluidity that represents the transition
from modernity to postmodernity, and this transitional quality is one of the central aspects of her art. This
article analyzes the two works through three levels of passage discourse. The first level, "Pathways,"
examines the physical passages in the works from a modernization perspective. The second level,
"Passages Between the Virtual and the Real Worlds," focuses on Kim’s adept use of science fiction
narratives to explore the intersection between virtuality and reality. The third level, "Multiple Identities
and the Absence of Identity," analyzes the presence of avatars in the works from a posthuman viewpoint,
where the appearance of the avatar signifies the absence of the subject, creating a passage through which
the viewer enters the narrative as its new subject. Through these three levels of analysis, the article aims

to demonstrate how this two works emerge “passage” imagery.

Keywords: Ayoung Kim, Delivery Dancer’s Sphere, Delivery Dancer Simulator, passage, modernity

Master’s Student , Graduate School of Contemporary Visual Culture & Practice, Department of Fine Arts, National Taiwan
University of Arts
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The Marginalization of Taiwan Art History? — A
Cultural Politics Perspective on the Discourse of
Visual Art in Taiwan

Hsin-Tien Liao’

Abstract

The concept of “Taiwanese art”  did not emerge until the 1950s, showcasing the problematik of
Taiwanese art history in the contested arenas of Japanese and Chinese arts. The term “Taiwanese art”
after World War II epitomized the power struggle over cultural politics.

In my survey of college art curricula in Taiwan from 2013 to 2016, only 10% of courses were
dedicated to Taiwanese art history, compared with 20% that focused on Chinese art history and 22% on
Western art history. In a separate questionnaire of about 300 people, only 7% of respondents said they
learned about Taiwanese art history more than Chinese and Western art histories. In contrast, 45% said
they learned more about Chinese art and 48% said that Western art dominated their course load. In a chart
of university art education programs by the Ministry of Science and Technology’s Research Institute for
the Humanities and Social Sciences, Taiwanese art history only occupied 1 out of 17 courses, while 8
Western and 5 Chinese art history courses were offered.

There is a clear imbalance in art history education in Taiwan, but why and how did the discrepancy
arise? This paper will examine the marginalization of Taiwanese art history in Taiwan from the
perspective of discursive formation. Has visual art history undergone “Taiwanization” institutionally —
in education, research and discourse? What is the paradigm of Taiwanese art history? Art history and
subjectivity in Taiwan cannot be established or sustained without understanding the marginalization of

Taiwanese art history.

Keywords: Taiwan art history, marginalization, cultural politics, paradigm, sustainability, subjectivity

This paper is read at the 3rd World Congress of TAIWAN STUDIES, 2018, September 6-8, Academia Sinica, Taipei. The content
is revised according to comment and feedback at the conference.
Professor, Graduate School of Arts Management and Cultural Policy, National Taiwan University of Arts
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Art in Taiwan

1. Introduction: Re-establishing Taiwan art history

The Ministry of Culture hosted a National Cultural Congress that finished in September 2017. The
massive congregation brought some important conclusions that are to guide the government’s cultural
policy. When discussing the “six powers” (cultural democracy, creation, life, sustainability, accommodation
and transcendence), “re-establishing Taiwanese art history” was one of the most often-raised topics.' It was
first proposed by Minister of Culture Cheng Li-chun (#§#£7}) and sanctioned by President Tsai Ing-wen
(Z5 9 30). The cultural creation group even included it in its six focal points, one of which called for
constructing a national arts archive, because it is an important piece of infrastructure for establishing the
historiography of Taiwanese art history. Cheng provided the attendees with the following policy vision to

construct a healthier ecology for art development:

We want to re-establish Taiwan’s arts history through the collection of masterpieces ...
mainly the notable products of fine art history, music history, craft history and
architectural history, to emphasize artwork made in Taiwan and position it

internationally.” (p. 192)

She emphasizes that the aim is not only to brand Taiwanese arts — cultural subjectivity is the ultimate
goal of re-establishing Taiwanese art history.

What does Cheng mean by “re-establishment”? The prefix indicates that some part has not been
spoken. As in the metaphor of architecture, re-establishment suggests that the original framework of art
history is flawed and therefore needs to be knocked down and rebuilt, or it supposes that the original
structure and foundation is weak, so it is necessary to adjust its frame and content.

Does re-establishing Taiwanese art history negate the former “politically incorrect” premise? If so, is
the action of re-establishment just a euphemistic way to reject the premise and turn in another direction?

This new cultural policy suggests that the existing “Taiwanese art history” is undesirable. Among other
things, it discusses other places, but not Taiwan. As such, the definition of Taiwanese art history should be
carefully examined to determine the ways those in power determine what is mainstream and what is

marginalized discourse. Based on my past research and survey, this paper aims to map the reality of art

! Ministry of Culture. (2018). Proceedings of the 2017 National Culture Conference: Overall Cultural Construction in 21
Century Taiwan. New Taipei City, Taiwan.
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history in Taiwan and measure the critical condition of Taiwanese art history. Also, trying to explore the
motivation behind re-establishing Taiwanese art history is the ultimate goal. The merry surface of
“Taiwanese art history” has a profound discursive mechanism, an invisible ceiling that makes Taiwanese

art history a minority among the art in Taiwan.

2. History of Taiwanese art and the emergence of Taiwanese art history

Taiwanese art history can be traced to the Paleolithic and Neolithic ages (50,000-7,000 BCE and 7,000-
2,000 BCE). The patterns and shapes of artifacts from the island have a unique beauty. One leading theory
even suggests that Taiwan is the origin of Austronesian culture. However, such aesthetic discoveries were
only adopted as late as 2003 in An Illustrated History of Taiwan Art (EERZEFEMTS 1 (NEHEZ).2
The earliest artistic expression was ironically the latest to arise in art history discourse.

Obviously, the power struggle plays a critical role in the formation of art knowledge in Taiwan, just
like in other contested areas, such as culture and history. As art historian Linda Nochlin puts it: “[The] very
act of producing art history implicates the art historian politically, in a wide variety of ways.”® All decision-
making, context selection and interpretation in art history discourse is to some extent political. Although
not directly functioning like politics, an ideology of “depoliticizing” art discourse is prevalent in the field,
according to Nochlin. Pretending that art and politics are separate is a general belief in the art history
community, and is reflected in the theories of iconology and formal analysis.

Cultural politics has played a critical role in the development of Taiwanese art history since the period
of Japanese colonization (1895-1945). The first generation of Taiwanese artists were fostered in the Taipei
Teacher’s College under the new system of education. Young artists learned modern art from their Japanese
teachers. The very first official art salon, Taiwanese Fine Art Exhibition (Taitien 2 & and Futien JffE),
was established (1927-1943) and created a proper environment for art creation in Taiwan.

The purpose of establishing an art system was to develop “local color” that showcased successful
colonial governance. Impressionistic landscape painting reflected the project of modernity, or more

precisely, the project of “colonial” modernity — as modernization implied the necessity of colonization.*

2 Xiao, Qiong-Rei. (2003). An Illustrated History of Taiwan Art I — Legend of Mountain and Sea. Taipei: Artist.

Nochlin, Linda. (1989). “Introduction”, in The Politics of Vision — Essays on Nineteenth-Century Art and Society. London: Thames
and Hudson, xv.

Liao, Hsin-Tien. (2010). "Naturalistic and Distorted Natures: The Conception of Landscape in Visual Art and Surrealist Poetry in
Colonial Taiwan", Journal of Taiwan Literature 17 : 159-191 ; Liao, Hsin-tien. (2007). “The Beauty of the Untamed — Exploration
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Modern Taiwanese art under Japanese colonization established a foundation for Taiwanese art history;
therefore, the colonial and political connotations in Taiwanese art history are inevitable, presenting a
dilemma.

The phrase “let art be art and politics be politics™ (if £54liy i 2570 » Eriia B Brih) is gradually being
rejected in the academic community, as it cannot reflect the reality of art, especially art history. Art history
discourse is influenced by and intertwined with social, historical and political elements, especially in
modern Taiwan. Alternatively, looking at Taiwanese art history from the perspective of cultural politics
allows us to decipher how art is influenced by non-art elements and vice versa. This sociological
methodology is now widely used in the art world.

The development of modern art in colonial Taiwan cannot be taken for granted. Traditional Chinese
art was squeezed out by the introduction of Western art. In the Qing Dynasty, Chinese painting and
calligraphy were practiced in the literati and gentry classes and were still respected at the beginning of
Japanese colonial era. However, when Chinese painters were not selected in the official art exhibition in
1927, the art paradigm shifted from Chinese to Japanese culture. The “three young artists of Taitien” (ZJ&
—2/4F) — Chen Chin (Bfii£), Lin Yu-sha (#£ E [L1) and Kuo Sheuh-hu (3F=51#) — who painted nikonga
(Japanese painting) represented the real condition of cultural politics in colonial Taiwan. Together with
Western painting, not Chinese painting, Japanese painting became a new member of the art circle in Taiwan
and continued after World War II. More than 100 Taiwanese students pursued advanced study in Japan and
formed a new generation of professional artists. They were the main agents of Taiwanese art and their
stories comprised the majority of early Taiwanese art history discourse.

When Taiwan became the territory of the Republic of China in 1945, Taiwanese art reverted back to
embracing Chinese culture and cultivating Chinese identity. Chinese art was re-legitimized and Japanese
art was deemed an enemy. Put another way, Taiwanese faced the classic Shakespearian question: “To be
Japanese or to be Chinese?” But what does “re-Orientalization” or “re-Sinicization” mean? “Re-" itself
embeds a converse logic: The prefix does not indicate a return to an origin, nor revisitation of old ways of
doing things, nor reliving a glorious past, nor recovering what was lost. Instead, there is a unique logic in
the prefix that suggests particular cultural meanings deduced by time and history: The process of re-
Orientalization of Taiwanese art was propelled by the impact of modernization and the effects of outside

observation. The policy to “re-Sinicize” Taiwanese was to rectify the “enslavement mindset” that Japan had

and Travel in Colonial Taiwanese Landscape Painting,” in Yuko Kikuchi ed. Refracted Modernity: Visual Culture and Identity in
Colonial Taiwan. Honolulu: University of Hawai‘i Press, pp. 39-65.
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shaped. Taiwanese were considered cultural others who needed to be re-educated. The word
“Orientalization” did not bear any negative connotation in the post-colonial treatise. It was the
overwhelming tide of modernization that stimulated a reactive force for Taiwanese to reflect and reinvent
the traditions of Chinese painting.

Meanwhile, it was traditional Chinese culture in Taiwan that invigorated imported Western culture.
Reintroduced Orientalism undoubtedly included multiple imports: dualism, ethnic differences, fusion and
related conflicts, centralism, self-Orientalization and so on. Re-Orientalization is not commensurate with
re-Sinicization; rather, it developed localization, an adaptive survival strategy for the arts in confronting
modernization — a Made in Taiwan (MIT) byproduct.

The concept of “Taiwanese art” did not emerge early until the 1950s, when Taiwanese artists’
Japanese painting was criticized as “enslaved,” compared with Chinese ink-wash painting, or “national
painting” (guohua, 2 25). This event is often called “the controversy of orthodox Chinese/national
painting” (zhentong guohua lunzheng, -5 3+), as it showcased the problematik of Taiwanese art
history under the contested arena of Japanese and Taiwanese arts.> The term “Taiwanese art” epitomizes
the power struggle of cultural politics after World War I1. After the 1945 regime change, the status of toyoga
(3H7¥E) plunged from being the darling of official exhibitions to the public enemy. At an art seminar in
1951, artists who migrated from mainland China launched the first attack. They lashed out against toyoga,
ridiculing it with the saying: “Worshipping another family’s ancestors as one’s own”. At the Art Movement
Symposium in 1954, it was asserted that “guohua produced in Taiwan is an extension of the motherland
China” and that “paintings by Han Chinese in Taiwan constituted guohua.” The majority of the participants
at the symposium were Taiwanese artists who established themselves during the Japanese colonial era.

The two conferences appear to be unrelated, but both were responses to regime changes and attempted
to imagine cultural identity. The theme of cultural belonging in art was brought dramatically into play at
this stage. Mainlander Liu Kuo-sung (%|B2) and Taiwanese Wang Bai-yuan (-I: 1) represented the
two camps that accused or defended how t6yoga was or was not in the Chinese system. In 1983, Lin Chih-
chu (#KZ8))), a Taiwanese t6yoga painter, proposed a new name for the style: “glue color painting”
(jiaocaihua, WBF ). In the 37th Provincial Fine Arts Exhibition(1983), there was the guohua division

and the glue color painting division — foyoga officially departed from the guohua controversy.

> Liao, Hsin-Tien. (2012). “The Naming Logic and Imagined Cultural Identity in the ‘Controversy of Orthodox Guohua’ during the

Early Post-War Period in Taiwan (1946-1959): A Micro-analysis of Cultural Politics”, Modern China Studies (MCS) 19(1), 63-
113.
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The United Nations in 1971 ousted the Republic of China, sparking an international relations crisis
that led to the creation of the native-soil movement. Cloud Gate Dance Theater, campus songs and native
literature were three major cultural forms that emerged during this period. Forming a local identity to reunite
society and resist American imperialism was the key appeal. Sculptor Ju Ming (4:£%), painter Shiy De-jinn
(J #531£) and art brut artist Hung Tung (#L31) represented the new cultural wave in visual art. Other young
artists also feverishly searched and described people in the countryside and objects that symbolized their
love for their homeland (xiangtu, #-1-). Hostility toward outsider cultures, especially Western culture, was
also a part of the movement. On the other hand, artists incorporated Western art forms. Ju was asked to
stick to native-soil subjects, while Shiy borrowed Pop Art style in his oil painting. Native-soil fine art
discourse was based on the framework of Chinese culture as countering Western culture.® Overall, the
1970s native movement in visual art was influenced by the external environment, especially international
politics and cultural identity.

The lifting of martial law in 1987 marked the emancipation of thinking and freedom of speech in
Taiwan. A new era began after political taboos were removed.” Political and social critique became major
subjects in visual art, especially political taboos, while subjectivity and Taiwanese consciousness became
sites of controversy.® Ideology in art writing reflects the general political discourse — people were looking
for the definition of “Taiwanese.” Linda Nochlin proposed “thinking art history Otherly” — “If one sees
art history from the vantage point of the Other, politics necessarily informs the very construction of the
subject.” She does not suggest vulgarly politicizing art history, but allows art history to be seen in the
context of society and history. Deciphering art history from a cultural politics perspective enriches that
history.

For the past 100 years, the development of Taiwanese culture and art has been diverse and has
engendered controversy and uncertainty. As such, Taiwan is a microcosm of Asia, echoing its history and
culture. Taiwanese visual art includes Taiwanese Aboriginal art, Chinese ink-wash painting, Japanese
painting, American abstract painting, native folk craft and international contemporary art. Debate about the

characteristics of Taiwanese art has occurred continuously over the past century. For example, during the

®  Liao, Hsin-Tien. (2017). "National Imagination and Framework in Taiwanese Nativist Art," Newsletter of Taiwan Art History

Association 2: 36-45.

There are several occasions against political taboo before 1987 in visual art. See Liao, Hsin-Tien. (2017), "Post-Martial Law: Is

Taiwanese Art Freer, More Autonomous, More Confident?", The News Lens, “30 Years of Martial Law Lifted”.

https://www.thenewslens.com/feature/1987dml/7303Shttps://www.thenewslens.com/feature/1987dml/73035 [2018/8/5]

8 Liao, Hsin-Tien. (2016). “Is ‘Western Art Made in Taiwan’ Still an Issue? —A Postcolonial Critique”, in Ni Tyai-Chin Art
Aesthetics Academic Forum: Forum Proceedings and Conference Compilation. Taichung: Tunghai University, pp. 17-23.
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Japanese colonial period, there was much discussion of what constituted “local color,” and the phrase
“Made in Taiwan” was used to refer to this. Art in Taiwan is kaleidoscopic, dazzling and ever-changing,
sometimes appearing chaotic, but always containing an underlying structure.

Taiwanese art is characterized by the following: 1) A focus on the preservation and promotion of
traditional Chinese culture, 2) Inclusion of aboriginal cultures as an indispensable part of Austronesian
culture, 3) An Asian construction of modernity, 4) Highlighting Taiwanese democracy and 5) A humanistic
concern and aesthetic portrayal of human beings, society, history and the world at large. The natural way
art in Taiwan has developed as a result of various political and societal influences provides a general image
of what “Taiwanese art history” is. Looking at Taiwanese art history is therefore indispensable in

deciphering visual art history.

3. Framework and Subjectivity in Taiwanese Art History Writing

The formation of art history is complicated, involving the development of subjects
(institutionalization), professionalization of art knowledge, appeals to middle-class tastes (democratization
of art), art agents (historians and curators), market and symbolic value, and the construction of national and
cultural identities. All versions of art history must be challenged, both from the interior and exterior —
indeed, any art history will ultimately confront “meta” questions. Art history writing or rewriting is
influenced by historical concepts, esthetics, frameworks, methodologies, theories, etc. Original paradigms
may therefore transform in response to data searching and collecting, as well as generational, taste and
value shifts. Writing Taiwanese art history inevitably includes the question: “What is Taiwanese history?”’
Paradigms are then selected through acts of inclusion and exclusion, both objectively and subjectively. The
values of Taiwanese art and history exist among these dialectics and competitive discourses, and are
gradually molded as patterns and temporary consensuses arise. Challenges from different thoughts,
theories, structures and data may reformulate what is significant and create a new Taiwanese art history.
Therefore, writing on Taiwanese art history has to confront questions of meta-discourse — who and what
make it — and as such, the writing itself determines what Taiwanese art history is.

For example, in Taiwanese art history, the term “(new) Taiwanese art movement” (/2 & =1y EEh)
coined in the 1960s was inspired by the “Taiwanese cultural movement.” This product, created under a

special time and place, manifests cultural identity and ethnic difference, as well as the subjectivity of art
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and social intervention.” As Xiao Qiong-rei (¥ %i) mentioned, “Art history is meant to excavate or
endow a more profound significance to artistic creation and therefore forms an epic for the life of an ethnic
group.”® Li Chin-hsien (ZE$KEX) contributed a similar sentiment: “The priority of arranging Taiwanese art
history is to establish the self-respect of local art.”!! The implication is that Taiwanese art cannot be
considered fully developed or absolute, and the construction of art history must be related to certain values.

The entire process of writing Taiwanese art history is under negotiation and therefore cannot be taken
for granted. For example, aboriginal art did not appear in art history writings that discussed colonial art and
traditional Chinese painting. An lllustrated History of Taiwan Art I by Hsiao Chong-ray in 2003,'? Taiwan
Art History by Shu Wen-chin (f£37%) in 2007"3 and 4 History of Fine Arts in Taiwan in 2009 started to
include prehistoric and aboriginal art into Taiwanese art history. In 2005, Liao Jin-yuan (Z¥#3%) added
folk art to Deviated Vision — Prospects of Taiwanese Art History'* via case studies. However, prehistoric
relics and aboriginal art are “exceptional” compared with the former structure that centered colonial art
history. Further analysis of discourses on Austronesian culture and aboriginals’ sentiments from the past
decade are needed, as cross-strait relations are also crucial to understanding Taiwanese art history
nowadays, as cross-strait relations are also crucial to understanding Taiwanese art history nowadays, and
vice versa.

New data is chronicled in the historical framework and new interpretations to previous events
determine what is “normal” and what is “exceptional.” The development of art during the Japanese colonial
period is the initial and main phase. In 1990, Wang Hsiu-hsiung (-I: 75 l#f) published “The Conservatism
and Authoritarianism of the First Generation of Taiwanese Western-style Painters and their Influence on
Post-war Western-Style Paintings in Taiwan” at the International Conference on China, Modernity and Art,
which re-evaluates the modernization of Taiwanese art. Regular data plus exceptional comments resulted
in a series of arguments.!> Wang advanced the concepts of conservatism and authoritarianism, implying

that these are normal in the creation of Taiwanese art. Critically commenting on the positive and negative

Liao, Hsin-Tien. “Taiwanese Art History and Identity,” Encyclopedia of Taiwan. [Online]. Available:
https://ahrp.ntua.edu.tw:4046/display/entries/ETSO/COM-018162.xml. [2018/8/5]

Hsiao, Chong-Ray. (2009). “Forward — Critiques on Research of Taiwanese Art History,” eds. Yi-Chang Liu, Ye-Rong Gao, Chao-
Qing Fu, and Chong-Ray Hsiao, 4 History of Fine Arts in Taiwan. Taipei: Artist Publishing Co., p. 257.

Li, Chin-Shien. (1992) “Psychological Preparation for the Birth of Taiwanese Art History,” Process of Art in Taiwan. Taipei:
Independence Evening Post, p. 4.

12 Xiao, Qiong-Rei. An Illustrated History of Taiwan Art I — Legend of Mountain and Sea. Taipei: Artist, 2003.

13 Shu, Wen-Chin. (2007). Taiwan Art History. Taipei: SMC Publishing.

Liao, Jin-Yuan. (2005). Deviated Vision — Prospects of Taiwanese Art History. Taipei: Lionart.

15 See Liu, Kun-Fu. (1999). Taiwan Art Criticism Series: Frank S.H. Wang. Taipei: Artist Publishing Co.
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effects would be an exception that collides with “normality.” Interestingly, this essay referred to the
development of Japanese modern art. By comparison, conservative and fragmented art development in the
text turns into a “negative exception.”!

A comparative approach makes the “normal” and the “exceptional” in art histories more intertwined
and thus more indefinite. Academics intervened into the construction of art history based on particular
knowledge systems. This was not fully dependent on the collection of data and post-editing. In other words,
the establishment of art history has certain aims and reflects a writer’s understanding of art, esthetics and
definitions. Style, artistic value, status and creation concepts are internal factors that determine art history.
Art history could also be influenced by external factors, especially related to the impacts of time, society,
culture and psychology.!” If we agree that analyzing internal factors is fundamental to art history research,
then this reflects a “normal” vision of such research and we accept the methods and values the author writes
about. In recent times, research on Western art history has become interdisciplinary. This comparatively
unknown and aggressive “exception” affected the structure of what was originally “stable” Taiwanese art
history research.

Is there any “orthodox” Taiwanese art history? Writing methods and structure determine content and
significance. In the writing of art history, “normality” suggests that “is” means “ought.” In other words, it
is the orthodoxy and justification of art history. The “exception” demonstrates that there will be excluded
factors that collide with the mainstream and become a part of it or shift the paradigm. The art revolution is
the best example. The dialectical relation between “normal” and “exceptional” explains the possibility of
change in the content and structure of art history. That is, “regularity” and “change” are always intertwined,
and no “regularity” or “change” will last forever. “Normal” and “exceptional” transcend and overlap each
other. In observing the evolutional traces of art history or the history of art history, the dialectical mechanism
between “normal” and “exceptional” is worth analyzing.

The problems of “normality” are exemplified by studying the initial period of Taiwanese art history in
which the “normal” framework was defined in Wang Bai-yuan’s History of Taiwanese Art Movement and
Shaih Li-fa’s (##f %) analysis was a modification of Wang’s framework. Therefore, “normality” is
endowed with positive and negative facets, as are the “exceptions.” Comparative viewpoints in art usually

motivate a shift/alternation in what is “normal” and “exceptional.” Something that is “normal” will in

Wang, Hsiu-Hsiung. (1995). “The Conservatism and Authoritarianism of the First Generation of Taiwanese Western-style Painters
and Their Influence on the Post-war Western-Style Paintings in Taiwan.” in 4 Discussion of the Historical Development of Taiwan's
Art. Taipei: Artist Publishing Co., pp. 131-198.

7" Kleindauer, W. Eugene. (1971). Modern Perspectives in Western Art History. New York: Holt, Rineheart & Winston Inc.
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retrospect turn into an “exception.” Alternative viewpoints also challenge the legitimacy of normality and
leads to the rewriting of the historical record. When a writer believes that a certain system of Taiwanese art
history can represent the development of Taiwanese art, it is merely a matter of time until a conclusion is
generated. Even so, defining the principles of Taiwanese art history writing and related meta-issues are the
checkpoint for the next phase. As far as creating art history is concerned, art historians are also a subject
and analyzing their critiques is crucial. To explore art writing from the perspective of ‘“normal” and
“exceptional” elements is not at the level of historical philosophy.

Writing art history is also a determining action that builds subjectivity. Facing the incitement of
regional and epochal styles, discourse regarding the subjectivity of Taiwanese art has carried out the
function of encouraging the contemplation of Taiwanese art. If we carefully study the differences between
the essence of subjectivity and the nature of art, it would become clear that the concept of subjectivity is
not a matter of course. If we are unable to ascertain the attributes of the discussion on subjectivity, we
cannot ascertain whether the discourse is conducive to the construction or reconstruction of Taiwanese art
history. The connection between the problems of style, aesthetics, historiography and subjectivity is not
immediately apparent. Hence, when they are discussed in relation to each other, as many problems would
arise as the solutions that are devised. Subjectivity is not the main agenda in all discussions of art. Perhaps
we can explore the cultural politics of Taiwanese art research by focusing on cultural “selection” from the
perspective of meta-theory — the externalization of power, or the expression of the operation processes and

result of the the power structure. In the words of Gleen Jordan and Chris Weedon:

Whose culture should be the official culture and whose the subordinate one? What culture
is worth displaying and which should be concealed? Whose history will be remembered
and whose forgotten? Whose image of life will be protected and whose marginalized?
What voice will be heard and what muted? Who representing whom and on what ground?
This is the scope of cultural politics. ... To determine the meaning of social practice, and
particularly which group and which person has the right to lay down the definition.
Cultural politics is also concerned with subjectivity and identify, for culture plays the key

role when constructing the sense of the “I” group.’8 (4-5)

8 Jordan, Gleen and Chris Weedon. (1995). “Introduction: What are Cultural Politics?” in Cultural Politics — Class, Gender, Race
and the Post-modern World. Oxford: Blackwell Publishers, pp. 3-22.
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Cultural politics is concerned with reforming unequal social relationships. As such, the cultural politics
of Taiwanese art is focused on cultural identity and will inevitably have to address the issue of positioning.
Through considering the subject and object, we are continuously reminded that identifying the essence of
art will be challenging. On the other hand, subjective critical analysis of art can potentially result in cultural
politics becoming an expression of aesthetic appreciation. The analysis of subjectivity of art is not about
choosing sides and cannot be simplistically characterized by such concepts as oppression and domination.
It serves as a conjoining apparatus and an active condition between art and non-art. The analysis of the
subjectivity is critical, always defiant against existing mores. It is a form of meta-thinking, always curious
about the operational processes of material manifestations. As in cultural politics, those who analyze
Taiwanese art through the perspective of the subjectivity must be prepared for challenges — there are risks
involved in “redressing” the arts. The politicization of aesthetics or the aestheticization of politics awaits to

take its place.

4. Marginalizing Taiwanese Art History?

Sections 1 through 3 offered a brief analysis of the trajectory of Taiwanese art history from the
perspective of cultural politics to demonstrate that art in Taiwan cannot be ignored in historical writing that
discusses power struggles. This section will talk about three phenomena that showcase the concept “art
history made in Taiwan.” Because of institutional discrimination and ignorance, Taiwanese people lack the
proper knowledge about the place where they were born.

In 2015, an anchor in a report about stolen paintings by notable Taiwanese artist Chen Chen-po (f5i/&
K7, 1895-1945) added a comment that “Chen himself was very upset about it.” However, Master Chen has
passed away 70 years ago. This drew criticism about journalists’ lack of common knowledge about
Taiwanese art history. Even former first lady Christine Chow Ma (3575 expressed worry in her blog
after reading in a 2010 survey by King Car Cultural & Educational Foundation, which found that about 70

percent of young men in Taiwan do not recognize any Taiwanese artists.!®

19 Jiang Hui-Zhen. (2010). "70% of Domestic Teenagers Unaware of Artists, Chou Mei-ching: Parents Should Invest in Their
Children's Culture," China Times.
https://tw.news.yahoo.com/%E5%9C%8B%ES5%85%A7%E8%97%9D%E8%A1%93%ES5%AE%B6-
7%E6%88%90%E9%9D%92%ES5%B0%91%ES5%B9%B4%E4%B8%8D%E7%9F%AS-
%E5%91%A8%E7%BE%S8E%E9%9D%92-
%E7%88%B6%E6%AF%8DY%E6%87%89%ES5%B0%8D%ES%AD%A9%ES%AD%90%E6%96%87%ES5%8C%96%E6%8 A
%95%E8%B3%87.html [2018/8/5]
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What about the situation now? The 2010 study received 1,791 responses from high-school and college
students. In 2016, I conducted a survey of college art students to compare with the foundation’s results.
Among 102 art departments and institutes from 2014 to 2016, Taiwanese art history comprised 10% of the
curricula, compared with Western art history’s 20% and Chinese art history’s 22%. Only half of the 102
programs arranged Taiwanese art history courses. How can young Taiwanese artists create art from a
Taiwanese perspective if they lack knowledge of domestic art development? Proportion is important — it
represents the accessibility of the Taiwanese art story to the learner who will incorporate what they have
learned into their practice.

Asking 297 people on the street about which art history they have learned more about (Taiwanese,
Chinese or Western) showed that the lack of knowledge about Taiwanese art history is little improved from
2010. Of the respondents, 48% said they know more about Chinese art history, while 45% said Western art
history. Only 7% said they know more about Taiwanese art history, a difference of six times. In every
survey, people report knowing the least about Taiwanese art history. If less than 10% of the population
knows about Taiwanese art history, while half know about Chinese and Western arts, can this be called a

general and natural development in art history education in Taiwan?

Table 1 Table 2
Percentage of art history courses Statistics of art history courses of Taiwan, China, and West
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According to a survey on Taiwanese identity from June 2025, 93.5% of people consider themselves to
be Taiwanese (Taiwanese 62.9% and Taiwanese/Chinese 30.5%), while only 3% call themselves Chinese.?°

This huge discrepancy should be addressed.

Table 3

Survey of Taiwanese Identification
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In my investigation of exhibitions about Taiwanese subjects, I found that the growing number does
not match the scarcity of public knowledge. The Taipei Fine Arts Museum (TFAM) and the National Taiwan
Museum of Fine Arts (NTMFA) were established in 1983 and in 1988 respectively. Until 2007, TFAM used
the word “China” in exhibition titles 14 times, while NTMFA used it only 4 times until 2009 (for the past

2 Election Study Center of National Chengchi University (2025). “Taiwanese / Chinese Identification Trend Distribution in Taiwan”

(1992~2025/06). https://esc.nccu.edu.tw/upload/44/doc/6960/People202506.png [2025/11/25]
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15 years, it has not used the word at all). TFAM has used “Taiwan” in exhibition titles 63 times, while
NTMFA has used it 124 times, and the frequency is growing. The use of “The Republic of China” is

comparatively less, 28 and 38 respectively. (see below tables)

Table 4
Exhibitions with name of Taiwan in TFAM and NTMFA
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Table 5
Exhibitions with name of China, ROC, Taiwan, Taipei, Asia, and Across the Strait in TFAM and
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Note: Table produced by the author

If we compare these numbers with other socio-political elements, we see more interesting and
complicated stories about the so-called “Taiwanese consciousness” as presented in museums. Of course,
we see more artistically meaningful stories when artworks are accounted in geographical terms. Why does
the public still not possess proper knowledge about Taiwanese art history, when the number of Taiwanese
art exhibitions is increasing? The answer lies in mentality, not quantity. The dominant ideologies in art
history discourse play a critical role in this discrepancy.?!

In my interviews with 15 college professors of Taiwanese art history (2017-2018), all admitted huge
ignorance and isolation in their universities and the need to put in more effort to resist that obliviousness.
They all started learning Taiwanese art history on their own and prepare teaching material with great
difficulty, showing that there is no systematic assistance. More policies to emphasize Taiwanese arts should

be included in the art education system, as the teachers observed that there is no process to teach them about

2l Liao, Hsin-Tien. (2014). “The Visual Representation of Taiwan: The Cultural Geography of Modern Taiwanese Fine Art”, The

symposium of Jie (Boundaries): Contemporary Art from Taiwan, Cornell University, Herbert F. Johnson Museum of Art.
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the field except self-learning. However, they believe that putting more resources into teaching Taiwanese
art history is valuable in terms of creation and research for students, and localization and
internationalization in education as a whole. They said that Taiwanese art history has been marginalized for
a long time, and this has led to the lack of cultural identity and belief in its aesthetic value.

Many scholars were concerned about the lack of general knowledge about Taiwanese art history
exposed by the surveys. Xu Wen-qing (32 %), author of the 2007 book Taiwanese Fine Art History (Z
JEZESfT5), pointed out that the natural urge to learn about one’s locality should inspire the desire to learn

about Taiwan’s art story:

Lots of Taiwanese people talk about the problem of writing Taiwanese art history.
However, there is not much action for that much discussion. I think the word “Taiwan”
is a taboo under the long rule of the KMT. People confuse it with the conception of
national identity, so it is not easy to talk about. Another reason is that there is no
profound foundation in terms of art history as a professional area. There is no
consensus around it. Art history is a kind of cultural history; its development will be
influenced by politics, but not affiliation of politics. When it comes to Taiwanese art
history, of course it should be based on this land and explore artworks, artists, art

movements, trends, environment, etc. >

Lai Ming-zhu ($8HH¥k), who has taught Taiwanese art history at the university level for more than 10

years, pointed out key problems about the history’s marginalization:

If those who control education and culture don’t have a Taiwanese identity, they will
always think that students should know great artists from Western art history. Chinese
art is the core of Chinese culture, so students must know about it. People at the top level
believe this situation, so it becomes an unbreakable power structure. If they are
unwilling to create space, Taiwanese art history will always have to stand aside and it

is hard to get into the curriculum. *

22 Taiwanese Art History Association ed (2018). Concentricity: Recordings of College Teachers Who Teach Taiwanese Art History.
Taipei: Artists Magazine, pp. 78-95.

2 Taiwanese Art History Association (2018). Concentricity: Recordings of College Teachers Who Teach Taiwanese Art History.
Taipei: Artists Magazine, pp. 188-201.
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Bai Shi-ming (& ##$%) from National Taiwan Normal University was surprised to see that Taiwanese

art history only occupies 10% of art history curricula after 1987, the lifting of martial law. He said:

This is to do with the problem that Taiwanese art history has developed into independent
study. We should consider why Taiwanese art history is marginalized in Taiwan. I feel
like this is upside-down. It is a bit absurd that Taiwanese art history is the least-taught
among the three art histories. Other art histories, such as Southeast and Northeast
Asian, or the near East, even Latin America or black art have become the focus these
days, but there is no such introduction in Taiwan. Our government, national research

institutes and leadership should think about the development of art history. %

Long-term institutional discrimination not only exists in educational institutions, but can also be seen
in research units. The Research Institute for the Humanities and Social Science under the Ministry of
Science and Technology provides universities with a lecture program called “Academic Camp/Art Studies.”
Among the 17 courses, only 1 out of the 7 East Asian fine art history courses includes Taiwanese art history,
while 7 are for Western art history.?> In a 2007 art research achievement report of research projects from
2001 to 2005, Chinese art history was first, followed by Western art history. The third topic was French art
history. There was no topic for Taiwanese art history at all! The few descriptions there were about Taiwanese
art history were included in the Chinese art history section, showing that the compilers considered
Taiwanese art history to be part of Chinese history.2® Ten years later, another report positioned Taiwanese
art history as an independent section. However, the establishment of the Taiwan Art History Association
was mentioned in the Chinese art history section, showing the problem of categorization: Is Taiwanese art

Chinese art or an independent field??’ In addition, Taiwanese art and art history often lack a category in

2% Taiwanese Art History Association ed., (2018). Concentricity: Recordings of College Teachers Who Teach Taiwanese Art History.
Taipei: Artists Magazine, pp. 20-37.

3 Ministry of Science and Technology, Humanities and Social Sciences Research Center, 2014, “Academic Workshop/Arts

Discipline Academic Workshop Course Schedule". http://www.hss.ntu.edu.tw/upload/file/201402/3e3£88f2-1a39-4ef6-98cc-

8a1e964316¢9.pdf [2018/8/5]

Wau, Peirong. (2007). "Report on the Results of the Arts Discipline Survey Project," Newsletter of Humanities and Social Sciences

8(2): 48-59. https://www.most.gov.tw/most/attachments/e8175ab4-54f5-48a7-8015-e034a5652¢91 [2018/8/5]

27 Wu, Fang-Cheng. (2017). "Ministry of Science and Technology Humanities and Social Sciences Research Center 'Popular and
Forward-Looking Research Issues in Art' Final Report", http://www.hss.ntu.edu.tw/model.aspx?no=307 [2018/8/5]
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the library system. For example, in the National Taiwan Library, only Western art and Chinese art can be
found at no. 940, but there is no section for Taiwan in art category. What kind of rationale in art education
and its underlying ideology make Taiwanese art in Taiwan non-mainstream? It is about the domestic
mentality and attitude toward Taiwan’s own history and culture.

Taiwanese art history is a comprehensive absence in the landscape of art discourse in Taiwan. The
subjectivity of Taiwanese art cannot be achieved unless it is accepted as an independent field. Framework
and categorization are critically important for Taiwanese art history.

“Who needs subjectivity in art?” This core consideration comprises not only the topic of subjectivity,
but also the complex dialectic relationship between art and subjectivity. The investigation into the
subjectivity of art could be formulated through the following 10 questions:

(1) Is there really a relationship between art and subjectivity? Under what historical formation and
cultural context was this relationship constructed (especially with regard to the development of
Taiwan)? Which merits the leading role?

(2) Subjectivity concerns the extent of the subject’s autonomy and the control of political power (or at
least political implication or inclination). How do we evaluate the meaning and value of political
interpretation of artworks? Will such an interpretation degrade into a politicization of aesthetics or
aestheticization of politics (that is, political propaganda)? Where is the subjectivity of art located
on the spectrum between the poles of “art for art’s sake” and “art for life’s sake”? Does the
subjectivity of art take political correctness into account?

(3) What is the basis of its legitimacy? Is the subjectivity of art a relative or absolute concept?

(4) What are the corresponding themes, content and forms of the subjectivity of art? Does the
subjectivity of art exist and prevail in all creative practices and discourses, or is its existence
dependent upon circumstance?

(5) What is the function of the subjectivity of art? Does it serve as creative guidance or an aesthetic
standard? Is it a concept that has arisen out of a new culture, old wine in a new bottle, or mere
verbosity?

(6) Is the proposition of the subjectivity of art a kind of meta-discourse, or is it an epistemological
necessity? s it a new situation of discursive empowerment of art, or just an investigative method
to naturally reveal the various forms and structures of art? In other words, is it a strategy (or combat

position and technique), or a description of substance?
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(7) Does the critical language of the subjectivity of art belong to traditional art criticism (in which
time and space operate as coordinates) or is it the product of a new structure (such as cultural
politics)? If it is the latter, then what are its methods, frameworks and objectives? In other words,
what purposes does it serve? Who does it serve?

(8) Does the subjectivity of art assist our understanding and interpretation of Taiwanese artistic
development? Or is it extrinsic to art history?

(9) Is the subjectivity of art “what ought to be” or “what actually is” in Taiwanese art? Can the
subjectivity of art be the common denominator in the discourse of Taiwanese art history? Is it an
inclusive or exclusive concept? Who benefits from this discursive battle (or as a harbinger of
peace)? Does investigating subjectivity homogenize Taiwanese art or enable Taiwanese art to
expose its heterogeneous features?

(10) Finally, is the subjectivity of art a response to globalization or localization? To both? Or to
something else?

Before these questions are adequately addressed, it is preferable for the subjectivity of Taiwanese art
to be considered as an interim theoretical construct. An over-optimistic embrace of the concept would
render it a quasi-political ideology. Subjectivity of art is not a singularity. Every participant in the artistic

field has his or her own imagination of subjectivity to respond to and actualize the call for subjectivity.

5. Conclusion

Taiwanese people do not know about Taiwanese art; it is therefore hard to establish subjectivity and
an aesthetic paradigm. Ensuring the sustainability of Taiwanese art and art history starts from understanding
the real situation and challenging the concept of “letting art be art and politics be politics.” Contrary to the
multicultural development of art in Taiwan, the reality of Taiwanese art history is ignored. After all, “the
opinion that art should have nothing to do with politics is itself a political attitude,” as George Orwell said
in Why I Write® The four purposes of art creation (egoism, aesthetic enthusiasm, historical impulse and
politics) that Orwell proposes may describe the landscape of art history in Taiwan. Investigating whether
Taiwanese art history exists is meaningful and necessary. Such a retrospective strategy intends to re-ponder

the question “What is Taiwanese art and its history?” This simple and complicated inquiry will became a

2 George Orwell. (1946). Why I Write. New York: Penguin Books.
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huge interrogation to all those who think about and write Taiwanese art history. The reality and ideality of
Taiwanese art are intertwined and influence each other; even more, it is shaped by interpretation, narrative,
methodologies, values, ideologies and policies, namely, cultural politics. There is an invisible ceiling that

restricts Taiwanese from learning about Taiwanese art history. Ensuring the sustainability of Taiwanese art

history is therefore necessary.
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Technological Rationality and Cultural Memory:
Challenges of Authenticity in Digital
Reconstruction

Hsuan-Cheng Chang’

Abstract

This study explores authenticity challenges in applying digital style transfer technology to heritage
simulation and reconstruction. With Al and deep learning advances, style transfer algorithms can
precisely analyze historical features for virtual reproduction yet raise fundamental questions about
cultural memory authenticity. Focusing on digital simulation distinct from physical restoration, the
research examines authenticity in cultural interpretation and historical cognition. Applying Benjamin's
"mechanical reproduction" theory, it analyzes how style transfer reconstructs heritage "aura" and
"distance" in virtual space. While digital reconstruction accurately reproduces visual forms, it may
create "virtual authenticity" diverging from historical reality. Findings show digital reconstruction
authenticity involves not only technical precision but complete cultural context transmission and
interpretive inclusivity. The study proposes a "virtual authenticity" framework advocating layered
displays with multiple coexisting authenticities, public participation verification, transparent processes,
and cross-disciplinary evaluation, shifting from technical simulation toward cultural understanding
tools. Digital heritage reconstruction must balance technological possibilities with cultural sensitivity,
becoming a bridge for cultural understanding rather than substituting historical cognition, establishing

meaningful dialogue between virtual experiences and authentic heritage.

Keywords: digital simulation reconstruction, style transfer technology, virtual authenticity, cultural

memory, technological rationality, digital cultural heritage

PhD candidate, Department of Civil Engineering (Architecture Division), Tamkang University
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B A ROt ETE ~ ¥~ A ~ BB SRR h RV R ERE (PBRZ=4 - 2000 ) - H John H. Flavell BHEL
AN 2 1% » Ann L. Brown i Scott G. Paris (/1% 5% S0 AIFR 3w Z FI R LIV Z T ER (5
527> 1991) - Flavell (1976) & T1&E%5050 | 7r B T 18R AH1E, | (Metacognitive Knowledge )
B T 123850 A48 s | (Metacognitive Experience )
1. 1SERRIAIE © 45 E A B C ARV R 22 - B2 BB ANEEIN - R EAE
K > AR G EE M -

2. 1RataR HIZCES ¢ Fe(E RO R A - B O BT R e

Brown H{&E%H0HIEEE © 53k T RRAIMYATES ; (Knowledge about Cognition ) Bl T GRAIAVEREL |

(Regulation about Cognition ) ( Baker & Brown, 1984 ; #552{= » 1991 ; MAZEE » 2021 ) :

1. PERIFVEIEE © FERCIIERIERAY B - B R (RS YRR &R B BRI FEI Y T R (% -

2. SRHIEVEHEE - FERMUTIERIAIhEE - B8 atE - B - (1) SHEEHIER ISR
TR~ RESEATE S ; (2) BEPE Bl R EENHI NI DA B IR BUE TE R R SRS T B W22 HE |
(3) tE sl HA T R RIS AT & R B

Paris (Y& S0 RIFTE R fcHE Flavell fY T {Raea0 AR | B T SRANEEHERE - TSt fe
HECHYE A - G WEE R " B REHEAYREEIAE ) (Self-Appraised Knowledge About

i
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Cognition ) 7" EEEILEH ( Self-Management of One's Thinking ) ( Paris, Jacobs & Lipson, 1984 ;
Cross & Paris, 1988 ; PRZZEE > 2021 ; pgERE > 2019) ¢
1. BIREHEAVEREIAIE, - RIS B BAVRIERELRE JIRYEPEr » o hlgein T
(1) BRALCHEATES (Declarative Knowledge ) : 245 " FIEFFR ; (knowing what ) - BI¥IEEY)HY
MRAFIERECH TIERHE (B0 : T =k ) BHEAREIRVERIE S (Bl Ay
OEHERE) -
(2) PP IEAIE (Procedural Knowledge ) : /245 " {T#EATE | (knowing how ) » RIS
— AR P TSR I RER R -
(3) &M, (Conditional Knowledge ) : /235 " #IFT{TH | (knowing when ) » B[JFE fig{n[HE
B P o] S PR [EA T B BRI Y RaH: -
2. EHENEKEM  BIABTERAUEBINITE) - Rl
(1) 7t (Evaluation) : ¥ 85 CHYERA RIERELE FiRE JIHURHASRE ST
(2) 5+ (Planning) : $+3 TF B EREAERHEISIVRAE 2 1% - FHIEEEE H AV TSRS - DA
FIsE LR HIRE
(3) F%& (Regulation) : HEBSLATAVEFEBLETEE - IIDLHEE IESCE MR AT TSRS -
IR BT R AR RIS R AT R
MERALTFEEE B S & e S Y BRI - Ay a2 A i 1R s s I AR AR B - AT+ E
WEEENTR R RCRUR - 7] oo 8 (R Z AT SR IR A ME S AR 2 B B FEE BB ER s (]
B0 2021 5 MRREE > 2021 5 pEERER 0 2019 5 BIAEE ~ LFREL > 2013) © tEAL - TR
RS Rl A S S B S Ve taiiE - M S E oV E BT (R 1)

R | RS HIHY B ER TRl Al A KSR SR iR
2 (£ RERE BEAE BB BEBeR

MEEE LT 19 SERNTERE: 24 M B 5 R A E ARy E LA
(2021) HREH FTCD SR of - i H PSR B EHE AR R R A B
% = o R E R - A bR SRE A Ay O

Hi% » AR AR A -
BAFEFREBEARIFERS - FFHEEE
AR A REA] » A LR F  fR 2 F
an > (EHEE PR B RAVERE R -

Kavousi, g Et 23 EBERAS BAENKREEIA RIS - HREl
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£ REEE L F R R R Y 4 EcRieiE e FI-§ Yok

Miller & Hhin= A BREERE  EAEERRER -
Alexander P PR AR TR S | SRR SR A
(2020a) BEGT MR - RRIEBE TEERE

e EEAEE TS - DEEE2ARER
REEEE TR -

Kavousi, HEE B B TSR (FBEREE ARSI EE AN RS
Miller & = 21 R HYEE SRR -
Alexander 5 PEES: B EGIAME - REE R AT ER
(2020b) 19 TR B o TR AR TR
AR HUEES
PSR ER ARG 49 [ 75 5 5 EEREERAIRE S - W BN A BT LA
(2019) FTC Efifatam & EHHVEREEE) » ARCHESIA s
= TR EHEEE -

bl R R OEER ) s RN ete S sl
HIER BTN - FALER A H B RRATEEAIAE
HEMET TS TTHIERE R -

it - AR

FESiTEETEsk T - EEiTZEA] Paris FYEEEEALZ T BRGHEAVEEAIAE ) RAIEESHE
B Eil H BEE AR LR A AT R A PR N S B FEIE - 140« ZORAWFLLER
A REEE R TFIHR RO (BRI ) ¢ B2 FHVIREE SERIAY TR NE 7 RENE A SE e Re B2 5
Aagsd (RRFFIEAIER) - EEERWER ENROERIL (FI0 - BRHE - ZEREEE) KEER
FERTRAERCR (RAFMERIER ) (Walker, 2012 ¢ BHEREE » 2019) © [fij Paris AV&EGRA1Z T EHHIE K
EH ) ERREARGTIE - DL FB BRI EI AP EE) - AR S RS A S S e
FEIERES AR SCE S (PHEREE » 2019)  [NIE - AWFEREES Paris AU REGEERIEE S ACPRET S
RIS 825 B[R R B SPAYSRRIER S IR AL -
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= BIIEREREERFBAEEDRR

"85 | (Creative Thinking ) EFE{ERSERIENIEEH - R ERZH - BEERE LG
IR AR > i AlE B AR AR (Jia, Li& Cao, 2019) « AR EE# g —E 0
BHERFERE - EERG A E H AR TSR ESTI R - 1072 DR iR e s My B U 2
A4 T E ORI B 5 58 T R 2 VI B2 RIS M I PAE S (Hargrove, 2012 5 Jia, Li& Cao,
2019) - AHREANFE 58 B 1% S0 MIAEER SRS B S R RS BB ny A Rk - sESuliBh B2 S dita
HOHEE R - &HREUEE - ST - o Mre b ELEEET - Fut & s S iy rT RE ke
AR 7% (Hargrove, 2012 Jia, Li& Cao, 2019 @ RHEREE > 2019) » 5 ZERB R IR EEEA]
RS AE D5 252 (Creative Thinking Teaching ) [ &5 BB HIaETHISHT I 2 #EE L AIE fE
EHVETEAES] » 40 * Hargrove (2012) HAGERAIAVEEEZR NG T LIFE 2 B HE - 5
HEREREEA RIS REIEE S =AE (2015) KRR E B TN ke TR -
DUFACERAELERNE TRV EREAE © REREE (2019) DAREad HIRY B R RIS A B A E RIS - SR i
LR RIS TR ER IR -

Sidney J. Parnes (1967 ) 2 " A& M REfE A2 245, | ( Creative Problem Solving, CPS) > £
SHEMEEL - 1. HEH (fact-finding ) * PRITEVIEARINVER} - I HAIDUHEEHER -~ 2. 4%
B (problem-finding ) : {IZFTEEAMHRIE R - ASUERBIRYELEIRAN ~ 3. A (idea-
finding ) * # FHHEH M S B 2B L 261 P REAVARIA T 25 ~ 4. B (solution-finding ) : US4
R AL L S AR AT RE AR T 26 - W AR (R B SE Z IR T 26 ~ 5. B2 45 5 (acceptance
finding ) : S+ CEEE B RV TT AR B B tist & - [ERMEGETVAIE IEE S CPS £
B[] oy SRR B s FE 8 B R A R A B B ARy - FH DASR BE Rl FE B RE 0 B R R R RE T 555
BITERERZRVERE #iah 2 — (FHEER - 2015) - [HAh - 1REERAIRE JIR T B AllE 88 A B 1Y IEAH
B2 A RSN E RS - BRI NREEIAIRE I8 - HEEARE I B4k
SERAIRE 155 HRERRARE 2 (2R - G REE - RITHF » 2008) - REH LAl > ARBHFEHKHE Paris
Teat BRIy T HIEHSAVEAI AR, K T BB EIEE ) HA CPS B AT IS E e
EIYIRIE S (R 2):
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FHE S RGRATR 4 R DR A S R 2 R

% 2 Paris HY{Z SR HIELE A CPS FERMHE

BRI EENEREE
R —
= ) I/\ J
CPSBEER pmmppi o 0 R st s
4 i
BEHEE AT SEESE  SHETRE
LR ) EREE R LR
o
SEME BT SEESE  ERNEER LmENE
B LY 9y ML SR B BRI
S g FEPOR TR
S S e T L
(L% WEEEE R BRE
s TEAITEHEE
SRS B BRERAGE  ERRAT
st TR PR
% =
e BB SEEAEE  SRIETE B
EREST ROAE - SHR TIERGRIR Y SEME
BRCE (SRR R EAEREE

it ¢ AR R

- BB ETHRER BB ERE

FEIEEEY ) (Peer Assessment) J&45H—EfE SOHIAVER A - [EIlH R & H B2 EITA
O RIBIEE (s ~ (R EAMERE R ) BURE#iE - T A e R EERYR Ry 5= DA
{4 H C B ANRYZIHIK R (Topping, 1998 5 2IEE » 2021 5 5RZZEE ~ Z584(5 - 2018) - [EE B 51E
PREELENEES  SE2AEEIEEN AT FEMIEZENTEENE L EA R4 - A1E
FEMSTEEEAVESE  MEZeE - AR OBEWEIFELS TR ESR (FEEEE > 2019) < AHRH
bFEEs B RE HE 5 O S PHVEER RS - B84 et EB 1A EE AN ET B Bk haR e
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SE0A EBEEM A BLLEE B CF Y 5 AR - #E I E R ER B4 T I E R S BhsEaE  [Fh
PR BRBEGEE AR I REAYAH B SR - LS ER AR VR SR RIRE T A R ($DEE
2021 : PHEREE > 2019 ¢ 5RETER ~ ZE34(E > 2018 © Lai & Hwang, 2015) « [b5h - FEIF A RF Al (e 24
MIRRCERRIBE ST B RS B I 2R 5 E 58 e = REFEEST - B0 « A B -
AR S BB EE (BDEE - 2021 5 JREEE » 253418 > 2018; Topping, 1998) °

e TR E N BRI R 2B RS R IR EHE - Pl - BDEE

PUSEEERE ) - WES TR RS PHENEE (2019) AVERARRETERIE ZWIFRAER > BUREIR e
Y RMEEE) - SR LREERAIRYETE « SHEBEREAVTEIRE Y] FIPVERRAE DHYERE R T8
(2016) 7 2D ShEBUFRIEAVEREUR - BANNEE LR S FRER ERRE - R T EEE
4 WETsmEe IR EEERE TSN L HEBECERIES 2R - 54 BPEE (2021) HifE—H5H
BRI EE R 5 B AR A Bl asca ik > DUERKEIHR L ERRYER B Rl WA T AH R B S AU T 5
RESSHHHT RS » N A A AT R R i Y TR PR 5 - TSR IR B R RS T
1. BEEIIERTF A © BATERERIREE I FRER A - AR S A SR A AR AR Ay 2 TS
> DA (RER A BN A R AIRE -
2. fEHEPERTEE T | YR EERHE MR LAY BEELAVETE - AN 2RV &R T
FERTATEIRAVER BN » M5 [35 P ARTESRE -
3. EEORFREBENE - BETRERENRE R RSEENSEER R AT B L
SR EENHITEEL AR O - s REBE B S » SN E aigms BB RS K
ZRBEMIE Y BEBRER D A EE LU S [F R BRI - AL » Ay 3-5 K
WY E SEEEN AR GIOEENX 3-5 AU FERE R B E A HIE -
4. PRAEALRPHS] © EHEAATRFEMES] > MRSV A P AIEEAERIRERY AR (%
5. BEElFREAE - WERLSHER O S FRENEERE - RESHHS
W R TEEEE E R A F A (E R S B 4G T I HA R nB BB o © ZRP e
Hit N FEAM R ROERCHEERE - BRE OEZEIBG T BEEREE -
FES BAI  AWFFEESNS Paris WY& aag A i 2 T H PEHERRERIAIE | bHEEE 5 I SR
AP AR RS B ERRAE - B BDEE (2021) /Y T {EmaFEMAER | AIERIT 40% (A1
P~ AT~ BRURME) ~ SRIEREE] 25 % OLRE(L - W CRBRFAZENOYRHE - TREFF
FYREIEIRC E B R Eh R Z2 EREREAYE JUR) ~ BT 25 % (FERIFRI - TEER) - ZREMNH
10% (EREDAAVERREE) > W% 3 Fos « AN > FISHMRIBEIFE LRPHIeE &R - #5H Paris HY1%
e Ay T RREHIEREH ) T EGEHE - TR E TR RAEE AR o

Iy

Iy
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RTINS R ST R 2 A Y

72 3 Paris (Y& s0 R B w2 T B EREHEATREAIEIE ) A EIE G EPAIE e SRR
Sl B TG A TR A AR

CPs [iERe Bk TR T
BIERE 40% BREHEAIEABAIN A B TS EEmAIE
{77 ~ £

SEIEUIIE 25 %  EEAREEEADCAREL - B
O - fEFAEE

FriE A 25 % e 25 T 35 K 2k A B R
T3
FENH 10% 3 3 B = 2k B

BT RIEERE

R NS

2 BRE
— ~ SRIEERET

AT ol P HE P EE R 4@ B Y AL RIZER TR « AEEHERE IR e ~ EME L EEREss - 2

Paris HY{&Scwp AR Sl A RIS M AR R 2 B R BRI 05 LRV ERE > DU AR B HIRE

( BEEHEIFRRAAFRSIE S A RER) - Hlar e " RaaliB g eg® ) ol T gsal
TERIGER ) AT R ARG BB A R0 FIRE D RVER B ¢ & T RS HHm B ) B T 4R
[FEE ERVREREER | - oy iRt AlE fE 25 B [ (A S ERr BB sy © SXHhIR (B ELnPRYBE s - DAY
ISR P > HbTFe A e 1 -

BESN » B S eI SRR Semp M IEE S A\ R fase s T oRisk ~ 1R SRR AN IJAE 1825 FEAR B [F) {7 I S ie i
REGEAIRES] - SRR S APV RIS (B 2) - EF RS S8 B (E TR BT
ZIREEEINE > LU R SEEAIRE ST AEET T RIS 875 B EIA H SR ER R Rl - f{iE R B TTHY
S EBIN BRI BETERGR E LRI, - sUBE L dHH R 5 - TP R SRR M B A
ik © TERRE B F RS (RN TR B ARG =B FATE 824 DU BRSBTS R AR 5e iz s
FEBIHIEREIESE - HEIM S BR3P AT H REHEHIFRRIAIERAE 17 - £ LR BRI A S0 N %
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it BEEREGE RIS R ARE ST (B BEHERRAI AR EF N ERER) RAEESEZ
BeRaaa RS - (LR E I ArpEEh T - (RTE(ESER o ARG E R (E A B N B R TR
FETH& RO AN B B FEATRERIFIFREE ] - £ ERE B TAYRRIR - IKIR[E 5 AatrV R B R e
BHIEREHAES (FHE - 515 - R > WSS ILEITATEE 5 BEHERIEERIAIERAE ) > e
{bE BRI - MRS E A B N F G -

1 WrFesetd

BS g
B RARIRIE R RS E A

T (EERRETAAE -
EEMEHEE) -

& | L ARG
% | ass= S — HERBEAS
A ‘ aris BY&aR |
L R —
s 1. BR[| | EEET
L A T
& | w2 / > ELas |
7 | FELE : BEAR
B | mmiws BAS IR

v

.
R B
BENEHEE.

_

e
o ERARFEER (31 1&8)) : BSk
B AROAIRE ST+
o fliEfEiEmER (51 - 1280 AEE%E.
o {MREUERFEEER | AEHE.
o {FnFERER | BRSE AN
® &R R EIFRNER ¢ B RRRAREN

CERRIN ] =3t

TEFS G E ) BSRERGT (R 4) EWEREEL ¢ B ERE TR B B B S T IS EL - EHE PR R
M EREETTAE » bR TS ERE B TAARRH RIS Z Hh - JRe S 3 R AT e A B R o R s
BRI R A B RIS A TER AL/ N R B IR B Bl im B A R L » Al NAE K
R EEREFE  DEEREDBHRAMCESZERARR - EREFFHREET  ENTEA
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BB RN 4 R R EE A SRR L B

BHEETEGIRE - DA T g - Bl AR - 5 SR A A B M R RS Y B RS IR M E AR S R 3%
SHEBIFYERENFEE - 12 EEEV?]%FEI’J{I/\_‘Z/J\QEEﬁ%ﬁiJ§$E§ﬁ 75 A& s R R B T T R
REIE B 2 ARG SE TR - 4K FhAdEs [B] i 4 ST EYE A 80/ NA R T E G - 72 £ T ERE
% B RIGEIA O aPr s B R AR B Tl - BT ERIE L% - DISUEHE NS0 NMAEE
st R o

2 Ratae IR IR RS

i
& RIS Ry

L
BBEYNE gppe R Yl T Ftttfife

Iﬂiin’l#ﬂﬁi }—’INK>PK| @

|azf/mﬁ }—>|NK>PK» <——>|NK K]

...........................................................................

BA/hEBE
1. #RAFK

2. FRMAY

: 1
3. maMR. T NK >PK«

4. BREE i » NK > PK«

OK-Si- -0 2

H y
e S B B

o AZEe PK«

® HRIGEAY

#4038 ( New Knowledge) =NK ; %45 %038 ( Prior Knowledge') =PK«

SRR
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% 4 RSB AR
BR  FEET SR
¥ RN SEAZIREH ~ (P ~ SPSMEEE Moodle 5 E SR AR
B mwpm S B I R LA B R 4
e Corel Painter 7 &8 @ 2l ~ * HEEEDIRE -
& SR AR EI S (S TSP ARA R B T RS AR | (RS
T oEtme1 B, SRR
= WS TR R B T AR R | B e
B 7 88268 Painter IBHERUABE RO GREIESL)
B ] 5 (P 2 T S
B2 (AR CPS F B e A B s st
5 1 RIF YRS B (2L Y
NBRES 1 P A B
NBE LIRS, - R TR e
NBRE SE5H Painter FBIHRGEEFAE GRE(ES)
NEREE 2 (HETAIN CPS 1 A STl {6\ B 2Eas
2 WF YRS B (L Y
FAIEE 1 el s
Fer (AR LINE 5 AR BB
LINE 581 B BRI Bt
TE A1 S B 7 € 1 S 4 5 35 B Mlustrator BF{E4HE LINE BB (3R
)
FAGE 2 FAISEE RN SRS TR, e
SEEE R ) B PR T SR
PSRN CPS 1Y S BIATIE 2 4 RE BB TRO 8 A B33t 1
FAIEE 3 AR CPS 4Bl e & R B SR (B A B2t 2
HArh # HA
W BHBIEER 1 RSB LS &
B RHOENBE RN ¢ JERBE « SR e B
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% TSRS~ S e R ST

s SRR ST HE Painter /K SBRCEBEGRE (REMESR)
P& RipcspEss 2 t4RERAING CPS AZEIMRESTHOME A Bae:

£ % 3 REA SR EIB LT ST

frF T 1 R R R AR B A i
R R B RG e
R MrEETEL Aseprite (RRIABHF (FRE(Fmm)
53l 2 TRELIOHAIEY CPS A LR G R H A\ Fa%a
HEHA 1 ARGy TR L AR TA
HEMAN EEEA - St ARIBEE T e
i # G Photoshop B IESGRE (FRE(Edah)
HEH 2 TRELIOHAIEY CPS RER{RER-EH = /N H 2T 1
HEHA 3 TRELIOAIEY CPS FRER{RERREH S EE /N H B 2kt 2
F 4 TSRS F B 2R LR
IR & SR &
it ¢ AR R

ARG B R e T B2 AR B 2y 5t - WA (B s S BB LR 2R Oy B A R 2D
H (2021) HbtseiERR - S AR RN TR R 3 AN EERET (B4 6 2HRE1-
2~ 3IEAERE) ~ 1 THIA/NEE SRR (56 17 HRAS 4 KIEEEF) - #8434 TOVEIR L0
B0 5 | XEFFEEEERFE 3 (3% (Moodle L ) o ASRIZEERE 3 Y8 N KRG HELITR
NG AR TRIE ARSI T 25 4~ 6 ~ 12 BEAYEANBERGT BPHEIESRE > 25
Fos Gaat Bl BIRG IR BVt Z BB R - ERAERE IR e A B R AR A% (HEAR
AP ~ FEERF LR - ZEEERAE M ARG EEREE ) - B R SRRV AS B e
17 ERGE R R ERIIF LR 255 17 MO NHB G RITRIFR » BASREASRESE 2 828
AR BIREEEFTARNE - TH - Feeildlhy - SAKMRSGEEANEEAIE S EE  AEFE
TESEAYMEanfEEES - HEIM AME o8 B R FEATHTR (B an i R
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—~ RES

KIRFEZ i B AL E AR B A TR A B T RS E | SRAEY 63 T2k » Hilbk
B 1% R - S BLAEOE D B ERE IR S TR A By 54 (1824 o /NHEZE N BUZ AR Slavin
(1990) BIARIAT (2024) BURFFEEES - DL 2 2 6 AR B —EEE/ N - AT ARIZI R
RIS ~ FRE ST A NEE R EE -
= "HARIR
AIHFEERA TIREBFETTE ) (mixed methods research ) [FJHSHE &1 L 8HE BVE M &RV ST
ik EEe L R BRI E MR R R R S MIRE T RAE R MRS ase TR LEE X
FHEss iR E LR - 8L TEEE T RSElEEER - TalEEeESR - T EET
EHER ) BT ERRERE AR ER BT AR TR B B EmER - T ER R
LI
(1) t&sssl 822 &3k  {fiH Schraw B Dennison( 1994 J4R#d 1% 30 1522 &% ( Metacognitive
Awareness Inventory, MAI) » E1& (@A) © SRA0AIER (BA " B IS AVERAIAEE | ¢ B
ACMERIER ~ FRFPMERNEE ~ MROEIEAIE) BIRRAIFEEE (BIR TEAESWERER , « 518 -
AT R (HRREETE  SUSEEERNS - RS ) - BTG BERRT ~ RIVEES IR SR AIAE
HYERE R -
(2) AlETIEE & © SRS - TARSE (1994) GREEERNT T AlE S #2% , (Williams
Creativity Scale, WCS ) » B ETUMERIEMERTE © BhalE » #3500 ~ G RBREM: - LRt
E2Hi ~ 1BAVAIEEE B R -
(3) MRS EMRE A RTRRE B - (EHSDEE (2021) 4RE T HERSEIE O E EE ) B
H[E] (A B 7 BRI Ry - b RREE (A ¢ (1) BEs2fE T AR A A B AR [F] i 1 5
B2 8208 ~ (2) AN TR GRIEIE M e ERAGT R EIE (E R - fe4
TN TENRE Y BIETEE ~ (3) BEp ¢ T R4 1 AR (R (75 O ST B s ol M2
(4) (ESHPEAIAED © B 4 R EIR(EE B EE) - 4RI E SHE AL NATES > HERr#
BENFDEE (2021) /Y TEmaFERAER | BRI 40 % - FERWEE 25 % - 75
25% ~ FRENR 10% » FHAGERAE ST BT o Y 7y 8 7 S HE - LSS [F1R B R T2
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(5) ‘A BIFmER « BAENEBITERER LRREENE - RIBEFEISERRAGES "%
A BFREER ) MRTIERECEETELIE - el " BBNEIRER | WEEREE
st 4 ZK[E i A RE B E AR EERIAE 11 2 L E R

B RRBR
— \ RERFBAREDRARIS B E RS E R

&RV RIBE ST BB AR N B ~ 1RIEE T RSB R ER | AR HEE R EEGE
731 0.885 B2 0911 Rys{EE E - HEER (£ 5) fabR TR R IAE T2 E oA BT
F (=-4.619,p<0.01) Z | > T {&l[f =] B e A VH B A 22 E i B 1R - 18 B ISR R0 %0
s BRI (1=-3.698, p<0.01 ) » FLrpE0FE © BRZICMEAIES (=-3.413, p<0.01 )~ F2FPMEATE (t=-2.780,
p<0.01) ~ FEFFMERIER (t=-2.243,p<0.05) ; MEFEHTEHVEEERA (t=-4.323,p<0.01) > H
hEFE © 3E(E (2-2.412, p<0.05) ~ 513 (1=-3.822, p<0.01) ~ ¥ (FEAFESPE =-2.841, p<0.01 ~ 3}
BRSNS t=-3.241, p<0.01 ~ FHELHEHE =-2.190, p<0.05) °

AllZE BB R AR AT - RIEE T RS AR | SRR TSRS A
0.846 B 0.916 FNH—EMEEE S - HIFRGER (% 6) BURERAIE NIV E A BERTT

(t=-2.350,p<0.05) » ZAMAEVU{E A E o - T EhatE ) (t=-2.028,p<0.05) (A1 : FEEE RN
=5 BNWHRZERTEAESAMEGES) B TGS (FI - WEERE BT BIEHARE]
WAEATEE ) (t=-2.347 , p<0.05) HVERERRCAB T, 1 " iFare y B2 "Bk | rvERE psial
EE T HIFERRATRE RGN - B4 H B R ReEIEErER TR » DIEIRE.OBIEE
Jii 28 P P 4 2B 7 T AR M 2 PR R Bl 2 1) SR AR R S s b T 430 B T BB
HYmE A > B0 TR ) e T RS | B AR E A S N EER (URERSS
KB AT EAS SRR R - TR T RHE R | BT K E BB RE T Y AR AR S
FADAfEES T 4Far 0 ) RERZR /KSR 1 BN 4 B S 0 fer 8 F S A SHEARR A S I E IR Z T SUE - T Bk
BRME ) A T RS ERIRIE 0 RAERE B - SRR —EERI TR EDn o R A ZE RS
PREA TR EZELHREL - B ANE "&F ) Tt —EAa =R EEREET o R 5ER
HEg® - iR EEERE . "o, MERMIEER ISR %= -
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£ 4

S TREERAIRE TRV E B

178 (114E1270)

T AR AR (g
PR R PR fEEEE
EEREEAE g (4485 8) 6.148 1731  7.018 1366  -3.413  0.001**
HURBFIA  F2ReMednsh (4853 4) 3.074 0987 3500 0.841  -2.780  0.008**
o &R, (4853 5) 4037 1.080 4.463  1.111  -2.243  0.029*
EIRSEAEAY AN, (4455 17) 13.259 3.115 14981 3.018  -3.698  0.001**
BEHNE 2HME (424576) 4.629 1.470 5.092 1.377 -2.412  0.019*
HEH = (s 7) 5.388  1.559  6.037 1373  -3.822  0.000**
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A Practical Research on Constructing
Metacognitive Skills in the Advanced Computer
Graphics Course Based on Large-Class Teaching

Chao-Yu Lin

Abstract

This study aims to construct metacognitive skills for large-class teaching for the advanced computer
graphics in order to solve practical problems: (1) students' creative thinking abilities are low; (2) peer
learning is ineffective. Based on creative problem solving and peer assessment of metacognition, students
used their creative thinking skills into the design process of the advanced computer graphics, and they
evaluated each other's computer graphics works, in order to enhance the effectiveness of creative thinking
and peer learning. This research used the Metacognitive Awareness Inventory (MAI) and the reviews of
the Metacognitive Reflection to analyze the learning effects of the overall and individual metacognitive
abilities respectively. The results showed that overall metacognitive abilities have significantly improved,
and individual metacognitive reflection also presented positive feedback. The Williams Creativity Scale
(WCS) and the Internet Peer Assessment Attitude Scale to examine the effectiveness of creative thinking
and peer learning. The results indicated that while the factors of "curiosity" and "challenge" within
creativity did not show significant improvement, overall creativity did exhibit a significant enhancement.
The results of the peer assessments regarding "acceptance,” "fairness," and "learning effectiveness," and
overall outcomes demonstrated positive learning benefits. Moreover, over four rounds of peer
assessments, the students’ scores gradually reached a level similar to the teacher's grading results,

indicating the effectiveness of peer learning.

Keywords: Metacognition, Creative Thinking, Peer Assessment, Advanced Computer Graphics
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A Practical Study on Integrating Loose-Parts Play
into an Aesthetic Curriculum in Visual Arts for
Preschoolers Aged 4-5

Lee-Chen Chen’

Abstract

This study combined the concepts of loose parts, play, and art education—each open, diverse,

connected to everyday life, and mutually reinforcing—to explore the teaching practice of loose-parts play
within an aesthetic curriculum in visual arts for preschoolers aged 4-5. First, the “Loose Parts Fun:
Change and Transform!” curriculum was developed, and a loose-parts play area was set up in the
classroom. Within this environment and during learning-center time, small-group instruction was
provided to 14 preschoolers, and multiple data sources were collected to evaluate the curriculum’s design
and implementation outcomes. The study had two objectives: (1) to apply loose-parts play in developing
curriculum materials and teaching strategies for preschoolers aged 4-5, and (2) to examine the
curriculum’s implementation and its impact on preschoolers’ visual aesthetic experiences. The results
showed that a structured curriculum paired with open-ended guidance effectively supported children in
repeatedly creating with loose parts to experience visual aesthetics. Children explored, created, and
appreciated based on the visual elements of the materials, gradually becoming familiar with their visual
characteristics. They demonstrated the ability to think through visual elements and connected these
experiences to daily life, developing creative expressions in diverse forms and appearances. Throughout
the process, children also appreciated, evaluated, and adjusted their methods of play creation,
accumulating aesthetic experiences that intertwined exploration, creativity, and appreciation. Overall, this
curriculum demonstrates strong practical value and provides a useful reference for kindergartens seeking

to integrate loose parts into an aesthetic curriculum in visual arts.

Keywords: preschoolers aged 4-5, aesthetic curriculum in visual arts, loose-parts play
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B MR AR B VAESEE (Wit - AR AEER ) thEES #5725
Fig o UHIB - AAEETHEEEFEA - {972 (Alison Hills and Alexander Bird, 2018 ) {H 3% By {E{E 1Y H]
=]}

TS B PRy NIRRT AT r B =T - —J2 T SRR MEAIE ) (exploratory creativity ) —fEEE
TEHHEE SR A BT ATRENE » GO PR A C R 2 A4 S RS B SR - B3R M 25 v
RELAZEAEMTHVAS R - G2 aE ot FLEA SR -RRE N0 T AR 58 (L E ARSI S 702 » BN 5L
E—LInfE TR o A BT SR E B BRI R IP R - B T E AR

(combinational creativity ) AINZFERIFFIFTGEIELIS IR ARG T AN LAGE & - WA ES
SPEE (B ) MR ATRE A AL AVEAE R (Boden, 2016, p. 68 ) o HghR M RITEA [F]HY4E RS DL —Tfli 2
TR ES & o B0 LU - IR (Zaha Hadid) &E&#EATERSEAIERELIE SN S4EST (Kasimir
Malevich) FYSIREEZ - A ERF ORI (Sautoy, 2019,p.9) < AEEMERRIERIE -
PR T AR ) (transformational creativity ) F5 8 BB A VA AISZER BEA IR -
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FEA RS PR A REAE ARV - (B HAIHE —FiA AT RE AW AR (unintelligible ) (AT
ZRVEE TSR AE ) (Boden, 2016, p. 69 ) » WUIE SEES AU - [EHp OS5 » dBt - B
RETFHRE - F—RMENEEERER A ENBUEHER T - EEAENERA — M
QI AE P EE SRR - BARFRE DR S A S - MRS AR E AL B T (1 8E - BB
PRFIWIRLEIR A - Fefe A e AR R B A EEAHTSEY) (Sautoy, 2019,p. 10) -

4F B o g% ull (Margaret Boden, Arthur 1. Miller, Alison Hills & Alexander Bird ) ¥305 » Al
EHETSTEZZEE S AIER L) BEEAIENGER (fEW - B  siEEEmalEEER
A (EMEE) By—TERYE - NELISEHaE AR - 284100 - 7% (Julia Langkau, 2022 ) HZHAIE
PERTR(EEEL (two notions of creativity ) © Bl EIZ BRI AL - AIEHVERE AR A BIEME
an o (HIEEERR VA HEE - E2AIERER (BEEG) ROGHEFZERES - HEEE G
ERAEARIER - B F &y AR AR EER A B MRS IR A (B A TEE) 2
TREA RIS - HAsl e s BN BB AR A NEFEENRE (R - 0l - HETA
THEBECHARE  SEMNS - HAEMEASIE e Man =Ere: - it BEEERY
BB ST RS BRGNS - HFER  DUREE - fEEiiss A EEE
DUR 2 A1) ~ PREEE SeRA BT A1, - (Ht A BEiEn = - R BRI a2 O &I

CEEHER N LEIREE - BC2WEEY) - o 3 REI) - TRRE RAESHEEGEHE
HYIRRE (evaluative states ) BLEAt(EYRRE 2 MIRYRE(: - B2 - BEEEHS -

BEAN - O ERERREIECE T creativity | AYIERREZARIT OGRS S RIS ST ) AYA - A AR
TR R Ry EEARANY 4 C HEIY o [E4R F - IS T o Ry Wi £ 2O T ORE C Alli&E T ,(Big-
C Creativity) 1 "/N&5 ¢ A&7 (little-c creativity ) " K% C gli&)) , fEAVREEL ~ RA LT
RIS - B E Y VRS BERIAY) - SRS SRR B E R I L A H R AR
HRE S 2RI > RS C A& A AT A AR HEAYSEAL - DIBUATTE AV IR 5T
BN ATRE © EE RIS C AlE JHVERG T E ST S AR IR EN S - MRS H
ATERIRIES) - HERZ T - T/NE c BlliEST ) RIS RS MAG FNHEAIE S » BET
iR NEHEREPRBNAENTR - T/NE c Bl ) BUHTIEE DR A E KSR
WEBINRE R A EAREA e A R ] i ER E ( Merrotsy, 2013, p. 474; Kaufman and Beghetto,
2009, pp. 2-3) © (15 - MGEETS (Peter Merrotsy ) BEAAFF e oRiG Vs £ - AR LRSS
Y5 BBt R IS TR R (B ~ +1 & RFH UL AR B BHI4S R T 04 (Merrotsy,
2013, p. 475 ) -

FRT » Ay o AN R AR R I 4G R AR VAR RS » & T RS U5 7 em EVERRYE - &
WH - Z e SEBZELNE - H2ZFE (James Kaufman & Ronald Beghetto, 2009 ) #2H} 4C 551 » f£ K%
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C AIETIRIVING ¢ RIS ZHE - 380 T " 2R(R ¢ AT (mini-c creativity) 1 "B ¢ ’F'“U?fjh

(Pro-c creativity ) WITESEH o " 2R ¢ AIAE ST | T4 AT IR TP EAY ~ NAERYRIES T -
WeE F Ry BEEER - (RIS MET R HEAE NSRS f%mfl)\i.%%ﬂé%ﬁﬂfi
FREBNRRETE - HE AN EIR B RSB RERE Sl P AR - AR AT E S

( Beghetto & Kaufiman, 2007, p. 73; Kaufman & Beghetto, 2009, pp. 4-6 ) - f%1% - " ¥ c Allx& 77 | A
A TR C RIS HAVNE ¢ RIS ZEHEHE » EREZBREHERES - HEEREFIRE C
RS HFARAVEERANE ) - B o IS DEREE FERFIES IHEES (Kaufman &
Beghetto, 2009, pp. 5-6; p. 11) °

FH_EATRT > AJEEY RIS DR S B B SO A ~ 15 RV AR B ~ AR R A A R 0

DUR i iE o 2O TIRGRME ~ PRy B B4 - B B8 - TRZ)T - ER 2R ERAVEE - A
2T NLEERAE R HEIAR R B F A AR IR AR 4R TR - iR IR = -
FORAUREAUES | SEiE - EEERR S PR - AR - BUSFHBRIEERRG - B8
WE % TRYRSERRR (prompts ) B » 280 @RIE S LeELE B - DU 5 A T
ETHIASUR G EIAE IR - 2RI - & AN LS PR A 4 e P A BT 2 B B2 mT DA A
A R ERERE ) R A R N TR B0V RRE ? S E— PR T N LB EIrA R
B2 EEFROANEE -

B« SHEIRLED - ATEREN (&) BEEIRMTE?

R R S LERE L S R R
4 5 m 0k 94 R B A RE o
~74 . & #42H (LevManovich) (Manovich, 2025, p. 4)

- 3R i

PR R Bl e B BT RE ST P i NSRRI LR MY &R & 220 » & Bl e 1 b R i ey
Bffrih K0k B ERVATEM: - BIBITRE Z A BT - a5 E 2S5 ek (& 1‘%1)5)\
BUSGERI) » AR A— N USRI 2 A e ? + IS —r 22 s tanE
2 - BI5SE %% (AdaLovelace) M&LEHT © BHEA A RERIE ISR - Ay » Blli& (creation) #%
/IMEEM S E4574E (originating) FEEEEIPY - (HZ EAGHEOEZE A E(TERE - B2 EEM OF
EFEF) S EMOITE - BISSEGHEAREE T EENEIEL  HEENEEEE T NEHET R
E Roa At s e U A GO IR MM - (RIE - 2001 55— TEHIEHARN T - B T e
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BE&MER | (Lovelace Test) o By T 40N 4% » ZEMTS - TAMREREE - (REE - HURELKHE - BHES
( Selmer Bringsjord, Paul Bello & David Ferrucci ) JEGEHIZEEE 441505 » S N TR ESERHAE -
AL RERE LS TEr N LE B RSO AR - 6 N LEREASEME A (—RE &
L) M HA S THIGETHNY » HREROEBE BN E N A Z AR - IREEE N TEE 2%
wbaiE T SO - B E A A BIE AL JJ(Bringsjord, Bello & Ferrucci, 2001, p. 4)  J&[=HfT
- £« ZFEH (Marcus du Sautoy, 2019 ) 5 HEISEE SRR T IR BN IE S B FMEZATY
ShaR (GRtREsYRE ) - FIRF VR B ASGE T E AR - O © St E AR RL
Fyfry s A FoAd e S R - mRANIE] B S AT B A TH G A B & R am A - HRE > 85K
BRI —(E S B A A L B8 2 AR MRV DA - 7RED © 5k 5 Atk e 52 E 8Ty 3%
FEEARCSRIM & - FFIAIIE ] DUE RS LSR5 4 B 7 E RS T8 P FEHAVAE SR B E i [FIRER
AR E 7 i 2o F e B ARSI R B - At i@ o SN — sk AL
BRI DABAR " ATAE U ) (programmability ) HIFRE - BT EA " AE ) GEANIIIEmR) AURE
S T HAERERS - ALEEE " BERARIE L (Boden, 2004, p. 1) « 7= Wi {E H A2 HE A
ET A LEENRIEN SRy TatEXEE S ) BYATRE T -

KBRS N TEZHITHNESEE " HE{E (automation) F1 " 1§58 1845 ; (augmentation )
HIRE R « & AN TR EN P B At i fy B T ERY R AU - T 3598 | BRI RS H Y RO ERRS
AL [ B TR BRI A G BRI W AYAERTRHE S A E N TR B
SERCHIRCRL « 2RI » {5 F BRI & SR i =T 0 5 A\ JIRE ST AR A » FAE 1962 AFRIHER T 1
EANEEE ) VB - BT EEAUR > SRR AR AT O A B s AR S (E 3 & - 20
BSANEE D " 7R R R TG54 ) (Alaimo, 2024, p. 116) » #AF - fifis N LEERN S T A
HISREIRES] - SRR AR AL in e 22 S R A ISR SRS A LR S thaeiy e \RvAlE ) 2
RtEsR - s A LEEAHE L ERERABNES (BUb)  MEEHEE 51EE (HRaE)
S T FLL AR ARMNAE /T » W ERSEER AR AR B EMEWwE " srE Al
735 HyRTEEME ?

ALK » BEENEREAN A LEE S WA A EERE - RIEEE&RE FEF - DI—EEMU
I AIEER T T BRI REAEREERNE R - SR —-EREANE - A
AT AR A2 et L R Al AR 7 BUE R [F — B A 8 LR AR e
AT HUE B AV FE IR R B — (BT 7 - AR A TR EEEES A LB —E » Hesd
ERCCF ~ B ~ 2R B E R B DA AP WA KBRS A FEME - ARG THE
EERRVEHNE  FAlERSEEEEE - B2 e ) fERER - IR &
RHERMEERR - AR E R - EEMFSEGIRVEZE - (kI - Bk EE
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TE T BB H AV AR S R (ERS R e AT L E - TS BEPARIERLHER S (if-then) HEATH
HIEHEE 2% (Gandini, 2024, p. 124 )

It BARETEANE Y] (Computational Creativity ) BT T LLE B 186 A H Y PU{ERZ A Y
78 (Boden, 2004, pp. 16-17) :

LA SRS AR S B B R MR BRI 2T AT RERY

2 ESHELIEE T HEK ) GEARENE

3EMSAES TR AR (TR AERIE s alE)

4EAGRES " HIY, ARE (E2A BN ARERLT) -

RS — 2L =R WSO E B e HER  ZREUEMERE BN R m g
& o S GEHNOIERRSER (ASCE B ARRARS E—mE) - BRMNE » fmEiKEtE
HAERIE » BB A RIEAVRE - HEZENE  BRaTEROEEE (AIERVERE) AR
Pl RV RIE T3 48 » BERSAVET R B ARE B BIF M LURIERAY 7 (B AR T E ] | (intuition )
(AR R NI BT MY 2 — ) FEFe @ e Ry § [EIRERY - A BRI EE ST EXAE S
HyRTREM: -

BRI N LRSS A fEA R MG R E o R (ERE 1 - SO (BINEheE s ) FEU2MR
15 AR RS LB A4 R A B2 2 UAYE0E " #0T 4 (implement ) # FHICEE 4F
HIETS > BRZRE HEEHEAT » BERETHEAEE "#83 ) (embodied ) SGFFILEELS AL » Kt
AT 2 FARIE (Boden, 2004, p. 21) « 185 (Boden, 2004 ) SZEUE(EEmES - 20 HEAN TR
ARG (HEANRREFERFRHAR - el A\ TEE N el RS AIE Y (B2
B NESHVE R ) - (HEAIREEE R S s RIS HIRIE: B S — R EmERY
il o HEAN LEEAHAEMNIUEE AL T AIRIERE ) b SRITE N LEE AR L
HUERE R AR T AT ATHEASGE ARG T AEUA o AT E TR A i as 28 8 A AR it
EEDE » HEM ARG > F140 - BACON - Alpha Go ~ AARON - 240 A THTEERE G i e
BRI £ 2R R R WA M BB R - a8k - SKEI( Arthur Miller )B[IE : BIIEAE WA #( transcend )
Wb E AR EDEBGE A M IEAEAFFT R, -t 255L E RE A1 A Ay s SR Il o S Y R EGHT Y
@77 (Miller, 2019, p. 5) « HELEER » N LR ERREHITEZFRAVAIEREGIE N B AIAIR - HAIE M
WRLFTE TSN AR H T IRRMAIE ) B T EEMAIE L e E AR M R
RUHUHAYATRE - B0« PREELE GRA A 4EEE (CNN) Ay —THIEH]—EISEE% (Style Transfer ) —
e G B A 2 AR 45 AR R R Y G » BV AT MR -

=40 BACON FRrg 222y (mlLASEEse 8y B8R - WES MER) - ATEEA
4t CREABREERE N SRS R — 2 A AR AR R RIER - 281 ¥ BACON fyskat# (M
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- {t/EHA[Allen Newell JEZ B (HF + PE5¢[Herbert A. Simon]) BUEIHEIM S - A LEESGEFAKEEE
SRR » BEZRRESIE TS AR M - (HEHISEIFT AN A LEZ 2SRRI IEARE TE
K~ E LA BIERAE LB - Eifleim (220 B BTTEREG - B MRS R
Z BB BN A BESE AL - BAAIE RIS S » iR " 3 MENIEE ] ) (Miller, 2019,
p.38) -

ik - 587k (Colin G. Johnson ) A LIATEwE » M5! * 7R A LAV IR P —(E T
15 - (NEW) BRefTEhEl B n] DUE B A B i S 22 [ R T =0 BRI &S - B
U2 R BRI B ES R T DU Ry i A — (Bl e iy 2= ] (o] AR TR (G ) e f T sy i |
X BasaA L e R A A B T AR B R R ABR A S A ST B - [RIERRY - fEEA i St > —(EAE Y
BEENBOE AEENRET A LUE RSB M EE Gl AR S a2
Bz =R S  ER LS » S SR RSB A L E e - IRt
B ISR o 2 A B T AR S e = 2 ) R AP A D B8 AR T2
By o i — P RHH 7 E FRLGR A A [E) 8y H B S 2= AR A D B mmEE E - R TR
FHAE - ERRMAIEE - BERZEMREEER  MEE AR - AEEEEE TR
(ZER - 12 BLEkl s FEAR I T 2RI ~ B RS LR B F B e A e s L B A s
EHFZIAEH (Johnson, 2021, pp. 28-29) -

HE AT &, - 4 A TR B AENFI RS HRHEI N 2 —2 - =m0 A — R ERE
{8a 22 [ TP Ry E R —E BA M ERVEE (s B AU S BRI TR R fo) ) - (BRI ARSI S
EEEETEAEA (EEa Wit T A TEEMEABARIERET ? ) [EWLEE - FHE

(Author Danto ) FfF:5& » K& EANC FHELHIERHIBR AL K SIE MG i (R AARES - G2 (8 AR
SEERRIGH: DL Bl m P A A T 57 s SR B M - R (R S 1 (B — (Bl o T RE A AR
IAREIHIET s R AIB A TEBSIRE —EELEZN - BE A\ LEEErRr A TR
FIEEHIE 5T o DIEL » BAEA — 30 09 N T B i S B an bR R B IARAE [H 5 - Rt - =
A R RN BRI [FEIRF R am EA Qe i 1 F et - W — P B = A
2 (Johnson, 2021, p.29) < {1t - A N TEEAIE M MR B ZEEFE AR AR B B2 A
TRHEZNAERE (KSREE - HER) BEHAIRBRE (2HEAOVERE) ZHRG% -

FEA R T B i AR O BB M B AR i N ST A RE I8 » 4R B R N
HEASHT T BIEBIE ST | (creativity ) #% IR —SRZINENTE10 « fEZ AT - BIEIENE
BRI S5 5% ~ WAEIBIRL » PASCEHE U — i AV RN B AR - 5 e SR R i Bl
BRI AR - 28I - B A LB e "8l AVER T » A EA SRS TR
BT ) BIS0A - g 2590 WIS ESE AR SR A NEBANRE ? IS0E Bk
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Weorfa Ry rTE2E ~ IR SIS BUERDE ? ISR EHY A REE T - PR T IR PIEE iEm T EE
M BB > WREERMES - EAUENT R A BRI NEEERAVEEE) - 2B A AR
ARV E M EARE R - QIS E R EMRG RS - D0 TEiR B R H A TS
BIRBANE S ERAVESE  WESUEM i RS MAVRESR - DIEARE AR ER A BIETT R
M2 TTIRIS BB E RT3 PR 1 -

2~ A —RHER - HBPEIRWNR

o BT HIIRE P EIE S RERFE T IIME > A 2 FEM 7
~Z ZB - FTE 4 (20170 F O169)

IR E R B E RS T EiTAF B E h ABRIEER AT RSB DRI A — e
Bif% (Audry, 2021, p. 159) « Hrp » A2k N TEEGE S HEAIGRL T N H F RS AR Bl P e
BT RS TR . » BLEAR BT AR - A TE B ARG R E®IFE N N ERIEES
E Bt AR EASMERYINR - BT S PR A BESEAE - 1B BRI - BB RE
R THEEINREAER - At - BN EE RSN FmAY TH - SEE 2 E T — (8% - Fziy A
THOHVERS - BUHLEAEREN T  MEE—E "B SeE e T8l
PEEFAVERE (Manovich, 2025,p.1) ;5 {kIEE » " T.H | (tool or instrument ) & {[&ZE{DLFfi) A5 BH i 6
ZHEE EME -

B - - JEAMPE (Rebecca Fiebrink ) DA " #£5% T | (metainstrument ) — 55 i it 5 S Bl
R EEGIRAITE RSS2 E WA Wekinator IRV A B » i3 EIR LBl R (B B AGE THHI LA -
Rt E R FAGTE R " #HEE ) (collaborator ) o 5551 » HAF 8 13RI/ A — 128 2 MIRYRRAELEH
By TR (muse) B¢ "[E1F | (echo) » fEAEERIAVELEE » (RRIEE 28R 2 LI AE T A
B EAT R 5Eh 5 BE B A SIS - EAR - AR (William Latham ) HICAEEfGZRAER "&ET 5 AIEL
Uy - HEESHIR R — R BAEE IR TTEE ) - RS E v DIAEMERAVATaE 2R - En s - %
&~ o TR o RIS  BUR - S 2 H AU SR B - (5T (Memo Akten) HIIF T HIME
BPEE | ARbbmy o AEBIMEAYETE T > RS A L ETE P — B HIRE S - RS afE
o SOEEESHHEE R LA - % (Audry, 2021, pp. 160-161) -
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PRESEEE SR B A (B SR A AR M ML R 15 E PIPT R R i LGS SR R A B e -
FHERHBRNS » HEEtENE LR BN - E5ETE RS iR 26 - IR s
AR T SRR B B AV AL o S PTREAM RATRE T ~ SAVEN: - A
TR IR 2R - EERSRHRAY PR B S e i i AE Ao A (AR Th B R L Ay B B B A T
SRR T RS R AE AR 0 1980 AU HEEER - BNEEA - A LA anysdaEd 78R
[FEIRVEAEES - R E iy - AT Aandlily » (b8 ss - S SiriEs) B i A R iEn 5 Eh
{EAE > (B AHE e+ BB E AR AT TR - 5 LB R AR S M EER 2 B EATaET
HFE NIRRT RE B R R AV HEE R - 1 H BT tbE B A A et SR o et T (B
HE T FRECERERE ) - ZAMRES 2 E SirE g 7 Sl - B R EEEARE 2 AR ts - 2/ 0=
BT E AL © —  SISRAVEBRE AR S B T SSERCRAACN - €5 » IS E 2B EIE T
AT Ry DUBIERRST - IS RIRFHERERL 7 A —tes 2 EAH M MERIREERRA (% — ~ a2 B i tE g
DR B2 (FERSEMEOREE T Bt HERDR ) Bl 5t /B (SR SRS ~ =
BEERHE - AMGELRS B TTE(FEENE - (NI E SR BRI SR A - = ﬁ{h%%ﬁi@%
SN I FE ARG N RSS2 E 2T HEANE TEF a2 EE iR AR
EIEF(EmISAE R - B T HINETE > Sl AR A RN ETR D E) - HRE2% - E’f@
PR~ EAHEREE ~ WA E CHER BV ESEEZ (Audry, 2021, p. 162) °

Fo 7B N SRR MEAVAE - BAIFTERNERLR OB » DURAE(IRIRRRS R TR O

ERERIRMIAE Ry AR | AR - 28T - ARBTG5 TR ERE L ARIEOE
IRREEA HREMRER AL ? AAIEH L EIRREE A E B E IR g ~ R (F8E) ~ %
EIE ~ BREEENME ~ BURE ) 7 BRI S E IR A | B R AR AT R R SR E
FiFCN LR TRENEIE VA AT RE R F M M B (7 iR AVEE R VR A S - A
BT R - BT AMEEN (SEEN) BstEMERRER Rt HEA IR

(Langkau, 2022, pp. 263-265 ) » ‘&5l 8 ] A N TR BRI T 2 (LR - HowhiE NEEEA
FISALARE BT R RVRT 2 H oy — (AR ~ BREaE = - EAEHS » SIUESFAETER ~ SAn ATt
BE(Fon > DU LS TREERGAE e - ISR - T8 T ERs I S o B NS B &
PREHER  JI6kHE - ST AR EA AR 2 R F i o B EmERs A HEYER
BFEAPIHTER - 5L Eht M~ SR BOIDUR SR BB MR T BRI ATA A T IR 4ERE -
B ERE I NBIEE RIS (Manovich 2025, p.3) « {HIS/E &k o] DAAE R 2 AITEIE ©

MM BLE R AIRAERE R S VAR EE N B SA B 88 - SGETRIEEAIERY T i
2 CRBRERDELE " ARSI ) BRI EE AT EEAE (R A TEEAAGEUA
FoHVBGRHAT T AARZ R A JRHY S BE > BRI 2R AR R E) - AL BHAIE R
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RHEHEH " #5E | (computation) BGfE— Y MR B | - 8 A\ TR EAYERISRE 70 A
REf AR e T R e T I ,H—'T’Eﬁﬂ@%ﬁi&_T@ik@%‘ﬁ%ZFﬁﬁE’]Eﬁ%ﬁﬂEf@?@f LT HARE

REIHREE » EBHEG R REE N T EEEMRIET - fla : BEAMAMZLE T AR ER= (Ars
Electronica Futurelab, 2025 ) Y ( {H&E484&EN%k ) ( Neural Network Training ) FEAEFN R A [E] A HEE
MEEFIS R - N TR E i AP A E AR ERITT R o £ N THEEEsEHE  F— s
RUA ) —EE R e B R Ry A — (L > P TTichsim AR B 2 2R — (s AV (E » 24
B EEWE T B oo BRERS - EThy TIEN ) S o EEHLESE (CNN)
PRSI ZREE B EE R —E G AR E T R S (st e — (R
& HEHEEREPIRERED - Hit - Bt EEREAENEEEE - A\TEEREE
BT - ARG T P AL B AR R -

B I - EEEEREK (Alexander Mordvintsev ) #F-&F iR £ iy A Bl i 2 FEIAVEE
jécfig (hidden layers ) FE & 4R (R - JRA - HEERFEFAVEET (RRanE B BSR4 =) -
I - B TR 2 AR (RIS RS CERL AR TER ) SRHIE (RHES - BRI e T (e
R E BRI E AR O REAE IR © SRR R AT R AR A B RS A A AR SR I 248 - L
WENE (BIEER ~ TR HVAIER 2B S SE S Bt IS 2408 M T E R
FENIREE AR B IEAAENEY) A TEE RGO At  EfediE B a2 IRT B/
THTEY) > PSR NENEEE IR R R FE R - 2R (Mike Tyka) it
ZHianta s " DeepDream | {[E RIS - & 58 BACEN S MY RB& 28 A AR AR -
HEWIRe B mAnE - WIFA D BIRHEAREAE TR - B (EEIE FTRE R 2 A HY ~ SIERY - J[E RS2
F2 » I DeepDream RN E40tE (Miller, 2019, pp. 62-69 ) o

FHEIOM ~ H A B S5 B o 2¢ Al AV 2T IR ho (2025) B9fEm CRBEEZE] T(HE) (Whata
Ghost Dreams of ) Bii%&—{E@ FefTE (8 (Bfin) BRRAYHT T w8 fEE(EfFm T SBFEA
[ - B — & BRI TR P )\I%”g/%éﬁﬁ‘ BT R R BT %fﬂ?*{léﬁﬁﬂ’ﬂ :
REBURAY T RS - R RS B ERMTER Al EE S —ImAal SN S —EE SR
BT ? (RIS T — A& AUy 4« B AE RIS Pt SR A E R (P Aok ﬁﬁ%%ﬁ%%ﬂéﬁﬂé
BARE RIS KR GBIV E R - fEE(EBE - A\ TEESEEM "Rt BRESF THE? AL
e THAE HABNSEREAMER ? FEN > [ (Aketn, 2025) 1Y (B2EEE - 220
EHIR) (Learning to See: Gloomy Sunday ) Fllfif T2 H BUA R M FEL T BR S (T 5L - A
*E%BAEE?E’J@%@%T THEAEARE A HY(E S50 LT ER B ER BRI E SR NSRS Y -
PR L a1 it SR B B AN R C B TSy E A — » A LS
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BRI EREMEREY) - FR A S e A LB E s SA PP REE DU A RS S A it

S
.

[FlRRst > Ry TERAREE TRE ) A0(ATEESE > A0ERE - AR - &UFEHTEE (Jason Yosinski) RiKERER
EHIZEALE AR AEHAERIERDTTE ERE RIS NSRS R & i B A 4R - (H2 A
SRR B AAE T A A B A T S A0n 2 A S8R (2 » A (TR TR B0E %/ 1idi T
AVBBSEE ISR RRATEL ) - FIRRY > N SR TE IR AL - (B4 RS PR Ry 1
KOTASRESE AN LR T B R ) NEIRIBFT ARV E G > Pl — R 2 ks
BRI TR RS - Bl — (A2 YRR E G R SR Ees - sy "B
TRIEM 2 E IR E B - B E AR - NHRBEIRY LR hEAy - SEEREnIGz - (BA
TEELRGRARTIAAEBIRIZENG - QRIS RN E A SME RS — OBt T F

B, AR HE M R A - A0[RI REMR I B A A R HYSAMk (Miller, 2019, pp. 267-
268) - bR TER ) FEEEE - ALEEEREAHMAMEE ? BEAEY7EHT (Institute of

Computational Perception, 2025 ) FY/ET (FEf4%E=2) ( The Listening Machine ) RIJJE%5 N\ T 2 ZE40{q]
R PR R Y BB R RSN BTN T Hae, (AR "HEE - &2 TH
fii ) ERTIREIY - eSS E YRR T ERE T B A IR S Wik Z o E A Y
B EERSEENAEEE R RME THEte ) 2 ISR SRR A B 2
B ? E(EHEBESEwE AN LEENERBREA N 2 F - B A\ LEEEREAE FHE
MEP N - Wi E e EHERE - EREAREA TR RERS - K2 - BlEEREAAE
71 BEFREEBhRMTEREE (ABD TRIEN: ) BYAE - Bl " gL 69 T AR AR
2 WEEAR ERMENE B OSE AN TEE BT T fE ) IRG L WIS EEE -
SNEE BR B on - % B 75 A ( Simone Natale & Leah Henrickson, 2022 )AfEEAYT B2EE3544%%5 ( Lovelace
effect) o

PHEEE - 4SRRI ELH O - JEETA% (Simone Natale & Leah Henrickson, 2022) f5H & AHE
samtker e T EARIEMR - IE R AIEGR MRS NEDIREN — M E (quality) » TR 2REIE
RGN HEIERA (attribution) » R " HESREEEARIE ) (0L - HIL - A
2 T EEEYsRE - LB A RNV BT E 2 N R TR T B iEE
FrRGIER - (R > BUEMHEE R T8O — KA RN EIRE ~ R ETTR Z T8 TS
F o LR I TRIEN ) WER - FPEEIRIEARR LAVES - ARMER T Em A EHE
HAE > M2t " AEEE T EE (EHEARTNER) KEEE - FiIL  MfwmsEs " #h5e
EHBR ) BT LE > RSO ITAEMRLLEIUE T - (EHE &l A N L2 R 4R B s
HEEREARED - B ER ARG TRE N ME B A LEERE S EN RS R - HEEHALE
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BRI & TEARAE TR FTRERY - 15 5L TR IR EAEHGERS M AR R (LA T e
TTH BN BEEZER] ~ DURGE R ERHARNES R (GHFAE) - 52 > BI85 N
fEZ B e A RHEIERRL AR > JRE T RHY — FER  (technical-representational hybridity ) »
JE SR (RO F B R R A A R E N - TEFESEJE - SIS m B TE - JEE TR (Simone
Natale & Leah Henrickson, 2022 ) HYHZEH 45 HT - FTHARH A S A MEAVET s e A fSam =Y
JE 2 ) B R 50y ~ EEIMEAVERAR - TR0 FCATR S Y TR - BRAPIEZ BT ERS T B
#B2K | (appear) G HAIE @ MIFREABERENE "B, ARIE - SEE A ESRE NSRS
A R RS RE S - R N BT B Z 8 A 2 2RI EZ AR T A -

B2~ (e EEREIAERE | —BXRTEE

e AT BN EGAIEE SRR 7Pk (HEWRIR 7 AR ER 2 Al - £ EEE
AT ALEEAHEESERNENTIE » MEah NEATEN " #558283% ) (Augmenter) ¢ " {73
3%, (Collaborator ) - AJHEA A\ TS I HE > S8 BHVESL > SR AT FRE > e T
f& " A% eS ) (intelligence machine ) #a) " AIECHE | (creative agent) HYVHESE » SEE) AL
EEOE IR AIRRS M - MR T BEDUEARER - e i s N TR
TR SRR -

A E T 4 e T s B S 5 =0 S AN ATE R ER A EFAEN
HTBETARR  AEH B E R R4 - ALEEZ LI ENE - BREENE—EA FIRIVEE (5
TH) - M —{EERE - o= BRI A4 HE B F SR B HRE O 8) - WA TEENS -
B R hEURRE Y - BRI RE - SUE HORSHNSIHEEE L - B e BdsE s 1 S (F AR e
BRIEAVIRA] - 12t N\ TR B LR - Y0 - IR B E s AR Ha i 5 i AR SRy PR -
V(B AS ATAH A3 0CRE ~ (o FH AN B B AR A RO 420 » At PIEE— (AR A B Yy
BT E B - B (EEAE R L T RE Ot & AE R EYE - SRR A LEE D BT - —(EiER
NERSE » BN EMRRREEN GBS (TF ~ (RH - 2055 ) SERSEHEE (Alaimo, 2024, p.
120) -

EAE I - tH1# K ( Shoshana Zuboff) 7E B ZA#&2SHF (L )(In the Age of Smart Machines,1988 )
(ESRRFIR LRSS T 5 SRR 2 ) P2 - WaR B E TR L A B BdE - sk
b » TRAERYZ TS A BEEMAFTIE B O ITIE - TELUARETTHAT T > DUt P R Ay B
fig - IERIEAHMRATIEN " SAEMEEEE ) (bodily intelligence) » N EER—E ¥R
e - 5 2 MUl — o iz AEE - HEmtEiE " Rar ) BEER] - RErrThse
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SRE DR M A & - EERREGE (EEERY 70 IR RS TR Ay BAG SR - R o
b~ 8k ~ IERE > MR EAepia /ot (Alaimo, 2024, pp. 117-118) - [FIEEHY > SH/EHT - RHEE
FHfr (Jannis Kallinikos, 2010) 385y - — B AGIERE — 25 AR ~ (RIFAFITSEEHBE T
A > TRt e E B SRS o BRI 7 R A B A8 5Lt A (A
G Rt HERRE (ARG LB EUEGIFTUERN TR - SREEUR S BN E i K
AYERPY » EES LR ~ SRRAH AR R AR B TR G A A R -

UG E2RAERE - WBEAAE LE—(ESbBE - B - Z8H (Massimo
Airoldi, 2021) {EE {5 - E AFIRFATRHEE 2 B A T BRI N ARV ER P2 » WHE
BREEABRES ~ ARRAIREGREY TR - AVEE Ml @RS T AR > ETE @R
1 - 47id]E (Pierre Bourdieu, 1984) Fifei4@ryHE " 1EE | (habitus) K& ITENE - FrnliE—Mtkas
B - B M RMEAR SSRGS FTE AR - REERIR R - (RS RS FHE T
{EAEIE — BRI T AT A - SUEME R RS EERSREE 2RI E
1 > BRI B E MR T > — B b Rt rTRERT &R S bt i VEFDERA T E A
SIS > AR EEEIPE( (Alaimo, 2024, p. 125) -

ZE it FPIEZEI FE—E RIS E M RE BN ARG TR (FEER LA - EFER
—FEHTE AT ) DA R TR E AR A EEES « SOIR - SR ERS M ? Bff ez S
A N TR B AT ey SRR T 2 82 0 A SIE 2 ‘S (BT S ? Bl s Al AANTE
HEPTA AT RERE &G LI FTA AT RE [ ERVREE SR NS A 7 DUR > BT 2 A AR Ay IS T I
IHVHEIRSCA T REME T - ATRE & L ERR AL PR A E A MERI BB AR R TE =X 2
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A Resurgence of Aura in the Age of AI?
An Inquiry into the Shift from Creativity to
Computational Creativity

Chih-Yung Chiu’

Abstract

Due to the rapid advancement of Al technology, various forms of creativity are emerging. This
research attempts to utilize current theoretical perspectives in philosophical dialectics with creative
practices in the field of techno-art as an interactive dialectic. It aims to deeply explore how the artificial
intelligence hidden behind computer interfaces has become a new field that integrates contemporary
innovative technology with the humanities and social sciences. Through the analysis of artistic works,
the research dissects how techno-art creations, with Al as their subject, discuss topics such as algorithms,
creativity, and digital aesthetics, and it offers a deep critique and reflection. The core questions of this
research will focus on the following: How should humans perceive the creativity of artificial intelligence?
What is the relationship between Al art's creative expression and aesthetics? Furthermore, through an
analysis of current Al artists and their works, the research will evaluate the creativity of artificial
intelligence, the aesthetic implications of Al art, and the symbiotic and collaborative relationship between
humans and Al. The research also brings the creative practice of Al art back into the contemporary

discussion of techno-art, exploring the artistic practice from creativity to computational creativity.

Keywords: artificial intelligence, art creation, creativity, computational creativity

" Professor, Director of the Graduate Institute of Art and Technology, National Tsing Hua University

202



)

~

1

Iy

B = B2 KRB MRS

A (EREERY (T AT ST EN M 2 S h TS i E
W B AFOARETAEP A ES ) 2L o0 ] »E S NEFINE
%°ﬁﬁwm‘”%*%ﬁ%%ﬁ~%ﬁﬁi*ﬁﬁﬁ ERR NV ¥ R
AP 2R UAGELLZRA o - o R EFFINGESEER A FT
BeodrjizF »2EFEDTFAFLT 2 AFHNLE IR Z0F I -
Kfp#r* = F 0P 2 v Lo i * Microsoft Word #t 48 &2 » 6 4 5 A4
BN T L LR L2500 BF LT AT -

Reda (29 ~® &2 2Bl A 57k i) T 808,000 2
0,000 F 5 RA| (ZHZFE)e @ 2 4L 23003 500 F ~ # v &2 150 1 250
FRRA (GMEF > U3IT6BZRM) AT LFAFE P EXHFLZ
TP Gy AmEe B AT
P RREGR Y AT R o B AR R REER R 26 3 5 23 F
¥ F 5 * Times New Roman » #2505 20 F 2 L2554 - 4p M3 fpH 05 %
‘?FW F AR BT FERRS 0 3 #2T § hitpsy//lib.ntua.edu.tw (B

TR AR v R AR ) o
W%* LEFRBAFRUE BT 2 2L B2 LR B THEEE
feggr E FALEY > XML R ERFE SR B RIER Y FAIT
PR G PR ERAYT A FTHEZ FR FEERNE 2 FHIE- BT
S ESS EELARER T EREEE S R RS R SRS
T o R EFEEP AR IRLZELT P T
FfE g & 0 AEFEF G IEAER - D TF TP RS R
IRRCIS SN SN INE RS S LT X
RFGEGIE o Bl T DI 3P 2 RE A2 TR KT B ER

4

-bv

[\

A*ER-

Rfpsr # 5u2nd KAzt 3 5 > ﬁﬁﬁ*%%ﬁ”ﬁ%ﬁﬁ%%IQ’F%?4%
Word 2 PDF 4 & 1 > (¥ 5 » kg~ {23 & Email 2 #5315 f

Joit A W A B RS R o

Joi g a1 (22058) AT H A E S BEES - LS9 B

BT i 1 (02) 2272-2181 A 8 1715 -

FMERF T A FIERREL ¥ ST 2T { httpsy/lib.ntua.edutw (BT
ME > s g g HpidE T )



i BE - FHFFHEINRG ZTERALR

A fh
# AR e IR

i i 3
1.3 o~ 3 e &
AE TR
ECRE TR N
PELEAR

3.3%h% ¥

2.

e >
<—
G

(
o LEVBRERERN ML RERKEERTE D
20BN HIELREAFU Y TAaZ2 107 Th)

v v

v
__{ GriR :][ 347 AE }[ 2448 }
_fﬁ@d#&aﬁ}[ = e }

I i 0

<




HH AR -
17 A
& -
HAEH -
BIFIFEH -
TIHPER -

+

3,

doa O 8 &

HE
HE

A

=g

BHTEER 2 117 HA

L B A

FEE]
ZESR M
HEE R —— DU+ H
TERE A+ TETH
]
£ 220307 FrAbritfEE KBS —EL 59 5t

: www.lib.ntua.edu.tw

1 02-22722181 431% 1715
Jil] :
&

B

bl AR RIEEE T 85 02-82266239
HrEE 500 THE

hEEXALES

Zh i EE T 600 58 04-24378010

B EEFA LRI

EJEM O IEA TR 209 57 1 18 02-25180207

RHERTA -

BIEILR

GPN : 2005500004
ISSN : 10213686




TAIWAN JOURNAL OF ARTS

Vol.117 Dec. 2025

Published by: National Taiwan University of Arts
Issued by: Dr. Chung, Shih-Kai, President
Chief Editor: Dr. Tsai, Ping-Heng, Professor
Publishing Date: Dec. 2025
Start-Publication Date: October 1966
Publication Frequency: Semiannual
Address: No.59, Sec. 1, Daguan Rd., Bangiao Dist., New Taipei City
220307, Taiwan, R.O.C.
Web Site: www.lib.ntua.edu.tw
Telephone: 02-22722181 ext. 1715
Printed by: New Taipei City Wecare Creative Printing Shelter
Factory 02-82266239
Price: NTD 500
Sales Outlets: Wu-Nan Book Inc. 04-24378010
Government Publications Bookstore 02-25180207

Copyright © National Taiwan University of Arts

GPN: 2005500004
ISSN: 10213686




ISSN : 10213686

Taiwan

JOURNAL of ARTS

The cinematic signification of the contemporary female filmmakers
in Taiwan
Ju-Ting Hsu

25

The Motif of “Passage” in Ayoung KIM’s Delivery Dancer’s Sphere
and Delivery Dancer Simulator
Pei-Ling Chen

55

ST ARG 2 — (RS S LBia
R
P#TH

79

Technological Rationality and Cultural Memory: Challenges of
Authenticity in Digital Reconstruction
Hsuan-Cheng Chang

107

A Practical Research on Constructing Metacognitive Skills in the
Advanced Computer Graphics Course Based on Large-Class Teaching
Chao-Yu Lin

139

A Practical Study on Integrating Loose-Parts Play into an Aesthetic
Curriculum in Visual Arts for Preschoolers Aged 45
Lee-Chen Chen

183

A Resurgence of Aura in the Age of AI?An Inquiry into the Shift
from Creativity to Computational Creativity
Chih-Yung Chiu

Semiyearly print, Volume 21, Issue 2 (No. 117)

TN National Taiwan University of Arts
‘=L=" The Republic of China (Taiwan), December 2025



	前部份 117 藝術學報_編輯+目錄+委員
	1.臺灣當代女性電影導演的影像蘊意
	2.從金雅瑛《外送舞者星球》及《外送舞者模擬器》論作品中的通道意象
	3.The Marginalization of Taiwan Art History
	4.技術理性與文化記憶：數位模擬重建中的原真性挑戰
	5.建構後設認知能力於進階電腦繪圖的大班制教學之實踐研究
	6.鬆散素材遊戲融入中班幼兒視覺藝術美感課程之實踐研究
	7.智能時代，靈光再次湧現？關於從創造力到計算式創造力的探詢
	後部份_117期_藝術學報_撰稿格式



